















































Entered 


STAGE| 














Published Weekly at 154 West 46th Street, New York 19, N. Y., by Variety, Inc. 
December 22, 


as second-class matter 
COPYRIGHT, 





Office at New 


INC, 


"p ost 
VARIETY, 


1905, at the 
1947, BY 


Annual subscription, $10. 
York, N. 


ALL RIGHTS RESERVED. 











26 cents 
1879 


Single copies, 
under the act of March 3, 





VOL. 168 No. 4 


NEW YORK, WEDNESDAY, OCTOBER 1, 1947 


PRICE 25 CENTS 





WHAM COIN FOR JAZZ ‘LONGHAIRS’ 





Selling’ That Paris 


Hemline Creates 


Bigger Talent Mart at Fashion Shows 


Increasing use of talent at fashion + 


‘ shows is resulting in the formation 
of a special department at the Wil- 
liam Morris agency to handle that 
type of presentation. 

During the past year, more acts 
have been used at shows in hotels 
and department stores than ever be- 
fore. Much of the increased use of 
performers is due to the fact that 
coutourieres and dress manufac- 
turers have had to sell the new hem- 
line to women, and consequently 
went all-out to lure buyers and 
fashion editors to the showings with 
expensively produced shows, many 
of them containing high-priced acts. 

Indicative of the lucre prevalent 
‘in that field is the fact that Ilka 
Chase has been getting from $750 to 
$1,000 nightly to act as commentator 
at fashion shows. Watson Barrett, 


Albert Johnson and Anthony Nelle | 
produce | 


have been retained to 
shows, and Gluck Sandor has been 
hired to do dance-production. 

One elaborate show which starts 
today at the Syrian Mosque with 
sponsorship by the Kaufman dept. 
store, Pittsburgh, is produced by 
Nelle with talent including Imogene 
Coca, Gomez & Beatrice and Dick 
Smart, and special lighting and pro- 
duction by Andrei Hudiakoff. An- 
other show being planned by the 
Philadelphia Inquirer at the Forrest 
theatre will have Johnson producing 
with Gluck doing the dances. A St. 

(Continued on page 47) 


Crosby to Be Taped 
From Now on as Tests 
Show Improvements 


Bing Crosby’ Ss on tape, from now 
on. 





tonight (Wed.) was tape-recorded, 
then tape ecited, then transferred to 
platters. Until a better process comes 
along, all future shows will 

similarly waxed. It’s claimed the 
fidelity of the playback has been 
improved by the new technique, on 
which Crosby Enterprises has been 
experimenting for months. Main 
advantage of the tape at this time, 

(Continued on page 44) 


$600,000 ADVANCE 
FOR B'WAY ‘ALLEGRO’ 


Advance sale approaching $600, “il 
is expected for the Rodgers & Ham- 
merstein musical, “Allegro,” open- 
ing at the Majestic, N. Y., 
day. Oct. 10, for a new advance rec- 
ord on Broadway. Among musical 
shows in recent past, “Seven Lively 





Arts” claimed a $350/400,000 ad- 
vance; the Air Force “Winged Vic- 
tory” had about $300,000, and the 


straight legiter, “The Iceman 
Cometh,” last season, had $257,000. 

Theatre Guild management re- 
ports it must return $25,000 in orders 
because it doesn’t have proper seats 
on particular dates, ete. It’s had 
10 people working on m:i’ orders, 


(Continued on page 52) 


| 
His season’s teeoff stanza on ABC 


next Fri- | 





| No Rush to Film ‘Butch’ 


“The Little Flower” is ap- 
parently considered unphotogenic 
by Hollywood. Contrary to the 
usual practice on the death of a 
colorful national figure, not one 
film company has as yet indi- 
cated its intention to make a pic- 
ture based on the life of Fiorello 
H, LaGuardia. 

Motion 
Registration 


Picture Assn.’s_ Title 
Bureau reported 
this week that neither majors 
nor indies had endeavored to 
stake claim to a label for a pie 
on the former New York mayor. 
Generally there’s a_ slough of 
such titles registered within a 
few hours of the death of a 
widely-known figure. 











Riding Herd On 
Three-Reel Hoss 
Oprys in the East 


Universal will take to the bad 
lands of Westchester and Long 
Island to lens a series of three-reel 
westerners designed to substitute for 
Bs in dual-feature houses. Six 25- 
minute oaters will be turned out 
during the coming year, with almost 
all the shooting to be staged at 
dude ranches located within commu- 
tation distance of the New York of- 

ice. Program, which received the 
aw of William Scully, U's 


(Continued on page 55) 





KAYO TO NECKIN’ IN 
DRIVE-IN THEATRES 


| With the boom on drive-ins in full 
'swing, operators of the 
flickeries are now ganging up to put 
'a crimp in necking and other boy- 
| girl antics. The ops, who are report- 
jing peak biz for their theatres, are 
|hiring bouncers to’ patrol the drive- 
ins and do their stuff when they spy 
(Continued on page 47) 





| 


Pied Piper Disk Jockey 


Boston, Sept. 30. 
Disk jockey Sherm Feller, ot 

WEEI’s Club Midnight, got a letter 

from a South Beston fatheg of 10 


asking him to broadcast a 
to his 18-year-old daughter, 
missing from home since March, to 
return to the fold. Feller told how 
he had once run away from home, 
too, and wound up with an appeal 
that the girl come 
Girl turned up couple of days 
later. She'd been sitting in a car 
in a @drive-'n theatre 1: 
Fe''er when he broadcast the 
j See. 


children 


message 


home. 
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mes- 


sales | 
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| The downbeat boys are taking 
their cues from the © longhairs. 
|}Ogling the hefty coin being gar- 
|nered by the classicists during the 
|past few years in the concert hall 
| bookings, this year the jive boys and 
girls are successfully transferring 


hefty coin from Bach to be-bop in 
the increasing number of concert 
appearances of the jazz fraternity. 
The jazz concert field is rapidly 
becoming one of the most profitable 
outlets in live entertainment. A 
terrific start has already been made 
this season at Carnegie 
Hall, N. Y. Josh White, 
{flow crowd at Town Hall, 
1 $3,500 Saturday (20), Dizzy Gilles- 
pie and Ella Fitzgerald in a Carnegie 





ishindig Monday (29) drew almost 
$5,700, and the “Jazz at the Phil- 
harmonic,” an all-jazz offering at 

iCarnegie Hall, Saturday (27),| 


| grossed a tall $9,300. 


| Jazz concerts are becoming so im- | 


|portant. that an increasing number 
|of bands and performers are taking 
more cognizance of the field. Duke 
Ellington this year plans to do 100 
longhair type recitals. Count Basie 
is entering the field with a long 
series in many towns. while the King | 
Cole Trio already has debuted in 
concert one-nighters, culminating in | 
la Carnegie Hall booking Oct. 18. 
| The new converts to the field are 
following the paths blazed by such 
(Continued on page 47) 








American Airline Sees 
Chain of 15 Airport 


Cinemas for Shorts, Etc. 


In what looks to be the first step 


| in combining air travel with the film 


biz. American Airlines is shaping 
plans to piece together a chain of 
15 or more theatres in airports 


seattered through the country. 
eries would be erected as an adjunct 
of terminals with the idea of book- 
ing shorts and newsreels for one- 
hour shows. 

Airline figures it can do boom biz 

both from rubbernecks who flock to 
the airports to gape at planes arriv- 
ine and taking off, and from people 
waiting planes delayed in transit as 
well as passengers held up bec ause 
of weather conditions and other de- 
| laying factors. 
Similar intentions for New 
| airports have been voiced by How- 
ard Cullman, chairman of the .Port 
of New York Authority. Cullman 
wants to erect theatres at L2Guardia, 
Idlewild and Newark Ajrports as 
part of extensive building improve- 
ment plans. 





York 





Tops of the Tops 

Top Sheet Musie Setler 
“Near You.” 

Top “Most ‘equesied” 
“Near You.” 

Top “Most Played” Tune 
“Feudin’ and Fichtin’.” 

Top British See’ Sctler 
“Now Is the Fur.” 

(Details in Music Section) 


Disk 


and Town | 
° | 
in an over- | 
nabbed 


Flick- | 


| VARIETY: 


}down in 





‘Ist Televised World's Series Game 


Nips Broadway Theatre B.0. by 507% 


+. Television will definitely hurt the 
{film boxoffice if there’s sufficient 
| publie interest in the event televised. 
|That's the conclusion drawn by 





Fred Allen’s Fear 


Buffalo, Sept. 30. 


Local newspaper gal spotted Broadway filmery operators yester- 
Fred Allen nibbling on a vege- day (Tuesday) when the first World 
table salad in a Buffalo health Series broadcast in tele history took 
diet shop and elicited admission a nip out of theatre b. o. receipts 


'running as high as 50% of the aver- 
age Tuesday matinee gross in some 
houses. 


that he’d become a 
Comedian claimed 
better, but he 


from him 
vegetarian. 
he never felt 





added: (College football officials on the 
“The mortality rate among | Coast, meanwhile, have turned down 
vegetarians is very high after | tele completely from covering their 
they reach 90. They're slwavs | eames througn fear it would hurt 
- 2 ; |stadium gate receipts. See story 


being run over by meat trucks.” 








> 


Fay Bainter Believed 
Last Holdout From Old 
Actors Fidelity League 


Fay Bainter, who joined Actors 
Equity Assn. during the summer, is 
believed to be the last remaining 
holdout from the long-defunct Actors 
Fidelity League. The actress took 
out an Equity card so she could play 
guest dates in strawhat, the original 
Equity waiver never having applied 
to stock. 

Under the terms of the agreement 
ending the actors strike in 1923, 
Equity was given a union-shop rule 
on Broadway and the road. Actors 

(Continued on page 55} 


PERFECT CHRISTMAS GIFT 
—s e Christmas Carols 


SILENT NIGHT 
“TWAS THE NIGHT BEFORE CHRISTMAS 
ADESTE FIDELIS 
GOD REST YE MERRY, GENTLEMEN 
CAROL OF THE BELLS 
WARK! THE HERALD ANGELS SING 
OH LITTLE TOWN OF BETHLEHEM 
iY TO THE WORLD 
THE FIRST NOEL 


l te HOUR OF CHARM 


ALL-GIRL ORCHESTRA ..a CHOIR 


Under the direction of PHIL SPITALNY 


CHARM RECORDS, Inc. 
| P. O. Box 40, Radio City Station, ’ New York 19, N. Y. 


below.) 

How much the offish biz on Broad- 

tele, of course, at the moment is 
conjectural. A Hooperating won't be 
available till the end of this week. 
Theatre managers’ pointed out, 

| 

| fl 7 

| (Continued on eee » §2) 

| Memphis’ censor chairman, Lloyd 

| T. Binford, banning the showing of 

social equality in, action’ veteriisie 

| to the Negro cast members—elicited 

a reply from co-producer Oscar 

Hammerstein 2d, who observed to 

Binford is something for Memphis 

to be ashamed of.” 

Further rebutting  Binford’s 

statement that “Annie” was turned 

and New Orleans—it’s revealed that 

Rodgers & Hammerstein haven't 

even negotiated for bookings there. 

When Binford injected a new ele- 


e 4 ‘ 8 way was due to actual attendance 
in oY S Cl at Yankee Stadium (where there 
was a sellout crowd of 73,000), how 
though, that while biz suffered dur- 
the Broadway legit musical, i 
“Social equality is some- 
other southern cities— 
(Continued on page 55) 


much to radio and how much to 
e 9 
Equality rac 
ing the last all-N. Y. gerige in 1941, 
| Get Your Gun,” on the grounds ° 
thing for theatre to be proud of: Mr. 
Chattanooga, Birmingham, Atlanta 
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Ink Spots’ Squawk on $ Remittances 
Stirs U. §. Talent Costs in England 


The refusal of the Ink Spots to? 
double between London corey 
and suburban ballrooms, brought on 





Sports Shorts 


’ by claimed faiure of the British Ex- | Annual rodeo. at Madison 
change Control office to remit! Square Garden, N. Y., which 
$10,000 weekly to the United States,) started a 30-day engagement 


has precipitated a controversy in the| last Sept. 24, saw patronage for 
London press on the huge amount; the first four days markedly 
of dollar exchange being lost by} under that of last year. Advance 


England through American per- | sale opened two weeks earlier 
formers. | than usual but ticket sales are 

The London Express and Daily reportedly one third the vol- 
Mail particularly have fanned the ume sold before the cowhands 


controversy by display stories point-| opened in 1946. 


ing up the Negro quartet’s demand Agency _ prices for World 
that unless their funds were trans- Series tickets sold in blocks of 
ferred to the U. S. they would re- four for games at Yankee Sta- 
fuse to play | dium soared to $100 for the 

On top of the controversy over boxes. while blocks of three for 


games at Ebbets Field were 


the Spots, a ; 
priced at $125, established price 


a two-column 


Southampton paper in 
head pointed up the 


fact that Mae West had arrived to being $8 per ticket per game. 
earn 1,250 pounds weekly (around| There was a weekend lull in the 
$5,000). demand but incoming fans un- 

Cumulative , inference of these| able to get tickets from the re- 


spective clubs were prepared to 
pay the agency rates. 

Changes impend at Madison 
Square Garden. Tom Gallery, 
of the Yankee baseball front of- 


stories created the effect that the | 
country was losing badly needed | 
doliar exchange through performers | 
while England cut down on imports | 
of vital necessities, including food- | 


stuffs, in order to pay the acts. | fice, may become matchmaker 
However, total effect of these! for the boxing shows, having 
stories were mitigated by a yarn| promoted bouts on the Coast. 


carried in the London edition of| Deal to that end was indicated at 
News of the World. In an interview a reeent huddle between Gar- 
with Harry Foster (Foster agency)| den’s head, John Reed Kilpat- 
who represents the William Morris| ‘ick, the ailing Mike Jacobs, his 
office, through which the Ink Spots; lawyer Sol Strauss who has been 
and Mae West deals were consum- acting fo Jacobs, and Gallery at 
mated, pointed out that England the Stadium Club, Yankee 
Was very much the winner because, ‘Stadium. 


of the exchange of performers. 
Britons In America 
? 

Foster cited the fact that many H wood Wants to Cut 507, 
British actors are working in the dited 
United States under a plan in which 
monies earned in the U. S. are re- Off the 490 Accre te 
mitted to England intact after a lim- | ~ ° 
ited living allowance is deducted. | To Cover Pix Studio Beat 
He pointed out that troupes such as | Hollywood, Sept. 30. 

Studio flack heads will meet with 
Arch Reeve, local Motion Picture 


Donald Wolfit, John Gielgud, the 
(Continued on page 52) 
| Assn. publicity topper, on Thursday 
| (2) to work out plans for a eut in 


AUSSIE DOLLAR FREEZE ‘the number of press correspondents 
BALKS YANK TOURS corns Hollywood. Current list 
approximates some 400 domestic 

and $0 foreign press people assigned 
to the studios. It’s proposed that 











Restrictions on dollar takeaway in } 
Australia have puzzled American | 


concert managers and halted plans | these 490 scribes will be sliced at | 
on contemplated tours Down Under least 50%. sale 
for the coming season. | Studios, it is understocd, will is- 


Marian Anderson, most prominent 
of the artists slated for an extensive 
spring-summer °48 tour, may not go 


the new setup. 
handed out blanket cards 


now, according te her managers, if; Company publicity toppers are 
embargo on salary withdrawal ob- also working on plans to channel 





However, unlike convention busi- 





off-night. 





276th WEEK ! 
KEN MURRAY’S 
“BLACKOUTS OF 1947” 


E! Capitan Theatre, Hollywood, Cal. 


Coming soon, the most unusual 


picture ever made, KEN MUR. 
RAY’S Production, “BILL AND 
COO,” in Trucolor, A Republic re- 
lease. 








Laurel & Hardy Made 
Members of Britain’s 


Order of Water Rats 


By HANNEN SWAFFER 
London, Sept. 23. 

Laurel & Hardy had the night of 
their lives on Sunday, Sept. 21, when 
the Grand Order of Water Rats, or- 
ganization of the music hall profes- 
sion, celebrated their initiation into 
the mystic order. 

Apart from Laurel and Hardy, and 
a few whom England has perma- 
nently adopted, the only other Amer- 
ican performers who have been 
honored with membership are Ben 
Lyon, Adolphe Menjou, Ted Ristori 
and Dave Apollon. 

Biggest spoof of the evening was 
the arrival of four colored men who 


were announced as the Ink Spots, 
and whom most accepted as genuine. 
Just before they began to sing, how- 
ever, a man came on the stage to 
tell them: “You are expected to 
double at Lewisham.” Immediately 
they walked, off saying: “Not on 





sue their own credential cards under | 
Heretofore the MPA | 


Latter is gen- | 


these terms.” 


Laurel and Hardy had invited as 
guests several provincial and Scot- 
tish managers who had been good to 
them on tour, and also the Lord 
Provost of Glasgow, who had given 
them the keys of the city. 

Bud Flanagan, who proposed the 
toast of the guests, said that when 
he felt annoyed he didn’t fly into a 
ternper or go into a corner and cry. 
| Pulling out a strip of film he said: 
“IT have a look at Laurel and Hardy 
like this and then I say: ‘Gee, they’re 
bloody funny’.” 

“When Hollywood artists come to 
England to perform,” added Flana- 
gan, “people usually say that they 
must be finished. Laurel and Hardy 
will never be finished.” 

Ted Kavanagh, who writes the 
famous ITMA script for the BBC, 
said that when Stan Laurel and 
Oliver Hardy returned home Stan’s 
thinness would be a good advertise- 
ment for Britain’s austerity, but if 
Oliver was seen first we should 
never get any more food parcels 
from America. 


At the end of leg pulling, and 
Rabelaisian humor that lasted nearly 
six hours, Bill Johnson, the male 
star of “Annie Get Your Gun,” 
scored the big success of the evening. 
Although folowing such stars as Will 
Fyffe and Sid Field. who gagged and 
clowned, he was called on last of 
all to sing “Old Man River.” Push- 
ing the mike away he filled the 
enormous room with a great volume 
of musical sound that earned for 
him long and vociferous applause. 
| Laurel and Hardy pow leave for 





tains. - Final word awaits arrival in'news only to ace columnists, wire 
this country next month of Frank services and trade papers. Reeve ad- 
branch pf J. C. Williamson Theatres, cause “our credential list has ex- 
Australia’s largest legit - concert panded to an all-time high, publicity 
managers. If Aussie managers can! departments find themselves:in no 
owned here, or give some assurance newspeople on it.” 
that their government won't restrict | 
money withdrawals, Miss Anderson ¥ 
ak Spee wine's N. Y. HOTELS JAMMED 
National Concert & Artists Corp.. | WITH SERIES TRADE 
which with Sol Hurok would spon- | 
artists to Australia this past sum-|ceries between the Dodgers and 
mer. Two, Isaac Stern and Simon! yanks. every hotel in N. Y. is 
Barere, are still there. Others, in- ,jammed. Majority are sold out for 
successfully brought all their money | pysiness influx is reported heavier 
out of the country. But this was | than at any time during the past 
before the freeze, and NCAC is year. Number of guests exceeds by 
remaining two artists, NCAC recalls | quring the recent American Legion 
that Richard Crooks, when he went | convention. 
to Australia in 1936, first major | 
: ss, the crowds are orderly and 
to leave some of his money there, —, ‘ . 
when an embargo was placed on CS Se ARERONE SO Es Sh SEgwe- 
outgoing dollars. Visitors, who started coming in over 
| the weekend, gave niteries and res- 
‘taurants a big Sunday night and 
Md amusement business. 
Mobbed In South Africa | erally considered an 
Capetown, Sept. 23. 
Tyrone Power, accompanied by 
tour through this area, has dropped 
the South 
itinerary for a more extensive route 
Italy. Greece, England and back to 
the U. S. via Newfoundland. He 
will arrive in America about mid- 
Stoked by an advance ballyhoo 
campaign, Power's appearance in 
Capetown caused quite a stir among 


Tait, head of Tait & Co., concert | mitted a clampdown m his office be- 
offer a guarantee against dollars, position to take proper care of all 
and other artists promised will go 
sor Miss Anderson’s tour, sent seven With the opening of the World’s 
cluding John Charles Thomas, have |the remainder of the games, and 
awaiting word on situation of the far the amount which registered 
artist to go after the depression, had | 

_ciable lift from the sports fans. 
Power Cuts Latin Trek; contributed greatly to Monday’s 
20th-Fox exec James Denton on a 
through Mozambique, Kenya, Eqypt, 
November. 
local film fans, with police protec- 


tion used to protect the actor from | 


being mobbed by hysterical females. 
After three girls were discovered 
hiding in his private bathroom, an 
all night police guard was posted 
around his hotel. 


American phase of his | 


|business conferences in N. Y, to 
‘coincide with the Series. 


‘Broadway spots got the majority of | @ month's tour in Sweden. Then 
the Series trade, although lift in at- they go to Holland, France and Bel- 





tendance was appreciable in the | gium. 

eastside clubs, ee 
Most hotel entertainment rooms 

‘failed to pick up to any extent. 


|While reason for the business | Screening the Muggs 


‘paucity here isn’t fully explained, it’s| “CBS Views the Press,” critical 
believed that the currently strong sustainer series on WCBS, New 
bills in cafes are a stronger mag- | York, may soon devote a broadcast 
,net for the out-of-town trade than|to Variety according to Davidson 
, the name bands on tap in most hotel | Taylor, network vice-president in 
'yooms. /charge of news and special events. 
| New York is currently filled with ; The “Views the Press” staff is gath- 
many talent buyers, many of whom | ering material for such a program. 
will combine business with pleasure, | The project is by no means definite, 
‘Jules Stein, Music Corp. of America | but if the show were done it would 


| 


i man, than analysis. 
Don Hollenbeck conducts the se- 


j Ties. 


MCA president, scheduled 





| 


| 


ar ir .} probably be as ertainment r é . 
board chairman, and Lew Wasser- | P y as entertainment rather the play, clicks. The five girls who, 


| N. ¥. Giants-Philly Eagles 

















(Games will be played Saturday ¢ 





a ; 
- eH a, 
This Week's Football 
By Harry Wismer se 
(Sports Director, ABC Network) 
College \ 
GAMES WINNERS *POINTS 
Army-Colorado ........... Sebewe PSEA ase SRRMEEEE a 6065.05 000+ 006002 . 28 
ee Bg, eer rere Par eer re Oe ee Te 
OWE -PEUMIOON iin oe ee cn Sosa ts ees Princeton ...... Pe a 
Buckneli-Poemm State... ...6. cect ess vcces Penn State ..... . 2 
AN Mee te eee OPE Te eo i) Sa a i 
A OT et ee eee OTe cee . eS 4 
nen PERT OL Ee REPUTE Tee ET Ee. Dartmouth 6 
Holy Cross-Temple ..Holy Cross ...... .i4 
DCEROTEINE gs 8s a coh c te kndeenghacs owas Peen. 3c. .. «. .. 8S 
Pittsburgh-Notre Dame ........ .Notre Dame ... . 42 
Villanova-Miami (Fri. nite) ............... Villanova ...... ae 
Illinois-lowa jE nk cctens 1 
INS VR ns coc da sae es ce 4 on eee Kansas ..... 10 
Indiana-Wisconsin ............... | eee — 
Micnigan-Stanford is caveeseaen .. Michigan .... _ 35 
Michigan State-Miss. State . Miss. State ... 6 
Minnesota-Nebraska Minnesota ._.. eg 
Missouri-SMU (Sat. nite) ......... ‘vines MI, dacee ais a 
Northwestern-UCLA  ......0- 6555 -eeeeee: Serr 14 
i NS cn cnsciegan's ky ad wad 660 Ohio State ..... tne 
Oklahoma-Texas A&M ... . Texas A&M ... ee 
Alabama-Vanderbilt ...... ......MAlabama ...... ce 
Clemson-Wake Forest ....... ... Wake Forest ...... ae 
Duke-Tennessee Se So weeds ois ie 
Georgia-LSU ............ Sree 
Georgia Tech-Tulane .............. ee WN a lke 8 
Miss.-South Carolina ....... Miles. .............. oo. 10 
Arkansas-TCU ............. ,. POU ..........., eg 
Mise-Mewtherm Cab. ..........0..00c cece _ Southern Cal . 1 
TOMES aret TORO, (oo ctl dace ences Texas tet eee aes 3 
California-St. Mary’s .......... _, California ..... + 
Oregon State-Washington | ED Ses icckscicsn.a @ 
| Washington State-Idaho .... BES gsacs. 3 


iufternoon, unless otherwise stated.) 


Pro Football 


NATIONAL LEAGUE 


GAMES 

Pitt Steelers-Wash. Redskins ... 
Detroit Lions-Boston Yanks 

Chi Bears-Chi Cards .. 
L. A. Rams-Green Bay Packers .. 


ALL AMERICA CONFERENCE 


Brooklyn Dodgers-Chi Rockets (Fri. 
Buffalo Bills-L. A. Dons 
N. ¥. Yankees-Cleveland Browns .. 
San Fran-Baltimore Colts . 


WINNERS *POINTS 

be ee SR, 5c ba Way 30% b div bi ee 
.. Redskins . Mae a ae 
ee R 6ee On 
Pe, <0. fas oF ba are Ss ee 
Packers ........ Oe Sicvaig Sue 
nite)..BReckets .......... heats: ote 
yer Ee hele 7 
weed eue Pore Pie 
4 as bh bg NO, ba.es 0 14 


(Pro games are played Sunday afternoon, unless otherwise stated.) 


*Points represent predicted margi 





BAR ASSN. RAPS SHOWS 
RIDICULING LAWYERS 


Cleveland, Sept. 30. 


One panel of the American Bar 
Assn. last week took a swipe at 
film, radio and comic strip versions 
of attorneys, only to have topnotch 
ABA officials say the stand was not 
the official policy of the group. 

Arthur J. Freund of St. Louis 
chairmaned the committee which 
consisted of Paul Porter, former 
chairman of the FCC, and Lloyd 
Wright, counsel for the Independent 
Motion Picture Producers of 
America. 

Freund said no single subject gets 
so much attention from pix, radio 
and comics as crime, and that no 
group is so consistently ridiculed as 
lawyers. Instead, he suggested that 
portrayals of such great former 

(Continued on page 47) 


Censor’s Okay as ‘Moral’ 
Packs Em in at ‘Brothel’ 
Meller in Rural France 


Paris, Sept. 23. 

Marthe Richard, the femme alder- 
man who succeeded in having all 
Paris vice joints closed, is responsi- 
ble for the hit made in the pro- 
vincial city of Troyes by a play 
titled “Maisons Close” (“Brothel”). 
Before the opening, producer Pierre 
Ducre and his Paris-Montmartre 
touring company, obtained an en- 
dorsement of Mme. Richard, whose 
name is now a byword in France, 
as representing the play as highly 





| moral. 


Result is that the public packed 
the theatre, shedding beaucoup tears 
when the meller showed a young 
man going into a brothel and finding 


| there as one of the inmates his own 


mother, a former maid servant 
ruiged 20 years carlier by the prof- 
ligate son of her employer. The 
son then wounds the proprietor of 
the joint and is acquitted all the 
more easily since the investigating 
magistrate is, in true meller style, 
none other than his grandfather. 
Daide Young, 22-year-old actress 
who has her first leading part in 


n of victory, not the official odds. 





— a 


| Stagchands’ Lifar Nix | 
Causes Close of Paris 
Opera’s Ballet Opening 


Paris, Sept. 30. 
Return of Serge Lifar as chief 
choreographer to the Paris Opera 
precipitated a turmoil last Wednes- 
day (24), the stagehands refusing to 
|; work. As result, the ballet season 
due to open that night had to be 
postponed, with 500,000 francs (about 

$4,170) being refunded to patrons. 
At time of the liberation, Lifar was 
suspended for life for collaborating 
with the Germans during the occu- 
pation. Since then, sentence was res 
vised and lightened. to one year’s 
suspension, which is over. The 
|Opera’s ballet talent signed a peti- 





| tion to have Lifar recalled, and man- 


;ager Georges Hirsch brought him 
back, despite protest of the more 
politically minded stagehands’ syn- 
dicate. Lifar has been appearing on 
other stages in France since the war, 
and being accepted without too much 
fuss. 

Management -is now wondering 
whether forthcoming performance of 
“Lohengrin,” first one since the war, 
will be held up due to stagehands’ 
attitude. 





MacMurray Defendant In 


Rent Overcharge Suit 


Hollywood, Sept. 30. 

Suit for triple damages of $6.081 
|for alleged rental overcharges was 
filed against Fred MacMurray and 
-+his business manager, Bo Roos, by 
Irving Link, retired merchant. 
Link’s complaint, filed by attorney 
Gordon W. Levoy, says he rented 
|three different apartments at vatri- 
ous times owned by MacMurray and 
Roos. 

On the first apartment, Link says 
the actor upped his rent from $100 
to $300 a month in February, 1946. 
In another apartment, Link charges 
his rent was increased from $90 to 
$200 monthly in June, 1946. Third 
apartment's rent, complaint alleses, 
was lifted from $136 to $263 last 
November. Besides damages, SU! 
asks for attorney fees and judgment 
for $2,027 with interest for Links 





Suitably undressed, play the parts | money, whictt he charges is improp- 


of the other inmates of the joint, are 


also strong draws. 


erly held by the actor and his mat- 
ager, 
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FILM FINANCING COIN EASIER 





Bankers Unloosening Coin for UA 
And Its Producers; RKO Pix Buy Set 





Some lightening in the past week 
of the dim view bankers have been 
taking recently of United Artists and 
indie production in general has re- 
sulted in a riore rosy outlook for 
UA and the filmmakers who utilize 
its distribution. Company itself al- 
ready has found comparatively easy 
sailing in obtaining financing for its 
impending purchase of a group of 
new RKO films, while the indies are 
starting to re-arouse banker in- 
terest in giving them the coin to go 
ahead. 

UA prexy Grad Sears and exec 
v.p. Arthur W. Kelly, now on the 
Coast, are also reported to ‘be in 
touch with a source for raising at 
least part of the $5,000,000 fund they 
have been seeking to obtain to par- 
ticipate in financing of indies dis- 
tributing through the company. 
While banks are still reticient about 
the loan because of a combo of the 
bleak foreign outlook and the upset 
conditions that prevailed until re- 
cently within UA, a group of pri- 
vate underwriters is said to have ex- 
pressed interest. Sears and Kelly 
are slated to meet with them this 
week. 

As result of the improved financial 
situation, a huddle that owners Mary 
Pickford and Charles Chaplin had 
with the producers a few weeks ago 
and confabs that Sears had with 
some of them last week, a consider- 
ably improved standard of morale 
has resulted both within the com- 
pany and among the producers. This 
is a distinct switch from three weeks 
ago when some of the indies, in a 
vengeful mood over the apparent 
failure of owners or management to 
help them out of the tough spot in 


(Continued on page 4) 





Black Narcissus’ Banned 
In Brit. Columbia for Ist 
Rank Pic Nix in Empire 


Toronto, Sept. 30. 

First J. Arthur Rank production to 
be banned in any unit of the Empire, 
“Black Narcissus,” has been Tre- 
‘fused showings in British Columbia. 
Frank Fisher, general manager in 
Canada for Eagle-Lion Films, today 
(30) launched an outspoken pro- 
test to the higher Appeal Board. 

While ban decision gives no rea- 
sons, action of censorship board is 
presumed to have been influenced 
by the blacklisting of the Legion of 
Decency, although the British pic- 
ture got the greenlight from Joe 
Breen, head of the U. S. Production 
Code administration. 

Starring Deborah Kerr, Tech- 
nicolor film deals with a group of 
Anglican nuns sent to establish a 
convent in the Himalayas in India. 
Legion of Decency objection is that, 
although the sisters are not of the 
Roman Catholic faith, their garb is 
sufficient to cause confusion, as they 
grapple with worldly temptations. 

y “Black Narcissus” has been okayed 
in Canada by Ontario, Saskatchewan 


(Continued on page 16) 


Hyman Exits Sol Lesser 
As Veepee After 33 Years 


Hollywood, Sept. 30. 

Louis Hyman, v.p. of Sol Lesser 
Productions, resigned last week af- 
ter 33 years of association with Les- 
Ser. He was in charge of distribu- 
tion for the indie producer. 

Hyman’s plans are uncertain at 
the moment, but it is understood 
possible that he will go into theatre 
operation. Lesser, who has been 
Seriously ill recently, is reported 
curtailing his activity, with future 
Production possibly restricted to the 
“Tarzan” series for RKO. 








Poe Back in New York 

Seymour Poe, Sol Lesser’s eastern 
rep, returned to New York over the 
weekend after two weeks of huddles 
on the Coast with the producer and 
his brother, Irving Lesser. 

Latter, who went west with Poe, 
returns to New York tomorrow 
(Thursday). He's former manager 
of the Roxy, N. Y. 


Return to long skirts was be- 
ing given credit this week— 
half facetiously, half seriously— 
for RKO’s willingness to sell a 
block of backlog films to United 
Artists. 

It's said that RKO prexy N. 
Peter Rathvon fears the change 
in skirt length will put such a 
dated stamp on the films that 
they'll lose much of their value 
if held on the shelf too long. 


Cripps as Boss Of 
Brit. Economy NG 








Film industry’s prospects of un- 
snarling the British tax situation 
darkened this week when Sir Staf- 
ford Cripps was tapped for the post 
of Minister for Economic Affairs 
with dictatorial powers over Brit- 
ain’s economy, both home 
abroad. That appointment hands the 
reins to the leader of the austerity 
program who’s reportedly set against 
any importation of Yank pix during 
the present crisis. 


Cripps has opposed entry of 
Hollywood product on _ additional 
grounds besides the obvious one 


that it has meant a steady drain of 
precious dollars. It’s understood he’s 
against the playing of American 
films because he feels their depiction 
of the comparatively luxurious 
American way of life can only add | 
discontent to the British. He re- 


Yank distribs imposed their ban on 
pix shipments to Britain because of 
his convictions that American films 
would now do more harm than good. 

Optimistic predictions on a settle- 
ment notwithstanding, the British 
government has yet to send an invi- 
tation to the Motion Picture Assn. 
or industry toppers to come over for 
talks on alternatives. That info 
leaked out of a meeting last week 
in Washington between Eric Johns- 


(Continued on page 16) 


Don’t Expect ‘Pix Commie’ 
Probers to Accept MPA 
Offer of More Witnesses 


Washington, Sept. 30. 

It wasn’t anticipated here as likely 
that the House Un-American Activi- 
ties Committee would take up the 
Motion Picture Assn.’s offer of yes- 
terday (Monday) to supplement the 
Committee’s witnesses with some 
suggested by the industry. With 
about 150 witnesses of its own on 
its agenda, it’s not figured the 
probers will chance weakening their 
case with any outsiders not hand- 
picked by their counsel. 

Offer of the industry to provide 
additional witnesses wa’ contained 
in a letter to chairman J. Parnell 
Thomas by MPA prexy Erie John- 
ston. He stated: “You will appre- 
ciate, I know, that in addition to 
the witnesses you have called, there 
are many other persons in Holly- 
wood who can give you the facts, 
help you sift truth from untruth, 
and thereby facilitate the work of | 
the committee. I can furnish you 
their names whenever you desire.” 

Johnston added a flat denial of 
the committee’s charge that it put 
subversive, un-American propa- 
ganda on the screen. 








Stevens Ailing 
Hollywood, Sept. 30. 

Mark Stevens is in Cedars of Leb- 
anon undergoing treatment for stom- 
ach ulcers. 

He was stricken Friday on set of 
20th-Fox’s “Snake Pit” and reported 
for work Saturday, winding up his 





stint before going to the hospital. 


Put the Blame on Dames | 





DISCOUNT BAIT. 
MARKET FOR NOW 


Indications were 
during the past week that New York 
and Los Angeles banks were relax- 
ing the unrelenting clutch they put 
on loans to producers when the Brit- 
ish 75% tax was imposed. That 
{means the indies probably will be 
going back to work shortly, al- 
though certainly not on the scale 
that prevailed before the U. S. b.o. 
began to slip last spring. 

Bank of America and Security- 
First National on the Coast had pre- 
viously insisted that their doors 
were not shut to indie loans, and a 
number of New York banks, 
ing Bankers Trust and Irving Trust, 
were emphatic this week in stating 
their readiness to advance coin “if 
the setup is right.” 

A “right setup,” in addition to the 
prime requisite of including proper 
producer, star, story and director, 
means a budget on which the bank 


includ- 





For U.S. Film Biz 


and | 


portedly expressed satisfaction when | 


can come out without trouble in the 
domestic market alone. The financial 
} institutions, in general, were also 
|setting up additional rules of cau- 
tion. 

One of the important points is 
that a producer cannot include in his 
budget a salary for himself. 


| (Continued on page 20) 


Small's Pix Via 
5 Different Cos. 


Edward Small undoubtedly holds 
an alltime industry record currently 
as the most spread-out producer in 
Hollywood. His own pictures or pic- 
{tures in which he holds a controlling 
interest are being distributed by five 
| different companies. He has, in addi- 
tion, one pic being made in Italy 
for which no releasing deal has been 
set yet. 

Indie producer is represented at 
Columbia, Universal, 20th - Fox, 
United Artists and Eagle Lion. 
Ai.ount of work he personally ap- 
plies to each picture varies accord- 
ing to his deal with a particular stu- 
dio, but he has a heavy financial 
interest in all the films. 

For Columbia, Small has just fin- 
ished “Black Arrow,” budgeted at 
$1,000,000, and is preparing to. put 
into work “The Fuller Brush Man,” 
with a $1,400,000 layout. He’s part- 
nered on a 50-50 basis with A. Syl- 
van Simon and Red Skelton. In re- 
lease at Universal is “Temptation.” 
For UA he is prepping “Valentino,” 
for which he has set a tentative 
$2,000,000 budget. 

His son, in partnership with Ben 

(Continued on page 16) 








accumulating 


He | 
;must take his chance on profits of | 





|C.P. Skouras’ $1,000,000 in 46 Likely 
To Make Him Year s Top Earner Again 





Typecasting 
Hollywood, Sept. 30. 
Out yonder. in Utah, where the 


Piutes hold forth, 20th - Fox 
wanted Indians to play Apaches 
in ‘The Ballad of Furnace 
Creek.” But the Piutes were 
not the Apache type Neither 
were the Apaches who inhabit 
Southern California in large 
numbers 

So the studio sent its scouts 


to Arizona to round up a troupe 
of Navajos, who look more like 
Apaches than Apaches or Piutes. 








Expect Big Five, 
Schine, Griffith 
Appeals Dec. 8 


Washington, Sept. 30. 

Best estimates here are that all 
three motion picture appeals, now 
pending in the U. S. Supreme Court, 
will be argued during the tribunal’s 
December term—a two week period 
beginning on Monday, Dec. 8. The 
cases include the New York Big Five 
appeal; and the Schine and Griffith 
Theatres _ suits. Attorney-General 
Tom C. Clark may, himself, make 
the opening argument for the Gov- 
ernment in the all-important case 
involving the majors. 

Because of the prominence of 
those who will argue for the defend- 
ant companies, including James F. 
Byrnes, the former Secretary of 
State and former Supreme Court 
justice, the independent exhibitors 
have been pressing for someone of 
equal importance to appear on be- 
half of the Government. Some of 
the independents took their case to 
Senator William Langer, (R., N. D.), 
who discussed the situation with 
Clark and claimed the attorney 
general would appear. The Justice 
Department is still noncommittal on 
this, however. 





Goldwyn Halts Prod. 
After Finishing ‘Song’ 


Hollywood, Sept. 30. 

Danny Kaye washed up his job 
Saturday in “A Song Is Born” on 
the Goldwyn lot and Samuel Gold- 
wyn washed up his production ac- 
tivities for five months. 

Goldwyn shuttered his organiza- 
tion until March 1. 





Philadelphia, Sept. 


Charles P. Skouras, who was re- 
cently revealed as the top, U. S. 
earner in 1945, appears to have his 
foot well in the door to grab off 
the same title for 1946. His salary 
and profit participation as topper 
of 20th-Fox’s National Theatre cir- 
cuit amounted to just short of 
$1,000,000 last year, almost twice as 


much as he made in 1945. 

According to information filed by 
20th with the Securities & Exchange 
Commission in Philadelphia, Skou- 
ras’ earnings for 1946 in salary and 
additional compensation, before tax- 
es, were $976,000. This is subject, 
however, to final adjustment, ac- 
cording to the statement, and may 
be affected by stockholder litigation 
against the NT chie*’ and some of 
his colleagues in Fox theatre subsids. 


Figure, as it stands, compares with 
$568,143, which Skouras received in 
1945. 

Skouras’ contract with 20th-Fox, 
|it was disclosed, calls for a salary of 
$2,509 a week, plus 5% of the first 
$4,000,000 and 642% over that of 
|““contract profits’ of National The- 





| United Artists, 





nicians under contract will be loaned | 


out to other lots. 








Cool autumn weather and unveil- 
ing of new season product is being | 
reflected this week at the nation’s | 


film theatres, with business fairly 
well split up among the leaders. 
Several new pictures are being 
launched this session which may be 
heard from in the future, but it’s | 
the veteran grossers like ‘Life With | 
Father,” “Welcome Stranger” and 
“Mother Wore Tights” that are ac- 
counting for much of the intake. 


“Father” (WB) continues in top 
position for second successive week 
with “Stranger” (Par) moving into 
second slot. “Dark Passage” (WB), 
getting around in key cities this 
week, is copping third money. 

Others in the top six b.o. winners 
in order of strength and playdates 
are “Down to Earth” (Col), “Tights” 
(20th) and “Unfinished Dance” 
(M-G). This is the first stanza that 
the last-named has crowded up into 
the higher brackets. 

Runners-up include “Desert Fury” 
(Par), “Crossfire’ (RKO), “Wild 
Harvest” (Par), “Lured” (UA) and 
“Long Night’ (RKO). ‘‘Lured,” the 
| Hunt Stromberg production, is 
i shaping up well this round after a 





National Boxoffice Survey 


Autumn Season Helps Biz — ‘Father,’ 
‘Passage,’ ‘Earth,’ ‘Tights,’ ‘Dance’ Are Big Six 


‘Stranger,’ 


fairly slow start around the country. 
Both “Fun and Fancy’ Free” 
(RKO) and “Foxes of Harrow’ 


(20th) hint potential boxoffice pos- 
| Sibilities on the basis of limited dates 


| this 


week. Former is socko in its 


|preem week at N. Y. Globe. “Foxes” 


| although 


is doing smash business at the N. Y. 
albeit getting a big assist from stage 
layout. It also is big on its Baltimore 
date. 

“Outlaw” (UA) still 
in third week 
“Desert Fury” is proving no stronger 
at.N. Y. Paramount than it has been 
on previous theatre dates. “Singa- 
pore” (U) is shaping up for bigger 
coin on basis of engagements this 
frame, being nice in Washington, 
wow in K. C., stout in Minneapolis 
and fairly sturdy for second stanza 
m NN. Y. 

“Red tallion” (EL), currently 
nice in Phiily and Minneapolis, is big 
in Omaha and several other spots. 
“Something in Wind” (U}, 
in five keys, is doing sturdy trade in 
most of these. “That's My Man” 
(Rep) looks sizeable in two Denver 
houses. 

(Complete Boxoffice Reports 
on Pages 8-9) 


is big 
in N. Y. 


playing 
say ating 


Meantime, tech- | | 


| circuit in Britain. 


atres. This additional compensation, 
it was estimated by Fox, amounted 
to $846,695 for the 12-month period. 
Skouras’ contract runs from July 10, 
1°44, to Dec. 25, 1954. 
Spyros Skouras, 20th’s prexy 
(Continued on page 16) 


Mark Ostrer (G-B) Due In 
N.Y. Today for UA Huddles 


Among the 2,241 passengers arriv- 
ing in-New York aboard the Queen 
Elizabeth today (Wed.) are Mark 
Ostrer, managing director of Gau- 
mont-British. He'll huddle with 
Arthur W. Kelly, exec-veepee of 
regarding playing 
UA product on the G-B 
Others scheduled 
to arrive include Steve Broidy, 
prexy of Monogram and Allied Art- 
its, who’s been abroad some six 
weeks, accompanied by Monogram 
national prez Norton V. Ritchey. 
They surveyed continental pro- 
duction possibilities in France, Italy 


and 





time for 


and in Britain as well. 
London theatrical impresario 
Prince Littler, Daniel Longwell, 


board chairman of Time and Life 
editors, writer Paul Gallico, and 
Arthur Christiansen, editor of the 
London Daily Express, are also due 
in on the liner. 
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Sears Expects to Set UA’s Takeover 
Of 6 or 7 RKO Films by End of Week 





Hollywood, Sept. 30. + 


Wiih a number of banks contacted 
by Grad Sears expressing willing- 
ness to finance the purchase by 
United Artists of a block of new 
RKO negatives, UA prexy 15 hoping 
to set the deal by the end of this 
week. It’s expected that six or seven 
films may be bought from RKO foi 


‘Helen Deutsch’s Plans 
Don’t Include Columbia 


Helen Deutsch, with Columbia as 
a producer-writer less than a year, 
said prior to sailing Friday (19) 
aboard the Queen Mary for a Euro- 





UA release. 

Average cost of the pix is $1,000,- 
000 each. Two plans for purchase 
are now afoot, one calling for down 


payment to RKO of 25% of the 
total due and the other for 50%. | 
In either case, that amount would be 
financed with a bank loan. RKO | 
would get the rest of its coin as | 


UA collected it in film rental. 

An angle still to be worked out is | 
who's to get paid off with the first 
income, RKO or the banks. The | 
banks definitely will not put them- 
selves in a position junior to RKO, 
although they are willing to share 

noney with the company. 
Oru A's sx disor price is reported to 
be the negative cost plus “certain 
overhead,” with RKO having no 
participation in any profits the films 
may turn in. This was the case in 
UA’s buy of a group of pix from 
Paramount in 1941. However, there 
has been much eye-brow-tilting on 
the likelihood of RKO giving up all 
hope of profit-sharing if any of the 
films should turn out to be excep- 
tionally big at the b.o. 
RKQ’s Hidden Profit 

Nevertheless, RKO prez N. Peter 
Rathvon feels the company has an 
oversize inventory and may consider 
it worthwhile to have his money 
back in circulation rather than ty- 
ing it up with an excess of back- 
loggers on the shelf. He also has a 
hidden profit in each pic in the fact 
that the more films the lot makes, 
the lower its overhead on each one. 
Thus the product he sells to UA will 
have served to bring down the cost 
on what he keeps for his own dis- 
tribution. ; 

A number of the six or seven pic- 
tures that Sears has seen during the 
past week and has under considera- 
tion are not yet finished editing and 
scoring. Although there’s been no 
official word to that effect, it is 
thought likely that the RKO deal 
may lead to similar transactions with 
other overstocked companies. 


Bankers Unloosen | 


Continued from page 3 























which they had been placed by the 
British 75% tax, were out to “wreck 
the company,” as some stated it. 

A small group of the producers at 
that time were trying in every pos- 
sible way to get out of their com- 
mitments to UA in order to turn 
their product over to other distribs. 
With UA already suffering from the 
prospect of an extreme shortage of 
films next spring, success of such a 
move could have been fatal. 

Apparently Chaplin. and Miss 
Pickford took some of the edge off 
of the producers’ bitterness and 
cooler heads among them did some 
more. Some of the old line UA in- 
dies pointed out that “wrecking” the 
company would mean slicing their 
own necks, because it would give 
them no bargaining position at all 
with the other distribs who use a 
limited amount of outside product. 

Sears and Kelly’s Moves 

Sears added further oil, partially 
by clearing up the banking situation 
somewhat so that the producers have 
the prospect of being able to go 
ahead with their picturemaking. A 
meeting with all of the company’s 
indies is slated for tomorrow (Thurs- 
day), by which time Sears and Kelly 
hope to have further optimistic 
word. ] 

Still another calming factor to the 
producers’ ruffled feelings was 
Kelly’s success in at least partially 


pean vacation, she’s not certain as to 
her future plans, but “definitely will 
never go back to*Columbia.” In her 
continental itinerary she plans a 


' three-week stay in Rome, then visits 


Greece and Morocco via plane. 

Following her return to New York 
about Nov. 10, Miss Deutsch plans 
one picture per year deal in the fu- 
ture and expects to spend half her 
time in the east. As a scripter she has 
worked on screenplays of “National 
Velvet,’ “The Seventh Cross” and 
“Ethan Frome” among others. Be- 
fore turning to the films she was 
publicity director with the Theatre 
Guild. 





Riskin Believes Banks 


Will Always Finance 
The Responsible Indie 


Given the right sort of setup and 
distribution deal, banks are still 
ready to loan cash to indie producers 
without fixing arbitrary limits on 
amount, producer Robert Riskin be- 
lieves. In New York to set the terms 
for releasing several pix through 
RKO following distribution of his 
“Magic Town,” “Riskin declared that 
“a lot of talk about banks retiring 
from the picture game just isn‘t 
true.” 


Regardless of the foreign situation, 
if “creative people” are behind a 
film and it has the right star values 
plus distribution, there’s no reason 
why the pie couldn’t cost $4,000,000 
without the banks clamping down 
on the project, Riskin said. “ ‘The 
Robe’ could be financed today,” he 
asserted, “and there’s a picture that 
can’t be done for less than $4,000,000 
to $5,000,000.” 

Riskin conceded that the outlook 
for Hollywood independents “isn’t 
very encouraging.” “But I don’t 
think they’re going out of business 
by a long shot,” he added. “He has 
to adjust himself to new conditions 
of financing and production. The 
banks, however, have not demanded 
a trimming of costs.” 

Producer has two new pix on the 
fire, “The Girl From Bogardus” and 
“You Belong to Me.” Former which 
is to be based on an original of 
Michael Uris will probably be made 
first. Under current negotiations, 
RKO will handle both. 

Riskin sees the trend towards 
shooting pix at their actual scenes 
as continuing on the upbeat. “Holly- 
wood has discovered that you can 
get a feeling of reality by traveling 
to location rather than building sets. 
What's more, the costs are no higher 
for your improved background. We 
discovered during the war when we 
made documentaries that the aver- 
age non-professional person on the 
scene can turn in a very fine per- 
formance.” 

Producer also said he’s ready to 
correct his previous prediction that 
war pix wouldn’t be made for <ct 
least five years after the war. He 
now believes the next year or two 
will have Hollywood making war 
films with sturdy b.o. results. 

Riskin plans attending preem of 
“Magic Town” at the Palace Oct. 7. 
He’ll return to the Coast within two 
weeks or so. 


OPEN FORUM ON NY.C. 
AS PIX PROD. CENTRE 


Open meeting to discuss the fu- 











clearing up the stymie that was 
keeping UA pix from British screens. 
Kelly set‘ a deal with the J. Arthur 
Rank - controlled Gaumont - British 
circuit for seven pix and there is 
every prospect that others will get 
playing time later on. This clearing 
of the English circuit roadblock also 
is to a large extent responsible for 
the more favorable attitude the 
banks are adopting. 

In addition to the seven films set 
by Kelly on the G-B circuit, an 
eighth UA film was booked indepen- 
dently last week. It’s “Carnegie 
Hall,” on which Sam Dembow, Jr., 
arranged the deal. Dembow is sales 
rep for Boris Morros-William Le- 
Baron, who made “Carnegie.” 








| ture of film production in New York 
jis slated for the President theatre, 
N. Y., tonight (Wednesday). Meet 
will also tee off the film department 
of the New School for Social Re- 
search, N. Y. 

Richard de Rochemont, March of 
Time exec producer, will preside. 
Speakers include Judge Edward C. 


Maguire, Mayor O’Dwyer's special 
coordinator on film production; 
Roger Albright, Motion Picture 


Assn.’s director of education serv- 
ices; Jean Benoit-Levy, United Na- 
tions’ director of films; Louis Nizer, 
exec secretary of the N. Y. Film 
Board of Trade, and Bud Pollard, 
prexy of the N. Y¥. local of the 
Screen Directors’ Guild, 





Argosy’s Mex Pic 
Hollywood, Sept. 30, 
Argosy’s next production, “The 
Family,” a story of Manchuria, will 
be filmed in a Mexican village. 
John Ford picked the spot because 
the Mexican village has a large 
Chinese population, none of whom 
has ever seen a motion. picture 
camera. His idea is that the Orien- 
tal actors down there will be more 
realistic than their camera-wise 
brethren in Hollywood. 


Moral: Chaplin 
Should Heckle 
Congress More 


Difference made in a film’s take 
by a hefty publicity campaign was 
clearly demonstrated in opening of 
Charles Chaplin’s “Monsieur Ver- 
doux” in Washington last Friday 
(26). Crowds that lined up at the 
five low-capacity houses there over 
the weekend were in strong contrast 
to lack of interest when the pic 
preemed at the Broadway in New 
York last spring. 

At Chaplin’s insistence that/ his 
name on the marguee of the Broad- 
way would be enough to line ’em up 
at the b.o., “Verdoux” came in with-. 
out any advance bally other than a 
two-week ad campaign. In Washing- 
ton, it was just the opposite, with 
p.a. Russell Birdwell getting the film 
involved in a controversy with the 
House Un-American Activities Com- 
mittee which landed it on page one 
of the capital papers day after day. 
Friday-Saturday-Sunday gross of 
the five Washington houses added 
up to almost $13,500, smash. Most of 
it came from the down Pix and the 
Apex, a class nabe, both of which 
broke all previous weekend records. 
The Senator, Naylor and Atlas, all 
nabes, did strong but not record- 
cracking biz. 

“Verdoux” was withdrawn by 
Chaplin and United Artists, the dis- 
tributors, after b.o, fizz at the Broad- 
way in the spring to permit time for 
a press campaign to be devised. 

Surprising to UA execs were the 
generally good reviews the film got 
from Washington critics, in light of 
the poor reception from the N. Y. 
newspaper ganderers, 


SUGARMAN HEADS U’S 
16M EXPORT ADJUNCT 


Harold Sugarman has been named 
veepee in charge of export for 
United World Films, 16m subsid of 
Universal. Tapping of Sugarman to 
head overseas activities marks com- 
pletion of integration of Universal’s 
16m foreign dept. with UWF since 
Sugarman was brought to U's h.o. 
last year to organize that wing. He 
formerly headed the company’s 
studio foreign dept. 

Integration action has taken place 
as a result of a London decision 
made earlier in the year during 
confabs of prexy James M. Franey 
with J. Arthur Rank officials. At 
that time, it was decided that UWF 
would handle not only documen- 
taries, educationals, etc.. but also 
take over narrow-gauge features. 


Daphne du Maurier Due 
To Defend ‘Rebecca’ Suit 


Daphne du Maurier,’ British 
author of “Rebecca,” sails for New 
York within two weeks to take the 
stand in the plagiarism suit brought 
against her, David O. Selznick, Unit- 
ed Artists and Doubleday-Doran by 
Edwina Levin MacDonald. With the 
trial in the New York federal court 
now set for Oct. 21 before Judge 
John G. Clancy, defendants are fight- 
ing an attempt to collect all earnings 
of both the novel and its filmization. 

Action is now being pushed by J. 











| Clifford MacDonald, son of the plain- 


tiff who died last year. Claim is that 
Miss du Maurier pirated plaintiff's 
novel, “Blind Windows,” which is 


|also based on the second wife theme. 


One appeal has been heard already 
after the district court dismissed the 
action on the pleadings. That ruling 
was reversed and the case was sent 
back for a new trial. 

While named in the suit, Miss du 
Maurier was never served and con- 
sequently her appearance is to sup- 
port the other defendants. Arthur 
F. Driscoll, of O’Brien, Driscoll, Raf- 
tery & Lawler, reps for UA, while 
Charles S. Rosenschein will front for 





the plaintiff. 
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Ex-Czech Producer Plans 


‘3 Time’ Remake in France 


Remake of the 17-year-old Ger- 
man - produced filmusical, 
Hearts in Three-Quarter Time,” is 
planned in France by former Czecho- 
slovakian film producer Josef Auer- 
bach. Now prexy of the reissue firm 
known as International Optima Co., 
he leaves for the Coast today (Wed.) 
for a month’s stay to huddle with 
Hollywood associates on the pic- 
ture’s production. 

Control of the film rights to the 
operetta has already been acquired 
by him, Auerbach said. Picture’s 
largely built around the 
music of Robert Stolz. Among Auer- 
bach’s other continental production 
plans is a film based upon the life 
of composer Anton Dvorak which he 
proposes to make in Czechoslovakia. 


Arthur Mayer Probably 
Fears ‘Esoteric’ Means 
Upped Distrib Terms 


York. 





New 
Editor, VARIETY: 

I cannot tell you how shocked I 
was by your recent reference to me 
as an “esoteric fellow.” I will not 
dwell upon the impropriety of the 
use of so vile and approbious an 
epithet in a family paper such as 
VARIETY, nor will I emphasize the 
mental anguish which millions of 
New York picture patrons sustained 
at hearing their favorite exhibitor 
characterized in so scurrilous a man- 
ner. If you had described me as 
Metroteric, meaning an exhibitor 
who wanted to play Metro pictures 
and couldn’t get them, there might 
have been some justice in your alle- 
gations. 

Not that I know exactly what it 
means, but everyone agrees that it 
is not a word generally employed to 
suggest the sex appeal of Van John- 
son or the manly beauty of Dana 
Andrews. Sam Goldwyn wired to 
ask if I had become a dealer in Esso 
rather than melo. PRC wanted to 
clear it as a title for their next crime 
epic, and Uncle Louis Mayer, keen 
for the family honor, urged me to 
sue. But anyone who has been 
kicked around by film distributors 
as I have for the past 20 years, 
eventually becomes practically im- 
mune to insult. So I consulted Web- 
ster before Nizer, and discovered 
that esoteric means abtruse; abstruse 
means occult; occult means recon- 
dite, and recondite means esoteric, 
leaving me slightly breathless but 
exactly where I had started. In 
such matters, however, it is good 
industry practice to consult that 
eminent linguist. Spyros Skouras, 
who assured me that the Greeks had 
a word for esoteric, which, as a gen- 
tleman, he preferred not to use, but 
it emphasized, and I quote, “the re- 
moteness of the individual from or- 
dinary human interests and implied 
research beyond the bounds of use- 

(Continued on page 18) 


JANE POWELL’S SPILL 
Hollywood, Sept. 30. 

Jane Powell is confined to her 
home as result of a fall on the set 
of “Luxury Liner” at Metro. She 
slipped and hit her head on a chair 
during a rehearsal. 

Actress was first treated at the 
studio hospital. She was later sent 
to the Queen of Angels hospital, 


then was ordered home to recuper- 
ate. 








N. Y. to L. A, 
David O. Alber 
Arthur Freed 
Arthur Hornblow, Jr. 
Robby Lantz 
Col. Nathan Levinson 
Morris Novik 
Milton Pickman 
Ted Strong 
Richard F. Walsh 
Jack L. Warner 


Europe to N. Y. 
Lord Beaverbrook 
Mary Bothwell 
Wendell Corey 
Jimmy Cross 
Mr. and Mrs. Clifford C. Fischer 
Margaret Kennedy 
Myrna Loy 
Mrs. Wesley Ruggles 
Peggy Ryan 





Ray Ventura 


“Two 


> . . 
+ Film industry—notorious for yearg 





as knowing less about itself Statise 
tically than any other Major induse 
try in America—takes its first step 
today (Wednesday) toward throwe 
ing a ray of light through the in. 
formation blackout. Motion Picture 
Assn. is releasing the first of a serieg 
of directories showing total number 
| of theatres in each exchange terri. 
| tory, total number of seats days ope. 
erated per week, name of company 
or person § signing film contracts, 
circuit affiliation and number of 
houses closed. 

Initial report covers the Buffalo 


area. It discloses that there are 303 
theatres in operation with total 
seating capacity of 262,758. In addi. 
tion, there are 18 shuttered theatres, 
with 12,770 seats. Of the total num. 


ber of houses, 177 (with 182.026 
seats) are circuit-operated, while 
144 (with 93,502 seats) are 


affiliated. In addition, there are four 
drive-ins with a total capacity of 
2,900 cars. 

Followups to the 3l-page mimeo.- 
graphed directory will appear semi« 
weekly for other territories. Com- 
ing soon will be New Haven, Okla. 
homa City, Omaha, Seattle and 
Washington, D. C, Individual reports 
on the 31 exchange territories wil] 
be followed by a statistical summary 
for the entire United States. 

This will give the industry its first 
authoritative figure on the funda- 
mental ‘point of how many theatres 
and seats there are in the country, 
replacing estimates formerly used, 
Project is being conducted by the 
MPA under two budgetary grants, 
totaling around $200,000, to the re. 
search department headed by Rob- 
ert Chambers. Research unit was 
set up about 18 months ago follow. 
ing discovery by MPA prexy Eric 
Johnston, soon after he took office, 
of the industry’s lack of statistics 
on itself, 

Ditte For Foreign 


Similar project is now under way 
on theatres abroad. It was originally 
hoped to include in the U. S. survey 
many more facts of trade interest, 
such as distribs each house deals 
with, average grosses, etc., but tra- 

(Continued on page 16) 





& A. to N. 7 
Eddie Albert 
Don Ameche 
Dana Andrews 
Robert Benjamin - 
Frank Carsaro 
Tom Cassara 
Don Castle 
Ann Morrison Chapin 
Patti Clayton 
“Bunny” Coughlin 
Paule Croset 
Doris Day 
Laraine Day 
Leo Durocher 
Pam Fonda 
William Frawley 
Y. Frank Freeman 
Martin Gabel 
Leonard Goldstein 
Don Hartman 
Rita Hayworth 
Howard Hawks 
Craig Hazelwood 
Joseph H. Hazen 
Mark Hellinger 
Paul Hollister 
Harold Hopper 
Danny Kaye 
Henry King 
Arthur Krim 
Sigurd Larmon 
Mitchell Leisen 
Irving Lesser 
Robert Webster Light 
Beverly Linet 
Robert L. Lippert 
Art Lonergan 
Pat O’Brien 
Dennis O'Keefe 
George Pal 
Eleanor Parker 
Jean Peters 
Seymour Poe 
Harry Rauch 
Anne Revere 
Phil Reisman 
Jack Rieger 
Hal Roach 
Cesar Romero 
Harry Sherman 
Frank Sinatra 
Bernard Smith 
Mortimer Spring 
Axel Stordahl 
Akim Tamiroff 
George Tobias 





Hal Wallis 
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smean $6,000,000 held out. 


Wednesday, October 1, 1947 


VARIETY 


PICTURES 8 





SEE $89,000,000 IN PERIL O’SEAS 





0th’s Figures Keynote How Foreign 
Income Equals the Margin of Profit 


Continuation into 1948 of the cur-@ 
rent film embargo to England will 
just about wipe out profits of Ameri- 
can picture companies, @ study of 
20th Century-Fox figures reveals. 
And, as 20th prexy Spyros Skouras 
has already pointed out, an estimated 
50% drop in remittances from 
abroad by March 1, 1948, could put 
his company on the red side of the 
ledger. 

Fox situation is believed typical of | 
all the major companies. It should } 
be made clear, however, that these 
figures are only for the picture- | 
making and distributing activities 
of the majors. The five companies 
with affiliated theatre circuits make 
an equal or better profit from their 
theatre holdings than they do from 
studios and distribution. Their the- 
atres thus might well serve to keep 
20th-Fox, Metro, Warner Bros., RKO 
and Paramount in the black. 

Figures on 20th were made. avail- 
able in part by Skouras in a spcech 
at the convention of Theatre Owners 
of America in Washington two weeks 
ago, while others came from a recent 
proxy statement by the company. 

‘They show that Fox for the first 
26 weeks of 1947 earned a net from 
filmmaking and distribution (‘the 
picture company” as differentiated 
from “‘the theatre company”) of about 





$3,350,000. Its 26-week net from 
England was about $3,000,000. The 
knife-edge margin is obvious if | 


Britain be eliminated, 
Skouras’ Prediction 


Skouras’ prediction in Washington 
of a 50% drop in remittances from 
abroad by March is borne out by a} 
eheck of other industry sources. His 
fear that receipts might be cut as 
much as two-thirds was also shared 
in other quarters. 

Remittances for the first 26 weeks 
of this year were about $12,000,000 
for Fox. Cutting this in half would 
Of that | 
88% would go to the U.S. govern- | 
ment as corporate taxes. That would 
mean a net income from abroad of 
$3,720,000 withheld. Inasmuch as net 

(Continued on page 14) 








Copenhagen’s Freeze On 
Films Causes MPEA To 
Plan Adding Denmark 


Possibility of adding Denmark to 
the 13 countries now serviced for 
the industry by the Motion Picture 
Export Assn. was temporarily tabled 
by the MPEA board at a meeting in 
New York yesterday (Tuesday) after 
voting unanimously to turn down 
Copenhagen’s proposals for new cur- 
rency restrictions. Reaction of the 
Danish government to the flat nix 
will be awaited before further steps 
are taken. 

Should Denmark be added to the 
MPEA roster, it would be the first 
such accession since the cooperative, 
Operated by the eight majors and 
Allied Artists, was organized about 
18 months ago. Outfit’s directorate, 
made up of reps of each of the 
member companies, is also reported 
to have discussed possibility of add- 
ing China and other countries to its 
list, but Denmark is considered most 
likely for immediate action, because 
of the nature of restrictions it is 
imposing. 

It aims to more than cut in half 
the income of U S companies from 

(Continued on page 16) 


Par Stockholder’s Suit 
Against Henry Ginsberg 


Henry Ginsberg, exec veepee in 
charge of Paramount's studio, has 
been named defendant in a stock- 
holder’s suit filed last week in N. Y. 
federal court. Ginsberg is charged 
by plaintiff Hyman Horwitz with 
Violating the Securities Exchange 
Act by trading in 1,300 shares of 
Paramount common stock and fail- | 
ing to pay the profits over to his | 
company, ' 

Stock deals were allegedly made | 
etween June, 1946, and June. 1947, | 








with a resultant profit of $6,000 to | tled is Columbia, whose case may | ter) Anderson would have been just | 


Ginsberg. j 


| Wolfson 


| for 








Par, Wolfson Part; 
Pact Had 2 Yrs. to Go 


Hollywood, Sept. 30. 

Paramount and P. J, Wolfson, pro- 
ducer-writer, parted company, their 
contract having about two years to 
run. After a two-month vacation, 
will announce a new af- 
filiation. 

While at Paramount he functioned 


| as producer-writer on “The Perils of 
Pauline” and “Suddenly It’s Spring,” | 


and produced “Saigon” and “Dream 
Girl,” 


U.S. Okays Par’s 
Liberty Buy 


Hollywood, Sept. 30. 


U. S. Treasury Dept. has placed its 
stamp of approval on the tax setup 
in Paramount's purchase of Liberty 
Films and the latter’s business exec, 
Sam Briskin, is en route to the 
Coast from New York with the offi- 
cial okay. The ruling is reported as 
pleasing the quartet of Liberty part- 
ners, Frank Capra, George Stevens, 





| William Wyler and Briskin. 


Liberty started “State of-the Un- 
ion” today on the Metro lot under 
the new arrangement. Capra is pro- 
ducing-directing the Spencer Tracy- 
Claudette Colbert-Van Johnson star- 
rer while Metro will release. Under 
the terms of the sale. Paramount ac- 
quires all of Liberty’s rights in the 
film and’ may participate in the 
financing by taking over either part 
of the coin furnished from bankers, 
or the money coming from Metro’s 
end. 

When the Par-Liberty deal was set 
in April, the four owners were to 


| receive between 100,000 and 125,000 


shares of Par stock at a value esti- 
mated between $3,500,000 and $3,- 
750,000. However, since the imposi- 
tion of the British tax, the stock’s 
worth has depreciated. Accordingly 
the dollar value of the stock received 
for Liberty probably will be less. 
Briskin is reporting today on the 
tax arrangement. He first goes to 
Metro to huddle with Capra on the 
Treasury okay, then moves to Para- 


mount, Stevens, who has a week of 
shooting and a month of editing left 
on RKO’s “I Remember Mama,” 


switches to Par upon conclusion of 
the film. 

Under pacts with Paramount, the 
Liberty partners will receive the 
same salary as they were paid by 
Liberty. 


BOGART TO STAR IN 3 OF 
HELLINGER’S 6 VIA SRO 


Of the six pictures Mark Hellinger 
is contracted to distribute through 
Selznick Releasing Org., three of 
them will star Humphrey Bogart. 
The actor has a participation inter- 
est in the trio, as well as a financial 
cut in the rest of the Heilinger pro- 
gram via SRO. 

Both date back to Warner Bros. 
where Hellinger produced some of 
Bogart’s top grossers. The star's 
present commitment with WB ties 
him to the Burbank plant for only 
one-a-year. 

At least one of the Hellinger- 
Bogart pix will be from an Ernest 
Hemingway story. Hellinger recent- 
ly made a blanket contract with the 
author for a number of his stories. 
This deal stems from Hellinger’s 
teeoff production for Universal, “The 
Killers,’ which was based on a 
Hemingway short story. Hellinger’s 
fourth and final for U, 


PAR SETTLES CHI ‘. SUIT 
Chicago, Sept. 30. 
Paramount settled a percentage 
suit last week against the Anderson 
theatre circuit for an undisclosed 
sum, The majors had sued circuit 
unreported receipts on _ per- 
centage picts 


Only distributor with suit not set- 








be settled next month. 





THREAT IN 
7 COUNTRIES 


Bearing out the conviction of Spy- 
Skouras, 20th-Fox prexy, and 
other industry biggies that one-third 
to 50% decline in remit- 
tances during the next year is more 


ros 





overseas 


than likely, survey by Variety dis- 
closes a total of $89,000,000 in for- 
eign revenues threatened partially 
jor entirely by tightening economic 
\factors. With combined remittances 





| $125,000,000, coin now 
restrictions represents a 
chunk of the take. 

In addition to Britain with its $67,- 
000,000 in remittances in jeopardy 
because of the 75% ad valorem tax, 
moves are either fait accompli or 
currently on foot to cut the film take 
in Australia, New Zealand, Brazil, 
Argentina, Denmark and Sweden, 

Aussie’s $6,000,000 annual revenues 
is currently under attack with a 30% 
freeze already fixed. If economic 
conditions Down Under don’t grow 
worse during the year, there’s not 
much likelihood of further clamps 
although the government has talked 
taxes from time to time. In the 
neighboring dominion of New Zeal- 
and, Yank pix profits of $1,250,000 
are receiving the scrutiny of the 
government. Some restrictions are 

(Continued on page 14) 


Metro’s ‘Freaks’ Going Out 
As. Exploitation Special 


in danger of 
healthy 





Hollywood, Sept. 30. 

Metro broke its own time-honored 
tradition by selling one of its pro- 
ductions, “Freaks,” to an outside dis- 
tributor, Dwain Esper. Picture, fea- 
turing circus performers and side- 
show freaks, was made 15 years ago, 
at a cost of $350,000. 

Esper, who paid a reported $50,000 
for the film, will take it on the road 
as an exploitation special for state 
right sales. Understood he is nego- 
tiating for the purchase of other old 
Metro productions. 


BINFORD GETTING 
ALL SET FOR ‘AMBER’ 


Memphis, Sept. 30. 


Before even getting a preliminary 
look at “Forever Amber,” Lloyd T. 
Binford, local censorship ezar, served 
notice that he’s already sharpening 
up his scissors for the 20th-Fox 
Technicolor picture. “They claim 
Hollywood is cleaning it up,” he 
said, adding, “Well, they’d better 
be. If it’s as dirty as I’ve heard, 
I'm sure to do something about it 
quick when it comes to town.” 

Meanwhile, the film industry’s an- 
nounced intention of battling the 
Binford censorship of Hal. Roach’s 
feature, “Comedy Carnval,”’ began 
to shape up definitely with the ex- 
pected arrival of Edward C. Raftery, 
former United Artists prexy, and its 
general counsel, in Memphis, Thurs 
day (2) to draw up the legal papers. 
He’s also attorney for Roach. A 
hearing on the film’s censorship will 
be given on Oct. 15 with Raftery 
scheduled to make a return trip to 
New York Friday (3). During his 
stay here, Raftery will confer with 
local attorneys on the handling of 
the case. 

Despite some_ disappointment 
among southern film circles over the 
fact that the industry selected a pic- 
ture in which the race question is 
involved, United Artists, handling 
the release of “Comedy Carnival,” 
figure the picture to be’ a perfect 
test case of Binford’s censorship 
powers since there are admittedly 
no moral questions involved. Bin- 
ford slapped the ban on_the feature 
solely because Negro and _ white 
children played together. Some lib- 
eral southerners feel that if the in- 
dustry preferred to make an issue 
'on the race angle, the banning of 
|*Brewster’s Millions,’ because of 
| Binford’s dislike of Eddie (Roches- 








as likely to provide a solution. 
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Loos-Than Team Settle 
240G Suit for 15G 


Los Angeles, Sept. 30 

Anita Loos and Joseph Than 
cepted $15,000 to call off their $240,- 
damage suit against United 
States Pictures, involving their 
screenplay, “White Nights.” 

Writers declared they had deliv- 
ered the screenplay to Milton 
Sperling, head of USP, but that the 
picture had not been produced, 


ac- 


Wanger-EL Set; 
Stock Swap Deal: 


Hollywood, Sept. 30 
Walter Wanger has finally closed 
a distribution deal with 


Eagle Lion 
which involves, 
an exchange of stock between the 
and the film 
were put 


among other things, 


com- 
to 
meeting here to- | 
Krim, EL’s | 
head of | 


indie producer 
pany. Last 
negotiations in a 
day (Tues.) Arthur 


touches 


of 
prexy, Robert Benjamin, 
the U. S. organization of J. Arthur | 
Rank, and Wanger, | 

Understood the agreement con- | 
templates production of three to four | 
pix by Wanger in the near future, 
all to be grooved for EL distribution. | 
Film company reportedly will part- | 
ly bankroll these films since it’s 
interested in a cut in the profits be- 
sides a distribution fee. 

Under terms of the deal, it’s re- 
ported that EL will not take over 
an interest in “Joan of Lorraine,” | 
the pic which Wanger is collabing 
on with Victor Fleming and Ingrid | 
Bergman. Considerable’ discussion | 
was held on this point which de- 
layed inking of a deal for some time. 
“Joan” will be distributed by RKO. 


Krim and Benjamin are both fly- 
ing east tonight after wrapping up 


| stands. 





final details. Benjamin took an ac- 
tive part in negotiations as attorney 
for Robert R. Young, controlling 
stockholder of Pathe Industries, 
parent org to EL. 


REALART FARMING OUT 
SEVERAL U REISSUES 


Several deals are now in work for | 
partial disposal of the flock of Uni- | 
versal reissues acquired by Realart | 
Pictures last June. Latter firm, orig- | 
inally the Harris-Broder Pictures | 
Corp., purchased almost all of Uni- 
versal’s product in the 10-year pe- | 
riod from 1933-1943 for a sum re- | 
portedly in excess of $3,000,000. } 

Close to completion, according to 
Realart veepee Budd Rogers, is a 
deal whereby United Film Distribu- 
tors will take some 24 pictures an- 
nually along with options for yearly 
renewals. Other sources, however, 
claim the transaction has already 
been finalized with John W. 
Manghan and J. Francis White, Jr., | 
inking for UFD. 

UFD is said to have acquired 24 
pictures per year on a five-year pe- 
riod from Realart for distribution | 
through some 10 exchange centers | 
which comprise Charlotte, Atlanta, | 
Memphis,- New Orleans, Dallas, Ok- | 
lahoma City, St. Louis, Kansas City, 
Des Moines and Omaha. Company | 
expects its first releases to start | 
about Nov. 1. 











| 








CHEVALIER ALL DUBBED 
Hollywood, Sept. 30. 
Rene Clair wound up the English 





dubbing on Maurice Chevalier’s 


|commentary for “Man About Town,” 


film which Clair made in France last 
fall. 

It’s slated for a New York preem 
in mid-October under RKO release. 


Par Borrows $5,000,000 of $25,000,000 
Credit for Prod. and Also to Finance 
Theatre Buyouts Under the Decree 


Paramount has borrowed $5,000- 
000 from a revolving fund of $25.- 
000,000 created by three banks to aid 
it in both its production program 
and theatre stock-buying activities. 
Coin consists of $2,000,000 loaned by 
the First National Bank of Chicago: 
$1,600,000 from the Manufacturers 
Trust; and $1,400,000 from the Bank- 
ers Trust, Three loans run for six- 
month periods under terms set up 
in an oferall agreement with the 
interest fixed at 14%. 

Revolving fund deal provides that 
Par may draw up to $10,000,000 from 
the First Nat'l; up to $8,000,000 from 
Manufacturers Trust; and up to $7,- 
000,000 from Bankers Trust. Credit 
availability runs to July 1, 1950, and 
at any time up to that date Par may 
draw funds at $500,000 clips or mul- 
tiples of that figure. 

Indicating Par’s sound financial 
position, company pays only %4 of 
1% interest as service charge on all 
funds not called on for loans. On 
sums actually borrowed, outfit forks 
up 142% until July 1, 1949, and 134% 
thereafter. Par can borrow for half- 


| year stretches but may convert to 


term loans at any time it sees fit. 
Loans were arranged by Barney 
Balaban, company’s prexy, with 


| main part of the revolving fund in- 


tended for theatre acquisitions which 
will become necessary if the anti- 
trust decree is upheld by the U. S. 
Supreme Court. In that event, Par 
is faced with the problem of some 
1,100 partly-owned houses which 
must be bought or sold. 

Understood that Par has already 


| flirted with its partners on the ques- 


tion of who takes what if the decree 
Parent org, is currently 
offering more for its partners hold- 
ings than the latter are willing 
counter-offer for Par’s share. Hence, 
Par will need plenty of ready cash 
to carry out its proffered terms. 


Exhibs Expect 50% Tax 
Cut; TOA Counsel Urges 
Uniform Stand on ASCAP 


Prediction that Congress will soon 
act favorably on film theatres’ plea 
for a 50% cut in the Federal admis- 
sion tax is expected to be made by 
Herman Levy, general counsel of the 
Theatre Owners of America, in an 
address today (Wed.) before the 
Kansas - Missouri Theatre Owners 
Assn. Levy will tell exhibs that he 
has reason to believe the action will 
be taken as a result of a joint sug- 
gestion of TOA’s founders, the 
American Theatres Assn. and the 
Motion Picture Theatre Owners of 
America. 

Legalite will also tell the KMTOA 
members to avoid signing any in- 
creased rate contracts with the 
American Society of Composers, 
Authors & Publishers during the 
moratorium period ending Feb, 1, 


(Continued on page 16) 


Majors Vamp Til Ready . 
On Theatre Unloading 


Addeg proof that the majors won't 
make any moves to buy or sell 
partly-owned theatres until the 
question is settled by the U. S. 
Supreme Court on appeal was given 
yesterday (Tues.). RKO and Para- 
mount have filed quarter-annual re- 
ports with the New York federal 
court stating that no changes in 
theatre ownership have been put 
through for the three months end- 
ing Sept. 30. Reports of the three 
other theatre-owning majors are ex- 
pected today (Wed.). 

Quarter-annual statements are re- 
quired of the Big Five under the 
terms of the decree now under 
court-attack. RKO’s statement re- 
fers to continued negotiations by the 
company to terminate joint holdings. 
It then states no changes have been 
made since June 30, date of the last 
report. 

Par merely declares there’s noth- 
ing to report on changes. 
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Wednesday, October 1, 1947 


“There is so much in this pic- 
ture for everybody that it is 
certain to register as a very 
solid attraction. Swell perfor- 
mances by every member of 


cast. 
—SHOWMEN’S TRADE REVIEW 


“Will enjoy word-of-mouth at- 
tention with boxoffice response 


44 
assured. —DAILY VARIETY 
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“Warm, human and believable 
...will cut a passage to the 
hearts of millions...well de- 
signed to keep grosses out of 


the doldrums.” 
—MOTION PICTURE DAILY 


“Smart dialogue and superior 
direction. ..Good boxoffice 


4a 
a _—VARIETY 


KENT SMITH « NED SPARKS - WALLACE FORD --REGIS TOOMEY 


2ro adway Open in 3 





“Contains all the elements that 
make for hefty boxoffice... real- 
istic, warm, human, with the 
necessary humorous touch.” 
—THE EXHIBITOR 
“Should do strong business 


enerally.” 
9 y —BOXOFFICE 


“Should insure favorable box- 


office response.” 
—HOLLYWOOD REPORTER 


WITH 


Written and Produced by ROBERT RISKIN Directed by WILLIAM A. WELLMAN 


A Witliam -& Wellman Production 


Released by RKO: Radio. Pictures, Inc... 
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PICTURE GROSSES 
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Only 3 New Pixin L. A.; Magic Town’ 
Preem Trim $64,500, ‘Night’ Oke 386, 
‘Trouble’ Thin 286, ‘Earth 266, 2d 


Los Angeles. Sept. 30. 

Slowdown in business at film the- 
atres, started last week, still hasn't 
been shaken and current stanza’s out- 
look is not too bright with an excep- 
tion or two. 

“Magic Town” is leading new bills 
with an estimated $64,500 in five the- 
atres, many of them smaller ones, 
which is nice. “Long Night” is okay 
$38,000 in five houses but “Trouble 


With Women” is very dull at $28,000 | 


in two Paramount locations. 

“Things to Come” and “Man Who 
Could Work Miracles” is $8,500 at 
smallseater Laurel, very fancy for 
reissues. 

“Life With Father” is holding to a 
good pace in third session, three 
spots, with $58,000. “Down to Earth 
is slumping off to a below-average 
$26,000 for its second frame in two 
houses. “Unfinished Dance” is slow 
$24,500 for second stanza in three 
spots. 

Estimates for This Week 


Belmont (FWC) (1,532; 50-$1)— 
“Long Night” (RKO) and “Banjo” 
(RKO). Oke $4,500. Last week, 
“Whom Bell Tolls” (Par) and 
“Frenchman’s Creek” (Par) (reis- 
sues), slight $2,900. 

Beverly Hillis Music Hall (G&S- 
Blumenfeld) (826; 65-$1)—‘Roach 
Comedy Carnival” (UA) and “Death 
Valley” (SG) (2d wk-6 days). Thin 
$1,000. Last week, only $3,100. 

Carthay Cirele (FWC) (1,518; 50- 
$1)—“Magic Town” (RKO). Good 
$8.500. Last week, “Mother Wore 
Tights” (20th) (4th wk), $3,300. 

Chinese (Grauman-WC) (2,048; 50- 
$1)—“Magic Town” (RKO). Nice 
$13,000. Last week, “Mother Wore 
Tights” (20th) (4th wk), $6,000. 

Culver (FWC) (1,145; 60-$1)— 
“Long Night” (RKO) and “Banjo” 
(RKO). Fair $5,000. Last week, 
“Black Narcissus” (U) and “Bulldog 
Drummond” (Col) (6 days), $5,500. 

Dewntown (WB) (1,800; 90-$1.50) 
—“Life With Father” (WB) (3d wk). 
Near $20,000. Last week, strong 
$25,200. 

Downtewn Music Hall (Blumen- 
feld) (872; 50-$1)—“Roach Comedy 
Carnival” (UA) and “Death Valley” 


(SG) (2d wk-6 days). Only. $3,000. 
Last week, dull $7,400. 
Egyptian (FWC) (1,538; 50-$1)— 


“Unfinished Dance” (M-G) (2d wk). 
Slow $6,500. Last week, light $10,500. 

El Rey (FWC) (861; 50-$1)—‘Long 
Night” (RKO) and “Banjo” (RKO). 
Okay $5,500. Last week, “Bell Tolls” 


(Par) and “Frenchman’s Creek” 
(Par) (reissues) $3,400. 

Esquire (Rosener) (685; 85c)— 
“Cage of Nightingales” (Indie). 


Light $2,000. Last week, “Years Be- 
tween” (U) (3d wk) $1,500. 
Four Star (UA-WC) (900; 50-$1) 


—“‘Gone With Wind” (M-G) (reis- 
sue) (7th wk). Neat $3,500. Last 
week, $4,200. 


Guild (FWC) (968; 50-$1)— 
“Black Narcissus” (U) and “Bulldog 
Drummond” (Col) (2d wk). Finish- 
ing with $3,000. Last week, below 
hopes at $6,700. 

Hawaii (G&S-Blumenfeld) (956; 

50-$1)—“Roach Comedy Carnival” 
(UA) and “Death Valley” (SG) (2d 
wk-6 days). Slim $1,500. Last week, 
scant $3,500. 
Hollyweed (WB) (2,756; 90-$1.50) 
—‘“Life With Father” (WB) (3d wk). 
Nifty $18,000 or over. Last week, 
stout $23,600. 

Hellyweed Music Hall (Blumen- 
feld) (475; 50-85)—“Roach Comedy 
Carnival” (UA) and “Death Valley” 
(SG) (2d wk-6. days). Slow $1,000. 
Last week, only $3,000. 

Iris (FWC) (828; 50-85)—“Black 
Narcissus” (U) (2d wk). Finales at 
$3,000. Last week, good $6,800. 

Laurel (‘Rosener) (890; 85)— 
“Things to Come” (FC) and “Man 
Works Miracles”’( FC). Sock $8,500. 

week, “Extenuating Circum- 
stances” (Indie) and “End of Day” 
(Indie) (2d wk), $1,700. 

Leew State ‘Loew-WC) (2,404; 
50-$1)—“Magic Town” (RKO) and 
“Under Tonto Rim” ‘RKO). Neat 
$24,000. Last week. “Mother Wore 
Tights” (20th) and “Second Chanre” 
(20th) (4th wk). $10,400. 

Les Angeles (‘D’town-WC) (2,097; 
50-$1)—“Unfinished Dance” ‘(M-G) 
(2d wk). Slow $12.000. Last week, 
fair $20,000. 

Loyola (FWC) (1.248: 50-$1)— 
“Magic Town” (RKO). Trim $9,000. 
Last week, “Mother Wore Tights” 
(20th) (4th wk), good $5,200. 

Mareal (G&S) (900; 75-$1.20)— 
“Best Years” (RKO) ‘ith wk). 
About $3,000. Last week, dropped 


to $3,600. 

Orpheum (D'town-WC) = (2,210: 
50-$1)—“‘Long Night” (RKO) and 
“Banjo” (RKO). Okay $17.000. Last 
week, “Bell Tolls” ‘Par) and 
Frenchman's Creek” (Par) (reis- 
sues). slow $11,500. 

Million Dollar ‘Ditown) 
§5-98)—“Stepchild” (EL) with Ers- 
kine Hawkins orch, Hattie 
Daniel on stage. Smooth $23,000. 
Last week, “Singin’ in Corn” (Col) 
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Broadway Gresses 


Estimated Total Gross 





Beles BOGOR: .Sasdsss $822,000 
(Based on 22 theatres) 
Se . conks cow on $833,000 


(Based on 18 theatres) 








‘Mallon Bright 


$14,000 in Philly 


Philadelphia, Sept. 30. 

“Wild Harvest” and “Red Stallion” 
are the lone newcomers this week, 
and the gang of holdovers are doing 
only just fair biz. Best of h.o. class 
are “Dark Passage” and “Variety 
GirL” “Red Stallion” is getting 
smart buildup publicity-wise which 
is reflecting at the gate. 

Estimates for This Week 
Aldine (WB) (1,303: 50-94)— 
“Crossfire” (RKO) (5th wk). Dip- 
ping to $11,000 after oke $13,500 last 
week. 

Areadia (Sablosky) (700; 50-94)— 
“Welcome Stranger” (Par) (2d run). 
Fine $7,500. Last week, “Hucksters” 
(M-G), nice $5,800 second run. 
Boyd (WB) (2,350; 70-$1.25 )—“Life 
With Father” (WB) (6th wk). Lusty 
$19,000 despite long stay. Last week, 
bright $23,500. 

Earle (WB) (2,760: 50-94)—“Dark 
Passage” (WB) (2d wk). Oke $24,000. 
Opener was $32,000. 

Fox (20th) (2,250; 50-94)—“Kiss of 
Death” (20th) (3d wk). Mild $14,500. 
Last week, ekay $19,000. 

Goldman (Goldman) (1,300: 50-94) 
—“Variety Girl” (Par) (3d wk). 
Trim $20,000. Last week, nifty 
$24,000. 

Kariten (Goldman) (1,000: 50-94) 
—“Desert Fury” (Par) (5th wk). 
Mild $7,500. Last week, $9,500. 
Keith’s (Goldman) (1,300: 50-94)— 


“Abie’s Irish Rose” (UA) (2d wk). 
Fair $5,000. Opener was good $8.500. 

Stanley (WB) (2,950; 50-94)— 
“Wild Harvest” (Par). Modest $24.- 
000. Last week, “Bachelor . and 
Bobby-Soxer” (RKO), good $15,500 
in fourth canto. 

Stanton (WB) (1,475; 50-94)—“Red 
Stallion” (EL). Neat $14,000. Last 
peg “Lured” (UA), $9,000 second 
week. 





with Tex Williams orch on stage, 


dim $13,800. 

Pantages (Pan) (2,812; 50-$1)— 
“Down To Earth” (Col) (2d wk). 
Slow $13,500. Last week, okay 
$23,500. 

Paramount (F&M) (3,398: 50-$1) 


—“Trouble With Women” (Par) and 
“Adventure Island” (Par). Dull 


ger” (Par) (4th wk) and “Danger 
Street” (Par) (3d wk), fine $13,500. 

Paramount Hollywood (F&M) 
50-$1)—“Trouble With Wo- 
” (Par) and “Adventure Island” 
(Par). Light $11,000. Last week, 
“Welcome Stranger” (Par) (4th wk), 
big $10,400. 

RKO Hillstreet (RKO) (2.890: 50- 
80)—“Down To Earth” ‘Col) (2d 
wk). Down to $12.500. Last week, 
about average $22,600. 

Ritz (FWC) (1,370; 50-$1)—“Black 
Narcissus” (U) (2d wk). Oke $6,000. 
Last week, good $10.400. 

Studie City (FWC) (880: 50-$1)— 
“Black Narcissus” (U) (2d wk). 
Near $3.500. Last week, $5.700. 

United Artists (UA) (2.100: 50-$1) 
—“Black Narcissus’ (U) and “Bull- 
dog Drummond” (Col) (2d. wk). 


About $11.000. Last week. sturdy 
$19.500. 

Uptown (FWC) (1.719: 50-$1)— 
“Magic Town” (RKO) and “Under 


Tonto Rim” (RKO). Fancy $10,000. 
Last week, “Mother Wore Tighis” 
(20th) and “Second Chance” (20th) 
(4th wk). only $4,600. 

Vogue (FWC) (885: 50-$1)—“Long 
Night” (RKO) and “Banjo” «RKO). 
Neat $6,000. Last week, “Bel! Tolls” 
(Par) and “Frenchman’s Creek” 
(Par) (reissues). slow $3,500. 

Wilshire (FWC) (2,296: 50-$1)— 
“Unfinished Dance” (M-G) (2d wk). 





| Wiltern (WB) (2,300: 90-$1)— 


Mc-' “Life With Father” (WB) ‘3d wk).!crezia Borgia” 


| Hefty 
$25,700. 


$20.000. Last week, fancy 


“Deep Valley” (WB) (2d run). Sad 
$4,500. Last week, “Mother Wore 
Tights” (20th) (2d run). Good | 
$6,500. 

Mastbaum (WB) (4,360: 50-94)— 
“Down to Earth” (Col) (2d wk). 
Fair $21,000. Opener was fine 
$29,500. 

Pix (Cummins) (500: 50-94)— 


$17,000. Last week, “Welcome Stran- | 


‘Father’ Okay $11,500, 
Omaha; ‘Stallion’ 14G 
Omaha, Sept. 36. 

Brisk, cool weather is sending 
patrons back into the theatres, up- 
beat being noted over the weekend. 
“Life With Father” at $1.25 tops 
didn’t look too big after three days 
at Paramount, with total not likely 
to be much ahead of last week's 
pop-scale pix. 

Estimates for This Week 

Brandeis (RKO) (1,500; 16-65)— 
“Dark Passage” (WB) and “When 
A Girl’s Beautiful” (Col). Forte 
$7,500 or near. Last week, “Down 
to Earth” (Col) and “Desperate 
(RKO), $8,000. 

Orpheum (Tristates) (3,000; 16-65) 
—Red Stallion” (EL) and “I Cover 
Big Town” (Par). Strong $14,000. 
Last week, “Welcome Stranger” 
(Par) (2d wk), great $15,000. 

Paramount (Tristates) (2,800; 
50-$1.25)—“‘Life With Father” (WB). 
Price scared ‘em but picture may 
get $11,500 anyway, fancy. Last 
week, “Desert Fury” (Par), fine 
$11,500 at .16-65c scale. 

Omaha (Tristates) (2,100; 16-65)— 
“Welcome Stranger” (Par) (m.0.), 
third week downtown with “Sarge 
Goes to College” (Mono). Big $9,500. 
Last week, “Mother Wore Tights” 
(20th) (m.o.) and “Second Chance” 
(20th), $10,000. 

State (Goldberg) (865; 16-65)— 
“The Hucksters” (M-G) (3d wk). 
Great $5,000 and will hold over four 
days of fourth week. Last week, 
substantial $7,800. 


Stranger’ Hotsy 
$15,000 in Indpls. 


Indianapolis, Sept. 30. 
Film biz is average or a bit better 
at most firstruns here this stanza, 
but nothing is really terrific. “Wel- 
come Stranger” is grabbing the top 
gross at the Indiana. “Unfinished 
Dance” at Loew’s and “Long Night” 
at Circle are merely okay. 
Estimates for This Week 

Cirele (Gamble-Dolle) (2,800; 40- 
60)—“Long Night” (RKO) and 
“Seven Keys Baldpate” (RKO). Nice 
$10.000. Last week, “Life With 
Father” (WB), moderate $18,006 at 
90-$1.25 scale. 
Indiana (G-D) (3,300; 40-60) — 
“Welcome Stranger” (Par). Strong 
$15,000. Last week, “Mother Wore 
Tights” (20th). Swell $16,000. 

Keith’s (G-D) (1,300; 90-$1.25)— 
|“Life With Father”? (WB) (mo.). 
{About $6,000. Last week, “Bachelor 
and Bobby-Soxer” (RKO) (m.o.), 
ibig $4,500, third week downtown, at 


' 40-60 scale. 

| Loew’s (Loew's) (2,450; 40-60)— 
“Unfinished Danee”’ (M-G) and “‘Ar- 
inelo Affair” (M-G). Average $11,000. 
Last week, “Down to Earth” (Col), 


$10,500 
(G-D)_ (1,600; 40-60) — 


i 
i 
; 
j 








Lyric 
“Mother Wore Tights” (20th) (m.o.). 
Dandy $6,000. Last week, “Repeat 
Performance” (EL) and “Violence” 
(Mono), about same, which not so 
good for a firstrun. 


Weather Lifts St. Loo; 
‘Dance’ 256, ‘Stranger’ 
Hot 216, ‘Crossfire’ 24G 


St. Louis, Sept. 30. 

With seasonal weather on tap, biz 
at downtown cinemas is surging up- 
| wards. “The Unfinished Dance” 
looks outstanding but “Crossfire” al- 
so is strong. Only other fresh film, 
“Welcome Stranger,” is sock. 

Estimates for This Week 

Ambassador (F&M) (3,000; 50-75) 
—“Welcome Stranger” (Par). Hefty 
$21,000. Last week, “Life With 
Father” (WB) despite $1.25 top did 
swell $24,000. 

Art (S’Renco) (115; 85)—“They 
Were Sisters” (U). Oke $650. Last 
week, “Know Where I'm Going” 
(U) (3d wk), neat $700. 

Fox (F&M) (5,000; 50-75)—“Cross- 
fire’ (RKO) and “Thunder Moun- 
tain” (RKO). Stout $24,000. Last 
week, “Red Stallion” (EL) and 
“Bringing Up Father” (Mono), 
20,000. 


$ 

Loew’s (Loew) (3,172; 
“Unfinished Dance” 
;“Arnelo Affair” (M-G). Sock $25,- 
} 000. Last week, “Cynthia” (M-G) 
!and “Framed” (Col), good $20,000. 
| Missouri (F&M) (3,500: 50-75)— 
|“Mother Wore Tights” (20th) and 
'“Something In Wind” (U) (mo.) 
(2d wk). Nice $12,000 after solid 
$18,006 first stanza. 

Orpheum ‘Loew) (2,000; 50-75)— 
“Gone With Wind” (M-G) (reissue) 
(m.o.) (2d wk). Nice $10,000 follow- 
ing big $14,000 initial session. 





50-75 )— 
(M-G) and 








St. Louis (F&M) (4,000; 50-75)— 
“Desert Fury” (Par) and “News 
| Hounds” (Mono) (3d wk). Good 


(2,122; Just $6.000. Last week, okay $11.200. $8,000 after swell $10,000 for second. 


World (Ind) (432: 50-65)—“Lu- 


(Indie) (4th wk). 


Trim $1,700 after $1,800 for third | +WB) 


i stanza. 


Det. Climbs; Harvest’ Golden $24,000. 


‘Slave’ 266, Passage Sturdy 286 





Key City Grosses 


Estimated Total 
This Week 
(Based on 25 cities,, 230 thea- 

tres, chiefly first runs, including 





Gross 


Total Gross Same Week 
Last Year 
(Based on 22 cities, 197 theatres) 





smaller Broadway-Capitol. 





‘Stranger Paces 
Hub, Wham 366 


Boston, Sept. 30. 

“Welcome Stranger” at the Metro- 
politan is getting the big play here 
this week, with others none too 
strong. “Unfinished Dance” day-date 
State and Orpheum shapes as only 
so-so. “Captive Heart” at Exeter is 
fairly strong for a class house. 
Estimates for This Week 


Boston (RKO) (3,200; 50-$1.10)— 
“Stepchild” (EL) plus Cab Calloway 
orch, others, on stage. Good $29,000, 
but slow for band show here. Last 
week, “High Conquest” (Mono) plus 
Sammy Kaye orch, others, $30,000. 


Esquire (M-P) (700; 75-$1.25)— 
“Life With Father” (WB). Getting 
about one audience daily for mod- 
erate $4,000 in fifth week after about 
same last. 


Exeter (Indie) (1,000; 45-65)— 
“Captive Heart” (U) and “Cynthia” 
(1¢-G). Good $5,000 on English film’s 
draw. Last week, subsequent-run. 
Fenway (M-P) (1,373; 40-80)— 
“Mother Wore Tights” (20th) and 
“Trespasser” (Rep). Moved here 
from Met, nice $6,500. Last week, 
“Variety Girl” (Par) and “Jungle 
Flight” (Par), $5,500. 


Memorial (RKO) (2,985; 40-80)— 
“Crossfire” (RKO). Begins today 
(Tues.). Last week. “Something in 
Wind” (U) and “Too Many Win- 
ners” (EL) (2d wk), $16,000. 

Metropolitan (M-P) (4,367; 40-80) 
—‘Welcome Stranger” (Par). Big- 
gest thing in town at wow $36,000. 








i (m.o.), $3,500. 


Last week, “Mother Wore Tights” 
(20th) and “Trespasser” (Rep) (2d 
; wk), $20,000. 

Modern (M-P) (890; 75-$1.25)— 


“Life With Father” (WB) (5th wk). 
Okay $6,000 after nice $7,500 last. 


Orpheum (Loew) (3,030; 40-80)— 
“Unfinished Dance” (M-G) = and 
“Arnelo Affair” (M-G). Not too 


strong at $23,000. Last week, ‘“Down 
to Earth” (Col) (2d wk), solid 
$21,000. 

Paramount (M-P) (1.790; 40-80)— 
“Mother Wore Tights” (20th) and 
“Trespasser” (Rep). Here from Met, 
staunch $16,000. Last week, “Vari- 
ety Girl” (Par)-and “Jungle Flight” 
(Par), $16,000. 

State (Loew) (3.583: 40-80)—“Un- 
finished Dance” .(M-G) and “Arnelo 
Affair” (M-G). So-so $11,000. Last 
week, “Down to Earth” (Col) (2d 


wk), $9,000. 
(Translux) (900; 30-74) 


Translux 
—‘Dark Journey” (WB) (reissue) 


and “Gas House Kids Hollywood” 
(EL). Usual $4,000. Last week, 
“Man of Conquest (Rep) = and 


“Whistle Stop” (UA) (reissue), same. 





‘Stranger’ Wow $21,500, 


Buff; ‘Harvest’ Oke 146 


Buffalo, Sept. 30. 
Big news here this week is “Wel- 
come Stranger.” terrific at the 
Lakes. “Something in Wind” and 
hte g Harvest” are only passably 
good. 


Estimates for This Week 


Buffalo (Shea) (3,500: 40-70)— 
“Wild Harvest” (Par) and “Yankee 
Fakir” (Rep). Passably good $14,000. 
Last week, “Arnelo Affair” (M-G) 
plus Tex Beneke orch on stage, sock 
$32,000. 


Century (20th Cent.) (3,000: 40-70) 
—“Won't Believe Me” (RKO) and 
“Ghost Goes Wild” (Rep) (2d wk). 
Trim $8,000 in 5 days. Last week, 
nice $16,000. 

Great Lakes (Shea) (3,400: 40-70) 
—“Welcome Stranger” (Par). Giant 
$21,500 or better. Last week, “Mother 
Wore Tights” (20th) (2d wk), $13,500. 

Hipp (Shea) (2,100; 90-$1.25)— 
“Life With Father” (WB) (2d wk). 
Down to $11,000 or near. Last week, 
huge $22,500. ; 

Lafayette (Basil) (3.000: 40-70)— 
“Something in Wind” (U) and “Step- 
child” «(U). Good $15,000. Last 
week, “Red Stallion” (EL) and “Lost 


Honeymoon” (EL) (2d wk), $7,290 
in 4 days. 
Teek ‘Shead 1,400: 40-70)— 


“Mother Wore Tights” (20th) (m.o.). 
Fancy $4,500 for third week down- 
town. Last week, “Deep Valley” 
and “Jungle Flight” (Par) 


Detroit, Se 

Slave Girl” at the Fox a 
“Dark Passage” at the Michigan are 
sharing tall coin laurels this week 
but only “Passage” is strong. “Wild 
Harvest” shapes as sock at the 


Estimates for This Week 
95)-"Seared to Dest 
—“Scar oO ath” (Rep) 
“Murder in Reverse” (20th) Pa 
able $10,000. Last week. “Green 
Was My Valley” (20th) and “Swamp 

Water” (UA), (reissues), same. 

Broadway - Capitel (United De- 
troit) (3,309; 70-95)—“Wild Harvest” 
(Par) and “Jungle Flight” (Par) 
Socko ($24,000. Last week, “Song 
Thin Man” (M-G) and “Under Tonto 
Rim” (Par), okay $16,000 

Adams (Balaban) (1,740: 70-95)— 
“Bachelor and Bobby-Soxer” (RKO) 
(3d wk). 


(2,683; 70. 


Oke $9,000. Last week, 
fine $12,000. 
Cinema (Marten) (250: 60-90)— 
“Well-Digger’s Daughter” (Indie), 


Strong $2,500. Last week, $2,900. 

Madison (UD) (1,866: 50-60)—~ 
“Unfaithful” (WB) and “Vigilantes 
Return” (Rep). Usual $2,400 in 3 
days. Last week, “Living in Big 
Way” (M-G) and “The Web” (U), 
over average $2,600 in 3 days. 

Michigan (UD) (4,039: 70-95)— 
“Dark Passage” (WB) and “Keeper 
of Bees” (Col). Swank $28,000. 
Last week, “Something in Wind” 
(U) and “The Trespasser” (Rep), 
passable $20,000. 

Fox (Fox-Michigan) (5,100: 70- 
95)—“Slave Girl” (U) and “Bulldog 
Drummond Bay” (Col). Neat $26,- 
000. Last week, “Brute Force” (U) 
and “The Millerson Case” (Col) (2d 
wk), big $26,000. 

Palms-State (UD) (2,976; 70-95)— 
“Unfinished Dance” (M-G) (2d wk), 


Tall $15,000. Last week, great 
$21,000. 

United Artists (UD) (1,951: $1- 
$1.25)—“Life With Father” (WB) 


(3d wk). Off to strong $19,000. Last 
week, lofty $27,000. 


K.C. Picks Up; ‘Singapore’ 
Lush at $20,000, ‘Father’ 
Oke 136, ‘Wolf’ Fat 156 


Kansas City, Sept. 30. 

There’s a bang-up list of films on 
the main stem and grosses are keep- 
ing pace. Flock of holdovers in pros- 
pect reflects the upbeat. “Life With 
Father” at the Orpheum is third 
extra-fare film in town within six 
months, but high scale will mean 
strong biz but nothing extra. “Singa- 
pore” in the Tower-Uptown-Fairway 
combo is nifty. ‘Down To Earth” at 
Midland is okay. 

Estimates for This Week 

Esquire (Fox Midwest) (820; 45- 
65)—“‘Moss Rose” (20th) and “Crim- 
son Key” (20th). Fairly good $5,500. 
Last week, “Red Stallion” (EL) and 
“North of Border” (SG), $4,500. 
Kimo (Dickinson) (550; 65)— 
“Children of Paradise” (Indie) (2d 
wk). Not too bad at $1,500. Last 
week, moderately good $2,500. 
Midland (Loew’s) (3,500; 45-65)— 
“Down To Earth” (Col) and “Son of 
Rusty” (Col). Okay $15,000. Last 
week, “Gone With Wind” (M-G) (2d 
wk) (reissue) big $17,000. 
Orpheum (RKO) (1,900; 90-$1.25) 
—“Life With Father’ (WB). First 
extra-fare film to hit house this year. 
Traffic is comparatively light, but at 
these prices, $13,000 is a couple of 
jumps above average. Holds. Last 
week, “Crossfire” (RKO) (2d wk) at 
regular prices did modest $8,500, but 
not so slow for second frame. 
Paramount (Par) (1,900; 45-65)— 
“Cry Wolf” (WB). Trim $15,000, and 
possible holdover. Last week, “Pos- 
sessed” (WB), modest $16,000, in 9 
days. - 

Southtown (Illmer) (950; 65) — 
Currently on second-runs. Last 
week, “Dream of Butterfly” (Indie) 
and “One Romantic Night” (Indie), 
fair $2,000. . 

Tower-Uptown-Fairway (Fox Mid- 
west) (2,100 2,043, 700; 45-65)— 
“Singapore” (U). Actual leader for 
week at $20,000; will stay a second 
week or move to Esquire. Last week, 
“Something in Wind” (U), so-so 
$13,000 


TIGHTS’ LUSTY 1926, 
CLEVE.; ‘PASSAGE’ 276 


Cleveland, Sept. 30. 

Heftiest boxoffice items are “Dark 
Passage” at Hipp and “Gone With 
Wind” at State, both of which are 
being boosted by cooler weather. 
“Mother Wore Tights” at Allen is 
strong enough to take the play away 
from Palace’s combo of Ted Weems 
band and “Last of Redmen.” 

Estimates for This Week 

Allen (RKO) = (3,000; 55-70)— 
“Mother Wore Tights” (20th). Lots 
of gold in those tights, big $19,500, 
and hoids. Last week, “Long Night 
(RKO), extra-smart $14,500. 

Hipp (Warners) (3,700; 55-70)— 











“Dark Passage” (WB). Rebust $27,- 
000 but under normal take {for 
(Continued on page 18) 
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Wednesday, October 1, 1947 


VARIETY 


PICTURE GROSSES 





New Pix Cheer Chi: B. Kay, Joe Howard 


Up Lured’ $60,600, ‘Kiss’ Torrid 176, 
‘Wind Fast 236, ‘Dance’ Strong 206 





Chicago, Sept. 30. ¢— 


are . boosting film 
week with four films 
bowing in. Tops is “Lured” at the 
Oriental. with Beatrice Kay and 
Joe E. Howard getting much of the 
credit for nifty $60,000. “Kiss of 
Death,” at Garrick, should do a 
sharp $17,000. Deanna Durbin’s new 
one, “Something in the Wind,” looks 
like a fast $23,000 at the Palace. 
“Unfinished Dance” ~ at United 
Artists, shapes excellent $20,000. 

In holdover list, “Secret Life of | 
Walter Mitty” in ninth week at | 
Woods, is husky $20,000. At the Chi- 
cago, “Mother Wore Tights” plus 
Virginia O’Brien heading stageshow 


Newcomers 
grosses this 





still is solid at $40,000 in fourth 
frame. “Life With Father” at $1.25 
top at the State-Lake is off a bit 


at $20,000 for current (6th) week. 


Estimates for This Week 


Apollo (B&K) (1,200; 95)—“Wel- 
come Stranger” (Par) (9th wk). 
Moderate $12,000. Last week, $15,000. 

Chicago (B&K) (3,900; 95)— 
“Mother Wore Tights” (20th) with 
Virginia O’Brien en stage (4th wk). 
Fancy $40,000. Last week, big $45,000. 

Garrick (B&K) (900; 95)—‘Kiss 
of Death” (20th). Neat $17,000. Last 
week, “Romance of Rosy Ridge” 
(M-G) (2d wk), minor $10,000, be- 
low hopes. 

Grand (RKO) (1,500; 95)—“Bache- 
lor and Bobby-Soxer” (RKO) (5th 
wk). Solid $13,000. Last week, $13,- 


800. 

Oriental (Essaness) (3,400; 95)— 
“Lured” (UA) with Beatrice Kay 
and Joe E. Howard on stage. Boff 
$60,000. Last week, “Northwest Out- 
post” (Rep) and Freccv Martin orch 


on stage, lively $51,000, 


Palace (RKO (2,500; 95)—‘“Some- | 
thing in Wind” (U). Pert $23,000. 
Last week, “Crossfire” (RKO) (4th 


wk), neat $15,000. 


Rialto (Indie) (1,700; 95)—‘“The 
Outlaw” (UA) (14th wk). Prime 
$12,000. Last week, $12,500. 

Roosevelt (B&K) (1,500; 95)— 
“Cry Wolf’ (WB) (4th wk). Firm 


$13,000. Last week, nice $16,000. 

State-Lake (B&K) (2,700; $1.25)— 
“Life With Father” (WB) (6th wk). 
Okay $20,000, Last week, solid $24,- 
000. 

United Artists (B&K) (1,700; 95)— 
“Unfinished Dance” (M-G). Excel- 
lent $20,000. Last week, “Down To 
Earth” (Col) (4th wk), okay $15,000. 

Woods (Essaness) (1,073: 95)— 
“Walter Mitty’ (RKO) (9th wk). 
Slick $20,000. Last week, $23,000. 

World (Indie) (587; 75)—“Happy 
Breed” (U) (6th wk). Trim $3,000. 
Last week, $3,200. 


‘Stranger,’ Seattle he 
Record 1746; ‘Slave’ 116 


Seattle, Sept. 30. 
Standout this stanza is “Welcome 
Stranger” at the Liberty. Only other 
newcomer to draw much attention is 
‘Slave Girl,” at Paramount. Town is 
loaded with holdovers. 

Estimates for This Week 
Blue Mouse (H-E) (800; 45-80)— 
‘Marked Woman” (WB) and “Dust 
My Destiny” (WB) (reissue) (m.0.). 
Okay $4,000. Last week, “Ivy” (U) 
(2d wk), slow $2,800 in 5 days. 

Fifth Avenue (H-E) (2,349; 45-80) 
"Song of Thin Man” (M-G) and 
Yankee Fakir” (Rep). Good $9,000. 
Last week, “Happened on Fifth Ave.” 
(Mono) and “Thunderbolt” (Mono), 
big $12,000. 
MV Liberty (J&vH) (1,650: 45-80)— 
Welcome Stranger” (Par). Colossal 
$17,500, new record here. Last week, 
Dear Ruth” (Par) and “Corpse 
C.0.D.” (Col), good $8,300. 
«Music Box (H-E) (850; 45-80)— 
Fifth Avenue” (Mono) and “Thun- 
derbolt™ (Mono) (m.o.). Oke $4,500. 
Last week, fourth of “Mother Wore 
Tights” (2Qth), fine $4,800. 
x Music Hall (H-E) (2,200; 45-80)— 
Gone With Wind” (M-G) (reissue) 





Grosses Are Net 


Film gross estimates, as re- 
ported herewith from the vari- 
ous key cities, are net, i.e, with- 
out the 20% tax. Distributors 
share on net take, when playing 
percentage, hence the estimated 
figures are net income. 

The parenthetic admission 
prices, however, as indie-ted. in- 
clude the U.S. amusement tax 











(3d wk). Neat $7,000 after swell $11,- 


500 last week. 

«q2'Pheum (H-E) (2,600; 45-80)— 
Long Night” (RKO) and “Hard- 
Boiled Mahoney” (Mono). Trim $9,- | 
000. Last week, “Marked Woman” | 
‘WB) and “Dust My Destiny” (WB) 

(reissues), nice $10,800. 

ant Alomar (Sterling) (1,350: 45-80)— 
That's My Man” (Rep) and “Spoil- 
ers of North” (Rep). Nice $5,000 in 
8 days. Last week, “Northwest Out- 
post” (Rep) and “Pilgrim Lady” 
(Rep), mild $5,800. 
Paramount (H-E) (3,039; 45-80)— 
Slave Girl” (U) and “Time Out of | 
Mind (U). Big $11,000. Last week, | 
-_ Force” (U) (2d wk), fair $7,- | 
. Roosevelt (Sterling) (800; 45-80)— | 
Fun on Weekend” (UA) and “Kil- | 
toy Was Here” (M-G). Good $4,000. | 
Last week, “Other Love” (UA) and | 
Senor arade” (Rep) (3d wk), nice 
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} (EL) (2d wk), 
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Passage Bright 


$18,000 in Prov. 


Providence, Sept. 30. 
City is full of holdovers currently. 
Tops is “Dark Passage” which is 
sturdy at the Majestic, with biz on 
slow side in most spois. ‘Unfinished 
Dance” looks moderate at the State. 


Estimates for This Week. 


Albee (RKO) = (2,200; 44-65)— 
“Slave Girl’ (U) and “The Web” 
(U) (2d wk). Good $12,000. First 


session was nifty $17,000. 

Carlton (Fay-Loew) (1,400; 44-65) 
—‘Brute Force” (U) and “Sport of 
Kings” (Col) (2d run). Good $6,000. 
Last week, “Life With Father” (WB) 
(2d run) at $1.25 top, neat $9,000. 


Fay’s (Fay) (1,400; 44-65)—‘Fol- 
low Fleet’ (M-G) (reissue) and 
vaude on stage. Not too active 
$6,000. Last week, “Couldn't Take 


(Continued on page 18) 


Minn.-Wash. Grid Game 
Ups Mpls.; ‘Father’ Big 
$19,000, ‘Singapore’ 136 


Minneapolis, Sept. 30. 
Weekend trade was stimulated by 





out-of-towners who helped to swell | 


the Minnesota-Washington football 
crowd to 55,000, and most offerings 
were off to a good start.. Holdovers 
are much in evidence, but the major 
newcomers include the roadshow 
“Life With Father” to usher in the 
Minnesota Amus. company’s (Para- 
mount) third annual Fall Happi- 
ness Season. It has none too vigor- 
ous opposition from “Red Stallion” 
but “Singapore” looks fairly stout. 
“Bachelor and Bobby-Soxer” is in 
its fifth downtown week, “Wild 
Harvest” in its third and “Dear 


Ruth” and “Crossfire” are in their | 


second. 
Estimates for This Week 

Aster (Par) (900; 30-44)—‘Crim- 
son Key” (20th) and “Killers All” 
(Indie) (reissue). Good $2,400 in 5 
days. Last week, “Desperate” (RKO) 
and “Shoot to Kill” (SG) split with 
“Buffalo Bill Rides Again” (SG) and 
“Windjammer” (Indie) (reissue), 
okay $2,800 in 8 days. 

Century (Par) (1,600; 90-$1.25)— 
“Life With Father” (WB). Roadshow 
engagement off to a flying start with 
terrific $19,000 sighted. Last week, 
“Odd Man Out” (U), disappointing 
$6,000. 

. Gopher (Par) (1,000; 44)—“Ad- 
venture Island” (Par). Okay $3,500. 
Last week, “Vigilantes Return” (U), 


$3,200. 

Lyric (Par) (1,000; 50-70)—‘Wild 
Harvest” (Par) (m.o.). Here after 
prosperous State fortnight. Still 


virile at $5,000. Last week, “Who's | 


Kissing Her” (20th) (3d wk), good 
$6,000. 

Pix (Corwin) (300; 50-70)— 
“Things to Come” (FC) and “Man 
Who.Made Miracles” (FC) (reissues). 
Good $2,000. Last week, ‘Rains 
Came” (20th) and “Purple Heart” 
(20th) (reissues), $2,200. 

Radio City (Par) (4,400; 50-70)— 
“Dear Ruth” (Par) (2d wk). 
going ; 
after huge $21,000 initial canto. 

RKO Orpheum (RKO) 2,800; 50- 
70)—‘‘Singapore” (U), sturdy $13,000 


or over. Last week, “Crossfire” | 
(RKO), big $14,000. 

RKO-Pan (RKO) (1.600: 50-70)— 
“Crossfire” (RKO) (m.o.). Lively 
$8,000. Last week, “Bachelor and 


Bobby-Soxer” (RKO) (4th wk), fine 
$8,500. 


State Par) (2.300; 50-70-—"Red 
Stallion” (EL). May suffer at box- 
office from lack of names, but is) 
well liked. Nice $11,000 looms. Last 
week, “Wild Harvest” (Par) (2d 
wk), $7,000. 

Uptown (Par) (1.000; 50-55)— 
“Possessed” (WB), First nabe run. 
Good $4500. Last week, “The, 
Hucksteis” (M-G), big $5.500. 

World (Mann) (350; 50-99) — 


“Bachelor and Bobby-Soxer” (RKO) 
(m.o.). Third loop stand and _ fifth 
week downtown. Looks trim $3,000. 
Last week, “Green for Danger” 
fair $2,500. 


Still | 
skyward being big $14,000 | 


‘Singapore’ 15G, Wash.; 
*‘Verdoux’ 36G, 5 Spots 


Washington, Sept. 30. 

“Monsieur Verdoux,” opening in 
five theatres, day-date, looks to get 
sturdy $36,000 or best coin in town. 
| Chaplin film is playing four nabes 
|}and a small midtown house, with 
| total of around 5,000 seats or better 
| than Capitol where picture original- 
| ly was expected this week. Nice 
| biz was built up by excellent press 
reviews and highpowered adver- 
tising and promotion. “Unfinished 
Dance” with vaude looks next besi 
at the Capitol while “Singapore” is 
strong at Keith’s. 

Estimates for This Week 

Capitel (Loew's) (2,434; 44-80)— 
“Unfinished Dance” (M-G) 
vaude. Good $26,000. Last week, 
“Repeat Performance” (EL) plus 
Vaughn Monroe orch on stage, wow 
$37,000. 

Columbia (Loew's) (1,263; 44-70}— 
“Mother Wore Tights” (20th) 
run). Oke $7,000. Last week, “Kiss 
of Death” (20th) (2d run), $7,500 

Keith’s (RKO) (1.838: 44-80) 
| “Singapore” (U). Nice $15,000 
| better. Last week, “Something 
Wind” (U), $11,000. 

Metropolitan (WB) (1,153: 44-70) 

“Bad Men of Missouri” (WB) (re- 
issue). Second reissued Western in 
a row still has customers coming in, 
hefty $12,000. Last week, “Each 








or 


In 


than hoped at solid $11,500. 

Palace (Loew’s) (2,370; 44-74)— 
| “Desert Fury” (Par) (2d wk). Thin 
| $11,000 after nice $20,000 opener. 
| Warmer (WB) (2,154; 90-$1.25)— 
| “Life With Father” (WB) (3d wk). 
| Slipped to a fair $18,000 for third 
| and final stanza. Last week, $25,000. 


Foxes’ Lofty 176, 
Balto Standout 


Baltimore, Sept. 30. 

Big news here currently is “Life 
With Father” at the big Stanley and 
|Mel Torme, Three Stooges and Bon- 
nie Baker with ‘““When a Girl’s Beau- 
tiful” at Hippodrome. “Foxes of 
Harrow” is great at the compara- 
tively small New. 

Estimates for This Week 

| Century (Loew’s-UA) (3,000; 20- 
|60)—“Carnegie Hali” (UA). 








ing $13,000. Last week, “Lured” 
| (UA), $10,800. 
| Hippodrome (Rappaport) (2,240; 


|20-70)—“When a Girl's Beautiful” 
(Col) plus vaude headed by Mel 
Torme, Three Stooges and Bonnie 
| Baker. Stagebill helping to strong 
| $17,000. Last week, “Last of Red- 
|men” (Col) plus Dr. Neff’s Mad- 
| house of Mystery okay $14,000. 

| Keith’s (Schanberger) (2,460; 20- 
|60)—“Slave Girl” (U). Opening to, 
|day (Tues.) after second week of 
.. “Desert Fury” (Par) held all right 
at $9,500. First was nice $13,000. 

Mayfair (Hicks) (980; 25-55)— 
“Born to Kill” (RKO). Average $6,- 
|000 after “Red Stallion” (EL) held 
' very well on a second week at $6,200. 

New (Mechanic) (1,800; 20-60)— 
“Foxes of Harrow” (20th). Smash 
$17,000, with big weekend trade help- 
ing. Last week, second of “Kiss of 
Death” (20th), good $9,700. 

Stanley (WB) (3,280; 50-$1.25)— 
“Life With Father” (WB). Upped 
scale helping towards great $36,000. 
Last week, third of “Welcome 
Stranger” (Par) was very steady at 
| $11,600. ‘ 

Tewn (Rappaport) (1,600; 35-65 )— 
|“Crossfire” (RKO) (3d wk). Going 
=" $12,000 after fine $16,800 last 
| week. 


‘Crossfire’ Torrid 1636, 








Cincy; ‘Love’ Mild 14G 


Cincinnati, Sept. 30. 

| Film biz is holding up favorably 
‘in face of increasing opposition 
| from night football by Cincy’s two 
universities and numerous high 
| schools. “Crossfire” is leading the 
city with “Other Love” getting sec- 
ond coin. “Something in Wind” is 
| okay in smallseater. Strongest hold- 
|; over is “Welcome Stranger.” 

Estimates for Th's Week 

| Albee (RKO) = (3,100; 50-75)— 
' “Other Love” (UA). Moderate $14,- 


(Par), sock $25,000. 
Capitel (RKO) 

|“Welcéme Stranger” 
Solid $13.009. Last 
Thin Man” 

Grand (RKO) (1,400; 50-75)—*Ad- 
| venturess” (EL). Fairish $6.000. 
|Last week. “Gone With Wind” 
| (M-G) (reissue) (3d wk), good 
$7,500. 
| Keith’s -(CI) (1,542: 
| “Something In Wind” (U). 
able $7,000. Same last 
“Red GQallion” (EL) second 
stanza. 

Lyric (RKO) (1,400; 50-75)— 
“Mark of Zorro” (20th) and “Drums 
| Along Mohawk” (20th) (reissues). 
Firm $8,000. Last week, Singapore” 
(U) (m.0.), okay $5,000. 

Palace (RKO), 2,600: 50-75)— 
i “Crossfire’ (RKO). Hotsy $16,500. 
Last week. “Long Night” (RKO), 
favorable $13,500. 

Shubert (RKO) (2,100: 50-75)— 
“Mother Wore Tights” (20th) (m.o.) 
(2d wk). Fine $5,000. Last week, 
| $7,000. 


(Par) (m.o.). 


week. 


| 


for 


plus | 


(2d | 


Dawn I Die” (WB) (reissue), better | 


Pleas- | 


' 000. Last week, “Welcome Stranger” | 
(2,000: 50-75)— | 


“Song | 
(M-G), all right $8,500. | 


50-75 )— | 
Favor- | 
week for 


‘New Pix Boost B'way; Foxes’ -Berle 
~ Smash $140,000, ‘Fun’ Fancy $40,000, 
Fury’-Arnaz 826, Desire’-Krupa 746 


| With four new important bills tee- 
|ing off during the past week and 
‘arrival of fal! weather, Broadway 

first run business is in high this 
| week. This strong showing is being 
| made despite the launching of the 


|}subway World Series yesterday 
(Tues.), between the Yankees and 
Dodgers, and the dubious strength 


of some new product and stage lay- 
outs. Managers of N. Y. deluxers 
were watching closely to see if tele- 
vising the world series would cut 


into the boxoffice, Broadway man- 
agers not looking for any effect one 
wav or the othe 

Leading the procession currently 
is the Roxy’s strong combo of “Foxes 
of Harrow” and Milton Berle on the | 
stage. with smash $140,000 likely for 
initial week. No question but that 
| Berle’s draw is giving the film a 
big assist but film version of this 
bestseller also is credited with its 
| share. 


Biggest straight film is “Fun and 
Fancy Free.” which is giving the 
Globe a sock $40,000. best at this 
| house in weeks Helped by good 
reviews, new Walt Disney got off to 
a flying start with plenty of juve- 
niles for Saturday and Sunday 
shows. Paramount is merely good 
at $82,000 with “Desert Fury” and 
| Desi Arnaz band with Marion Hut- 
} 


ton heading stagebill. Film, which 
has been no great shakes over the 
country, liberally 
crix. 


| “Desire Me.” 


was 


panned by 


another film taken 
over the bumps by reviewers, plus 
Gene Krupa band and 
topping stage layout, will give Capi- 
tol a nice $74,000, albeit not smash. 
While “Down to Earth” sagged 
badly to $115,000 in its third week at 
the Music Hall, being $20,000 off 
| from second frame, it is doing well 
enough to warrant a fourth stanza. 
| “Life With Father” still is big at 
| $33,000 in seventh session at the 
| Warner while “Walter Mitty” looks 
to hit $36,000, also in seventh, at the 
Astor. Both are in for long runs. 
| “Gone with Wind” continues strongly 


with $30,000 in this, its fifth week, at 
the Criterion but “Green Dolphin 
Street” already is being advertised 
to follow it in. 


“Black Narcissus” ended its run 
abruptly. after five days of the 
seventh week at the Fulton because 
a legit show is due to open there 
tonight (Wed.). The $11,000 it did 
in final five days indicated the Brit- 
ish-made could have continued at 
this house except for the stage book- 
ing. 

Strand is bringing in “The Unsus- 
pected” next Friday (3) after four 
excellent weeks with “Dark Pas- 
sage” plus Victor Lombardo band 
heading stageshow. It is finishing 
the fourth frame at nice. $42,000. 
“Singapore” stays a third or possibly 
longer at Winter Garden, being trim 
$20,000 in second stanza ended last 
Monday (29) night. “Ride the Pink 
Horse” is due in next but no definite 
opening date has been set. 

Palace brings in’ “Magic Town” 
next Tuesday (7) after three fairly 
good weeks with “Long Night.” 
Latter was off sharply in second 
week at $18,000, but is continuing 
into third round. 

Victoria is trying its luck with re- 
issues again, bringing in “Spirit of 
West Point” tomorrow (Thurs.) after 
six sturdy weeks with “Lured,” this 
picture making the best showing at 
this house of any dates so far over 
the U.S. “Crossfire” winds its long 
run at the Rivoli next week with 
“Unconquered” opening on Oct. 9. 
Former ended its 10th week with 
$23,000, nice money for this stage 
of run. 


Estimates for This Week 


Aster (City Inv.) (1.300; 80-$1.80) 
—“Walter Mitty” (RKO) (7th wk). 
Starting to taper off at $36,000, but 
still highly profitable this week after 
$38,000 last. Continues. 

Broadway (US) (1.895; 70-$1.50)— 
“Outlaw” (UA) (3d wk). Jane Rus- 
sell name still enough to draw plenty 
at this out-of-way spot but off con- 
siderably from initial weeks. Looks 
big $45,000 after great $60,000 for 
second. Stays on. 

Capitel (Loew's) (4,820: 70-$1.50)— 
“Desire Me” (M-G) with Gene Krupa 
orch, Rose Marie, Buddy Hughes, 
Cardini heading stagebill. Despite 
humerous crix pans on picture, stage 
| array helping to nice $74,000 or un- 
der. Holds. Last week, “Rosy Ridge” 
(M-G) with George Price, Luba Ma- 
lina, Enric Madriguera orch (2d wk), 
thin $45,000. 

Criterion (Loew's) (1,700; 60-$1.25) 
—‘Gone With Wind” (M-G) (reissue) 
(5th wk). Continues strongly with 
sturdy $30,000 likely this stanza after 
big $35,000 fourth. Continues with 
“Green Dolphin Street’ (M-G) al- 
ready advertised as being next pic- 
ture in here. 

Fulton (City Inv.) (785; 80-$1.80)— 
“Black Narcissus” (U) 
days). 
ated session aftei 








Rose Marie | 


show was booked to open today 
(Wed.). 

Glebe (Brandt) (1,500; 70-$1.20)— 
“Fun, Fancy Free” (RKO). For first 
week ending next Friday (3), new 
Walt Disney cartoon feature is soar- 
ing to sock $40,000 or near, best 
here in months. Helped by nice crix 


appraisal Last week, fifth for 
“Roosevelt Story” (Indie) was down 
to $15,000. 


Gotham (Brandt) (900: 70-$1.40)— 
“Each Dawn I Die’ (WB) and “Bad 
Men of Missouri” (WB) (reissues) 
(2d wk). Slipped down to around 
$11,000 in current session after fancy 
$17,500 opener. Stays third round 


Little Carnegie (Indie) (460; 95- 
$1.20 — “Tawny Pipit’ (U) (4th 
wk). Okay $7,500 in sight for cur- 
rent round ater neat $8,000 for 


third week. Stays on. 

Mayfair (Brandt) (1,736; 70-$1.50) 
—“Kiss of Death” (20th) (6th wk). 
On 5th week ended last (Tues.) 
night this held to okay $18,000 or 
close after solid $23,000 in previous 


stanza. “Nightmare Alley” (20th) 
due soon. 

Palace (RKO) (1,700; 60-$1.20)— 
“Long Night” (RKO) (3d-final wk). 
For second frame concluded last 
Monday (29) night, this was off 


sharply from initial week, with good 
$18,000: first hit fine $24,700. “Magic 
Town” (RKO) comes in next Tues- 
day (7). 

Paramount (Par) (3,664: 55-$1.50)— 
“Desert Fury” (Par) plus Desi Arnaz 
orch, Marion Hutton heading stage- 
show (2d wk). First week ended 


| last (Tues.) night hit a good $82,000 


but not up in big brackets of recent 
layouts here. Mild crix opinions 
were not help. In ahead, “Welcome 
Stranger” (Par) and Carmen Caval- 
laro orch topping stagebill (7th wk), 
big $64,000. 

Park Avenue (U) (583: $1.20-$2.46) 
—‘Frieda” (U) (7th-final wk). Down 
to $7,000 after good $7,500 for sixth 
round. 

Radie City Musie Hall (Rocke- 
fellers) (5,945; 70-$2.40)—‘‘Down To 
Earth” (Col) and stageshow (3d wk). 
Slid down some from second frame 
but still okay at $115,000 after good 
$135,000 for second week. Stays 
4th round with “Song of Love” 
(M-G) opening on Oct. 9. 

Rialto (Mayer) (594: 35-85)— 
“Dick Tracy Meets Gruesome” 
(RKO). For week ending tomorrow 
(Thurs.) looks to do only fairish 
$6,500. In ahead, “Second Chance” 
(20th), $6.100. “Blonde Savage” (EL) 
opens next Friday (3). 

Rivoli (UAT-Par) (2,092: 60-$1.25) 
—"Crossfire” (RKO) (lth wk). 
Continues fairly well but off this 
frame (10th) from recent pace at 
$23.000; 9th week was stout $27,000. 
“ae (Par) tees off on 

ict. 9. 


Roxy (20th) (5,886: 80-$1.50). 
“Foxes of Harrow” (20th) with 
Milton Berle heading stageshow (2d 
wk). Soaring to great $140,000 in 
first week ended last (Tues.) night, 
with film getting big boost from 
Berle. Opening day set new house 
high beating “Razor’s Edge” (20th) 
by about $1,500. Doing five shows 
daily. In ahead, sixth week “Mother 
Wore Tights” (20th), Jack Haley, 
Ella Logan, Harmonicats, others, on 
stage, fine $70,000. 

State (Loew's) (3,450; 43-$1.10)— 
“Other Love” (UA) (2d run) with 
Lew Parker headlining vaude. Stout 
$31,000. Last week, “Cynthia” (M-G) 
(Ist run) plus John Calvert, Paul 
Regan topping vaude, $29,000. 

Strand (WB) (2,756; 75-$1.50) — 
“Dark Passage” (WB) with Victor 
Lombardo orch, others, on stage 
(4th-final wk). Good $42,000 after 
sparkling $49,000 for third. “Unsus- 
pected” (WB) with Joey Adams, 
Tony Canzoneri, Blue Barron orch, 
open next Friday (3). 

Sutton (Rugoft-Becker) (561; 70- 
$1.25)—"‘Know Where I'm Going” 
(U) (7th wk). In 6th week ended 
last Monday (29) hit $10,000 still 
nice for this bandbox house after 
big $11,000 for 5th. Stays on. 

Vietoria (City Inv) (720; 70-$1.20) 
— “Lured” (UA) (6th-final wk). 
Down to $9,500 okay for blowoff 
round, which is being extended to 
8 days to open “Spirit of West 
Point” (FC) tomorrow (Thurs.); 5th 
was $11,000. 

Warner (WB) (1,499: 90-$1.50) ~ 
“Life With Father” (WB) (7th wk). 
Still big at $33,000 after hefty $37,000 
for 6th session. Stays on indef. 

Winter Garden (UA) (1,312: 60- 
$1.20)—"‘Singapore” -(U) (3d wk). 
Holding fairly well at $20,000 for 
second week ended last Monday (29) 
night; first was hotsy $32,000. “Ride 
the Pink Horse” (U> is set to open 
here next. 


FN 


Rep.’s 15-Pic Backlog 


Hollywood, Sept. 30. 
tepublic has piled up a backlog 





(7th wk-5/ 
Down to $11,000 in abbrevi- | 
fancy $13,000 for | 


of 15 films with the completion of 
“The Main Street Kid” and “End of 
the Rainbow.” 


List includes the largest number 


sixth. Had to close last Sunday (28), of completed high-budgeters in the 


although still in coin, because legit | Studio's history 
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| LAUNCHING Paramount's PARAMOUNT SEASON: _ PRODUCTION 
“Unconquered” in Technicolor —‘“‘Wild Harvest” ee by MITCHELL LEISEN | 
roduced by Harry Tugend 


“Golden Earrings” —“‘Adventure Island”’ in Cinecolor— teisck satay Diainns Giieniie. 
Frank Butler and Helen Deutsch 
From the novel by Yolanda Foldes 
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207, of 300 N. Y. City Theatres Play 


Reissues; Includes Chain Houses 


iby Sidney Box for J. Arthur Rank. | 


Emphasizing the growth in impor- + 


e to the film industry of re- 


anc : 
a qa survey of theatres in the 


preater New York area reveals that 
an all-time high of 20%, or 60 of the 


g00 scanned, are now playing oldies. 
Figure does not include subsequent 
run engagements of new pictures, 
but only films that were released 
originally five or more years ago. 
Number of reissues currently 
laying in Manhattan theatres is 
somewhat smaller, representing only 
17% of the 99 houses in Gotham 
Reason is that 36 of Manhattan's 99 
filmeries are in the Times Square 
with most of these representing 


area, ' 
deluxe Broadway showcasers for the 
majors’ first run product. With ex- 
ception of the Brandts’ Gotham, 


which has recently been playing re- 
jssues exclusively, the only oldies to 
hit any of the first run houses are 
like Metro’s “Gone With the Wind,” 
which has been given new feature 
treatment. 

Record number of reissues repre- 
sents something of a paradox to the 
industry. Unlike this time last year, 
when exhibitors were forced into 
playing reissues by a shortage of 
first run product, the shorter play- 
jing time racked up by new product 
in first run situations has opened it 


up much more rapidly-to the sub- | 


sequents. It’s believed, however, that 
exhibs figure they can make money 
on reissues. Many of them draw as 
well or better than many new films 
and, in addition, they can be had 
for much lower rentals. With the 
exception of such oldies as “GWTW,” 
in fact, most reissues are sold on a 
flat rental basis. 

Indicating that the majors them- 
selves are not averse to playing re- 
issues in their affiliated houses, the 
inetropolitan RKO circuit is current- 
ly screening “Swamp Water” and 
“Prisoner of Shark Island” in most 
of its theatres. “Prisoner” was 


was distributed by the same com- 
pany in 1941. Majority of the reis- 
sues now playing in greater N. Y. 
in fact, are 20th films, including 
among others “Alexander’s Ragtime 
Band,” ‘Mark of Zorro,” “Drums 
Along the Mohawk” and “Down Ar- 
gentine Way.” 


NY. BOOTHMEN-CHAINS’ 
STH MO. OF STALEMATE 


With strike talk growing in vol- 
ume, negotiations between projec- 
tionists local 306 and circuit chiefs of 
Paramount, Loew’s, Warner Bros. 
and RKO headed into their fifth 
month of stalemate this week with 
both sides claiming only “slow 
progress.” Herman Gelber, Local 
306 prez, made the walkout threat in 
a blast against the circuits after the 
failure of last week’s session failed 
to produce any results. Likelihood 
of an immediate walkout is remote, 
however, since the exec board of the 
nternational Alliance of Theatrical 
tage Employees must first put their 
@pproval stamp on such an action. 

Both Richard F. Walsh, IA prez, 
and James J. Brennan, IA vice- 
prexy, are reportedly pressing for 
early settlement on compromise 
terms. Among Local 306 demands 
which are meeting the stiffest re- 
Bistance from the circuits are its bid 
for a 34% wage hike and 5% welfare 
fund. Boothmen have indicated 
Willingness to compromise on the 
Wage increase, but are holding out 
for the welfare fund. 


RKO-Pathe (France) To 


y 








Continue Co-Production | 


Joint production policy of RKO 
and Pathe Cinema at the lat- 
ter’s French studio will definitely 
be continued, according to Pathe’s 
Managing director Adrien Remauge 
Who arrived in New York recently 
accompanied by Pathe board chair- 
man Georges Descours. Both hud- 
dled with RKO veepee Ned Pepinet 
and foreign chief Phil Reisman to 
fron out details of the companies’ 
future filmmaking. 

RKO’s initial adventure into 
French production teed off with the 
ene Clair produced-directed Maur- 
ice Chevalier starrer, “Man About 
Own,” as a means of using its frozen 
French rental coin. The firms have 
several stories in mind for future 
filmmaking, Remayge said. The 
athe execs, who ‘plan a month's 


Stay in the U.S, have gone to the’ 


Coast Where they expect to tarry 
about a week or 10 days. 


rée- | 


leased by 20th in 1936 and “Swamp” | 





Indie Cleric Biopic 


Hollywood, Sept. 30. 

New indie film production com- 
|pany, Bonnell Productions, Inc... was 
{formed here by Lee Bonnell, his 
wife, actress Gale Storm, and Frank 
| Tashlin, to produce a feature based 
(on the life of the Rev. W. H. Alex- 
|ander, a clergyman of Oklahoma 
City. 

Picture w 


ill explain the trials and 

triumphs of a Protestant minister in 
jhis efforts to curb juvenile delin- 
quency. 


US. Okays 9, Nixes 


ithe week ending Sept 
a total of nine theatre 
ing $243,000. Government bureau at 
the same time turned down 45 
}other theatre projects amounting to 
| $2,355,089 

Since July 1, 
icontrols were 


19, approved 


projects cost- 


all building 
except for 
|} amusement construetion, 174 projects 
have been approved at $5,689,803 
| against a rejection of 429 projects at 
$19,853;837. 


when 


taken off 


| B-J Open Iowa House 

| Kansas City, Sept. 30. 

| B-J Enterprises opened its new 
Page Theatre in Shenandoah, Ia.. 
Aug. 30. Owners are A. F. Baker, 


| George Baker and Finton H. Jones. 
Bakers operate theatres at Ellis, 


| Oakley and McPherson, Kans. Jones | 
| has an interest in the Midway, Kan- 


sas City, Kans., subsequent run. 


Tri-State Drive-In Theatres, Inc., 
a new firm, will build at least two 
more drive-in theatres in the 


| 
! 
| 


One will be in N, Kansas City, 
actually not a part of the city as 
yet (annexation is pending), another 
in southern Kansas City, and possi- 
bly a third in northern Johnson 
County, Kan., or southern Wyan- 
dotte County (to serve Kansas City. 
Kans. ). 

Elmer Rhoden, Jr., is prez of Tri- 
State and Byron Spencer is secretary 
and counsel, 


Build New Drive-In Near Akron 
Akron, Sept. 30. 
New drive-in theatre will be built 
west of Montrose, O., near Akron, 
by a firm headed by Lawrence A. 
Tyrrell, owner of the Royal theatre, 
Akron. Incorporation of the new 
firm, Montrose Drive-In Theatre, 
Inc.. are Fred G. Gain, Betty Kline, 
and Ben W. Holub. 


New 600-Seater at Raleigh, Tenn. 
Memphis, Sept. 30. 

Construction has started on the 
new 600-seat Raleigh Theatre which 
Scott Jordan and Cliff Peck are 
building at Raleigh, Tenn., 15 miles 
north of Memphis. 

Jordan is new to the business, but 
Peck is a former M-G-M salesman 
who now owns the Gem at Coving- 
ton, Tenn. 


Rogers Add New Mo. House 
St. Louis, Sept. 30. 
The third Rogers Circuit theatre 
in Poplar Bluff, Mo., a 1,000-seater, 
will feature a roof garden for cus- 
tomers. Circuit’s sole opposish is 
the Strand, operated by G. Carey. 
F. R. Thomson, owner of the Rose, 
Audubon, Ia., is building another 
house there. : 
Ray Mitchell, principal of a pub- 
and his 





lic school in Auburn, II. 

sons are erecting another theatre. 
there in that town. 
| Commonwealth Theatres. Inc.. 
Kansas City. Mo., building a new 





$40.000 house in Mountain Home, 
| Ark. 

Berutt and Wandel Theatres, own- 
ers of the Meramec, a_ 500-seater, 
Sullivan, Mo., will erect a quonset- 


= 


of 500 in the same town. 

Flovd Merritt, former owner of 
the Fulton, Cuba, Mo., to Niagara, 
Wis., where he will open a 
house. 





OK 2 New Cal. Houses 
Los Angeles, Sept. 30. 
Official CPA sanction was granted 
for the construction of two 800-seat 
film theatres, designed by S. Charles 
Lee. in Southern California. 
One will be built for Steve Chorak 





| Martin’s Rank ‘Holiday’ | 
| 
| 


‘ 


| 
| 
| 


45 New Theatres. 
| Cw ineaires 
| 

Washington, Sept. 30. 

| Federal Housing Expeditor, for 


greater Kansas City area, for opera- | 
’| tion next summer. 


new | 


Hollywood, Sept. 30. 
. Tony Martin will go to England 


next summer to star in “Summer 


Holiday,’ 


Player was. signed during the re- 
cent visit of Box to Hollywood. 


_—- --- _—--- 


Majors Foreign 


Majors’ foreign 16m program, al- 
10st lost sight of by the trade 
consternation over the British tax 

rolling ahead at the end of its 


nd year of operations, with some 


OoOmpanties 


reporting grosses ahead 
of origi expectations. While re- 
mittances on narrow-gauge earnings 
are restricted exactly the same 
those accruing trom 35m films. dis- 


tribution of 16m product has opened 


a tunefilm to be produced | 


| 





| Hollywood, Sept 


entirely new markets for the U. S.} 
industry, .which .should pay off 
handsomely when and if foreig: 


economic conditions are ever settled 


Despite the steady progress of the 
{16m branch of the industry. how- 
ever, 16m chiefs are quick to em- 
phasize that it can never be more 
than a “peanut business” compared 
to 35m earnings. Since it's impos- 
sible for narrow-gauge films ever to 
play in key city first runs, their 
unit rentals must be considered 
|about the same as another subse- 
} quent run for each film. While 16m 


biz is, good, consequently. it cannot 
| possibly compensate for the of 
| the British market. Gross from 
pix In some countries 
currently as high as 10% of industry 
earnings, but the overall average 
is undoubterly much less, according 
to one 16m director. 

New markets have been 
|} up. by 16m films in two separate 
| ways: areas that could not afford 
| the expense of permanent 35m in- 
stallations, and non-theatrical book- 


loss 


represents 


opened 


ganizations. In addition, switch 
made by many “sub-subsequent” 
run theatres from 35m to 16m opera- 
| tions has upped considerably the 
| rental from such houses. Best gains 


| have been made in entirely 


16m | 


ings to schools. clubs and civic or- | 


new | body 





SAG Renames Reagan 


Hollywood, Sept. 30. 
Screen Actors Guild nominated 
Ronald Reagan to run for a secohd 


term as president, Gene Kelly as 
first veepee and William Holden as 
second veepee. Other nominations 


are Walter Pidgeon for third veepee, 


Olivia de Havilland for treasurer, 


and Leon Ames for recording secre- 
tary. 

Ballots will be mailed Oct. 17 and 
election returns will be announced 
Nov. 16 


U-I's Big Lensing 


“| Fetes 2d Year 


30 
Uaiversal-International 


the first anniversary tomorrow 
(Wednesday) of the coalition of 
production forces of International 
with releasing facilities of Universal 
Company is entering its second year 
with 10 films ready for fall and 
winter release and 19 various 
phases of production Seventeen 
more properties will be adapted for 
the screen in the months to follow 
In cans for the new season's re- 
lease are “Tap Roots,” “The Senator 
Was Indisereet.” “Secret Beyond 
the Door,” “A Double Life.” “Naked 
|City,’ Pirates of Monterey,” ‘Wist- 
ful Widow of Wagon Gap,” “River 
| Lady,’ “Black Bart” and “Mortal 
| Coils.” Facing the cameras between 
|now and next April are “Letter 
| From An Unknown Woman,” “Cas- 
| bah,” “Purgatory Street,’ “Up In| 
| Central Park,” “All My Sons,” “Mid- 
night Lace,” “Saxon Charm,” “Are 
|You With It?” “Man Eaters of Ku- 
|maon,” “Brain of Frankenstein,” | 


|“Another Part of the Forest, lom- 


Flute,” “Patent Applied For,” “The 
Gay Goddess,” “Three For the 
Money” and two untitled originals. 
Those being scripted are “Har- 
vey,” “Gus, the Great.” “Mr. Pea- 
and the Mermaid,” “Great 


| areas, where people had never be-| Son,” “Great Snow,” “The World In 


| fore seen films because of a lack of! His 
| transportation and power. By fly-| ery.” 
ing 16m films in and supplying ex- | “Delusion.” “Come 
hibs with their own power plants.|“Pygmalion Jones,” 
the majors have been able to cover | “Playback.” “Bloomer Girl,” “Song 


many such areas, especially in Latin 
America. 


Arms,” “Aftermath.” ‘“Treach- 
“Man Who Couldn't Lose,” 
Be My Love,” 
“Lights Out,” 


| of Norway.” “Portrait in Black,” and 
“Christmas Eve at Pilot Butte.” 











Briefs From the Lots 








Hollywood. Sept. 30. 
Reginald Denny signed for “Mr. 
| Blandings Builds His Dream House,” 
which rolls this week at RKO. . 
| Columbia signed Donna De Mario as 
| second femme lead in “The Woman 
From Tangier”... Nancy Saunders 


Richard J, Hubler will direct “The 
Last Nazi,’ to be produced by Carl 
Krueger at Enterprise, starting Oct. 
7... Leif Erikson returns to films 
after an absence of six years for a 
role in “The Snake Pit” at 20th-Fox 

. . Samuel Goldwyn completed “A 


| will hang from yonder cliff in the;Song Is Born,” co-starring Danny 


{Columbia serial, “Brick Bradford,” 
|} to be produced by Sam Katzman at 
| Columbia. 
| prexy 
| at Columbia. . 
on Last Thirty Minutes,” a yarn 
|by Lee Horton, and handed it to 
|Irving Starr for production. , .. 
| Peter Lorre turns square in “Cas- 
|bah” at  Universal-International. 
| playing the role of a cop. 
Paul Eagler took over the camera 
! chore on Selznick’s “Portrait of Jen- 
nie,” succeeding Joseph August, who 
died suddenly while at work. ' 
Walter Abel draws one of the top 
roles in “Lady in Ermine” 
Fox. 

Jerome Cowan, for a change, plays 
a romantic role in “So This Is New 
York” 


. Henry O'Neill shifts | 
from stage to screen as a college | changes: “Where 
in “The Return of October” | for “Code of the 
. Columbia bought |of the Mounties” 


Kaye and Virginia Mayo, after three 
and a half months of shooting . 








| 


Screen Guild made two title 
the North Begins” 
North” and “Trail 


for “Law of the 
Mounties” - Rita Hayworth’s 
brother, Vernon Cansino, drew a 


role in “The Wreck of the Hesperus” 
at Columbia, 


Walter FE. Garity shifted from 
Walt Disney to Walter Lantz Pro- 
ductions as head of studio produc- 
tion under the new. Lantz affiliation 
with United Artists... Billie Burke 
checked in at Columbia as a star in 
a series of two-reelers to be pro- 


at 20th-| duced and directed by Jules White 


.. Albert Sharpe makes his Holly- 
wood bow in Columbia’s “The Re- 
turn of October,” after breaking in 


Paul Panzer celebrated|as a film thesp in “Odd Man Out” 


his 45th anni as an actor by stepping lin England and “Portrait of Jenny” 


into a 
| at Warners. . . United States Pic- 
itures will release “Ever the Begin- 


type theatre with a seating capacity | ning” as “The Innocent Years.” . . 


| Republic bought “Cimmaron Trails.” 
written by Robert Williams, as a 
western galloper for Allen Lane..... 
Sidney Picker will produce “Heart 
|of Virginia,” a racetrack story re- 
| cently purchased by Republic. . . 

| Kasia Orzazewski, Polish actress, 
| signed for the mother role in “Call 
Northwest 777,” currently in produc- 
tion by a 20th-Fox troupe in Chicago 
Chico Day, assistant director 
for years at Paramount, made his 


‘at Puente and the other for E. D. | directorial bow in “Gypsy Holiday,” 


‘Patterson at Elsinore, 


‘a musical tinter, on the same lot. 


| Mme. 


role in “Christopher Blake’ |in New York. 


Margot Grahame signed to play 
DuBarry in Edward Small’s 
“Cagliostro,”’ to be filmed in Rome 

Richard Long and Whitfield 
|Connor returned to Universal-Inter- 
national for added scenes in “Tap 
Roots” . . . Republic’s “In Old Los 
Angeles” will be released as “Old 
Los Angeles” . George Murphy 
drew the romantic lead in “The Big 
City.’ to be produced by Joe Paster- 
nak at Metro... First production by 
Frederic Ullman, Jr., will be “The 
Window,” starting Nov. 10... Rudy 
| Vallee signed for a cowboy role in 





“So This Is New York” for Screen | 


Plays, Inc.” 


observes | 


ahawk,” “Traditionally Yours,” “Tin | 


So. Calif. Exhib Finds Reissues Pay 
Off Better Than Milked New Films 


* Argument over what's betier for 
| the small nabes—to take subsequent 
and last runs on new pix after 





| they've been milked or swing to re- 
| issues—has one answer from action 


| taken last week by the Southern 
1California Amus. Co., 42-theatre 
|chain in Los Angeles and the sur- 
'rounding sector. After one-year's 
lexperiment with four houses in L.A., 
iSCAC has now groovea our addi- 
|tional L.A. theatres for qdual-bill, 
|oldie operations. To eap it all, first 
|four theatres have swung into reis- 
|}sue programs with admission scales 
| considerably advanced ove! the 
| tariff charged by the e houses 
| for subsequent 1 

All eight hous are chai a 
top of 60c. where they previcusly 
| collected 30¢C.-35¢ according to 
|Harry Vinnicof, circuit's prexy. 
What’s more, he says, the four the- 
j}atres have boosted grosses between 
{300% and 400° during the year. 
'The new policy has been backed 
with advertising campaigns that 
have cost SCAC between $1,500 and 
$2,000 weekly, but the results have 
paid off superlatively, Vinnicof 
claims. Heretofore, company had 


spent next to nothing in ad outlays, 
operating as purely nabe house 
Four 
policy were 
Vermont and Cinema. 
|verts are the Melvar American, 
Canon and Jewel. Under the pro- 
| gram set by Vinnicof, first four have 
| day-and-dated dual fare reissues, 
with one sizeable ad covering for 
{the quartet. Double bills have 
played from one to three weeks 
| With 
| operation, 
' 
| 


original houses 
the Picfair, 


to change 
Arlington, 
Latest Cone 


eight theatres 
SCAC will 
four as first-runs on the oldies and 
then moveover to the latter four 
for extended playing time. Vinnicof 


in the 
the first 


now 
use 


| figures between the two groups of 
|four, the duals will be good for a 


minimum of four weeks. 
} Some Figures 
With rental; with all dis- 
tribs at a flat profits for the 
chain have been sizeable. Combo of 
“Tobacco Road” and “Grapes of 
Wrath” (20th-Fox), fer instance, 
brought in a total of $23,676 for 
the four houses in its first week. 
Other heavy paying combos have 
been “Lives of a Bengal Lancer” and 


fixed 


95 ¢ 


“Glass Key” (Paramount), $18,098; 
“Up in Arms” and “Princess and 
the Pirate’ (RKO), $17,966; “Kit 


Carson” and “Last of the Mohicans” 
(PRC), $17,710: “Beau Geste” and 
“Shepherd of the Hills” (Par), $16,- 
747. 

Circuit won't switch to oldie pol- 
icy in small town situations where 
its theatres take first or seconde 
runs. But subsequent and last-run 
Situations, further expansion of the 
switch is probable. 

Vinnicof came east to attend the 
Theatre Owners of America conven- 
tion in Washington. 


‘MERTON’ BOOKED WITH 
SINATRA AT N. Y. CAP 


With Frank scheduled 
| to headline the next stage show at 
ithe N.Y. Capitol, Metro has booked 
|‘‘Merton of the Movies” as the 
film, replacing the originally sched- 
uled “This Time for Keeps.” Show 
follows the curent “Desire Me,” plus 
Rose Marie and Gene Krupa’s orca 
on the stage. 

Sinatra’s Capitol engagement is 
for two weeks, with options, at $25, 
000 weekly guarantee against 50% 
of the gross. 





Sinatra 


+ 








Browne Appealing 1196 
Tax on Pix Shakedown 


Chicago, Sept. 30. 

George E. Browne, former prexy 
of the International Alliance of 
Theatrical Stage Employees. who 
turned state’s evidence in the $1,- 
000,000 Browne-Bioff film-biz shake- 
down in 1943, plans to appeal an 
$119,000 tax assessment levied last 
week by the Federal government. 


The tax is said to be on income 
Browne got as his part of the 
$1,000,0000 bite. 

Meanwhile, the parole of four 


hoods convicted of the shakedown 
on his testimony is being probed by 


a congressional committee in Chi- 
cago. Principals in the investiga- 
tion are Louis Campagna, Paul 


Ricca, Philip D'Andrea and Charles 
Gio, who were paroled Aug. 14 after 
| serving one-third of 10-year terms, 
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THIS MAN CARRIES 
ONE OF THE INDUSTRY’S 
GREAT RESPONSIBILITIES! 





Gus Eyssell, Managing Director of the world-famed 
Radio City Music Hall, has maintained an enviable 
standard of entertainment for the hundreds of thou- 
sands of people who patronize his celebrated show 
shop. 


Mr. Eyssell must make the choice of the industry’s 
greatest attractions. In looking ahead to coming months he has had to decide what are the 
best entertainments he could present to his vast audience. 


He has made the decision. He has’ selected two motion pictures to play in succession: “SONG 
OF LOVE” and “CASS TIMBERLANE.” They are both Metro-Goldwyn-Mayer. 








Following attraction at 


RADIO CITY MUSIC HALL. 


NED 4 mmohadaclsitels Meh 


RADIO CITY MUSIC HALL 





M-G-M = M-G-M 


PRESENTS A Love PRESENTS 
story so 


beautiful 
it was 
set fo 
music 


—e_" The great novel of a girl who 
KATHARINE PAUL wanted life—and got it! 


HEPBURN - HENREID SPENCER TRACY 


ROBERT 
LANA TURNER 
WALKER ZACHARY SCOTT 


in a new masterpiece by the 


director of “The Yearling” “CASS 
BONG of LOVE ‘TIMBERLANE’ 


with A CLARENCE BROWN PRODUCTION TOM DRAKE + MARY ASTOR ° AL 
° * ALBERT DEKKER 
LEO G. CARROLL - HENRY DANIELL - HENRY STEPHENSON Screen Play by Donald Ogden Stewart + Adaptation by Donald 


Screen Play by Ivan Tors, Irmgard Von Cube and Allen Vincent, Ogden Stewart and Sonya Levien + Based on the Novel by Sinclair Lewis 
and Robert Ardrey + Produced and Directed by CLARENCE BROWN Directed by GEORGE SIDNEY - Produced by ARTHUR HORNBLOW, JR. 
A METRO-GOLDWYN-MAYER PICTURE A METRO-GOLDWYN-MAYER PICTURE 




















And watch for more “Good News’ from M-G-M! 
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Aussies May OK 
Theatres, Bands 


For Frozen Coin 


British Ask for More 
Foreign Technicians. 





London, Sept. 26. 


British Film Producers Assn. has 
|} opened negotiations with the Min- 
istry of Labor and the Assn. of 
| Cine-Technicians 


for a eee | 


ee in the number of work per- | 


mits for foreign film technicians. 


While the Australian government's | Producers have appointed a commit- 


edict freezing one-third of Yank pix | 
in effect. Aussie | for a scheme to be adopted for the 


remittances is now 
officials have softened on their de- 
mand that blocked currency must be 
expended and not accumulated. 
There's no final answer on how the 
majors can invest the one-third held 


Down Under, but the government 
has now indicated three possible 
ways—two Of which it had _ pre- 
viously nixed 

Aussies are still stressing. produc- 
tion as their idea of where the Yanks 


syoove their frozen 
Majors have countered with the con- 
tention that production facilities, 
personnel, ctc.., aren't adequate in 
Australia to.sop the amount of money 
involved. Government is now also 
willing to permit the majors to build 
or buy theatres or to invest in bonds 
and securities 

Foreign dept. managers say that 
sort of deal would be satisfactory if 
it weren't for two factors. As to the- 
atres. none can be built without 
government permit and building ma- 
terials are so searce that permits fo 
flickeries just aren’t being granted. 
As to theatre acquisitions, there are 


should coin. 


tee to enter into official discussions 


year beginning Oct. 1. j 


With the anticipated increase in 
the production of films by American 
companies in this country, it is felt 
that the present arrangements, par- 
ticularly for the employment of pro- 
ducers and totally in- 
adequate will obviously | 
require more key men to guide the 
stepping up of their British output 


cirector is 


Companie 


with revision of the permit system 
a “must.” 

Produce have promised the 
Labor Ministry and the film union 
that companies will only be allowed 


to obtain permits for foreign tech 


nicians who can hel. raise the status 


of British films 


U.S. Stars Need 


very few houses which.aren’t already | 


tied to either one of the majors or to 
J. Arthur Rank. ' 

Investment in securities would b« 
ali right if the government con- 
sented to withdrawal of interest pay- 
ments on them. 
far, haven't consented to that neces- 
sary adjunct of owning negotiables. 

Instead, the majors have argued in 
favor of allowing the one-third to 
pile up in the Bank of 
where all revenues from pix rentals 
are deposited. Distribs would like 
any disposition of the funds to be 
shelved until something tangible 
comes along which one or all majors 
would find teasible to sink their coin. 
Aussies. on the other hand, are in- 
sisting that a solution be found with- 
out delay. 


ALEMAN BACKS FIRST 
COLOR LAB FOR MEXICO 


Mexico City, Sept. 23. 

Suppert from President Miguel 
Aleman is expected to spur the 
establishment in Mexico of the firs! 
color film laboratory in Latin Amer- 
ica. The proposal to locate the 
laboratory in Mexico was presented 
to Sanchez Cuen, of the National 


Motion Picture Bank, by W. T. Cres- 


pinal, president of the Cinecolor 
Corp. of Hollywood, and Robert 
Bren, U. S. producer, during a re- 
cent visit to this capital. 

Cuen has ordered a study of the 


possibility of financing and operat- , 


ing such a laboratory, with emphasis 
on previding serviee to color-film 
producers in Argentina. Chile, Cuba 
and Venezucla.. Crespinal and Bren 
also discussed the project with Mex- 
ican producers Salvador Elizondo. 
Jesus Grovas, Mauricio de la Serna 
and Mario (“Cantinflas”’) Moreno. 


Susan Dalison Upped, 
Carten Out in London 


London. Sept. 30. 

Mrs. Susan Dalison has been upped 
from reader to chief of Columbia's 
Story department here, replacing Mi- 
chael Storm. Latter was let out along 
With most of the staff when Col cut 
down on the department. 

Kenneth Carten. heed of Para- 
mount’s talent department here. has 
also been axed in the gencral re- 
trenchment. 


New Mex Actress-Prod. 
Mexico City, Sept. 23 
Another top Mexican pie actress. 


Maria Elena Marques. has added 
film production to her screen activ- 
ities She is playing the lead in 
‘La Estrela de Acapulco” (“The 
Sia: 4 Acauplco”), that she is mak- 
Ing st Aeopuleo, historic Pacific 
Coast resoxt. Gilberto Martinez 
Solares is directing 


Dolores del Rio and Maria Felix 
are the other ace Mexiczn actresses 
Who Dradnuce films 


iio. 
Alfred Ripstein, Jr.. for 
years nr 


‘uction mennger ef 


several 


Film- 


ex nde Dreduce-dist) ibuior hes 
rest to beceme a prednucer on 
his 


vi, siarling in October, 


But the Aussies, so | 


French Bally 


ijhas Lindstroem 


'US..OWNED STATION 


FIRST FOR VENEZUELA 


Caracas, Sept. 23. 


Film Biz Never Better in Ecuador 


U. S. technicians are in Venezuela 
to discuss plans for constructing | 
Venezuela's first television station. | 


Station will be loeated in Maracaibo, 
second largest city. 

Station will be American-owned. 
with some Venezuelan capital, and 
$15,000 worth of bonds have already 
been sold to finance the venture. 


French Using Stockholm 
Space, While Swedes Lens 
Film in South Africa 


Sept. 23 





Stockholm 


French film interests have com- 
pleted a deal with the Kungsfilm Co 
whereby the former will utilize 
studio space here for interior shots 

n their projected “L“Homme de 


Sa'vie.” Billy Wilder and Max Colpet 
Cast will be 
French, but Swedish technicians 
be employed 

Among Swedish productions 
under way is producer Rune 
stroem’s “Jar ar Med Eder” 
You”) being 
in Southern Rhodesia. Yarn 
with the life of a Swedish missionary 
in several African countries. First 
Swedish film to be made in Africa 

Dahlgren 


and Nil: 
Ake Dahlquist is 


scripted the screenplay 


will 


now 
Lind- 
(“I Am 
location 


with shot on 


deals 


as cast toppers. 


j lensing while Goesta Stevens script- 


Paris, Sept 23 

despite the 
con- 
nost- 


Unless the studios, 
current retrenchment 
trive to publicize heavily the 
war American stars, the sale of 
American pictures here will become 
increasingly difficult for the local 
exchanges. returns will 


Wwave Ot 


Also the 


| decrease. 


Australia | 


not so striking. but anyone who! 
{travels in the provinces is imme- 
diately impressed by the fact that 


In Paris, where fans read the film 
mags, the ignorance of new stars is 


stars now very popular in the States 
and whose names have filtered t 
Paris, have absolutely no drawing 
power in the French sticks. 

A former Par local exec, now con- 
nected with the banking end of the 
| picture business. made a detailed 
| survey of the provincial theatres and 
found that the only American 
tars with marqgvee pull there ar: 
Charlie Chaplin. Gary Cooper and 
Clark Gable. Rating next are Cary 
Grant, Wallace Beery. William Pow- 
ell and Edward G Robinson. 
Humphrey Bogart is coming up very 
well. On the distaff side, Greta 
Garbo, Marlene Dietrich and Joan 
Crawford are doing best’ .with 
Myrna Loy and Ginger Rogers also 
known. Best liked comedians are 
Laurel and Hardy, with Abbott and 
Costello on the upgrade. 

In a provincial town of the south- 
west. an exhib playing “How Green 
Was Mv Valley” did very poor busi- 


maie 


ness, and followed with “Lady in the | 


Window” with results worse still. 
French pictures are now increasing 
in favor. with names easy to re- 
member for the hicks and a French 
'B draws more than a good Holly- 
wood made. 


Pix Tag Hypo in Concerts 
Preved in Venezuela 


Caracas, Sept. 23. 
| Film influence appears in Caracas 


ijeven in the concert field. Albert 
Spalding. violinist. played three 
times here recently to about 469 
people: Rudolf Firkusny, pianist, 
garnered an audience of about 100: 
Gregor Piatigorsky. cellist, played 


three times to about 50 people: and 


two-plano team. Robertson & Bart- 
lett. attracted less than 100 
On the other hand. Jose Tturbi. | 


known to. filmgocis. pecked the 
house at all his performances and 


had to give extra recitals, and Artui 


Rubinstein. who has appeared on 
the screen recently. played three 
tin to packed hou es of 1,500 

In commenting on this situation 


the Caracas Journal. only U. S 
newspeper here, said the only pes- 
sible ion was that Caraces 
including the foreign colons n- 
cifferent to music but 
and preferably 


appent on a film post 


conclus 


le ve bie 
names those whic! 


rhave 


‘HUSBAND'S’ GALA 

London. Sept. 30 

“An Ideal He 

Alexandc: ¢ 

which 20th-Fox is to Cistr 

America. will have a gela premiere 
at the Cartien here Nov. 13. 

Pic stars Pau'tetie Coddard 
joel Wilding anc Sir Aubrey 





sand.” first of Su 


LL” nwel- 
axrCrTraa 


Mich- 
Smith. 


| Sic in the 


| Half the 


ed 

On the local film-making schedule 
Mai Zetterling has been inked by 
Terra Film Co. for the lead in “Mu- 
Dark.” based on a novel 
by Dagmar Edquist. Actress recently 


' completed “Frieda” for the Rank Or- 


ganization. Picture is set to roll next 


month. 


REPUBLIC’S 20% HIKE 


AVERTS MEXICO STRIKE 


Mexico City, Sept. 23. 


Strike threatened against Repub- 


lic Pictures de Mexico by the Union 
|of Motion Picture Industry Workers 


(STIC). wa 
ute when a 


averted at the last min- 
company offer of 20% 
wage increase was accepted by the 
employees Enrique Zimiert. Re- 
publie’s lawyer, and Manuel Rami- 
rez, STIC representative, arrived at 
the accord following conferences 
mediated by the Federal Board of 
Conciliation and Abritration. 

A similar settlement with Pro- 
ducciones Mexico is expected to be 


signed within the next few days. 
Eleven other Mexican distributors, 
who have so far failed to yield to 


union demands for salaries equal to 
those paid by U.S. and British dis- 
tributors, face walkouts. 


Cantinflas to Film In 


Spain With Frozen Coin 


Mexico City. Sept. 23. 

Frozen earnings of his pictures 
in Spain will be utilized by Mexican 
comedian Cantinflas (Mario Moreno) 
to finance a film in Franco's domain. 
picture. according to the 
actor, will be shot in Spain while 
the remainder will be produced 
locally. 

Forthcoming 
Spanish talent 
shooting in Spain. 


picture will employ 
exclusively when 
Native actors will 
be used when production is resumed 
in Mexico. Associates of Cantinflas 
are mapping a worldwide distribu- 
tion deal. 





Current London Shows 
(Figure shows weeks of rund 
London, Sept. 30. 
“Annie Get Gun,” Colsm (17). 
“Bless the Bride,” Adelphia (23). 
“Born Yesterday,” Garrick (36). 
“Chiltern Hunédreds.” Veude (5) 
“Crime of Feley,’ Comedy (12). 
“Deep Are Roots,” Criter’n (12). 
“Dr. Angelus,” Pheenix (9) 
Sen,” Lyric (18). 
“Ever Since Paradise.” News (17) 
“Farmer's Wide,” Apollo (2) 
“Girl Quite,” St. Martuh’s (6). 
“Here There,’ Palladium (26). 





“Caward Ms 


“Life With Father,” Savov (17) 
“Linden Tree,” Duchess (7) 
*“*Neose.” Saville ¢15) 

“OM Reeerd.” Pic 
“Oklahema,” Drury Lane (22). 


“One. Two, Three,’ Yorks (3). 
“Peace In Our Time.” Aldwh (8) 
“Perchance to Dream,” Hipp (128) 
“Piccadilly Havride.” Wales (29) 
F Laechter.” Haym‘kt (24). 
“Separate Reoms,” Strand (6). 
“Sue test Lewest”” Amba-s. (74). 
“er Aegsin.’ Vic Palace (24). 
“Tre-pus.” Globe ill). 
“Worms View,” Whitchal! 


‘Present 


(22). 





‘MPEA Selects 88 Films 
For 47-'48 Hungary List 


Budapest. Sept. 23. 

Selection of U. S. pix ror the 1947- 
48 season has been made and 88 
|new pix will be released through 
Motion Picture Export Assn., includ 
ing 17 in Technicolor, according to 
Charles Matzner, new MPEA 
} 


lere 


head 





Though still playing pix of pre 
vious selection MPEA has started an 
mpaign to introduce the 
First pic to be shown 
will be Olivia de Havilland’s “To 
Each His Own : 

MPEA's advertising campaign is 
American and setting 
a revolution in commercial life here 
as well in the industry. Posters 
never before—and drawn 
artistically—have appeared all over 


all-out ec 


new season 


in tne style 


seen 


town and in the few months since 
its start everyone knows’ what 
MPEA—or as it is cal¥®d_ here 
MOPEX—means 


US. Cops 3 of Top 6 


Awards at Cannes 


Paris, Sept. 30. 

Contrasted to Hollywood's snafued 
| participation in the Cannes 
Festival last year, the careful selec- 
tion of pictures for this year's inter- 
national competition netted Amcri- 
can films three of the first six prizes 
Holiywood films earning laurels 
were RKO’'s “Crossfire.” judged the 


best social film; Metro’s “Ziegfeld 
Follies” as the best musical comedy. 
and Walt Disney’s “Dumbo” as the 


too animated cartoon 

Although the U. S. companies were 
reluctant to participate in the Cannes 
shindig in the first place. they de- 
ciced to put their best foot forward 
and cep as many awards as possible 
Well-oiled public relations job 
smooth  inter-company cooperation 
through the Motion Picture Assn.’s 
office in addition to the judicious 
selection of entries for the 
petition has consequently 
with valuable 
publicity 

Other awards at the Festival in- 
cluded France’s “Antoine and An- 
toinette.” as the best psychological 
film; France’s “The Hated” as the 
'best adventure - detective feature, 
and Poland's “Storms in Poland” as 
the best documentary. 


and 


coim- 
paid off 


some international 


Still Another Festival 
Zurich, Sept. 30. 
Another in the plethora of Euro- 


pean film festivals has come to an 
end with the windup of the Fourth 
| International Film Week in Basle. 
|Most of the pictures shown here 
were already presented at the 
Locarno festival a couple of months 
ago. 

Among the U. S. pictures shown 
»were Frank Capra's “It's a Wonder- 
ful Life’ (RKO), John Ford's “Mv 
Darling Clementine” (20th), United 
Artists’ “Carnegie Hall’. Metro’s 
“Sea of Grass,” Warner Bros.’ “My 
Reputation” and Ernst Lubitsch’s 
“Cluny Brown” (20th-Fox.) 
| ssid 
| Warners Back to Hoyts 

On Aussie House Nix 


Sydney, Sept. 23. 
Aussie district court on 
erecting its own showcase here foi 
at least three years, Warners goe 
back to Hoyts for release in the keys 
and urbans 

Deal. arranged in U. S. by 
Turnbull, Hoyts toppe: 
WB. will take in the 
proauct, shut out for 


Nixed by 


Ernest 
Wolfe 
“46-47 


a time because 


and 
Cohen. 


of that court action in which Hoyt 

‘together with Greater Union, Car- 
rol]-Musgrave and a couple of indie 
pic loops, fought against the show- 
window bid. “Cloak and Dagger’ 


will probably be the first pic to kick 


off in this spot on the new deal. 

Warners and Hoyts have been to- 
gether over a pefiod on group pix 
buys, but with no longterm contract 
‘ 


ror some time, 


although dickers have 


wy beerey ee 
Giweay 


now see a constant flow of Warne: 
tare for all the top spots. Warner's 
Aussie chief, Stan Higginson, has 
been working on the deal for a long 
jtime in conjunction with Hoyts 


* bane A 
weCii Uli. 


Filnr' 


Despite Usual Flock of Revolutions 


+ By RAY JOSEPHS 
| Quito, Ecuador, Sept. 23. 
Despite revolutions which during 


the past weeks have put this regu- 
larly fought-over Latin republic in 
,the headtines, film biz in Ecuador 
has never been better. In the last 
,two years Hollywood majors have 
upped their gross more than 60% 
with Mexican, Argentine. British 
and French produc’ coming right 
long at gains estimated between 40 
and 90‘ 


Because of territory backward- 
ness few companies have until now 
handled their own operations here. 
uring the war 20th-Fox he 
or major with ( e oltice 
rep in the country Opened in ‘38 
wil h.q. in Gu:ya t since 


witched to this ca 

Metro opened he e a 
quil several months azo Office is 
headed by Myron Krr! n. formerly 
in U. S. Army European counter-in- 
telligence operation Columbia is 


d in Cuava- 


piarpning to open next month Re- 
public is setting up 1 own office 
end RKO, which loc: lly repre- 
sented by Jaime M ilia. member of 
the Ecuadorian cisen ich owns 


Comercic, the leading 
he top tions and 


newspaper, 
radio stations and sizeable 
chunks of the best local rezliv, is ex- 
panding operations. 


Moreover, five of the lcading ma- 
jou are now imp n taeir own 
prints directly from the U.S. In- 
stead of picking un conies which 
Panama and nei*hborin: Peru had 


now has 72 35m 
Guayaquil 
and 
also 


finished. Country 
theatres—11l here, 16 in 
and the rest in minor 
previnces. Theatre 
showing: the upped tien’ 
Dollar She:tzse 

have becn suffering 
somewhat because of shortage of 
do!lars for house remittances. Since 
June they've had to buy dollars at 
the rate of 17 sucres to $1 instead 
of the previous 13.50 to 15. Govern- 
ment has also put added tax on in- 
coming films and all other imports 
except “absolute essentials.” Com- 
penies have put up a battle on the 
public necessity angle but so far its 
been no go. 

Where majors have been able to 
pick up added income—in addition 
to bettered distribution, ex: 


cities 
building is 


Companies 


loitation 


and control ansles—is in the 16m 
field. RKO and Warner's have their 
depertments going full blast. Metro 


has a raft of product in the Customs 
House and will start distribution as 
soon as it gets release Fox and 
Peramount have provrams ready to 
begin within the year. 

Dubbing, while still a hotly argued 
local pix issue, is generally felt 
neither to have aided or hurt those 
companies still using the Spanish 
| soundtracks. Metro is the only ma- 
'jor bringing in all dubbed versions 
as a standard practice. Fox on the 
other hand stopped it completely a 
year ago. Other companies have 
some dubbed, some subtitled. As 
elsewhere, it’s the cities who don’t 
like it and want the s‘ar veices:; the 
crevinces where literacy is low 
like the lubs. 

(Four h of a series on postwar 
chow biz trend.in Latin America.) 


B. BLUMENTEAL O’SEAS 
IN WAR DAMAGE CLAIMS 


Coincident with ratification of the 
Hungarian peace treaty last weck, 
Ben Blumenthal, vet theatre opera- 
tor, planed for Budapest and Berlin 
to seek settlements: for war damage 
and inspect propertic 

In Budapest Blumenthal is owner 
of the Viesinhaz, town's larzest legit 
Theatre was bad!y bombed 
and under terms of peace treaty the 
Hungarian regime must pay United 
Nations’ citizens tw-thirds of such 
camages. In case of Vigsinhaz this 
is estimated at $890.000 in 
tions. Blumenthal! spent 
in Hungarian capital last summer on 
prelim negotiations. 
posed to get the cash—in Hungarian 
forints Understood some part of 
this may be exportable 

In Berlin Blumenthal owns the 
Scala and Plaza, two of town’s top 
film houses. Both are again in op- 
eration, one in Russian zone of city, 
other in UD. S. area Blumenthal 
wants to clarify their future owner- 
ship status. He will remain abroad 
for six or seven weeks 


house. 


repara- 


some woeks 


Now he 's Ssup- 


Jacques Dumesnil, of the Comedie 
Francaise, has been elected prexy 
of the Actors Guild in Paris. vice 
Andre Luguet. 
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FILM REVIEWS 


VARIETY 


Wednesday, October 1, 1947 





Desire Me 
Hollywood, Sept. 25. 


Metro release of Arthur Hornblow, dr., 
reduction. Stars Greer Gurson; feutures 
h. bert Mitchum, 


Richard Hart. Screen- 
play, Marguerite Roberts and Zoe Akins; 
adaptation, Casey Robinson; from novel by 
Leonhard Frank; camera, Joseph Rutten- 
berg: score, Herbert Stothart;; editor, Jo- 
geph Dervin. Tradeshown Sept. 25, ‘47. 
Running time, 90 MINS, 

Marise Aubert......ccccesesss Greer Garson 
Paul Aghert..<cacssos-c00n hs Robert Mitchum 
Jean Renaud...cccsceereosss Richard Hart 
Marti. -c6w oct eove cWb cesses Morris Ankrum | 
Father. Donnard...cocsse+::- George Zuceo 
Di. Andre Lecluir........ Cecil Humphreys 
Postman...........+eee0----David Hoffman 


“Desire Me” has a doubtful box- 
office future. Returns will lean 
heavily on amount of exploitation 
given femme angles of story and the 
draw factor of the Greer Garson 
name. Growing b.o. importance of 
Robert Mitchum also will aid. 

Acainst the technical excellence of 
mounting, a confused flashback plot 
is unfolded. Offered is a story of a 
wife who, after long years of faith- 





ful waiting, succumbs to lonesome- | 
ness on the eve of her supposedly | by 


dead husband’s return from war. The 


sband kills his rival in a struggle |! 
husband 


and when the wife rids herself of | 
the psychological barrier of her un- | 
faithfulness the pair are again to- | 
gether for the finale. Locale is a 
small fishing village on the coast of | 
Normandy and catches interest with | 
colorful settings and seascapes. 

Flashbacks within flashbacks make | 
plot hard to follow as the wife talks | 
over her story—and what caused it— | 
with a doctor. There is no director | 
credit, picture having had several | 
during its long camera career, SO | 
kudos for some topnotch atmospheric | 
effects, a number of strong, emotional 
scenes and occasional suspense go | 
uncredited. George Cukor started it | 
and Mervyn LeRoy finished it, but | 
neither wants the credit apparently. | 
Otherwise pace is slow and interest 
slack. 

Miss Garson’s role requires con- | 
tinual emotional stress that makes 
for a heavy job but she is capable. | 
Mitchum has too little footage as the | 
husband, appearing briefly in the | 
beginning during a prison camp se- 
quence and again in the final reel, 
but .he makes every scene count. 
Richard Hart, the betrayer of the 
faithful wife, is permitted to over- 
stress his designs where underplay- | 
ing would have aided. George Zucco, 
a priest; Morris Ankrum, Cecil | 
Humphreys and David Hoffman | 
make up the other capable players. | 

The Arthur Hornblow, Jr., pro- 
duction has been strikingly photo- 
graphed by Joseph Ruttenberg and 
effectively scored by Herbert Stot- 
hart. Other technical credits are in | 
keeping. Brog. | 


The Wistfiul Widew 
Wagon Gap 

(SONG) 
Hollywood, Sept. 27. | 


Universal release of Robert Arthur pro- | 
duction. Stars Bud Abbott, Lou Costello, | 
Marjorie Main; features George Cleveland, | 
William Ching, Gordon Jones. Directed by | 





Charles T. Harton. Screenplay, Robert 
Lees, Frederic [. Rinaldo, John Grant; 
and 


based on stery by D. D. Beauchamp 
William Bowers; camera, Charles Van En- 
ger; music, Walter Shumann; editor, Frank 





| for 


| ing hefty budget expenditure. 


of \‘make it believable because of script 


obligation and takes off with his 
partner for California. : 
Comics have revived their socko 
frog-in-the-soup gag for results that 
register high on the laugh-meter. 
Costello’s bravado as the strutting 
sheriff. Abbott's wily use of his 
partner’s dumbness, Miss Main’s 
blowzy appeal and brazen courting 
| of the fat comic are ail credit factors 
| pointing up the fun. Audrey Young 
sings one song in saloon sequence 
but otherwise has little to do. 
George Cleveland, Gordon Jones, 
| William Ching and others furnish 
good support. ‘ “ 
|” Robert Arthur's production guid- 
ance lends neat touches. Lensing by 
Charles Van Enger, art direction and 





Miniature Reviews 


“Desire Me” (M-G). Postwar 
story, laid in Normandy, musi 
depend upon Greer Garson and 
Roberts Mitchum to draw. 

“The Wistful Widow of Wagon 
Gap” (U). Abbott & Costello in 
western comedy with Marjorie 
Main. Good b. o. prospects. 

“The Gangster” (Mono). An- 
other psychological melodrama 
with fair prospects on strength 
of title. 

“Dick Tracy Meets Gruesome” 
(RKO). Karloff and Ralph Byrd 
in new adventure of cartoon 
strip character; fair dualer. 

“Le Diable Au Corps” (French), 
(U). Romantic tragedy surefire 
French click; controversial story 





settings, editing and other credits 
are expert. Brog. 

The Gangster 

; (SONG) 

Hollywood, Sept. 26. | 
Monogram release of Allied Artists pro- | 

duction, produced by Maurice and ie 

| King. Stars Barry Sullivan, RBelita, Joan 
Lorring; features Akim Tamiroff. Directed } 

Gordon Wiles. Original screenplay, 


Daniel Fuchs, from his novel, ‘‘Low Com- | 


anv’: camera, Paul Ivano; music, Louis | 
Gruenberg: editor, Walter Thompson. Pre- 
viewed Sept. 24, °47. Running time, 82 
MINS. 
SWEAR 6 i oh s bcc co cectcuce dk Barry Sullivan 
AMO occ Ghicdh.e* Ke4500 erectile cts en Belita 
ee es Joan Lorring 
Nick  J@MMEY..cccccesscssed Akim Tamiroff 
NEN ic cew'h oes ce budieeneeua Henry Morgan 
 PEMECY . cweccgreccscesavecess <a John Ireland 
| Cormell......--secceee++- Sheldon Leonard 
ei ee Pry Pee eee Fifi D'Orsay 
Mrs. Karty... ctecosierss Virginia Christine 
CER) ...2 a occ ct eeeeeeeeee Elisha Cook, Jr. 

‘ 4 ’ . 
SWAIN... svccecccccccvceces Pheodore Hecht 
HIGRUMONE: Se ccciccsocesecs +s fs Brickson 
DMGRS 2. ec ccccccccgestee Charles MeGraw 
SRELDING: 56s cccebesecsvesecescs John Kellogg | 


Title strength will go a long way 
in selling “The Gangster” to the 
melodrama trade just as did with the 
King Bros. previous “Dillinger.” 
Otherwise film fails to live up to 
promise of violent action and proves 
a disappointment. Because it bears 
the Allied Artists label, it is due for 
extra push from Monogram in set- 
ting bookings but will need plenty 
of support to maintain a good pace. 
It has been given realistic settings 
its tale of a smalltime mobster 
with a psychosis, production reflect- 


Plot is a psychological study of a | 
hood who has risen to some promi- 
nence in the rackets and wants to be 
liked for himself. Sinee he’s a 
moody, sourpuss individual with an 
enlarged ego, he has scant success in 
the friendship line and this gives 
him a complex. There’s a promise 
of violence when a rival mob moves 
in to take over his business but it 
tapers off to a mild ending, even 
though title character is shot down. 

Barry Sullivan gives the lead 
some strength but is never able to 





and directorial weaknesses. Daniel 
Fuchs’ screenplay, from his own 
novel, is vague in establishing char- 
acters and plot premise. Best ex- 
ample is failure to explain suffi- 
ciently just what the gangster’s rack- 
ets are that make him so disliked and | 
feared. Action is mostly dialog in- | 
stead of carried out physically. | 
Stronger direction by Gordon Wiles 
would have helped build suspense 
and. interest. He adheres too much 














| close 


may limit U. S. draw. 

“Midnight in Paris” (Indie). 
Inferior French-made whodunit 
starring Raimu. 








chemical in miniature bombs, gim- 
mick being that said bombs tempo- 
rarily paralyze every person within 
radius of same. Just why 
they fail to effect the bank robbers 
themselves or Tracy and his Girl 
Friday is not made clear. But this 
helps the yarn, since it enables the 
holdugs to tackle a bank, and have 
the guards and everybody else help- 
less even before they come in the 
door. 

Yarn casts Karloff as Gruesome, 
stalking through his familiar men- 
acing scenes, pet stunt being to put 
his victims in a huge furnace for 
safe keeping. To give it a meller, 
poetic justice twist, story has Kar- 
Joff escaping a similar fiery death 
only by last second intervention by 
Tracy (Ralph Byrd). 

Karloff, per usual, 
scene in which he appears. Byrd is 
acceptable as Tracy, even to re- 
semblance to the square-jawed de- 
tective. Anne Gwynne is feminine 
and gushy enough to make an okay 
Tess Truehart or Girl Friday. Lyle 
Latell is an effective Pat Patton. 
Support is headed by June Clay- 


thefts every 


| worth, Edward Ashley and Tony 


Barrett. 

Director John Rawlins employs al- 
most serial-type action but with 
surprisingly good results. Appar- 
ently this is what is needed for car- 
toon adventure yarns. Wear. 


Le Diable au Corps 


(Spirit of Devilry) 
(FRENCH-MADE) 


Paris, Sept. 16. 
Universal International release of Paul 
Graetz production (Transcontinental Films). 
From the novel by Raymond Radiguet. 
Directed by Claude Aatant Lara. Stars 
Gerard Philippe, Micheline.Presle; features 
Denise Grey, Debucourt. Screen adapta- 
tion, Jean Aurenche and Pierre Bosc; cam- 





era, Voinguel: music, Rene LeCloarec. At 
Normandie, Olympia and Moulin Rouge, 
Paris. Running time, 122 MINS. 

PRAMOU Me o 6.008 iciccscssbawees Gerard Philipe 
Marthe.....-.cccsrccccscscses mscnenne Presie 
Francois’ Fuather..............++.Debucourt 
PERTtNG' Ss MOUs occ éesacte sss Denise Grey 
Francois’ Pal. ..ccccercesess Emile Francois 


Schoolmaster 
PEUNVRIOOR y.0.0.6.5:5.6: 503 66067 6 b00 Francoeur 
Even before it was completed, this 
picture received tremendous pub- 
licity, due to production quarrels be- 
tween producer and director which 
threatened to stop the work. Film 
is a smasheroo, getting raves from 
all sides after having been awarded 
a prize in Brussels during the Inter- 
national Film Festival in June. 
Controversy as to the expediency 
of permitting the risque script to 
pass censor started the publicity ball 
rolling, due to the fact that the 
story shows a young college boy in 
an affair with the wife of a soldier 
while he is at the front. She becomes 
the mother of his chi!” whose birth 
causes her death while he is com- 





Gross. Previewed Sept, 26, °47. Running to mood, neglecting forceful action 
time, 77 MINS. needed to put over this type yarn. 
BOGS TGR k bce conc sccessess Bud Abbott Belita tries hard with vague char- 
Cheater PrimM....civercsccsss Tou Costello acter of the gangster’s moll who 
Widow Hawkins............ Marjorie Main turns on her boy friend in the end. 
Juanita Hawkins........i..- Audrey Young She also sings the oldie. “Paradise.” 
Judge Benhbow...........- George Cleveland | ; : ’ : , 
_ in night club scene. She is not 
Jake Frame...... RTT Ce Gordon Jones ° 
Jim’ Simpson... .ccecreeeeess William Ching treated kindly by the camera. Joan 
BNE Piso eek eek bieds 66ers Peter Thompson Lorring has small spot of nice girl | 
Undertaker. ....ceeeeeeeeeeees Olin Howlin | Who tells off the baddie and shows 
Mat Hawkins.....sececseees. Rill Clauson | up in okay fashion. Akim Tamiroff, 
AG AR sooth Seas rer i} O'Leary | in the rackets with Sullivan, is 
Searnh Hawkins...........-. Parmela Wells | good. Best. played character is 
Jefferson Hawkins.........++ Jimmy Bates | handled by Seldon Leonard as Sul- 
VAincolIn Hawkins.........--.+. Paul Dunn} jivan’s§ rival. Attempts to inject 
peg re Diane Florentine lightness with characters of Henry 
} i Seren rir Tee 8 eee Rex T.ease* Morgan and Fifi D’Orsay only result 
BET cibicaepoie cance a bewns 4% 0.96 Glenn Strance in strained comedy. John Ireland. 
DS aches 0 oebakdneessees Famuna $;, ohb Virginia Christine, Leif Erickson and 
NEE Reb bedeen bees cecudetes Wade ¢ vosby others are okay with what they have 
Miner... oe Dewey Robinson to do. 
Bar tenGee . bin b stn ess ches es Murray T.cenard 


Abbott & Costello ride herd on 
pienty of laughs in “The Wistfv! 
Widow of Wagon Gap.” Team makes 
the most of the funnine and will 
please fan followins, all of which 
makes hoxoffice outlook shave un 
well. Aiding antics is Meriorie 
Main who gives added marquee 
strength. 

There’s a good plot premise on 
which to hang the comedy and as a 
result the high spots are more sub- 
stantial. Storv is woven around old 
Montana law that makes anv person 
killing another in a duel responsible 
for the victim's denendents and debts. 
Script hrings in all the western situ- 
ation cliches for A&C to work over. 
There’s the terse “when you sav 
thet. smile” and the gunman’s lone 
death walk down a deserted street. 
plus other familars. Sometimes. 
material vets out of hand but slow 
snotse are few and overall vace main- 
tained by Charles T. Barton's direc- 
tion ic good, 

A&C. travelling salesmen in the 
enrlv west. enter the lawless town of 
Wagon Gan. Costello gets involved 
fn a kiliing and is made the euardian 
of the victim's widow. Marjorie 
Main. and her passel of kids. Be- 
cause the widow is such a fright 
the town’s toughies steer clear of 
Costello for fear they might have te 
fake her over if the guardian is 
humped off. Costello is made sher- 
iff and clears the town of the vil- 
laine. After manv hilarious adven- 
tures, Costello is finally freed of his 


Maurice and Frank King’s produc- 
tion supervision has provided good 
physical polish. Paul Ivano’s lens- 
ing is expert and the music score by 
Louis Gruenberg a factor. Brog. 


Dick Tracy Meets 


=! 

Gruesome 
RKO release of Herman Schlom preduc- 
tion, Stars Boris Karloff, Ralph Byrd; 
features Anne Gwynne, Edward Ashley. 


Directed by John Rawlins. Story by Wil- 
liam H. Graffis and Robert E. Kent; 
screenplay by Robertson White, Eric Tay- 
lor; bused on cartoon strip “Dick Tracy” by 
Chester Gould; camera, Frank Redman; Kd- 
itor, Elmo Williams. Tradeshown N.Y, 
a 65 MINS. 





Sept. 25, “47. Running time, 
oe A ee eee oe Boris Karloff 
os ho. ee ar ie oP ea Ratph Byrd 
y: Mei, _', Sree y Tere Anne Gwynne 
SS iy.  errrrert ty eee Kdward Ashley 
te ee Rae eee June Chiyworth 
See PROGR sod Nees vicdeches de lvle Lateli 
nat REEL EECCRTTT Tony Barrett 
MEO > su 0062en eb eeeanees Skelton Knagges 
RPGs PHOEHS, «ss eccccceessstecsec ee MmOne 
oo Ge eee ees loseph Crehan 
 — =. | Saar Milton Parsons 


Dick Tracy on the screen closely 
resembles the newspaper cartoon 
strip character; that is, he goes 
through one hair-raising experience 
after another. And always comes off 
triumphant. In his latest, Tracy 
traces down a band of bank robbers. 
“Dick Tracy Meets Gruesome” is 
a chiller-diller that will do biz 


audience, being given an added as- 
set in that Boris Karloff heads the 
cast. 

Plot has an odd-looking gang of 
bank looters using a mysterious 





where this sort of mellers have an | 


|pelled to be a mere looker-on. Since 
jthen, the controversial theme has 
|got more space in the press than any 
| other picture. 

| With an eye to American distribu- 
ition, a few of the scenes most likely 
to draw fire from bluenoses were 
shot in sapoliod form for foreign 
consumption. But the original ver- 
sion, as presented here, has nothing 
that cannot be paralleled in many 
other pictures, and doesn’t contain 
the slightest bit of obscene or sala- 
|clous material, even by implication. 
| The film is beautifully acted 
|Micheline Presle, as the young girl, 
‘is the embodiment of maidenly re- 
\serve. Her sex appeal, which regis- 
ters heavy on the screen, is used by 
her in a totally different way than 
in “Boule de Suif,” and makes the 
iscene of her surrender not only 
|understandable, but altogether satis- 
factory to the audience. 

Opposite her, Gerard Philipe, 
{whose work got him a prize for best 
;Screen actor, is equally exemplary 
,as the young and irresponsible boy 
j}unable to cope with a major situa- 
| tion. 
| Balance of cast is also good. De- 
,bucourt, as the boy’s father; Denise 
‘Grey, as the straightlaced mother; 
Emile Francois, as the lover’s ju- 
venile schoolmate, are excellently 








as_ the school prof, Francoeur dig- 
nified as a headwaiter, and even the 
|very minor parts are well acted. 

: Direction by Claude Autant Lara 
is top drawer. Helped by excellent 
lensework of Voinquel, he has pro- 





j}and made graphically realistic with- 
/out coarseness a touchy story. In 


wre Tees ee 


cast. Maxudian is suitably pompous 


jected the characters with finesse, 


handling the sexy and tragic se- 
quences, he has shown considerable 
tact and restraint. The mob scenes 
are well done. 

Film’s only drawback for America 
is the publicity given it, which 
makes it, unjustifiably, a target for 
misinformed or prejudiced censors. 
Coarsely treated, it might have been 
questioned, but director and cast 
have vied in making it suitable 
screenfare for the most punctilious. 

Maxi. 


Midnight in Paris 
(‘Monsieur La Souris’) 
(FRENCH-MADE) 
Distinguished Films 
Richebe production. 
by Georges 
moneon; 


releuse of Roger 
Stars Raimu. Direcied 
Lacombe. Story, George Si- 
editor, Walter Klee. Previewed in 










N. Y., Sept. 26, °47. Running time, 90 
MINS. 

Monsieur Ta Souris..........e00: .Raimu 
emo MOPretthi. . 5. acedan Aime Clariond 
fl See ee ere ee ree ee Charies Granval 
Ostine eee.--Gilbert Gil 

(‘upidon C6 Or eninesen* dene ..Aimos 
L’Inspecteur Logmon........s...% Kergeron 
Le Commissaire Lucas...... ..Paul Amiot 

| MLUDE . 56-0000 0000 0rctee oun cee, Jeera 
|} Lucille Boisvin......... Micheline Francey 
| Dora scovccccdeccecvccces marie Carlot 


(In French; English Titles) 

This is the sort of film which, if 
perpetrated too often, can put a quick 
and permanent damper on the pop- 
ularity which quality foreign-lan- 
guage importations are justly enjoy- 
ing. “Midnight in Paris,’ an evident 
potboiler which the French studio 
turned out many years ago under the 
title of “Monsieur La Souris,” is a 
long, belabored and confused who- 
dunit which has no appeal either for 
the mystery addicts or art house pa- 
trons. This film was resurrected 
from the vaults solely because of the 
late Raimu’s name but even this 


LL 


Continued from page 5 
definitely in the wind—probably a 
freeze which may run as high as 
50%. 

> Brazil and Argentina 

Brazil, now in straightened condi. 
tions, is threatening a temporary 
blocking of currency until the coun. 
try pulls itself out of its economic 
hole. Revenues from Brazil come to 
$5,000,000-$6,000,000 yearly. In Are« 
gentina, similar returns of $5,000.000- 
$6,000,000 have been put on ice, for 
the time being anyway. Foreign 
managers are fairly confident that 
this action is only temporary but 
there’s no indication, as yet, when 
it will be lifted. -Since the Argen- 
tine blocking resulted from Britain's 
suspension of pound-to-dollar con- 
vertability, the situation hinges on 
the latter’s actions. 

Denmark’s $1,200,000 contribution 















yearly to the majors’ coffers will 
probably be sliced in half. That's 
the expectation of foreign dept. 


execs. As for Sweden, with a clamp 
already fixed on the flow of coin, a 
similar 50% freeze is in the works 
The Swedes have been geod for $3,- 
000,000-$3,500,000 annually. 
Metro’s Status; Plus others 

On the basis of a loss in revenues 
alone, Metro stands to take the hard- 
est wallop since its cut of total for- 
eign remittances in '46 came to $24,- 
000,000, That’s against overseas rent- 
als for M-G of $38,000,000 before de- 





formidable actor cannot salvage b.o. 
gold from dross. 

Overlong running time of 90 min- | 
utes crawls tortuously through a 
threadbare plot which hasn’t even 
+the basic minimum of logic or cred- 
ibility. Raimu plays a deteriorated 
petit-bourgeois who walks into the 
middle of a murder affair by report- 
ing a corpse to the Paris gendarmarie. 
According to the whodunit’s Hoyle, 
Raimu, plus a series of assorted char- 
atters, falls under suspicion until the 
windup reveals the culprit to be 
someone no _ filmgoing. detective 
could ever have tabbed. But there’s 
no effort to tie the loose threads to- 
gether by an explanation, which isn’t 
playing cricket. 

As usual, Raimu delivers with an 
unusual characterization of the bum 
who’s seen better days. Unfortu- 
nately, role doesn’t provide much 
substance so he’s forced frequently 
into hokey stage business. Aimos, 
w.k. French comic, as Raimu’s side- 
kick, is wasted in a couple of irrel- 


ductions for operatirg expenses and 
overhead. Next in line is 20th-Fox 
with $23,000,000 - (grosses, $34,000,- 
000); Paramount, $19,000,000 ‘grosses, 
$29,000,000); Warner Bros., $19,000,- 
000 (grosses, $29,000,000); Universal, 
$14,000,000 (grosses, $23,000,000); 
RKO, $13,000,000 (grosses, _ $22.000,- 
000); United Artists, $10,000,000 
(grosses, $16,000,000); Columbia, $10,- 
000,000 (grosses, $16,000,000 ). 

Flock of other countries have 
bottled the flow of cash since war 
days and even prior to that. Any 
action which they may take in the 
future has had little bearing on ecur- 
rent estimates since, at worst, it can 
no way cut present revenues. Chief 
among the countries which haven't 
been a source of profit for a num- 
ber of years are Italy, China, Spain, 
Finland, Syria and Lebanon. 

















evant sequences. Aime Clariond, Gil- 
bert Gil and Pierre Jourdan serve | 
okay as the suspects with Bergeron | 
turning in good performance as the | 
Gallic version of the fumbling dick. | 
Herm. 








| Foreign Film Reviews 


(Unlikely for Anglo-U. S. Market) 











“La Navidad de los Pobres” (‘The 
Poor People’s Christmas’) (ARGEN- 
TINE). Argentina Sono Film production 
and release. Stars Nini Marshall; features 
Tito Lusiardo, Irma Cordoba, Osvaldo 
Miranda. Directed by Manuel Romero. 
screenplay, | Miss Marshall, based on 
Romero's story; camera, Alberto Etche- 
behere; songs, Paul Misraky. At Monu- 
mental, Buenos Aires, Running time, 95 





This film sifts down to merely a 
vehicie for Nini Marshall whose role 
is that of a department store sales- 
girl. Hers is an excellent character- 
ization punctuated with malaprop- 
isms, “refinement” and fundamental 
common sense. Picture should gross 
well in Argentina, Chile and Uru- 
guay. It has a limited appeal for the 


U. S. mart. Nid. 
“Ingen Vag Tillbaka” (“No Road 
Back”) (SWEDISH). Sandrew-Bauman 


Film release of Carl Nelson-Monark Film 
production. Stars Edvin Adolpbson, Gaby 
Stenberg; features Anita Bjoerck, Olof 
Bergstiroem, Arnold Sjostvand, Hugo 
Bjoerne, Naemi Brise, Willy Peters, Aurore 
Palmgren, Julie Bernby, Nancy Dalunde. 
Directed by Ado)phson. Screenplay, Kagnar 
af Geijerstam, based on novel by Hans 
Severinsen; camera, Hilding Bladh: music 
Sune Waldimir. At Grand, Stockholm. 
Running time, 9&8 MINS. ; 


_ Based on a Danish novel, this film 
is hampered by an inept’ screen 
adaptation. Yarn deals with the 
Danish underground during the Ger- 
man occupation. Picture may find 
some acceptance in the Scandinavian 
market, but its chances abroad are 
doubtful, 

“La Cumparsita” ("The I ittle Parade” 

. * 7 ~ * F = ) 
(ARGENTINE). San Miguel production 
and release. Stars Hugo del Carril, Aida 
Alberti, Ernesto Vilches: features Jose 
Olarva, Nelly Daren, Fiorindo Ferrario 
elisa Mary, Carlos Castro. Maruja Pais. 
Direcied by Antonio Momplet. Story, Ale- 
jandro Verbisky, Emilie Villatha ‘Welsa: 
camera, David Alisehuier. At Normandie. 
Buenos Aires. Running time, 75 MINS, 


| 





This musical’s principal theme is 
the glorification of the Argentine 
tango. Woven in the weak yarn is 
the alleged story of composer Mattos 
Rodriguez, writer of “La Cumpar- 
sita.” Packed with showmanship, the 
| picture is destined to do sock biz in 
| the sticks, Hugo del Carril’s warbling 
| of tango favorites is also on the 
credit side although he’s still as 











| wooden as ever as an actor. Film 
j has no U. S. value. Nid. 





20th’s Figures 


Continued from page 5 jammet 
for the 26 weeks was only $3,350,000, 
it’s evident that the company would 
be in the red. 

It’s at this point that the majors 


with affiliated circuits find their 
theatre holdings so valuable. 20Th’s 
consolidated income from _ picture 


and theatre companies for the first 
six months was $8,400,000. Loss of 
half the-foreign income ($3,720,000) 
would still leave a tidy profit. 
Latter assumption, of course, is 
based on grosses holding up in 
American theatres, which is a fair 
enough possibility. What's more of 
a possibility, however, than a bad 
slump at the b.o. is the Supreme 
Court’s ordering divorcement of 
theatres from the picture companies 
in the anti-trust proceedings now be- 
fore it. Results would be obivious, 
More Figures : 
Other Fox statistics give addition- 
ally interesting insight into the im- 


portant part the foreign market 
plays. In 1946, 37.7% of the com- 
pany’s income was derived from 


abroad. In the first 26 weeks of 1947, 
the figure had risen to 39.4%. Of the 
foreign income last year, 49% came 
from England. 

Latter 49% represented $16,690,000, 
of which $7,300,000 was net. Effect 
of the extreme cold last winter and 
general adversity in England is seen 
in comparative figures for first half 
of 1947. Gross was $7,280.000 and 
net $3,000,000, a drop of about 18% 
from last year. 

Improved business in the rest of 
the world, however, more than made 
up for the British decline. Gross in- 
come for 1946 from the foreign mar- 
ket was $34,098,000, while first six 
months of this year it was $17.427.- 
000, meaning it was running a little 
better. That’s gross, however, out of 
which cost of foreign operation must 
be taken. Latter amounts to 30-40%. 
In the case of 20th, last year, for in- 
stance, of the $34,000,000 gross, only 
$23,000,000 was remitted to this 
country. 

In the event the British tax is not 
rescinded or modified, the results of 
the current embargo should start 
showing up in quarterly financial 
statements about next spring. How 
soon each company will feel the 
effect varies with the number of un- 
played pictures on the shelf in Eng- 
land when the tax hit in July, since 
remittances are allowable from these 


| films. 
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| A master-tale of mystery, false 
love and murder in a Michael Curtiz Pro- 
duction. In just a few weeks hence youll 
see how the director of Life With Father, 
Mildred Pierce’, ‘This Is The Army’, has com- 
bined a crackerjack star line-up and an 
edge-of-seat plot. You'll witness mystery 
history with ‘The Unsuspected ! 








— 








WARNER BROS. 





starrin z JOAN CLAUDE AUDREY CONSTANCE HURD 


CAULFIELD - RAINS - TOTTER - BENNETT - HATFIELD 


and introducin Directed by Produced by 


we | |NSUSPECTED *- 
MIGHAEL NORTH - MICHAEL CURTIZ - CHARLES HOFFMAN 


a MICHAEL CURTIZ proouction - a WARNER BROS. pictures revease s 











ariotte Armstrong - Music by Frenz Waamen 
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EL’s 55-60 Pix for 4 


7-48 Include 17 A’s, 


25-30 Low-Budgeters and Others 


Seeking to step into the pre-war 
role played by major distribs, Eagle 
Lion has set an ambitious releasing 
program of 55—60 pix for the 
1947-48 season. Company intends to 
distribute 17 top pix at an estimated 
production cost. of $23,000,000; be- 
tween 25 and 30 bread-and-butter 
Jow-budgeters at an average nut of 
$200,000 apiece; at least eight Brit- 
ish films from J. Arthur Rank’s 
studios, plus six Edward Small re- 
issues. 


Resides this minimum number. 
theie will be additions from indie 
producers. Walter Wanger yester- 
dav (Tues.) closed a deal which will 
give the company two to four more 
films. Edward Small is already re- 
leasing “T-Men” through EL with 


the understanding that he'll groove 
three or four more new films to the 
company should it produce results 
with the initial pic. 

Upping of the number of releases 
has been decided on to give a “bal- 
anced diet” of A’s and B’s to exhib 
customers, according to Al Schwal- 


berg, veepee in charge of poset 
Company intends making the most 


out of the majors’ stress 
figuring that a flock of .nabes and 
subsequent-runs are hungry for low- 
budgeters which haven’t been thor- 
oughly milked in the first-runs. EL 
execs think that pix which look new 
to customers patronizing the nabes 
will do solid business. 
Actioners and Comedies 

Low-bracket films will be mainly 
actioners and comedies. Company 
hoes tieup with Harry Brandt’s out- 
fit, Marathon Films, for instance, for 
four during the coming season with 
one, “Open Secret,” now ready for 
release. Jack Schwarz, another 
indie, is turning out three, with 


“Heading for Heaven” (Linda Far-| Heights during 1941-47. 


rell-Stuart Erwin), first ef.the crop. 
Of the Rank importations, four have 
been definitely tagged for release 
th’s year. 

First national sales meet of the 
company was held from Saturday 
(27) to vesterday (30) at the War- 
wick hotel with Schwalberg presid- 
ing. Arthur Krim, -company prexy, 


on A's, | suits will be filed in the New York 





rs 
a 


Cal. Labor Board Rules 


Los Angeles, Sept. 30. 

Mel Dinelli, screenwriter, must 
'pay 10° of his salaries to the estate 
‘of the late Frank Vincent, under an 
unusual ruling by the State Labor 
|Commissioner. Although the pact 
between the writer and the Vincent 
agency Was drawn for one year, the 
commissioner decreed that commis- 
sions must be paid for seven years, 
the length of Dinelli’s working con- 
tract with Vanguard, which Vincent 
arranged nine months 
death. 


Shortly after Vincent died, Dinelli | 


mailed the agency a letter termi- | 
nating their agreement, but the com- | 
sioner held that the contract is still 
in force. 


 CHISELING SUITS 
SHIFT TO N. Y. AREA 





'Those are personal problems which 


Vs. Scripter on Agey. %_ 





before ‘his : : 
| Chicago aldermen to vote against the 


addition to the 20% 





Number of  percentage-chiseling 


|area within a short time, it’s been | 
jlearned. Auditing of books in the 
| metropolitan sector has been con- 
| ducted on a wide scale recently and 
|attorneys for the majors are under- 
| stood to be prepping suits charging 
| false returns on percentage pix. 
First defendants to be named are 
Irving R, Landau and Danlow Thea- 
; tre Corp., operators and owners of | 
ithe Heights theatre, Manhattan, N. Y. | 
|Complaint was filed against them | 
| last week by Metro in N. Y. federal | 
|court. Defendants are hit for al- 
|legedly making fraudulent b.o. re- 
|turns on pix which played the 





Earlier in the month, the same 
defendants were named in three 
separate actions filed in the N. Y. 
supreme court by Paramount, 20th- 
Fox and Warner Bros. 








Defer Mpls, % Hearing 
Minneapolis, Sept. 30. 
The hearing of federal court suits 





flew to New York from the Goast in 
time to attend the last day of the 
confabs. 





EL’s Busy Producers 
‘ Hollywood, Sept. 30. 
Eagle Lion, coming out of a period 
of summer hibernation, is stepping 
out with its busiest production pro- 
grem. Eight films will go irito work 
on the EL lot before the end of this 
year. 
First of the eight will be “Mickey,” 
a musical tinter starring Lois Butler, 
14-year-old with an operatic voice. 
Sccond is “The Noose Hangs High,” 
with Bud Abbott & Costello. Others 
are “Madhouse,” “Prince Valiant,” 
“Kenny,” “New Girl in Town, 
“Corkscrew Alley” and a sequel to 
“Red Stallion.” 





| rowing out of alleged fraudulent 
; returns on percentage pictures by 
| Sidney and William Volk, independ- 
| ent circuit owners, originally sched- 
uled for last week, has been de- 
ferred until Oct. 21 at the request 
of both sides. 

Eight major distributors are suing 
the Volk brothers. 


SAG’s $45 and $155 Scales 
For Non-Theatrical Prods. 


Hollywood, Sept. 30. 
New Screen Actors Guild contract 
negotiated with non-theatrical pro- 
ducers sets wage minimums of $45 
daily or $155 weekly with no con- 
cessions on hours or working condi- 


| 











C. P. Skouras | 





tions. : 
Producers of theatrical films in 

New York will pay the same wage 

seales as locally, but SAG made an 











brother of Charles, receives $250,000 
a year in salary, of which $50,000 
is charged off to National Theatres, 
siatement revealed. There’s also a 
proviso for a payment of $125,000 
in event of his death. Pact, ef- 
fective April 27, 1942, continues until 
Dec. 31, 1952. 

Darryl F. Zanuck, production 
chief, receives $5,000 weekly, while 
Joe Schenck, listed as “executive 
head of production,” is down for 
$2,500 a week. Both of their con- 
tracts contain the proviso that they 


Continued from page 3 jl 


exception for Negro pictures aimed 
for Negro audiences in which case 
the minimums are the same as for 
non-theatrical films. 











Black Narcissus 


Continued from page 3 


and Alberta, with other provinces 
yet to be heard from, including 
Quebec. 
Forced Off Broadway 
J. Arthur Rank’s “Black Narcis- 














Exhibs Expect 


Continued from page 5 








1948. Obviously aiming at National 
Allied, he'll advise theatre men that 
no trade association can get films 
cheaper for an exhib or can help 
him with clearance or run problems. 


individual exhibs must iron out with 
distribs to suit their particular sit- 
uations. 

TOA, on the other hand, Levy ex- 
pects to say, recognizes that unfair 
trade practices have developed. It’s 
the TOA’s avowed purpose to protect 





members affirmatively from these 
unfair practices. 
Silverman Hits Tax 


Chicago, Sept. 30. 
Eddie Silverman, head of Essaness 
theatres here, last week called on 


3% amusement tax coming up for | 
passage tomorrow (1). Silverman 
argued that a tax on pictures, the- 
atres, sporting events and _ other | 
amusements would further burden | 
those least able to pay it. 


Picture spokesmen report they al- | 
ready pay higher fees than any other 
business in Chicago, which has 
steeper house fees than any other 
large city. They point out that, in 
federal tax, the- 
have’ increased 


atre license fees 
more than 160%. 


MPA’s Johnston, Mayer 
Awarded Army Honors 


Gerald F. Mayer, head of the Mo- 

tion Picture Assn.’s international de- 
partment, was awarded the Army's | 
medal of freedom last week for his | 
work as an undergroundzagent in | 
the Office of Strategic Services in | 
Switzerland during the war. | 
Mayer, who served with the OSS | 
in Bern from 1942 to 1945, “obtained | 
military, political and economic in- 
telligence concerning the enemy of 
the highest importance by develop- 
ing contact with the heart of the 
German foreign office, which proved 
to be one of the outstanding in- 
telligence sources of the war,” ac- 
cording to the citation from the 
Adjutant General's. office, which ac- 
companied the medal. 
In addition, the citation read, he 
“rendered essential services to the 
French underground and directed 
penetration operations in Germany, 
Italy, Austria, France and Hungary, 
which were of inestimable value.” 








Jchnston’s Merit Medal 
Washington, Sept. 30. 
Eric A. Johnston was awarded the 
Army’s Medal of Merit yesterday 
(29) for services in the field of 
public relations during the war. The 
presentation was made by Secretary 
of the Army Kenneth A. Royall. 
Citation declared that Johnston 
“had been an important figure in 
creating and putting into operation 
the management-labor charter which 
prevented most strikes and lockouts 
during the war.” It also kudoed 
Johnston for serving on the State 
Department’s Economic Policy Com- 
mittee and for a trip he made to 
South America in behalf of the 
President during the war. 





| Ohio Enacts 3% Tax 


Columbus, O., Sept. 30. 

With the Ohio state admissions 
tax expiring at midnight tonight 
(30) most cities will have enacted 
their own local admissions tax, con- 
tinuing the same 3% rate levied by 
the state. 

Councils throughout Ohio were 
asked by theatre interests to make 
confidential the returns from the 
taxes, so that rival operators could 
not learn how much business was 
being done in the various theatres, 


TOA POLLING EXHIBS 





ON ASCAP COMPROMISE | 


National poll of exhibitor senti- 
ment on the proposed 300% boost in 


seat tax rates by the American So- | 
ciety of Composers, Authors & Pub- | 
;lishers is being mapped by the The- | 
Mora- |} 


atre Owners of America. 
torium until Feb. 1, 
ASCAP last week on the upping of 
scales, has cleared the way for a 


sounding with the question to be! 
posed: do exhibs want to negotiate a 


settlement or fight any boost at all 
to the last ditch? 

There’s no doubt that ASCAP will 
talk a scaling-down of its proposed 
rates. Board meeting which green- 
lighted the delay until Feb. 1 pushed 
through the okay in 10 minutes flat 
with little or no opposition voiced. 
There’s a fairly unanimous sentiment 
in ASCAP’s dirgctorate in favor of 


granted by | 


———— 


Paul Williams Studies 
Trade Practices Code On 
Behalf of TOA Exhibs 


Extent to which the film industry 
can legally go in setting up a trade 
practices code is currently being 
studied by Paul Williams, regional 
veepee for the newly formed Thea- 
tre Owners of America, on request 
of the exhibitor group. Williams, 
general counsel to the Southern Cali- 
fornia Theatre Owners Assn., is to 
report back to the TOA at its first 
board meet. He shoved off for the 
| Coast last week following the close 
of the Washington TOA convention, 

Williams has been asked to formu- 
ate a tentative code which won't 
| overstep the bounds defined by Fed- 
feral anti-trust laws. ‘He's 





been 
| tapped for those chores because he 
formerly held a top spot in the Dept, 
of Justice’s anti-trust division under 
|Thurman Arnold. TOA proposes to 
| call a roundtable forum of exhibs 
|and major distribs in an effort to 
|agree on a code of practices. The 


move was approved at the DC con- 
fabs as a way of toning down widee 
spread litigation in the industry. 
TOA has. also asked Williams to 
examine codes of other industries to 
help prep the regulations planned 
| for films. Number of these have 
stood up under court attack and it’s 
|figured an industry code can be 
worked cut under similar lines 


| 











some halfway point between its orig- | 


inal rates and the upped scales. 
Hence, the delay itself means that 


ASCAP is willing to lower its sights | 


a notch. 

On this score, there’s a feeling 
among a number of _ influential 
ASCAPites that the timing on the 


boost demands is wrong. The raise | 


should have been put into effect, it’s 
conceded, during the lush war days 


when exhibs were doing standout 
biz. With theatres feeling a 15%- 


20% slump from peak levels of 1946, 
it’s natural for exhibs to sizzle over 
any threat of increased operational 
costs. ASCAP had been urged dur- 
ing the war to up the scales by sev- 
eral of its directors but the Society 
board voted it down—an action 
which is now regretted openly by 
many of its members, 

On the heels of the moratorium 
announcement, TOA Officials -have 
declared that the organization is not 
committed to a settlement or even 
to talking one. Whether any discus- 
sions are launched or not will de- 
pend on the results of its poll. Final 
decision on TOA strategy is to be 
made within 30 days following crea- 
tion of the new theatre org’s board 
of directors. First meeting to be held 
by that body wilk mull TOA’s course 
of action. 

Meanwhile, Robert Coyne, exec 
secretary, has already started the 
poll rolling. He’s requested regional 
and state exhibitor groups to canvass 
their membership on the fight or 
settle poser. In the event, the answer 
is yes to settlement, Coyne has also 
asked for authority to represent the 
groups in huddles with ASCAP. 


Buff. Area 














Baxter Vice Tierney 
Hollywood, Sept. 30. 
Twentieth - Fox assigned Anne | 
Baxter to one of the three femme 
co-starring roles in “The Walls of 
Jericho,” originally intended for 
Gene Tierney. 
Other cast toppers will be Linda 
Darnell and Ann Dvorak. 








Small’s Pix 














Continued from page 4 —— 


ditional exhib close-mouthedness on 
revealing any operating info to the 
majors prevented that. Data _ in- 
cluded in the report was collected 
by exchanges of the seven MPA 
member-companies from question- 
naires prepared by Chambers. Ac- 


‘cording to the foreword in the di- 


rectory it is based on “personal in- 
terviews with exhibitors, as well as 
general trade knowledge.” 

Report is divided into three major 


may not execute contracts for the | sus” was forced into premature cur- | 
company in excess of one year in |tailment of its Broadway run Sun- 
Jength, “or more than $2,500 a week , day (28) by a combination of cir- 
or $100,000 on any one picture or | cumstances, despite opinion of ex- 
fe literary works costing more than | hib Maurice Maurer that it could 
$50,000. | have held up boxoffice-wise for an- 


Zanuck’s pact, dated 1935, and ex- | other 10 to 13 weeks. British pic 
tended and modified in 1941 and} was playing at the Fulton, legit | 
1942, continues until Feb. 6, 1953. | house converted to films for the 
Schenck’s runs from May 15, 1943, | summer, but had to exit because the 


to May 14, 1950. | theatre had been previously booked 
Murray Silverstone, v.p. in charge | for “Command Decision,” legiter. 
of foreign distribution, has anj| Maurer, who operates the Fulton 
agreement which calls for $1,750 | for the City Investing Co.. wanted 
weekly during 1946 and 1947, $2,000 | to move “Narcissus” to the Bijou, 
weekly in 1948 and $2,500 weekly | another CI house around the corner. 
in 1949 and 1950. It expires Dec. 31, | That was prohibited, however, by a 


lis “Corkscrew 





Continued from page 3 sections. First provides a listing of 


| Pivar, has just made a deal with | all theatres by town and population, 


20th-Fox for a half-dozen B's to be | indicating circuit affiliation Cif any), 
made for $150,000 to $200,000. They | seating capacity, days operated per 
will include two “Bulldog Drum- | week and name of company or per- 
monds” and four exploitation pix. !son signing film contracts. Second 
Small, Sr., will provide the financing | section contains a listing of all re- 
and take an active part in supervis- | ported circuit theatres, according to 
ing their production. |}operating organization. A circuit is 
' 


Just completed and about to go | defined as “four or more theatres 
into release at Eagle Lion is “T- | operated by the same management.” 
Men,” while preparing at the studio | Third section of the directory lists 
Alley.” Both are|names and 
budgeted at $850,000. In addition, | changes — both major and minor — 
EL is handling a flock of Small re- | and manager. 
issues, Statistical summary with the re- 

Being filmed in Italy cirrently, | port gives a breakdown of cities by 


addresses of local ex- |- 


1950. 

Joe Moskowitz, v.p. and eastern 
studio rep, has a seven-year deal 
that started Feb. 24, 1945. It calls 
for $2,000 a week for the first five 
years and $2,500 for the next two. 
Lew Schreiber, assistant to Zanuck 
and head of studio operations, is on 
a five-year ticket from Oct. 29, 1945, 
at a straight $2,500 a week. 


rule of the RKO and Loew circuits 
that they will not play a picture in 
New York if it has more than one 
Broadway run. They had previously 
indicated they would consider such 
a moveover more than one run. 
Maurer is now prepping the Bijou, 
however, for other foreign and arty 
product. “Narcissus” ran for seven 





under Gregory Ratoff’s direction is 
“Cagliostro.” Small is waiting until 
he sees at least part of it before 
making any effort at a releasing ar- 
rangement. It’s the initial effort of 
an American producer to move any 
of his frozen lire by picturemaking 
there. Overall cost will be about 
$2,000,000, with about half that com- 





; weeks at the Fulton. 


ing out of the blocked lire. 


population. This makes it possible, 
for instance, for a distrib who wants 
to hit towns of over 50,000 in a sales 
campaign to know immediately that 


in the Buffalo territory there are five | 


cities in this group (including Buf- 
falo, Rochester and Syracuse) with 
a total of 139 theatres and 147,459 
; Stats and an average of 1,076 seats 





| per theatre. 


Copenhagen 


Continued from page 5 —— 





| Denmark. Now getting about $1,200,- 
000 a year out of the country, they'll 
be limited under the new regula- 
approximately $600,000° in 





itions to 


the 15 months from Oct 1 of this 
year to Dec. 31 of next. 
Rules provide also that. after 


March 1, American distribs must bill 
their Danish subsids at a flat fee for 
each picture, rather than taking out 
all income over operating costs, as 
they do now. The total of these fees 
for films of all companies through- 
out the world cannot exceed 4,000,- 
000 kroner. U. S. business amounts 
to about 80% of that, or 3,200,000 
kroner ($600,000). 

Result of leaving the excess over 
the 3,200,000 kroner will have the 
effect of building up large profits for 
the Danish subsids of the American 
companies. That will place them in 
high tax brackets and, in effect, take 
from the distribs much of the coin 
that would ordinarily be frozen. 

MPEA voted Norton V. Ritchey a 
member of the board. Ritchey is 
prez of Monogram International, of 
which Allied Artists, an MPEA 
member, is an affiliate. 





_ 





* 
Cripps 
Continued from page 3 jaa 


ton, MPA prexy, and Donald M. 
Nelson, head of the Society of In- 
dependent Motion Picture Pro- 
ducers. ; 

Nelson flew in from Hollywood for 
what was only a half hour session 
with Johnston in an attempt to 
reach agreement on united action 
by the majors and indie producers. 
Inside information indicates they're 
still apparently some distance apart 
on the tax situation. What’s also ap- 
parent is that both Nelson and 
Johnston are a bit restive over the 
lack of word from London. 

More Austerity 

Cripps thinks the British can get 
along without any pix at all if that’s 
a necessary point in the austerity 
program, With Chancellor. of the 
Exchequer Hugh Dalton, he'll super- 
vise Britain’s import program. 
Moreover, he presides over a com- 
mittee which will handle detailed 
economic planning for the country. 

Whether Cripps’ elevation makes 
‘the hush-hush trip of Allen Welsh 
|Dulles to England an empty gesture 
iis still problematical. Dulles, an in- 
|ternational attorney who serves as 
|adviser to the MPA on foreign prob- 
llems, trekked last week to lay a 
/foundation for a later trip by Johns- 
ton. 

Denial by the MPA that Dulles 
made the crossing on the tax snarl 
indicates that the MPA is not too 
optimistic of favorable results. It 
would rather keep the move in the 
shade until something tangible can 
be reported. Probable reason for 
his advance agenting is that Johns- 
ton doesn’t want to go to England 
unless there’s a reasonable chance 
that a settlement can be pacted. 
Johnston, naturally enough, doesn't 
relish a fanfared trip which might 
result in his coming back empty 
handed. 
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THE GROSSES GROW GREATER AT.2@ 














CENTURY-FOX 






™ Ist week at the Roxy, N. Y. 


Bh. topped i 
he OTH ER WORE TIGHTS: 


_ Color by TECHNICOLOR 





which danced rings niiaieial the sandal 
of 20th’s greatest Technicolor triumphs 


and topped ¥ 


_ oe by TECHNICOLOR 











M. P. Herald Boxoffice PT 
for July and August, 


which topped ¥ 








A ¥: M. P. Herald Boxoffice Champion 
for June and Winner of Boxoffice 
Magazine Blue Ribbon Award! 








| YOU’RE ALWAYS ON TOP WITH © @: CENTURY-FOX! 
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" Roller Derby Cuts Into 
| ° § b 
Picture Grosses L’ville Albeit ‘Stranger 
| Hi Father’ 86, 2d 
“| High 176, ‘Father’ 86, 
LAND “Second Chance” (20th) (2d wk). in Mack oe 
CLEVE | Stout $10,000. Last week, big $12,000 ; Louisville, Sept. 90. 
j | being day-date with Oriental. Business is spotty here this week. 
rng ped se He | aeriienetd ? ‘ : 80) National, which has been coasting 
Bogart film. Last week, “Life With | Paramount (H-E ) ae “Sauce along with so-so films, teed off stage- 
Father” (WB) (2d wk), dropped to “Desert Fury ry ‘oat po Fp show policy with Sugar Chile Rob- 
$22,000 mainly because of high road- ay ANitty “311,000. “Last week,|inson heading vaude last Thursday 


show scale. 


“Honeymoon” (RKO) and “Thunder 


Lake (Warners) (800; 55-70)— FmO . j mn 6 

“Long Night” (RKO) (m.0.). tee — (RKO), trim $9,300 

> A¢ add sol | Ciss f Death | YS. : 

ee ny ae ee | Playhouse (H-E) (1,200; 40-80)— 
ey (1.900: 55-70)— | “Honeymoon” (RKO) and “Copaca- 
‘ ome ess os ie nate ts o.),| bana” (UA), (m.o.). Good $3,600. 
bad = aa acre eee - | dano, |Last week. “Wonder Who’s Kissing 
Sturdy at $9,500 for third a, ce) Yooth) and “Fabulous Dorseys” 

‘ week. “So aoo-Pago” tEL) sul! an abuious sey: 
Last ee oe Oe ire, | (UA) (4th wk), small $1,500. 7 
spon ) $7 500. : a United Artists (Parker) (895; 40- 
issues), $/,0UU. a F = Enns 1734 Vind” (M-G) (re- 

? kK 2 00 5-8 80) Gone With Wind 

; Palace . RKC ») - (3 os egg! 5 ‘ssue). Lush $12,000. Last week, 
a cece ~ ge oa Ww iv Br aie “Song Thin Man” (M-QG),_ stout 
\ ms oren aliG@ Valls sarown ~— 

1 € Combo is li ht but looks over | $9,300. )")- °= ¢1) 
$28 000. nic Last week, “Riffraff” | Guild (Parker) _ (427: 65-$1 — 
(RKO) wv th Olsen and Johnson re- | “Brief Encounter” (U) (3d wk). Fine 
saik a es lenty socky at $39,000, | $1,500 in 5 days. Last w eek, so-so 
sate Loew's) (3.430; 55-70)— | $2,000 after sock $5,200 opener. 
“Ci ne With Wind” (M-G ) «reissue) | Se 
Zooming to strong $26,500. Last ‘ ; 
week, “Welcome Stranger” (Par) | HARVEST RICH 256 
(2d wk), just satisfactory $18,500. | 9 


Stillman (Loew’s) (2,700; 55-70)— 
“Arnelo Case” (M-G). Looks like a 
dud at $6,000, Last week, “Red 
Stallion” (EL), middling $7,800. 


Pitt Steady; ‘Bachelor’ 
Smash $18,000, ‘Harvest’ 


Sturdy 1836, ‘Lured’ 116 ves” is 


Pittsburgh, Sept. 30._ 
Biz is holding rather firm this 
week, with “Wild Harvest” at Penn 


and “Bachelor and Bobby-Soxer” at | 


Narner running about neck-and- 
neck for leadership, with final nod 
going to latter because at a much 
smaller house. Moreovers of “Gone 


With Wind” at Ritz and ‘Mother 
Wore Tights” at Senator are both 


big, and second weeks of ‘Welcome 
Stranger” at Stanley and “Kiss of 
Death” at Fulton are pulling well. 
Estimates for This Week 

Fulton (Shea) (1.700; 40-70)— 
“Kiss of Death” (20th) (2d wk). Go- 
ing along nicely. Had been booked 
to stick only a few days but brisk 
trade extended session to full week. 
Looks trim $7,000. Last week hit 

dandy $10,000. 
(2.200; 40-70)— 


Harris (Harris) 
Not too strong at 


“Lured” (UA). 
$11,000 or near. Last week, second 


of “Mother Were Tights” (20th), 
$11,500. 

Penn (Loew’s-UA) (3,300; 40-70) 
—“‘Wild Harvest” (Par). Action 


picture pulling sturdy $18,500. Last 
week, second of “Gone With Wind” 
(M-G) (reissue), big 
days. 

R tz (Loew’s) 


Socko $5,000 at 

Last week, “Desert Fury” 
(m.o.) (2d wk), $3,000. 
Senator (Harris) 


self downtown. 


(Col) (reissues), good $5,000. 
Stanley (WB) (3.800; 
“Welcome Stranger” (Par) (2d wk) 


Off a bit to $15,000 or close. Last 
40-70)— 


week, sturdy $28,500. 
Warner (WB) (2.000; 
“Bachelor and Bobby-Soxer” (RKO) 


Heading for smash $18,000, tremen- 
dous here. Last week, fifth of “Life 


With Father” (WB), $10,000. 


FURY’ LUSTY $16,500 





FOR 2 PORT. HOUSES 


Portland, Ore., Sept. 30. 


Most key houses are upping their 
football, 
horse racing, circus, and baseball. 
“Gone With Wind” is smash at the 
small United Artists. “Desert Fury” 
is great day-date at Paramount and 


take this week. despite 


Oriental. “Mother Wore Tights 

looks ace holdover with strong sec 
ond session at the Orpheum. 
Estimates for This Week 

Broadway (Parker) (1.832; 40-80 


—“Wyoming” (Rep) and “That’s My 
Trim $8,000 in 6 days. 
“The | nice $14,000. 


Gal” (Rep.) 
Last 
Web” 


(U) and 
excellent $11,000. 


week, * “Ivy” 
(U), 


$17,500 in 8 


(800: 40-70)—“Gone 
With Wind” (M-G) (reissue) (m.o.). 
this small-seater. 
(Par) 


(1,750; 40-70)— 
“Mother Wore Tights” (20th) (m.o.). 
Another that hasn't exhausted it- 
Two sock sessions 
at Harris are being followed by an- 
other one here, with $5,000. Last 
week, “Texas” (Col) and “Arizona’ 


40-70)— 


San Francisco, Sept. 30. 


ifrom fieet being in over the week- | 


| end. “Long Night” is disappointing | 


but “Dark Passage,” on moveover, | 
land “Black Narcissus’ in second 
| week, are very strong. “Wild Har- | 

fairly stout on tee-off at! 


| Paramount. 

Estimates for This Week 
Golden Gate (RKO) (2,844; 65- 
; “Crossfire” (RKO), plus 
| vaude headed by Constance Moore 
|and Gil Lamb (2d wk). Last week, 
! $28,000. 





| 


>—_— 


Fox (FWC) (4,651; 60-95)—‘Long 
Night” (RKO). Colorless $17,500. 
Last week, “Dark Passage” (WB), 
strong $30,000. 
| Warfield (FWC) (2,656; 60-85)— 
“Dark Passage” (WB) (m.o.). Rug- 


ged $19,000. Last week, “Cry Wolf” 
(WB) (m.o.) $13.000. 

Paramount (Par) (2,646; 60-85)— 
“Wild Harvest” (Par). Hefty $25,000. 








Last week, “Deep Valley” (WB), 
|oke $15,500. 

St. Francis (Par) (1,400; 60-85)— 
“Welcome Stranger” (Par) (11th 


wk). Fine $9,500. Last week, vigor- 
ous $10,500. 

Orpheum ‘Biumenfeld) (2,448; 
55-85) —“‘Something In Wind” (U). 
Oke $15,000. Last week, “Down To 
Earth” (Col) (3d wk), $10,500. 

United Artists (Blumenfeld) (1,207; 
55-85 )—“‘Lured” (UA). Good $11,000. 
Last week, “Heaven Only Knows” 
(UA) (2d wk), $8,500. 





Stagedoor (Ackerman) (250; 60- 
85)—“Things To Come” (FC) and 
“Man Work Miracles” (FC) (re- 


issues) (2d wk). Stout $3,000. Last 
week, robust $3,600. 

Esquire (Blumenfeld) (952; 55-85) 
—“Black Narcissus’ (U) (2d wk). 
Sock $9,000. Last week, big $14,500. 

Center (Lippert) (300; 90-$1.20)— 
“Best Years’ (RKO). Big $3,000. 
Last week, “Duel” (SRO) (6th wk), 


’ 


oke $3,900. 
Guild (Lippert) (400; 35-85)— 
-|“Gone With Wind” (M-G) (reissue) 


(8th wk). Okay $3,000. Last week, 
pleasing $4.700. 

Clay (Roesner) (400; 65-85)—“Tor- 
-|ment” (Indie) (3d wk). Trim 
$3,500. Last week, giant $3,800. 

Larkin ‘Roesner) (400; 65-85)— 
“39 Steps” <«Indie) “Adventures 
Chico” (EL) (reissues). Sad $1,700. 
Last week, “The Vow” (Artkino), 
weak $1,900. 

United Nations (FWC) (1,149: 60- 
85)—“‘Long Night” ‘(RKO). Mild 
$3,000. Last week, “Mother Wore 
Tights” (m.o.), nice $3,000. 


‘Ruth’ Solid 166, Mont’! 


Montreal, Sept. 30. 

“The Yearling’ is the big draw 
here this week at Loew's. “Dear 
Ruth,” at Capitol. is another solid 
»/ newcomer. “Variety Girl,’ at Prin- 
.| cess, is doing good on second-run. 
Business has picked up with arrival 
of autumn weather. 

Estimates for This Week 

)| Capitel (C.T.) (2,610; 30-45-62) — 
“Dear Ruth” (Par). Big $16,000. Last 
week, “Crossfire” (RKO) (2d wk), 




















Imperial (C.T.) (1.916: 30-40-50)— 


Mayfair (Parker) (1,500; 40-80)— | “Song to Remember” (Col) (reis- 


“Won't “Believe Me” 
“Dick Tracy's 
average $5,000. Last week, “North 
west Outpost” (Rep) and “Th 
Trespassers” (Rep), fair $5,500. 


(RKO) 
Dilemma” 


Music Box (H-E) (1,000; 40-80)— 


and | sue). Oke $4,000. Last week, “Men of 
(RKO).! Two Worlds” 


(EL) 

-| West” (RKO), $3,500. 

e Loew’s (C.T.) (3,115: 35-47-67) — 
| Big $22,000. Last 


| “Yearling” (M-G). 
week, “Welcome Stranger” (Par) 


and “Code of 


“Variety Girl” (Par) and “Bulldog | (3d wk), $17,000. 


Drummond Strikes” 
After 3 weeks 
Oriental. 
about same. 


Oriental (‘H-E) (2,000: 40-80)— 
“Desert Fury” (Par) and “Little 
Miss Broadway” ‘Col), day-date 


with Paramount. 
week, “Mother Wore Tights” (20th 
and “Second Chance” 
$5,250. 

(H-E) 


Orpheum 
“Mother Wore Tights” 


(Col) (2d wk). 
at Orpheum and 
So-so $3,000. Last week, 


Neat $5,500. Last 


(20th), okay | “Cynthia” 


Orpheum (C.T.) (1.119: 30-40-60) 
—"Dr. Jekyll Mr. Hyde” «M-G) (re- 
issue). Nice $5,000. Last week, “Les 
Anges du Peche” (Indie) (2d wk), 
$3,500. 

Palace ‘(C.T.) (2,578; 30-45-62) — 
“Variety Girl” (Par) (2d wk). Good 
$14,000 after fancy $17.000 opener. 

) Princess (C.T.) (2,270; 30-40-53)— 
(M-G) and “That's My 
Girl” (Rep). Nice $6,500. Last week, 





(1.750: 40-80)— | “Laughing Lady” (Indie) and “Crim- 
(20th) and son Key” (20th), $7,000. 


| FRISCO; ‘WIND’ 156) —‘Scared to Death” (FC) and stage | 


| show, headed by Sugar Chile Rob- | 


(25). It has “Scared to Death” on 
screen and looks terrific $20,000 or 
near. Rialto is solid with “Welcome 
Stranger.” 

Estimates for This Week 


a 


Inside Stuft—Pictures 


| John L. Lewis’ reported defensive-offensive agreement with W. f.. 
Hutcheson, of the United Brotherhood of Carpenters, is a repeat of 1929 
| theatrical history. At that time the performer unions in the Associated 


| Actors & Artistes of American were engaged in a months-long jurisdic. 
! q 


tional tussle with the International Alliance of Theatrical Stage Em. 
ployees. 

It’s understood that in return for Hutcheson’s support of his drive to 
have the American Federation of Labor defy the NLRB order for wyion 


officials to sign non-Communist affidavits, Lewis will back the Carpen- 
ters’ jurisdictional claims against the IATSE in the Hollywood 
construction field. Now, as in 1939, the United Mine Workers’ boss js 
opposing the stagehands union. 


scene 





Brown (Fourth Avenue) (1,200; 
40-60 )—*‘Mother Wore Tights” (20th) | 
| (m.o.). Nice $5,000 after strong ses- | 
| sion at Rialto. Last week, “Bachelor 





and “Bobby-Soxer” (RKO) (m.0.), 
| $5,500 
| Kentucky (Switow) (1,200; 30-40)- 
|“Sinbad Sailor” (RKO) and “Won't 


Believe Me” (RKO). Medium $3,000. 
Last week, “Dear Ruth” (Par) and 
“Unfaithful” (WB), swell $3,600. 

Mary Anderson ‘People’s) (1,100; 
| 90-$1.25)—“Life With Father” (WB) | 
(2d wk). Pace slowing up with ad- | 
vanced prices rated a drawback. | 
Fair -$8,000. Last week, sturdy 
$12.000. 

Nationa! (Standard) (2,400: 60-85) 





| 


inson. Terrific $20,000 or near. 
$5,000. 

Ralto (FA) (3.400: 40-60)—‘Wel- 
come Stranger” (Par). Turning ’em | 
over at rate of six shows a day, solid 


$17,000. Last week, “Mother Wore | 
Tights” (20th), rousing $18,000, 
State (Loew's) (3.300: 40-60)— 
“The Women” (M-G) (reissue). Mild 
$11,000. Last week, ‘Unfinished 


Dance” (M-G) and “Arnelo Affair” 
(M-G), medium $14,000. 


‘Passage’ Fast $20,500 
In Denver; ‘My Man’ 116 


Denver, Sept. 30. 

“Variety Girl” is packing the Den- 
ham this week to come near house 
record. ‘Mother Wore Tights,” in | 
fifth week downtown, holds over at 
the Aladdin to make-sixth session. 
“Dark Passage” also is big, day-date 
in two houses. 

Estimates for This Week 

Aladdin (Fox) (1,400; 35-74)— 
“Mother Wore Tights’ (20th) and 
“Blackmail” (Rep), after week at | 
Paramount, Esquire. Fine $5,000. 
Last week, “Barber of Seville” (In- 
die), big $6,000. 

Denham (Cockrill) (1,750; 35-70)— 
“Variety Girl” (Par). Smash $23,000. 
Hoids. Last week, “Welcome 
Stranger” (Par), big $11,500 fourth 
week. 

Denver (Fox) (2,525; 35-74) — 
“Dark Passage’ (WB) and “Adven- 
tures Don Coyote” ‘tUA), day-date 
with Esquire. Big $18,000. Last 
week, “Singapore” (U) and “When 
Girl’s Beautiful” (Col), $17,000. 

Esquire (Fox) (742; 35-74)—‘Dark 
Passage” (WB) and “Adventures of 














Don Coyote” (UA), also Denver. 
Good $2,500. Last week, “Mother 
Wore Tights’ (20th) and “Black- 


mail” (Rep) (2d wk), $2,000. 

Orpheum (RKO) (2,600; 35-74)— | 
“Gone With Wind” (M-G) (reissue) 
(2d wk). Fair $11,000. Last week, 
smash $20,000. 

Paramount (Fox) (2,200; 35-74)— 
“That’s My Man” (Rep) and ‘“North- 
west Outpost” (Rep), day-date with 


Webber. Modest $9,000. Last week, 
“Mother Wore Tights” (20th) and 
“Blackmail” (Rep) (2d wk), fine 
$13,000. 


Rialto (Fox) (878; 35-74)—‘Singa- 
pore” (U) and “When Girl's Beauti- 
ful” (Col), after week at .Denver, 
Webber. Fair $2,000. Last week, 
“Last Mohicans” (EL) and “Kit 
Carson” (EL) (reissues) big $5,000. 

Tabor( Fox) (1,967: 35-74)—“Cit 
Without Men” (Col) and “Prison 
Without Bars” <‘(UA) (reissues). 
Trim $9,000. Last week, “High 
Tide” (Mono) with stage show, big 
$15,000. 

Webber (Fox) (750: 35-74)— 
“That's My Man” (Rep) and “North- 


west Outpost” (Rep), also Para- 
mount. Mild $2,000. Last week, 
“Singapore” (U) and “When Girl's 


Beautiful’ (Col), $3,000. 


PROVIDENCE 


(Continued from page 9) 
It’ (Col) (reissue) and vaude, so-so | 
$5,500. « 
Majestic (Fay) (2,200: 44-65)— 
“Dark Passage” (WB) and “Tres- | 
passer” (WB). Fairly strong $18,000. | 
| Last week, “Brute Force” (U) and | 
| “Sport of Kings” (Col), solid $18,500. 
Metropolitan (Snider) (3,100; 
| 44-65)—**Newshounds” (Mono) and 
| John Calvert and his magic on stage 











| Jersey seashore resort, during August, 1939. 


| diction by the IATSE. 
Trade here is showing little effect | Last week, “The Web” (U), medium | 


As reported exclusively in Vanirry at the time (and denied then by 
everyone involved), a delegation representing the AAAA actor 


Unions 


| arranged a confidential meeting with Lewis at his summer home at a N 


a N¢ 


The AAAA leaders felt {| 


were getting a runaround at the time from the AFL executive coun 
which was considering their jurisdictional claims against the IATSR. 
They had been informed that Lewis would take them into the CIO. of 
which he was then the president and boss, if the AFL gave the 1ge- 
hands control over the vaudeville performer field, through approval of 
an IA charter to Ralph Whitehead’s American Federation of Acto: 

At the hushhush confab, Lewis gave the actor reps assurances his 
support if they should decide to leave the AFL. He offered unusually 
broad charter terms and promised that, in case such AFL unions as the 
musicians, stagehands, etc., refused to work with them after they had 
joined the CIO, he was prepared to set up CIO music and stagehand 
unions, under AAAA jurisdiction. He also guaranteed them “protec- 
tion” against possible rough stuff by AFL hoodlums. However, he told 
them frankly that he believed it would be to their own interests to 


remain in the AFL, if they could do so without invasion of their juris- 

When the Variety story of the meeting appeared, there was understood 
to have been consternation among .the membefs of the AFL executive 
council, who were reluctant to become involved in a jurisdictional] battle 
with such a tough operator as Lewis. Within a week or two, a deal was 
worked out, with George E. Browne, IATSE prez, and his Hollyv 
rep, William Bioff, withdrawing the charter issued to the AFA and 
giving the AAAA complete jurisdiction in the actor field. Lewis’ threat- 
ened offensive was regarded as, at least, partly responsible for the AFL 
backdown and the AAAA victory. 


ood 


Chain of preview theatres set up by the major distribtitors in the 
country’s 31 exchange centers have laid an egg, according to an item 
in the current issue of Fortune mag. 


“Chain of flops,” which was set up 
after the feredal court’s 1940 decree abolishing blockbooking and 


“blind selling,” was supposed to give exhibs a chance to 0.0. new product. 
At the start, majors promoted tradeshowings zealously, but soon, as one 
spokesman put it, “the exhibitor and operator didn’t show; Aunt Gussie 
and Cousin Phil did.” Last year, Loew’s annual average was five theatre 
owners per exchange showing, 

Nonetheless, these showings continue at a cost of $1,200 per pic ($600 
for advertising, the rest for theatre rentals and operator’s fees). 

Last year’s federal court decree, however, while retaining ban of blind 
selling, would eliminate tradeshowings. Most exhibs claim they can't 
attend anyway since the exchanges in many cases are many hundreds of 
miles away from their home town. 
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On the strength of her performance in his new “Romance in High C”, 
Michael Curtiz has notified Doris Day that he wants to rewrite her con- 
tract upwards immediately. However, the singer’s advisers have pcr- 
suaded her to wait for the picture’s release, figuring she'll get a bigger 
increase then. Present contract, direct with Curtiz as an independent 
producer at Warners, pays her $500 a week for the first year, $1,000 for 
the second, and additional boosts for subsequent years. “High C” is her 
first film. Until recently, she was singing with Les Brown's orchestra, 
but has since played an engagement at the Little Club, N. Y., and is 
currently featured with Frank Sinatra on the Lucky Strike “Hit Parade” 
series Saturday nights on NBC. She was originally a dancer, but took 
up singing when she broke her ankle. 

Despite the general embargo on shipment of U. S. films to England, the 
majors are still exporting newsreels and documentary shorts to British 
screens. Reason is that filmed news subjects were exempted from the 75‘¢ 
ad valorem tax. 

Since J. Arthur Rank produces his own newsreel and there's also a 
British Pathe news, playing time gained by U. S. reels in British theatres 
is small. Only shorts falling under the documentary classification, mean- 
while, are 20th-Fox’s “March of Time” and RKO-Pathe’s “This Is Amer- 
ica.” Since each produces only 13 issues a year, remittances to U. S. 
companies on earnings of both reels and shorts are believed very low. 





British 75% tax, per se, isn’t worrying David O. Selznick as far as 
“Duel in the Sun” is concerned. He fortunately had Technicolor matrices 
of the $5,250,000 epic in London before the ad valorem duty became 
effective and so is not subject to the levy. However, Selznick distribu- 
tion topper Neil Agnew is concerned that a freeze or other restrictions 
well be inaugurated before “Duel” gets its money ‘out of England and 


Milton Kramer, outfit’s counsel, has been taking an active part in indie 
huddles on the British situation. 





Sneak previews in Los Angeles suburbs have been abandoned by Uni- 
versal-International. Instead, the company will invite tourists, in batches 
of 50, to view special screenings in the studio’s projection rooms. Visiting 
firemen will be picked from the registers of Los Angeles hotels. Idea is 
that customers in nearby towns have seen so many previews that they 


have become jaded. New plan was first tried out with “The Senator Was 
Indiscreet”, and others will follow. 





New device to prolong the life of motion picture film by preventing its 
scratching in both cameras and projectors was patented in Washington 
last week by James M. Fort. He assigned rights to 20th-Fox. 

Invention involves a system of manipulating the film as it enters the 
chute, forcing it to bend so that the celluloid side comes in contact “with 
the chute wall. Emulsion side is thus held free and protected from scratch- 
ing, which heretofore has resulted from running the same print through 
& projector repeatedly. 

Samuel Goldwyn’s ad-publicity department has teed off a $300,000 na- 


tional magazine ad campaign on “Bishop's Wife,” four months ahead of 
the film's first playdate. . 


Campaign comprise 
that “Wife” 
After a bree 


Semen wetemrer 


S a series of column-long ads spotlighting the fact 
was made by the producer of “Best Years of Our Lives.” 
zy dissertation on the picture, the copy winds up, “Look for it.” 











| for three-day weekend run. Slow | 
| $5,000. Last week, “Kilroy Was} 
| Here” (Mono) and Louis Prima orch 
on stage for three-day weekend 
stand, wow $15,500. 

State (Loew) (3,200: 44-65)—“Un- 
finished Dance” (M-G) and “Arnelo 
Affair” (M-G). Only moderate 
$17,000. Last week, “Down to Earth” 
(Col) and “Love of Rusty” (Col), 
solid $26,000. 


| you know what that means, even if 
'I don’t. Under the circumstances, 
I nave no recourse save to insist that 
you publicly eat those unkind words 
fulness.” Surely nothing more in-|in Times Square, directly in front 
appropriate and derogatory could be |of the Rialto theatre, which I 
said about any exhibitor, least of all | operate. This would not be too 
the one who had just shown such | tough on you, for if the cost of meat 
educational and beloved pictures as | and eggs continues to rise there will 
“The Corpse Came C.O0.D. from Co- | be litile lefi for any of us to eat 
lumbia” and “Last of the Cohns.” except words. So start in masticat- 


Arthur Mayer 


Continued from page 4 








Strand (Silverman) (2,200: 44-65) 
—“Desert Fury” (Par) «2d wk). 
Held to fairly nice $12,000. First 





was hep $18,500, 


ithe phrase is “libelous per se,” and 


I'am assured by my attorneys that | ing—and I said masticating. 
Arthur L. Mayer. 
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COLUMBIA PICTURES presents =< 


f ” Gul” Gadee \ 
f “BALL TONE | 





™ EDWARD EVERETT HORTON 


wiKwall RASUMNY - GENE LOCKHART 

ao An $. SYLVAN SIMON Production 

© Original screenplay by Ben Hecht and Charles Lederer 
. 3 Directed by S. SYLVAN SIMON 

8 Produced by RAPHAEL HAKIM 
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“AUDIENCE HAD 


"A LAUGH A MINUTE!” 


-Variety 


"BOUND TO MAKE HIT 
WITH ALL AUDIENCES!” 


-Exhibitor 


~ -Showmen’s Tr. Rev. 


“HILARIOUS 1" 


-Film Daily 
URE OF HEARTY - 


BOX OFFICE RESPONSE!” 


-Daily Variety 


"EVERYBODY HAS 


GRAND TIME!” 
~M. P. Daily 


LOTS OF LAUGHS!” 


-Boxoffice 






- “SHOULD CLICK MERRILY!” 


Her Husbands Atal ins 


-Hollywood Reporter 








WONDERFUL TIME! 
-M. P. Herald 
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Army Seeks Children’s Pictures 


For Christmas Shows in Germany 


Minneapolis. 

Maj. Merle Potter, former local 
circuit manager now with the Army 
in Germany, has asked the North- 
west Variety club to help him ob- 
tain pictures, preferably cartoon and 
other comedies, for special children’s 
Christmas shows throughout Ger- 
many, for German and American 
youngsters. While a local drama and 
film critic years ago, Potter arranged 


gnnual Christmas shows for children | 


here. 

He entered the army at the outset 
of World War II and was overseas 
much of the time. He plans to re- 
main in the service. 

EL Adds Exploiteers 

Eagle Lion added two more field 
exploiteers to its staff. Charles 


_—— joined Buffalo territory. Peter 
as- 


ayes has been named as 
sistant to Leon Brandt, field ex- 
ploitation rep for the Chicago dis- 
trict. Brandt will work with exhibs 
in the Chi-Milwaukee-Minneapolis- 
Indianapolis area. 





Doll Giveaways ; 
Doll giveaways instead of dishes, 
on the rise. Valuskis theatres in 
California decided on the switch on 
the theory that every cupboard is 
already loaded with dishes. 





Pro-Pix Pitch 
In one of the first concrete moves 


tied in with the film industry’s new | 


public relations campaign, Metro 
during the next six months will send 
Maurice N. Wolf into some 20 states 
to speak before civic groups on “Mo- 
tion Pictures Are My Business.” 

Wolf, assistant to H. M. Richey, 
Metro director of exhibitor and pub- 
lic relations, has been in the film 
business for 29 years. In scheduling 
the trip, Metro sales veepee William 
F. Rodgers declared that “we believe 
public support of motion pictures 
and maintenance of attendance levels 
are in direct relationship with pub- 
lic appreciation and understanding 
of how the business has developed 
and how it is being run.” 





Pritchard Goes FWC 
Los Angeles. 
August V. Tozzi has been named 
publicity-promotion director for the 
Ambassador hotel and manager of 





Sd 


its film theatre. He replaces Dick 
Pritchard, who has resigned effective 
Oct. 15, after holding post for past 
eight years. Pritchard is joining 
the Fox-West Coast theatre circuit 
in managerial capacity. 





Open Quonset Type House in Til. 
St. Louis. 
The Sumner, a 300-seat quonset 








type of house has been opened in 
Sumner. Ill., by Merlin T. Atkins. 

The Warsaw new 500-seater, War- 
saw, Ill., will be opened soon by 
Justus Garard. He owns three other 





houses in the vicinity. 

William Held namg district man- 
ager of the St. Louis Eagle Lion 
exchange, covering Omaha and Des 
Moines. 

The Strand, 300-seater, Pocahontas, 
ill, reopened after a_ face-lifting. 
While the house was closed, J. W. 
|Thompson, owner, operated his 
drive-in theatre near Highland, III. 

L. C. Peterson has lighted the 
|Park, Clayton, IL, recently pur- | 
|chased from W. A. Stead and A. 
| Denny. 

The Goldman - Leventhal - Tobin 
|Circuit, St. Louis, will open a new | 
600-seater, East St. Louis, that will 
ieater solely to Negro trade. A simi- | 
ilar house is planned for Kincloch, a | 
|Negro community in St. Louis | 
| county. | 

New 1,000-seater, Park-In, Spring- | 
field, Mo., has been opened by Thea- 
| tre Enterprises, with Melvin Begley | 
las head. | 








Mort Fordan Succeeds Smith, Pitt. 
Pittsburgh. 

Mort Fordan named manager of 
WB Centre theatre, replacing Mel 
Smith, resigned. Fordan piloted 
downtown Ritz prior to its sale by 
Warners to Loew’s and has since 
been doing relief chores for the cir- 
cuit, 

Newton F. Williams has been ap- 
; pointed local manager for National 
Theatre Supply Co. Replaces the 
late William C. Jervis. Williams had 
been in charge here for NTS during 
the serious illness which preceded 
Jervis’ death. 

Max Shulgold, who operates indie 
Crown Film Exchange, will 
franchise distributor here for new 
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New York Theatres 











“THE UNSUSPECTED” 


In Warner Bros. Picture Starring 
Joan Caulfield @ Claude Rains 
Audrey Totter @ Constance Bennett 

Hurd Hatfield 
Introducing: Michael North 
Directed by Michael Curtiz 
A Michael Curtiz Production 
In Person BLUE BARRON 
and HIS ORCHESTRA 
and JOEY ADAMS 
Mark PLANT e@ Tony CANZONERI 
ARNER BROS. 


BROADWAY w 
STRAND 


AT 47TH STREET 


aE WARNER BROS. 


present 


OWELL: DUNNE J 

















Rockefeller ‘Center 


Rita HAYWORTH @ Larry PARKS 


“DOWN TO EARTH” 
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A HAKIM-LITVAK Production 
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IN PERSON 
# Thurs., Sept. 2 Myron Cohen 
BETTY Special! 
{3 A HUTTON Beverly TYLER 
: T Extra! 
im = 6 The PERILS Hal LEROY 
6, of PAULINE’ Plus Others 








CAPITOL Swoy & Sst St. - Doors Open 10 AM. 
In Person 
| GREER GARSON | ene 
in M-G-M's KRUPA 
| DESIRE ME” | mvicsions 
ROBERT MITCHUM = 
| RICHARD HART ROSE MARIE 
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“Will do your heart geod.’—Hale, News. 
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Mutual Pictures Corp., which is to 
produce six pictures next year. 

Home of Jack Ellstrom, 20th sales- 
man, at Zelionople, burned to the 
ground last week. Elistrom lived 
with his mother and a brother. They 
lost everything. The Ellstroms had 
a narrow escape only a short time 
ago when gas escaped from a me- 
chanical refrigerator. 

Jack Tucker, former RKO ex- 
ploitation man here who was trans- 
ferred recently to Buffalo, has been 
assigned to the Oklahoma City ter- 
ritory. 





Gasperon-Suits-Lidman Shuffle 
Phifadelphia. 
Charles Gasperon replaced Bob 
Suits as manager of the Ambassador. 
Suits is managing the Overbrook, 
succeeding Al Lidman. 
Paramount salesman John Schaef- 


fer resigned. 


Edna Carroll reappointed by Gov- | 


ernor Duff as a member of the 
Peansylvania State Board of Cen- 
sors. 

Aurora theatre 
Abe Sunberg as manager. 


reopened, with 
House is 


| owned by Dave Moliver. 


in Texas 
Dallas. 
Interstate Theatres Circuit is add- 

ing four new houses here, the 

Circle, Fulton, Garden Oaks and 


Interstate Adds 4 


| Esquire. 


United Theatre Service Corp. has 
opened booking and buying office 
here. John L. Franconi is prez of 
the group. Ed. V. Green, formerly 
branch manager of Favorite Film 
Corp. of Texas, is general manager. 

The Willma, new 400-seat nabe, 
is being opened here soon by C., R. 
Youngblood. 

B. Schilling has acquired the 
Thornton theatre, formerly operated 
by Charles Joseph, at Thornton, 
Texas. 

The 460-seat Crest theatre will 
be opened Oct. 1 at Dublin, Texas, 
by Ted Robbins. Earl W. Pitman will 
be manager. 

The Star, a 350-seat house, has 
been opened at Turnertown, Texas, 
by R. M. Shaw and E. E. Gothrie. 

The Hollywood, an 850-seat house 
for the Negroes, has been opened 
at Port Arthur by Lawrence Fon- 
tana. 

The 300-seat Melba has’ been 
opened at Melvin, Texas, by W. W. 
Barclay. 


Wm. Green Leaves Metro for Hawaii 
Chicago. 

William H. Green, regional ex- 
ploitation man here for Metro for 
the last five years, has left to be- 
come producer and public relations 
director for the first Territorial Fair 
& Exposition, to be held in Honolulu 
in November. As yet, no replace- 
ment has been announced. 

Before joining Metro, Green was 


of America and had handled several 
centennial celebrations. 





aA 
Freedman-Arson Buy Albany House 
Albany. 

Howard W. Freedman and Samuel 
I. Arson, proprietors of two theatres 
in Yonkers, N. Y., have leased the 
Colonial, Albany. They may present 
foreign pictures. Colonial Enter- 
prises, Inc., has been chartered, with 
Freedman, Arson and Mrs. Mary M. 
Flynn (booker for Upstate Theatres, 
Inc.), as directors. 





Weinberg Buys Calif. House 


Santa Monica. 
Samuel E. Weinberg bought the 
Aero theatre, local 650-seat film 
house, from Claude M. Kennel], who 
had owned the property for 15 
years. 





Park-In Theatres Sues Cal. Firms 
San Francisco. 

Action has been brought in the 
local district court by Park-In The- 
atres, Inc., of New Jersey, against 
theatre groups in Hayward and 
Pittsburgh, Cal. Suit seeks triple 
damages and claims infringement of 
patents. Defendants are Motor The- 
atres, Inc.. in Hayward and Enea 
interests and associates in Pitts- 
burgh. Park-In Theatres claims own- 
ership of ramp design and other 
facilities used in open-air theatre 
operation. 





John H. Schott to Lafayette, Buff. 
Buffalo. 

John H. Schott has been appointed 
assistant house manager of Basil's 
Lafayette theatre. 

Appointment of Charles J. Schack 
as manager of Shea’s Kenmore was 
announced by Vincent R. McFaul, 
general manager. Howard Higgins 
was named assistant manager, _ 


Kelly, Spindler Move, N. Orleans 
New Orleans. 

' R. A. Kelly, broker, and Percy 

Spindler, state sales representative 


|of Republic, have resigned. Kelly 
will join Film Classics-Screen Guild 
in same capacity. 
nounce new connectidn later. - 

Sid M. Otis, local Paramount 





| Artists. 


salesman, also has resigned to man- 
age the Royal theatre at Gulfport, 
Miss. 
Elsie Brittle, formerly with United 
has joined Monogram’s of- 
fice staff as secretary. 

A fireproof structure to house the 
films of the various exchanges here 


{Js under construction by the Inspec- 





Film Financing 


Continued from page 3 


the picture. In the past, many pro- 
ducers put themselves down for 
$50,000 or $75,000, with the result 





j 
| 


that their interest in the success of 
a picture was academic except 80 
far as their reputations were in- 


| volved, 


Of course, a slight easing of the 
banking situation isn’t the whole so- 
lution for the indies. They've been 
having equal or greater trouble in 
lining up secondary financing and 
completion bonds from the loan 
agencies which usually make such 
capital available. Since these out- 





fits get their payoff after the bank, 
it's even more important to them 


that budgets be such that there be 


i“Sleep My 


no dependence on the clouded for- 
eign market. 

There’s been no indication yet 
that the second-money men have 
eased up any on the clamp they put 
down at the same time as the banks. 
However, with the latter showing 
willingness to be a bit freer with 
their coin, it is expected the junior 
money agencies will follow suit. 

‘First British Market’ 

Attitude of the bankers on the 
British situation was exemplified 
this week by Wentworth Johnson, 
v.p. of Irving Trust. He declared: 

“It's immaterial to us, so far as 


loans are concerned, what happens 
(on the British 75% tax. Despite 
whatever compromise is made, 


there’s no point counting on dollars 
we know the British don’t have and 
won't have—unless the U. S. govern- 
ment gives them a large loan. Any 
film deals, therefore, are being con- 


|sidered on the basis of completely 


discounting the British market.” 
Johnson, whose bank now has 
loans outstanding to Mary Pickford, 
Buddy Rogers and Ralph Cohn for 
Love,” Boris Morros- 
William LeBaron for “Carnegie 
Hall” and Jules Levey for “New Or- 
leans,” said the institution is open 
for further ceals. He declared he 
preferred to make them in coopera- 
tion with Los Angeles banks—he’s 
worked with Security-First National 





Spindler will an- | retainer 


in the past—inasmuch as it’s more 
| practical geographically. 

Alex Ardrey, v.p. of Bankers 
| Trust, pointed out that his organiza- 
| tion is not even putting a ceiling on 
| the percentage of a picture's cost it 
| would put up. Some banks are re- 
|portedly limiting loans to 60% or 
/even less. Ardrey said he will keep 


publicity director for Music Corp. /an open mind, with the percentage 


| depending entirely on the setup of- 
| Sored. “Joan,” for instance, in which 
|Ingrid Bergman will be starred for 
|RKO release, he said, was being 
financed up to 75%, while the bank 
was in another picture for 80%. 

Continental Bank & Trust, N. Y., 
was another institution which ex- 
pressed itself as open to indie loans 
of the right type. Guaranty Trust is 
probably the most cautious of all the 
New York institutions that formerly 
were important factors in the indie 
loan picture. Guaranty is practically 
out of the business now. 


New York banks as a whole are 
considerably more reticent on the 
film loans than the two major Coast 
outfits, Bank of America and Se- 
curity. Latter, being closer to the 
industry, are more dependent on it 
for business and have been consider- 
ably more generous, even during the 
recent crisis. 


Despite their great caution on the 
indie production loans, the banks 
have no qualms concerning the fu- 
ture of the industry itself. That’s 
exemplified by their anxiousness to 
get in on loans to the major com- 
panies. Six banks, for instance, were 
in on the recent $25,000,000 loan ob- 
tained by 20th-Fox and practically 
any of the institutions will readily 
advance coin to the majors for gen- 
eral corporate purposes. 





N. Y. Indies Set Improved 
Legal Representation 


Foltowing through on a previous 
decision to kick up more dust in 
Albany on matters affecting New 
York exhibs, Metropolitan Motion 





Picture Theatres Assn. has upped its | 


| budget for the coming year to $47,- 
|500. Increase of 80° was voted 
| Monday (29) at the MMPTA’s an- 




















nual meet. Increased coin will cover | 


fee for Judd & Gurfein. 

ihired as .attorneys to rep for the 

theatre group in the state capital. 
Action was first decided on when 


ithe state legislature passed the con- 
| troversial bill which permits locali- | 


ties to tack an added 5% on the ' 
Federal bite. Exhibs then took a 
tossing because they then had no! 


full-time legal representative to pre- 


Jtion Service Corp., of New Orleans, | sent their views. 


METRO’S 7 MORE BRINGS 
47 RELEASES UP T0 3] 


Despite the fact that last spring’s 
product shortage has in many ine 
stances turned into a situation of tog 
many first run releases for the play. 
ing time available, Metro has revised 


upwards its release sehedule for the 
rest of this year. Total of six new 
pictures and one reissue, announced 
for release during the next three 
months by sales veepee William F. 
Rodgers, brings the company’s re- 
leases for 1947 to 31, same as last 
year. 

Exhibs last year at this time were 
screaming for more product, accus- 
ing the distributors of withholding 
new films in order to get longer 
playing time for those released and 
to palm off a flock of reissues. Metro 
at that time had anticipated releas- 
ing only 24 films during 1947. Upping 
of this year’s total to 31 points up the 
way Metro studios have been oper. 
ating at peak capacity during the last 
several months, as well as the an- 
nounced plans for M-G sales offi- 
cials to step up releases eventually to 
three pr four a month. 

Four pix have been scheduled for 
October release, marking a boost of 
two over those previously announced, 


They include: “Merton of the 
Movies,” (Red Skelton): “Song of 
Love” (Hepburn-Robert ‘Walkere 


Henreid); “Desire Me” (Greer Gar- 


son) and “The Women,” reissue. 
Only film slated for November re- 
lease is “This Time for Keeps,” 
Technicolor musical (Esther Wil- 
liams-Jimmy Durante). 

December will have Mickey 
| Rooney in “Killer McCoy” and 
“Good News,” another Technicolor 


musical co-starring June Allyson and 
Peter Lawford. No national release 
date has yet been set for “Gone 
With the Wind,” although the film 
has already played about 40 dates, 
including the Broadway Criterion, 
on its fourth time around. 
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: Now 
“the Hollywood 


OVERNIGHT TO LOS ANGELES! 
Ly. 11:30 p.m.i:: ar. 7:46 a.m. 


UNITED 
AIR LINES 


Airlines Terminal, 80 E. 42nd St. or 
Pennsylvania Hotel or 1 Wall St. 
Call Murray Hill 2-7300 
or an authorized travel agent 








34 Acres 
to Romp in 


with a 75-foot swimming pool, tennis 
and badminton courts, and a rippling 
brook with a waterfall to boot, in 
this completely joyful hilltop estate 
near Fairfield, Conn, 


What was once a stone barn has 
been deftly turned into a modern 
Colonial residence with charm and 
comfort and the requisites for good 
living in every one of its 11 rooms. 
There’s a guest house, a tenant house, 
a two-car garage and a barn, anid 
the whole shebang is less than an 
hour and a half from Broadway via 
Merritt Parkway. Should really be 
seen, and you can do so through your 
own broker (mention Listing 42045) 
or PREVIEWS, INC., 49 FE. 53d. 
PLaza = 8-2630. Ask for Carl Tf. 
Chadsey, 
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NEED WASHINGTON 
REPRESENTATION?? 


Write 
IRVIN HACKERMAN 


6000 13th St., N.W. 
Washington, D. C. 


Formerly: 

Director Publicity Aviation Defense 
Association. Director Publicity Na- 
tional Roster of Scientific and Special- 
ized Persontiel, Executive Offices of 
the President, Washington, D.C. 

Officer in Charge, Overseas Enter- 
tainment Section, War Deparment; in 
charge of publicity distribution and 
overseas U.S.0O. Camp Shows tours. 
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Nets Showing 37, Decrease This Year: 
$4 773,579 Drop for Ist Seven Months 


Estimated gross time sales for the four major networks during the 
first seven months of 1947 show only ABC in the plus columns, with 


a 1% 


‘year and CBS 4% down 


increase in billings over the first seven months of 1946. 
other hand,-Mutual took a 16% nosedive, with NBC 3% 


On the 
under last 


The cumulative seven-month picture for all 
‘four webs shows total billings of $109,212,185 for 41, 


as against $113,- 


985,764 for "46, for an overall decrease of 3%, or $4,773,579. 
Mutual took an estimated 20° drop in July sion, with NBC 
down 4%, whereas ABC was up 7% for the month and CBS up 5% 


WETWORK GROSS TIME SALES 
JULY 
(Estimated) 





1947 1946 
NBC : . $5,064,423 $5,271,736 — 4 
ABC ... leeaves Seeteee 3,245,700 . 7 
> ae ores 4,075,278 5 
NS gc varie diaries ee 1,463,703 1,821,204 —20 
$14,283,001 $14, 413,918 — |] 

FIRST SEVEN MONTHS 
(Estimated) 

1947 1946 
NBC . $37,616,860 $38,747,417 — 3 
“hy ws. . 24,316,511 24,192,689 + j 
J a ge re ee 34,296,150 35,667,497 — 4 
AeA ot Sect ee 12,982,664 15,378,161 —-16 
$109,212,185 $113. 3,985, 764 — 3 








Biow-Morris Tie Making Sho Talk 


With Lots of Billings in the Balance’ 


Biow-Philip Morris¢ 


The Milton 
situation is occasioning considerable 
comment in the trade. When Cecil 
& Presbrey agency stepped into the 
Philip Morris picture about a half 
year ago and grabbed the billings 


for the ciggie sponsorship of 
“Heart’s Desire” on Mutual, it cued | 
some wonder. Now that Philip 


Morris is dropping. sponsorship of 
“Crime Doctor” on CBS, with a re- 
sultant loss in billings to Biow, it 
has served to spotlight anew the 
agency-client relationship in one of 
the radio’s prize accounts. 

It comes at a time, too, when the 
Philip Morris prexy has personally 
stepped in on the “Pays to Be Ig- 
norant” heave-ho, letting the option 
lapse when the current 13-week 
cycle runs out Oct. 24, in favor of 
the Dinah Shore-Harry James mu- 
sical show. 

In the face of continued talk, how- 
ever, on the possibility of Cecil & 
Presbrey inheriting additional Philip 
Morris business, such a move would 
appear to be unlikely at this time. 
For it’s not generally known that 
the “Johnny” trademarked “Call for 
Philip Morris” is Biow’s own per- 
sonal property and it’s reported, too, 
that the agency head has consider- 
able stock in the company. 

Fadeout of “Crime Doctor” as a 
Philip Morris-bankrolled show is 
said to stem from a money situation 
within the company involving a re- 
trenchment policy. 


GF Mulls Hour In 
ABC’s Mon. Accent 


Now that it’s got Wednesday night 
rolling along in the bigtime, ABC 
is putting the commercial program 
accent on Monday. 

General Foods, 
may move two of its shows from 
other networks into a full hour it 
has optioned on ABC Mond: iy night. 
However, it hasn’t been indicated 





it's been learned, | 


Ih 








which programs will be affected if | 


the time is bought. 


Materialization of the GF billings | day 


Coupled with already-set Elgin- 
American's Groucho Marx Monday 
show would give ABC its biggesi 
YPO since it became star-conscious. 


Joan Davis’ Script Staff 


Hollywood, Sept. 30. 

Larry Marks and Artie Stander 
have been pacted as additional writ- 
ers for the Joan Davis co-op show, 
‘hich tees off in the Saturday night 
9. “9:30 CBS slot on Oct. 11. Abe 
Burrows will be chief scripter. 

Ben Gage has been signed to an- 
hounce the show. 











The Big Ten 


Newly appointed director at NBC | 


caused a twitter (and some enraged 
sputters) recently by his method 
of interviewing actors. Consensus 
among the established performers 
was that the guy had set a new high 
in directorial aloofness. 

“Give me 10 reasons,” said the 
new appointee, tilting back in his 
chair, “why I should hire you.” 


JWT In Burn On 
JM News Axing 


J. Walter Thompson, which han- 
dles the Johns-Manville accounts, is 
doing a fast burn over CBS’ decision 
to drop the 8:55-9 p.m. cross-the- 
board Johns-Manville news program 
upon expiration of the present con- 
tract next June. CBS has turned 
thumbs down on future pacting of 
five-minute news shows in a bid to 
bolster its nighttime program se- 
quencing. 

Oddity about JWT's peeve, how- 
ever, is that one of the agency's top 
clients, Lever Bros., has long been 
urging CBS to abandon the 8:55-9 
news insert, particularly as it applied 
to Monday night Columbia program- 
ming. For it breaks smack in the 
middle of the two-hour bracketing 
of Lever bankrolling (8:30 to 10:30). 
So JWT execs have decided not to 
make an issue of its burn and to 
let it go at that. 

That solid Monday night strip for 
Levers, incidentally, virtually guar- 
antees CBS a life tenure for one of 
its top spenders and is 
factor in the network's decision 10 
yank the Johns-Manville program. 


LISTERINE COY ON CBS 
BURROWS SPONSORSHIP 


Deal for sponsorship of the Satur- 
night Abe Burrows show on 
CBS is still in the negotiating stage, 
with Listerine holding off on a final 
decision. However, network expects 
to know one way or the other by the 
end of the week. 

Listerine, via Lambert & Feesley 
agency, last sponsored “Grand Cen- 
tral Station” on CBS, but bowed out 
of network programming a few sea- 
sons back. 

Burrows’ 15-minute show 
in the 10:30-10:45 period. If deal) 
doesn't jell. CBS is mulling expan- 
sion of the Burrows’ stanza to a half- | 
hour and slotting it in the Wednes- 
day night time vacated by Ford. 


” 





seen as a| 


is heard | 


FOOTNOTES TELL 
REAL WEB oTORY 


Rapid pace with which the broad- 
casting industry—particularly the 
networks—is embracing new con- 





| cepts has brought about a situation | 


iwhere a mere recital of gross time 
| sales no longer reflects the true pic- 
ture of a web’s commercial status. A 
i 
' 


ouple years ago—even a year back 

VariEtTy’s four-network billings 
| chart (on this page) gave a pretty 
|accurate appraisal of the networks’ 
| status. Today the chart only tells 
part of the story; still an accurate 
gauge on gross time sales, but re- 


quiring a variety of footnotes to il- 


lustrate how these gross time sales 
listings do not fully mirror the 
sources of revenue for the network 
companies or how, through these 
supplementary activities, the net- 
works are in the position to utilize 





| saleable time slots for prestige pro- 
| gramming. 
| For example, a footnote on co-op 
| programming, which would have a 
particularly vital bearing on 
Mutual billings, would of 
i}require major spotlighting. 
co-op revenues, steadily 
land now representing a large 
of industry income that must be 
reckoned with, won’t be truly re- 
flected in a four-network chart list- 
ing of gross time sales. Let Mutual 
grab off a couple more co-ops that 
are paying off like Kate Smith and 
it could well tell a far different story 
—for Mutual—than that presented in 
the 16% drop in gross time sales on 
national accounts for the first seven 
}months of 1947. To a lesser degree 
it would have a similar bearing On 
/ CBS, which is co-oping Joan Davis, 
and ABC, with its Abbott & Costello. 
Another footnote would be 
quired to call attention to 
sources of revenue among the net- 
works which do not show up on the 
billings’ chart. CBS, for example, 
today realizes a sizeable chunk of 
coin from its Radio Sales operation. 
Nor does the chart call attention to 
supplementary commercial program- 
ming on o & o stations, deals which 
are purposely channelled into these 
stations and deliberately shunted off 
the network to pave the way for 
coast-to-coast public service pro- 
gramming. 


Linnea Nelson in 20th: 
Anni as JWT Timebuyer 


Linnea Nelson, time buyer for 
J. Walter Thompson, last Friday 
(26) marked her 20th year with the 
agency and was appropriately gifted 
and toasted by her associates. 

Miss Nelson, regarded as one of 
the few women in agency circles 
with a diversified background in 
radio know-how, started in 1927 as 
secretary to "Howard Meigham, then 
| with Jwr and now a CBS veepee. 





For the 
mounting 








GROSS TIME SALES LOSE FACE 





necessity 


source | 


re- j 
“outside” 





‘BB Still on the 4-Web Hot Seat; 
Standoffish Nets Pass Up Discount 





Hit the Deck! 

There were a lot of red faces 
around CBS and Young & Rubi- 
cam agency on the General 
Foods’ “Second Mrs. Burton” 
show, last week, when a coast- 
to-coast audience caught some 
off-the-cuff remarks that didn’t 
belong in the script. 

As Dick Liebert, organist on 
the daytime serial, started play- 
ing a solo g.-ne of cards at the 
musical fadeoff, a new engineer 
im the control room _ spotted 
Hugh James, the announcer, 
walking to the mike. Engineer 
thought James was set to doa 
hitch-hike, so he threw down the 
switch. 

Actually what James said (and 
got over the air) was: “All 
cards dealt on this program are 
| through the courtesy of Dick 
Liebert.” 














Dinah-James For 
Tgnorant’; Heidt 
Into Berle's Spot 


Probably the subject of more on- 
again-off-again speculation than any 
other the with 
each 13-week renewal period bring- 
ing a flock of rumors and denials, 
“It Pays to be Ignorant” 
the Oct. 24, with Philip 
| Morris set to grab off a musical top- 
|ped by Dinah 
| James. It will also feature Art Lund 
| as a regular, with a rotating guestar 
policy for the top novelty combo of 
the week. 

b's a package whipped together by 
the CBS program dept. and to tie 
in withthe “Call For Philip Morris” 
trademark will be tabbed “Call for 
Music.” Show will originate from 
the Coast with Larry Berns inked 
in as producer. Talent-production 
cost has been set at $9,000 a week. 
Miss Shore gets top billing. Exact 


show on networks, 





curtain 


date of Miss Shore’s bow on the 
show is conjectural, since she’s an 
expectant mother. Child is due 


early in December. 

Show has taken the mancy of Philip 
Morris execs because it’s geared to 
a youthful market, and in view of its 
component parts, CBS and the client 
feel 
to pit against Lucky Strike’s “Hit 
Parade.” 

It's set for the Friday night 10 

(Continued on page a) 











They 
Broadcasters 
' week, with a funeral 
| went something to the effect that, 


now that the NAB has adopted its 
own code and the broadcasters have 
|decided to regulate themselves, 


got around to burying the 
Advisory Council last 


oration that } 


Burial Services Held for BAC, But 
Only a Single Advertiser Shows Up 


idea of sitting down with Procter & 
!Gamble. and vice versa, that Gen- 
|}eneral Foods might go for this but 
| not for that, so that it soon becamé 
| inevitable that the whole thing was 
| doomed to failure. 

| By the time they got around to 
last Thursday’s (25) luncheon at the 


they've got the right formula | 


| as well as the major 


rings down | 


Shore and Harry | 


* Mutual is definitely not returning 


to the BMB fold “right now,” prexy 
Ed Kobak told top brass of the 
other three major networks Monday 
| (29). He said that while Mutual be- 
lieves in BMB in principle and 
wants to see a central agency of its 
type, the web feels its own recently 
completed “listenability” study more 
}useful for its own purposes at pres- 
ent. 


Web nabobs got together at the 
NBC board room in N. Y. to see an 
easeling of the Mutual engineering 
survey. Opinions of it were “varied,” 
according to one participant. An 
NBC exec felt it was too conserva- 
tive in claims. 

As for sentiment on BMB, 
NBC seems ready to sign,” 
exec who was there. 





“only 
said an 


yesterday (Tues.) as 
though the four national networks 
and the big regional webs, who 
chipped in more than $200,000 for the 
Broadcast Measurement Bureau’s 
1946 listener survey, were going to 
pass up the 10° discount offered 
them to stay in the BMB fold by re- 
newing the subscriptions today 
(Wed.). BMB, which extended its 
discount deadline from Sept. 15 to 
Oct. 1, definitely will not extend it 


Looked 





jare estimated to 
i years to 


again, a bureau exec said. 


Up to yesterday afternoon, only 
|regional web which had come 
| Serena with a renewal under 
| BMB’s new monthly fee plan was 
ithe New England Network, piloted 


|! by WTIC’s (Hartford) Paul Morency, 
|Nine other regionals which sub- 
scribed to the initial BMB project, 
webs, had not 
| been heard from. 

Presumably—since the new 
amount in two 
approximately what sub- 
scribers paid in a lump sum for the 
first study—the unsigned webs are 
|thus foregoing a total of approxi- 
mately $20,000 in discounts. 

The portent of this holdoffishness, 


(Continued on page 30) 


WOR Pulls Plug 
On Putnam Plugs 


George Carson Putnam and WOR, 
N. Y., came to a sudden parting of 
the ways last week.. Termination of 
the relationship finds Putnam leave 
ing behind a trail of 11 programs, 
most of them éommercial. Actually 
his contract winds up Oct. 16, but 
he’s already off the air. 

Nobody’s doing much talking as 
to the reason for the sudden splitup, 
but it’s reported that WOR, for one 
thing, wasn’t happy over Putnam’s 
repeated references to his appear- 
ance on shows on networks other 
than Mutual, and that a deliberate 
adlib muffing of his lines to work 
in a plug for himself on “We the 


rates 








there’s no further need for the | Waldorf-Astoria, N. Y., where the | 
sponsor-agency-network setup. | final dissolution was officially an- | 

However. there were a lot of |nounced, only one of the original ad- | 
things that were left unsaid, notably | vertisers who helped create the BAC 
the fact that in recent weeks no- | took the trouble to show up 


body had any enthusiasm left for the 
BAC. which was formulated a few 
months back with the avowed inten- 
tion of elevating commercial stand- 
ards on the air. 

A lot of things apparently had 
happened since the formative stages. 
Practically everybody wanted to get 
off the hook. For one thing, those 
advertisers who were the most 
articulate and came out strongest 
for the BAC had cooled to the whole 
| Idea. It appeared that each one had 
| something of his own he wanted to 

protect. There w4s talk, for exam- 
ple, that Lever Bros. didn’t like the 


| However, 
| unmindful of the positive role the 
| BAC actually did play in providing 


ithe NAB with the necessary spurt | 


to get the code ball rolling. To that 
extent they agree that all the money 
and energy expended was well 
worth the while. For they recall 
that it was not until the adver- 
| tis ser-agency-network representatives 
i stepped into the picture and an- 
| nounced that they would draft their 
|own set of standards that the NAB 
| buckled down seriously to the task 


of whipping an industry eode into 
final shape. 


the broadcasters are not | 





| “Farrell's” 


People” brought matters to a head 
between him and Dave Driscoll, 
WOR’s news and special events 
chief. 


Lyle Van has taken over the WOR 
news slots. 


NBC Wants a Replate 
On ‘Front Page Farrell’ 


NBC almost forgot about “Front 
Page Farrell” in the fuss and flurry 
over the ban on crime stuff before 
9:30 p.m. “Farrell,” aired cross-the- 
board at 5:45 p.m., is generally cate- 
goried as a newspaper reporter 
story—but, like “Big Story” and 
some others of this type, it often in- 
volves solution of murder. 

NBC had let it be widely known 
when the 9:30 rule was announced 
that the net had only one crime 
airer slotted ahead of 9:30, that be- 
ing “Ellery Queen,” which already 
was slated for a bowout, 

Faced with probable squawks over 
fare, in view of the new 
rule, NBC programmers have noti- 
fied Duane Jones, agency for White- 
hall Pharmacal, which sponsors the 
strip, that henceforth Farrell would 
have to front-page other things than 
murder and mayhem. 
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Battle Lines Being Drawn for 


Industry's No. I Iss 


Networks See AFM Prexy Playing ‘Divide and 
Conquer’ Game in Bid to Split Industry; 
FMA Session Today (Wed.) May Be Tipoff 


ue. 


Petrillo 








At all four networks they’ve cal-+@ 
endared the Petrillo situation as the 


and Feb. 1, when the American Fed- 
eration of Musicians’ contract ex- 
pires. 

Last week the AFM prexy came 
dhrough with his official edict on 
AM-FM programming duplication. 
Petrillo simply told the networks 
“no”: it was the formal turndown 
that was expected. 

And now that the networks have 
tasted blood, it’s a foregone conclu- | 
sion that they’re not going to take 
it lying down. Strategy meetings 
have already gotten under way. 

As the networks see it, Petrillo 
has started to play a “divide and 
conquer” game, in a bid to split the 
industry. For one thing he wants 
to get the FM boys to one side and 
make a separate deal with them. 
That’s the motive seen behind the 
closed meeting today (Wednesday) 
in New York between the AFM 
prexy and the FM Association’s Mu- 
sic Committee, which was arranged 
by Rep. Carroll Kearns (R., Pa.), 
chairman of a House Labor Subcom- 
mittee probing Petrillo’s activities. 
Kearns intends*to put Petrillo on 
the stand again before the House 
Labor Committee but he has de- 
ferred the hearings indefinitely in 
the hopes that the music chief will 
still work out a satisfactory agree- 
ment with AM-FM’ers on duplica- 
tion of live music shows. 


FMA Music Committee will meet 
with Petrillo at his offices. Present 
will be Petrillo, counsel Joseph 
Padway; Kearns, FMA prexy Ever- 
ett Dillard; Marion Clair, WGNB, 
Chicago; Morris Novik, radio con- 
sultant; Raymond Kohn, WFMZ, 
Allentown, Pa.; Edward Lamb, of 
Edward Lamb Enterprises, and FMA 
executive director Bill Bailey. 

Meanwhile, formation of an in- 
dustry-wide music committee to ne- 
gotiate with Petrillo is moving for- 
ward. The networks, which have al- 
ready had several meetings with 
Petrillo in Chicago but as of the 
moment have none scheduled for the 
immediate future, are expected to 
take their cue from developments at 
today’s FMA-AFM sessions. 

One thing appears certain: they're 
not going to let Petrillo ride rough- 
shod over them. There’s too much 
at stake and they realize only a 
united industry front can defeat the 
music czar. 


P&C Changes Mind 
On ‘Crime Doctor’ 


For a while deal looked hot for 
Procter & Gamble to take over spon- 
sorship of “Crime Doctor,” the CBS 
Sunday night show which Philip 
Morris is giving up, but this week 
P &G notified the web that the whole 
thing’s cold; that it didn’t fit into 
P&G's programming plans. 

Fact that “Crime” is ‘slotted op- 
posite the heavy-pulling Fred Allen 
show on NBC, which was one of the 
factors in Philip Morris’ unhappiness 
over the association, is also believed 
to have entered into the nix. 

Original plan of P&G was to 
make it a three-way split-agency 
deal for plugging of different prod- 
ucts in the east, midwest and the 
Coast. Benton & Bowles wanted the 
show for its Tide product, now get- 
ting a hitchhike on agency’s other 
P&G programming. 








Eleanor Roosevelt To 


Moderate ABC ‘Workshop’ 
Series on UN Problems 


ABC’s “World Security Workshop” 
stands to make a real bid for head- 
lines when it tees off its fall season 
Sunday (5) at 12:30-1 p.m. Dramatic 


format has been discarded for the 
time being in favor of a roundtable 
on world problems over which Mrs. 
Eleanor Roosevelt will preside as 
moderator. 

Each week, probably for the duPa- 
tion of the current United. Nations 
general assembly session, stanza will 
feature two UN delegates in addi- 
tion to Mrs. Roosevelt and two mem- 
bers of the UN Women’s Observers 
organization, a group representing 
various U. S. women’s groups. 
Participants in the first panel 
haven’t been announced, but the 
topic, hot out of the headlines, has. 
It’s “Freedom of Information and 
the Warmongering Charges:”’ 

Reformatting of “Workshop” stems 
from a feeling on the part of Rob- 
ert Saudek, ABC director of public 
affairs, that if this public service 
item is to be of public service in 
dealing with the subject of world se- 
curity, it must wade straight into 
the big issue of the day, namely: 
U. S. vs. Russia. And Saudek saw 
no better way to do this than to put 
UN delegates and observers them- 
selves on the ether to thrash over 
the problems. 

Mrs. Roosevelt will select the UN 
delegates for each week’s panel. 
It’s understood she hopes to line up 
Andrei Y. Vishinsky, Soviet deputy 
foreign minister, and a_ delegate 
from Yugoslavia for the teeoff ses- 
sion. 


Meet Zane Grey: Villain 


Vic Perrin, Hollywood radio actor, 
did a quick in-and-out last week as 
star of Mutual’s new Zane Grey 
Show. Network execs in N. Y. con- 
firmed that Perrin, who portrayed 
Tex Thorne in the preem of the 
series Tuesday (23), had been yanked 
because they felt he “sounded more 
like a villain than a hero.” 

Last night (Tues.) Jim’ Bannon 





a 





Busy KLZ Maestro 


LESTER WEELANS 


Denver's busiest music director is 
nearing his thirteenth year with 
KLZ: has more live-talent musical 
shows under his wing on KLZ than 
does any other Denver station, 


Thin Man's’ $7,000 Tag 
May Cause Y&R Switch 
At Close of Season 


With “The Thin Man” completing 
its contract with General Foods at 
the end of the current season, the 
Young & Rubicam agency is already 
considering possible replacements 
on the Sanka account. Understood-a 
leading candidate for the assignment 
is a Danny Thomas comedy series, 
being peddled by the William Mor- 
ris office. 

One of the principal factors in the 
situation is understood to be Himan 
Brown’s price for the “Thin Man” 
package. Show costs $7,000 net, not: 
including announcer and commer- 
cials, for the current season. That’s 
considered high for a whodunit 
without star leads, but the show’s 








\rating history is impressive, despite 


its various shifts of time spot in re- 
cent seasons. 

It’s understood the terms of a re- 
newal contract have been reached 
by Brown and Y & R, in case Gen- 
eral Foods wants to retain the series 
next season, but the price isn’t 
known. However, unless the figure 
is higher than currently there’s 
some likelihood that GF may decide 
to string along with the series, as 
the company’s advertising and sales 
execs are well satisfied with its per- 





took over the role. 


formance. 








Network Premieres 


OCT. 1-12 








Wed., Oct. 1 

“Vox Pop,” interviews, with Parks 
Johnson, Warren Hull, sponsored by 
American Express (Mathes); ABC, 
from tour; Wed., 8:30-p p.m., EST. 

“Duffy’s Tavern,” comedy, with 
Ed Gardner, sponsored by Bristol- 
Myers for Ipana and Sal Hepatjca 
(Young & Rubicam); NBC, from 
H’wood; Wed., 9-9:30 p.m., EST. 

Abbott & Costello, comedy, spon- 
sored cooperatively; ABC, from 
H’wood; Wed., 9-9:30 p.m., EST. 

Jack Paar, comedy, sponsored by 
American Tobacco for Lucky Strike 
(Foote, Cone & Belding); ABC, 
from H’wood; Wed., 9:30-10 p.m., 
EST. 

Bing Crosby, variety, sponsored 
by Phileo (Hutchins); ABC, from 
H'’wood; Wed., 10-10:30 p.m., EST. 

Jimmy Durante, comedy, sponsored 
by Rexall (Ayer); NBC, from 
H’wook; Wed., 10:30-11 p.m., EST. 

Thurs., Oct. 2 





ABC Drops Phil Silvers 


ABC network has decided to call 


it quits on the Phil Silvers show, | 


with notice of cancellation coming 
through Monday (29). After three 
more broadcasts it'll fade. 

Silvers show was put in as a sum- 
mer filler during the 13 weeks that 
Bing Crosby was off the Wednesday 
10-10:30 slot and has now been 
moved into Monday night, but this 
week's show was cancelled because 
of Silver's illness. 

Web reportedly has been miffed 
over ‘Siivers’ iegit activities, feeling 
he’s only showing casual interest in 
his radio show. 


“Aldrich Family,” comedy, Ezra 
| Stone, sponsored by General Foods 
| cereals (Y&R); NBC, from N. Y.; 
| Thur.; 8-8:30 p.m., EST. 
Al Jolson, variety. sponsored by 
‘Kraft cheese (Thompson); 
ifrom H’wood; Thur., 9-9:30 p.m., 
| EST. 

| Bob Hawk, quiz, sponsored by 
| Reynolds for Camel cigaret; (Esty); 
|NBC, from N. Y.; Thur., 10-10:30 
|p.m., EST. . 

Fri., Oct. 3 

Spike Jones orch, music. with 
Dorothy Shay, sponsored by Coca- 
|Cola (D'Arcy); CBS, from tour; Fri., 
10:30-11 p.m., EST. 

Sat., Oct. 4 
“First Nighter,” drama, with Bar- 


NBC, | 


bara Luddy, sponsored by Campana 
(Wallace-Ferry-Hanley); CBS, from 
H’wood; Sat. 8-8:30 p.m., EST. 

Kay Kyser orch, music-quiz, spon- 
sored by Colgate-Palmolive-Peet 
(Bates); NBC, from H’wood; Sat., 
10-10:30 p.m., EST. 


Sun., Oct. 5 


Samuel B. Pettengill, comment, 
sponsored by America’s Future, Inc. 
(Andrew Gahagan); 
N. Y.; Sun., 1-1:15 p.m., EST. 

“Ford Theatre,” drama, with 
Howard Lindsay, sponsored by Ford 
(K&E); NBC, from N. Y.; Sun., 5-6 
p.m., EST. 

Jack Benny, comedy, sponsored by 
American Tobacco for Lucky Strike 
(F, C&B); NBC, from H’wood; Sun., 
7-7:30 p.m., EST. 

Phil Harris-Alice Faye, comedy, 
sponsored by Fitch shampoo ‘Ram- 
sey); NBC, from H’wood; Sun., 7:30-8 
p.m., EST. 

Fred Allen, comedy, sponsored by 
Standard Brands for Tenderleaf tea 
and Royal dessert (Thompson); 
| NBC, from N. Y.; Sun., 8:30-9 p.m., 
| EST. 

“Meet Me at Parky’s,” comedy, 
| with Harry Einstein, sponsored co- 
|operatively; Mutual, from H’wood; 
| Sun., 9:30-10 p.m., EST. 

Tues., Oct. 7 


“Fibber McGee & Molly,” comedy, 
with Jim and Marion Jordan, spon- 
sored by Johnson's wax (Needham, 
j;Louis & Brorby); NBC, from 
H’wood; Tues., 9:30-10 p.m., EST. * 

; Sat., Oct. 11 . 

Joan Davis, comedy, sponsored 
cooperatively; CBS, from H’wood: 
|Sat., 9-9:30 p.m., EST. 








ABC, from | 





Time Marches Where? 


Radio trade was asking “how 
come?” last week when Time 
magazine brushed off the NAB 
convention in Atlantic City with- 
out a single reference to it. 

Actually, the mag had as- 
signed its Washington radio 
staffer to the meet, with gal 
attending all sessions, including 
the debate on the controversial 
code. Time’s silent treatment 
was considered all the more 
surprising in view of unprece- 
dented coverage given to con- 
vention by dailies, etc., because 
of the widely-discussed industry 
code. 


State Dept. Aids 
UN Program In 





Going Broadside 


Broadcasts of the sessions of the 
United Nations Assembly and Se- 
curity Council at Lake Success, 
N. Y., will be carried on a trans- 
continental basis, beginning this 
week. Expanded coverage of the 
series, titled “The United Nations 
Today,” was made possible by the 
State Department permitting use of 
its so-called “air line” to the Coast. 

The line is regularly used to carry 
“Voice of America” broadcasts to 
shortwave stations in California for 
transmission to the Pacific area and 
the Orient, but will now also take 
the 15-minute daily UN programs to 
Philadelphia, Cleveland, Chicago, 
Kansas City, Denver, Salt Lake City 
and San Francisco. 

Already, WCAU, Philadelphia, has 
scheduled the transcription series at 
12:15-12:30 midnight; WGAR, Cleve- 
land, and. WJJD, Chicago, have 
agreed to air it at a time to be set 
and KALL, Salt Lake, has tenta- 
tively arranged to carry it locally 
and feed it to the Inter-Mountain 
Network. It’s also expected that the 
Don Lee Network may carry it onthe 
Coast, through a pickup from KFRC, 
San Francisco. Already, KSAN is 
airing it in the latter and feeds it 
to KFWB, Hollywood. 

Meanwhile, the Yankee network 
has also arranged to broadcast the 
series at 11:15-11:30 p.m., via the 
regular line of WRUL, shortwave 
station in Boston. It is carried lo- 
cally in New York by WMCA, 
WQXR and WWRL. . 

Programs, composed of excerpts 
from the UN sessions, are produced 
in recorded form by the UN radio 
division. 


Jack Kapp’s 2-Hr. Cuffo 
Freedom Train Air Show 
Based on Decca Disks 


Decca prez Jack Kapp has author- 
ized use of a two-hour length show 
of important record albums—nor- 
mally restricted from the air—to aid 
the Freedom Train project. Not 
only that, but Kapp waived all fees 
on use of the material and in addi- 
tion laid out $6,000 to pay for tran- 
scription costs. Some of the shorter 
records had to be transcribed again 
into a continuity and others re- 
disked for radio use. The program, 
titled “Salute to the Freedom Train,” 
is being made available free to any 
station in the U. S. for use a week 
before and after arrival of the train 
in that city. 

Records include Bing Crosby and 
a dramatic cast in “The Man With- 
out a Country” coupled with Crosby’s 
reading of “Star Spangled Banner” 
(30 minutes); Orson Welles doing 
speeches by great American leaders; 
Norman Corwin’s production of 
“Lonesome Train,” by Millard Lam- 
pell and Earl Robinson (30 minutes): 
“Patrick Henry and the Frigate’s 
Keel,” by Hy Zaret and Lou Singer, 
with Clifton Fadiman narrating, 
Conrad Thibault as soloist, and a 
Lynn Murray chorus. Kapp also 
hired George Hicks to do special 
narration on the program. 





WJJD’S GRID FEED 
Chicago, Sept. 30. 
The complete sked of the Chicago 
Cardinals’ pro grid games will be fed 


via WJJD, Chi station of Marshall | 


Field Enterprises, to a network of 
two stations in downstate Illinois, 
five in Iowa, and one each in Geor- 
gia, Tennessee and Nebraska. Out- 
lets are WWXL, WHOW. KWDM, 
KSIB, KWPC, KAYX WKLX, 
WATL, WKDA, and KOWH. 


New Child Law 
Throws Wrench 
In N.Y. Airers 


Radio producers in New York are 
in arms over a new state law which 
went into effect Sept. 1 prohibiting 
employment of children under 16 in 
radio or television shows without 
written consent of the child's par. 
ent or guardian and approval from 
the mayor’s office, if-the broadcast 
is to originate in N. Y. 


New statute, just to make things 
good and difficult, requires that ap- 
plication for consent be submitted 
to the Society for the Prevention of 
Cruelty to Children at least 48 hours 


prior to the broadcast. The SPCC 
“considers” the application, then for- 
wards it to the mayor’s office. where 
final consents are prepared. 

This means the producer of a show 
must go through the rigmarole of 
having a parent fill out a detailed 
application, make a trip uptown to 
the SPCC’s office on 105th street to 
enter it, then follow up-with a trip 
downtown to the mayor’s office to 
pick up the consent. 

It means, producers say, so much 
inconvenience that children’s roles 
are being written out of scripts 
where possible. 

The law, which the SPCC spon- 
sored, caught the industry practi- 
cally flatfooted. While employment 
of moppets in legit and films has 
long been subject to state regula- 
tion, similar overseeing of juveniles 
in radio and tele is something new. 
It’s not, according to the producers, 
a matter of the ihdustry being op- 
posed to the requirement of pa- 
rental consent, but rather the fact 
that administration of the new law 
was set up to require consent every 
time a child appeared on an airer. 

AFRA has gone to bat on that 
score’ already. Exec secretary 
George Heller said several meet- 
ings have been held with SPCC of- 
ficials, who agreed as a result to 
permit one consent to apply for a 
series, such as 13 weeks. 

Heller indicated, however, that 
the feeling is that the law could be 
further modified to make consents 
effective for specified periods, such 
as six months. That, however, may 
require action by the next state 
legislature to amend the present law. 


Co-op Revamping 
On Petrillo Ukase 


Long-awaited decision from James 
C. Petrillo, AFM. prexy, as to 
whether or not he’ll permit music 
on network co-op programming 
finally came through last week. It 
was a definite nix and was thrown 
into the laps of Music Corp. of 
America, which was pitching up the 
music plea on behalf of the Abbott 
& Costello co-op show which teed 
off last night (Tues.) on ABC. 

As result, ABC was forced to in- 
sert its “stand by” format of a har- 
monica-vocalist assist for the A&C 
comedy duo. 

Petrillo decision will also drasti- 
cally alter the formats of the Joan 
Davis co-op show on CBS and 
Parkyakarkas on Mutual. Both had 
planned full-blown musical produc- 
tions. 

Further, it stymies proposed plans 
to adapt musical shows for co-op 
presentation. 


Kansas Star Stubs Toe 
Changing Air Listings 
Without Listener Okay 


Kansas City, Sept. 30. 

System of listing radio programs 
in the Kansas City Star can't be 
changed without listeners’ okays. ac- 
| cording to an experiment tried here 
last week. For years the Star has 
listed programs by grouping them 
according to time of broadcast 

On suggestions from several cor- 
ners Bob Hoyland, radio edito: 
changed to a setup listing entire 
day’s schedule by individual station 
No more had the new listings ap- 
|peared than the department 
bombasted with letters and phone 
icalls demanding the time-honored 
| listings, 

Beefs came in during Hoyland’s 
| vacation, but Bill Vaughn, Starbeam 
columnist pinch-hitting on radio. set 
listings back in the old format alter 
only 10 days tryout on new system. 
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STATION REPS GO THEIR OWN WAY 


Webs Coy to AP ‘Associate’ Status; 
Figure Extra Costs Don't Compensate 


The Associated Press is dangling 
igh-priced “associate” memberships 
9 ote three of the four major net- 
but the webs want no part of 


works— 
guch a deal. They’re paying plenty 
for the wire service right now, they 


feel, and if it comes to a showdown 
AP is in for a fight. Upshot may 
very well be that one or more of the 
hets will tell AP they can get along 
nicely without its news. — . 

CBS is reported of a mind to give 
the AP news tickers a heave-ho 
rather than kick through with more 
money for the questionable advan- 
tages of a non-voting AP member- 
ship. CBS news chiefs, for obvious 
reasons, decline openly to affirm 
this attitude, but one of them went 
go far as to grant, under questioning, 
that he felt the web’s news setup 
would not be seriously crippled by 
loss of AP service. ' 

All four major nets have United 
Press and International News Serv- 
ice wires. Only skein without AP 
service is Mutual, which dropped its 
agreement with the news agency last 
year. (Mutual’s big stockholder sta- 
tions—WOR. N.Y., WGN, Chi., ete— 
still have AP, but cannot feed its dis- 
patches over the web.) News execs 
in other nets confess they have not 
noticed any decided deteoriation of 
Mutual newscasts since the web gave 
up AP. 

ABC, CBS and NBC, which are 
paying in the vicinity of $125,000 
yearly for AP service under “blan- 
ket arrangement” deals, were tossed 
the AP associate membership 
proposal about three weeks ago. The 
move followed announcement by AP 
several months ago of a new radio 
department and plans to offer non- 
voting memberships to radio stations 
as well as networks. 


At that time AP let it be known | 
| estate. 


that its New Deal, in addition to the 
membership angle, involved “read- 
justment” of rates. It was soon ap- 

arent to broadcasters that the read- 
rmndend were mostly upward, and 
more than one station retorted with 
a vigorous “nothing doing.” Rea- 
soning was that, besides costing them 
more coin, the membership would 
bind stations to AP by-laws without 
giving broadcasters any voice in the 
hews agency’s actions—including fu- 
ture alterations in rates. 

As of last week, ABC affirmed 
that it’s turning thumbs down on the 
AP proposal, while CBS and NBC 
reported no decision had been made. 
But it was obvious that the latter 
webs expected to give the AP deal 
a pocket-veto treatment, if not an 
actual turndown, 


Groucho Eases 
Baker for Elgin 


Hollywood, Sept. 30. 

John Guedel Productions closed 
their third deal in three weeks when 
the Groucho Marx audience par- 
ticipation show, “You Bet Your 
Life,” was bought by Llgin-Ameri- 
can (compacts, cigaret lighters) for 
Oct. 27 takeoff on ABC. Show hits 
the east at 8 p.m. and repeats for 
the Coast at 9 p.m. Elgin’s prexy, 
Al Gellman, and Marvin Mann of 
Weiss & Geller agency of Chicago 
had been reported on the verge of a 
deal with Phil Baker but Guedel 
moved in on the picture and carried 
off the spoils. 

Guedel produces the quizzer and 
Bernie Smith will be head writer. 
Other recent sales by Guedel were 
House Party” to General Electric, 
and the Randolph Scott adventure 
Series, “Frontier Town,” to a tran- 
scription outfit. 


JOE KELLY’S OPEN-ENDERS 


Chicago, Sept. 30. 

Joe Kelly, the Quiz Kids’ mentor, 
is transcribing a series of 15-minute, 
Open end shows for Green Asso- 
Clates, Chicago. Keliy wiil be heard 
in his Jolly Joe role, telling stories 
for kids. 

Titled “You Know What? That's 
What.” the series will be availabie 
in November, 











So Passes La Trivia 
Hollywood, Sept. 30. 

When New York’s Mayor La- 
Guardia passed on, a well known 
radio character, which hizzoner 
inspired, also left his immortality 
to carry on. Blustery Mayor La 
Trivia, the handiwork of “Fibber 
and Molly’s” Don Quinn for the 
talents of Gale Gordon, was a 
takeoff on “The Little Flower” 
and out of respect to the late 
public figure it was decided to 
inter him with the past. 

Quinn is now working on a 
new character so that Gordon, 
whom Quinn calls “a writer’s 
actor,” won’t be lost to the cast. 


ABC Purchase Of 
WLS in Chi Looks 
Set Before Jan. | 


ABC and Burridge Butler, owner 
WLS in Chicago, have practically 
reached a meeting of the minds on 
the network's acquisition of the 
Prairie Farm station and ABC execs 
admitted this week that a deal may 
be consummated before the end of 
the year. The negotiations have been 
on and off over the past couple of 
years. Butler, it’s reported, is now 
being influenced in his disposition 
toward a sale by the thought that the 
money therefrom could be used to 
pay the inheritance taxes of his 











WLS, the ABC affiliate in Chi, 
currently shares the same wave- 
length with WENR, the ABC-owned 
station, with the web today only en- 
joying half-station ownership in the 
midwest key spot. 

Meanwhile, reports of continued 
unrest at WLS mounted during the 
past week, but Glenn Snyder, man- 
ager of the station, denied there was 
more than coincidence in the exit of 
four staffers, following a Sept. 1 re- 
shuffle in the program department. 

Reshuffle came about when John 
Baker returned from the Dept. of 
Agriculture’s radio section. He was 
named program manager, replacing 
Harold Safford, who.was upped to 
the newly-created job of commercial 
manager. Two announcers _ since 
have resigned, along with news chief 
Julian Bentley and assistant program 
manager Herb Howard. 

Snyder attributed the resignations 
mainly to self betterment, but added 
that the station was. overstaffed. 
Julian Bentley is skedded to news- 
cast on WBBM, and Herb Howard 
has joined WNAX as program man- 
ager. Meanwhile several other WLS 
staffers are job shopping. 


WDSU Puts ‘No Sale’ 
Sign Up in Change Of 





Heart as Deal Collapses , 


Washington, Sept. 30. 

Skedded sale. of powerful WDSU 
and WDSU-FM, New Orleans from 
the team of H. G. Wall, E. A. 
Stephens and Fred Weber to the In- 
ternational City Broadcasting Corp. 
for $581,250 fell through last week, 
when the parties called on FCC to 
dismiss their sales bid. Bid had 
been entered last April, FCC tabbed 
it for hearing in July, and their sales 
contract expired and was not re- 
newed in August. 

WDSU promptly announced this 
week that the station is no longer 
for sale; that the present owners are 
expecting to activate FM operations 
and are constructing tele studios. 

Commission hearing notice wanted 
to get full info on arrangements 
between buyer William Spiegelberg 


i and radio broker Smith Davis, under 


which Davis would lend him $375,- 
000 of the sales ticket, but exercise 
no control whatever over WDSU 
management. 

FCC had also expressed interest 





(Continued on page 32) 





FORM OWN GROUP 


For the first time in the history of 
radio the station representative busi- 
ness drew a sharp line between itself 
and the national networks when it 


'met last Friday (26) and organized 


| its own 
| of the reps into a trade group, which | 


association. This bundling 


|}on previous attempts over the years 








| the requests 


failed dismally, also presages 
haps a sharp veering in the business 


thinking of the rep toward the pro- | 
| gramming interests of the station he | 


represents. 


The National Assn. of Radio Sta- | 


tion Representatives, which title was 
adopted at last Friday’s get-together 
of 17 rep organizations in N. Y., is 
embarking on the first intra-group 
study of not only how best to pro- 
mote the story of spot broadcasting, 
but how better to cement the rela- 
tions between the station and its rep. 
While the thing that really spurred 
the NARSR into existence was the 
inroads Radio Sales, CBS subsid, 
was making into the rep field, the 
independent reps assembled last 


Out, Damned ‘Spot’ 


Talk has been mounting with- 
in the station rep field about 
finding a synonym for “spot 
broadcasting.” Advocates of the 
switch in terms contend that the 
word “spot” has become strong- 
ly associated with spot an- 
nouncements and that it would 
be beneficial to those dealing in 
other than network business to 


refer to it as “selective” radio 
or broadcasting. 
The term “selective,” these 


reps further point out, describes 


more concisely, if not more 
graphically, than the word 
“spot.” the difference between 


network and other forms of ad- 
vertising. 








Friday reflected a temperament that 
was more constructive than defen- 
sive. 

At a meeting Monday (29), the 
new association elected Paul H. 
Raymer chairman, H. Preston Peters 
vice-chairman, Joseph Weed, secre- 
tary, and Lewis Avery, treasurer. 

Eugene Katz, who was designated 
as spokesman for the body, said yes- 
terday (Tues.) that a resolution 
adopted at Monday’s session was in 
the hands of attorneys for legal 
checking and would be disclosed to- 
day (Wed.), but Katz declined to 
reveal any part of the resolution’s 
contents. He also said a by-laws 
committee had been appointed but 
that he was not authorized to dis- 
close who was on it. 

Disposition of the group to con- 
fine itself to indie reps became evi- 
dent before Friday’s meeting when 
of Jack Van Volken- 


| burg, head of Radio Sales, and Jack 


McConnell, manager of NBC's Local 
Sales, to attend the organization con- 
fab were turned down. 

Columbia’s attempt to minimize 
concern aroused among indie reps 
through Radio Sales’ recent addition 


of WRVA, Richmond, and KSL, Salt | 


Lake City, to its list by issuing an 
(Continued on page 32) 


St. L. Churches Cash In 





per- | 


On KMOX’s ‘Bible Quiz’; 


Copy Limitations Chief Gripe as NAB 


EXCLUDING WEBS Hears rom Members on Proposed ode 





Seein’s Believin’ 
Washington, Sept. 20 

| The FCC bench —outside of 

| Chairman Charles R. Denny, Jr., 

whose views were aired at At- 





+ Washington, Sept. 30. 


Approximately 50 letters on the 
new NAB code have reached NAB 
in the past 10 days, bulk of them 
plugging the idea of a code generally 
but most of them opposed to the 
rigid limitations on commercial copy 


| lantic City—isn’t saying any- 
thing about the NAB Code for in the present code draft. The in- 
| the record, but generally their dies appear to be headlining de- 
attitude stacks up as “Okay, it’s mands for more leeway in fitting 


a good idea alright, but let’s see 
how it works out in practice.” 

Two FCC’ers on the bench 
| have some doubts about the code 
language governing political and 
controversial broadcasts and 
most of the Commission want to 
know what there is about this 
Code that makes it more likely 
the industry will observe it 
more than any of the past, 
nearly defunct standards of prac- 
tice. 


Paley Back To 
Take Over CBS 


Program Reins 


William S. Paley 
Wednesday (24) from his seven- 
week European honeymoon. trip. 
And on the basis of his blueprinted 
activities as board chairman of CBS, 
that “honeymoon’s over” tagline 
goes two ways. 

Despite recurrent reports. that 
Paley intends taking it easy and will 
gradually turn over complete net- 
work operations to Frank Stanton & 
Co., Paley actually has moved back 
into mastermind the web’s program- 
ming setup, as he did before his sec- 
ond matrimonial venture. Reports 
; have also cropped up that Paley in- 
‘tends bringing John Hay Whitney 
into the network organization. But 
this, too, appears to have been dis- 
credited. 

If there are any other organiza- 
tional changes on tap, they’re being 
kept under wraps. Meanwhile, Stan- 
ton, network prexy, who took over 
the programming helm from Paley 
while latter was in Europe, plans 
to check out for a belated month’s 
vacation. 

Paley’s return was marked by an 
inner-sanctum celebration of the 
20th anniversary of the network (ac- 
tually it was on Sept. 18, 1927, that 
CBS was officially launched). As 
|a memento of the occasion, Paley 
|was presented with a large silver 
| cigaret box inscribed by the 17 of- 
| ficers of the company. 


Musicians Walk at WOWO 
As Station Turns Down 
Hillbilly Contract Bid 


Fort Wayne, Sept. 30. 
Musicians at WOWO, Fort Wayne, 
walked off their jobs last Friday 
(26), following expiration of a mid- 
night deadline over a renewal con- 
tract with Local 58, AFM. Walkout 











returned last 











hillbilly musicians. Robert G. Duf- 
field, WOWO general manager, said 
the union had set up a new wage | 
rate of $50 a week for each hillbilly | 
musician, for six hours on the air | 





St. Louis, Sept. 30. 

Local houses of . worship are 
recipients of cash awards via a new 
quizzer inaugurated by KMOX, local 
CBS outlet. 
\“Bible Quiz” is aired every Sunday 
between 8:30 and 9 a.m. and six stu- 
dents of youth organizations are in- 
vited to participate. They are scored 
on their answers to biblical ques- 
tions of their own demonination. 
Contestants on each program are of 
the same faith, but from different 
churches. The student giving the 
best answers cop. a check made pay- 
able to his church. 

KMOX has nixed several offers 
from local time buyers to bankroll 
the new program and will maintain 
it as a public service gesture. 








Station Nixes Bankrollers 


The program tagged | 


and 12 hours of rehearsal if needed. | 

Duffield said the  hillbillies have | 
not been under union contract be- | 
| fore and the union has been trying 
{to negotiate for them without being 
| their official bargaining agent. The 
union also asked for a $10 a week 
raise for the other musicians. 

WDRC Renewal Waits 
Hartford, Sept. 30. 

Contract renewal, negotiated more 
‘than a month ago by local station 
WDRC and AFRA, is still being held 
in abeyance. Meanwhile, the station 
is continuing to operate under terms 
of the old agreement. 

According to local announcers, ap- 
proval of the-renewal pact is being 
held up by the AFRA national office 
in New York, because it doesn’t call 





44 % 2 
gs competitors if they do observe 
| 


| derstanding 
| would resign. 
affected six staff musicians and 10 | 





for union shop. 


plugs into shopping guides, musical 
clocks disk jockey and other types of 
participating shows which are their 
particular aces-in-the-hole 

At the same time, opinion among 
local indies here appears to favor 
softening of the three-minute limit 
on quarter-hour shows and/or re- 
laxation of the code requirement 
that no more than one-minute and 
two-minutes of plug can be heard in 
five and 10-minute broadcasts. In 
other words, the indies still are not 
satisfied that NAB can work out any 
arbitrary rules on commercials that 
won't put them at a competitive dis- 
advantage with the bigger stations 
and web affiliates in bidding for ad- 
vertiser dollars 

Meanwhile, NAB program director 
Harold Fair says if complaints all 
follow this general pattern, he an- 
ticipates no trouble in rewriting 
these few sections of the Code. 

These are the other developments: 

1. Broadcasters are being told to 
write their district directors on code 
protests. A special screening com- 
mittee of NAB directors, including 
Harold Fellows, WEEI, Boston: Wil- 
lard Egolf, WBCC, Bethesda: and 
John Meagher, KYSM, Mankato, 
| Minn., will report to the NAB board 
|of directors at a meeting tentatively 
|skedded for Nov. 15. NAB has asked 


(Continued on page 32) 


Cott App't Accent 
Indies’ Code Gri 

Appointment of Ted Cott, program 
director of WNEW, N. Y., to the pro- 
gram executive committee of the 
NAB is looked on in the trade az 
NAB prez Justin Miller’s awareness 
of growing indie criticism to the re- 
cent events in Atlantic City. An-_ 
nouncement of the appointment has 
brought to Cott letters from several 
indies throughout the country, whe 
have singled him out, unsolicited, as 
their spokesman, while airing as- 
sorted beefs to him and seeking his 
advice. 

There is sharp feeling among in- 
dies around the country against NAB 
for the manner in which it handled 
the proposed code at A.C. There 
was no indie rep on the drafting 
committee, and the indies resented 
it. The fact that 54° of the indies 
| throughout the country aren't NAB 
|'members and don’t have to observe 
a code, thereby penalizing the other 
who might lose business to 











it, has the indie members worried. 


|Some have already stated that un- 


less NAB did something about un- 
indie problems, they 


Indies feel they’ve been put in an 


| unfair competitive position with the 


nets in selling programs as against 
spots. They also feel that service 
announcements (time and weather) 
should not be construed as spot an- 
nouncements—for purposes of fol- 
lowing the double-spotting rule— 
when they don’t exceed 10 seconds. 

In Cott’s own case, he minds the 
fact that stress was laid on his op- 
position to the commercial restrie- 
tion on programming, when _ his 
chief objection was to the fact that 
the proposed code imposed maxi- 
mum commercial limitations but set 
no minimum standards for public 
service broadcasting. 





Keston in N. Y. for Huddiles 
Paul Keston, part-time adminis- 
trative consultant for CBS, checked 
in from Mexico City last week for 
executive huddles at the network 
headquarters in New York. 
Keston has permanent homes in 
Arizona and the Mexican capital, 
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CHRISTOPHER WELLS 

With Myron McCormick, Charlotte 
Lawrence, Peter Van _ Steeden 
orch, Wendell Hoimes, Jane Lau- 
ren, Peter Sapell, Joe De Santis 

Writer: Robert Shaw 

Producer-Director: Edward A. Byron 

30 Mins.; Sun., 10 p.m. 


DE SOTO-PLYMOUTH DEALERS 
CBS, from New York 
(B.B.D. & O.) ea 
Ed Byron, whose “Mr. District 


Aitorney” on NBC is one of radio’s 
prize Hooper packages, launched his 
new one, “Christopher Welles,” on 
CBS Sunday night (28), under the 
sponsorship banner of the DeSoto- 
Plymouth dealers. It’s in the 10 
o’clock spot long occupied by “Take 
It Or Leave It,’ which this season 
moves over to the same time seg- 
ment on NBC as opposition to 
“Wells.” But on the basis of Byron’s 
premiere presentation, it doesn't 
jJook like he’s going to give “Take 
It” much opposition. 

Byron labels “Wells” as a dra- 
matic adventure series. He’s signed 
up Myron McCormick for the lead 
role of the Winchellesque columnist 
and has Robert Shaw doubling from 
his “D. A.” scripting job for this 
new one, too. The result on the tee- 
off was an unseasoned dish of hash. 
It was neither new nor exciting, 
and not even well done. 

For his opening episode, Byron 
had such an unbelievable situation 
that even a better scripting job 
couldn’t have made it entertaining. 
All the old cliches and pat quips 
were yanked out and strung together. 
It wasn’t only a case of the dialog 
being pedestrian, but the whole 
formula of scene sequencing, type 
casting—even unto the time-worn 
sophisticated Girl Friday who by 
now has worn perilously thin—being 
wrung .dry and flat. 

It was as though Byron had pieced 
together his show by borrowing 
from the catalog of adventure files; 
the sophisticated wonder man, the 
Sydney Greenstreetish villain, the 
siyen lead-on out of his “D. A.” files, 
etc. The sad truth is they’ve had 
their day; it’s time they were given 
their rest and marked “not for cir- 
culation.” 

McCormick unfortunately did little 
to help the script shortcomings, while 
Byron’s direction lacked the usual 
care applied to his “D. A.” 

Commercials, extolling the “friend- 
ly courteous DeSoto - Plymouth 
dealer,” were reduced to a com- 
mendable minimum. Rose. 
SECOND HONEYMOON 
With Bert Parks, Mort Lawrence 
Preducer: Charles King 
Writer-Director: Bob Jennings 
30 Mins.; Mon.-thru-Fri., 10:30 a.m. 
L. BAMBERGER & CO. 

WAAT, Newark 

A pleasant variation of the 
“Queen For a Day” formula, this 
audience participation show has for 
its lofty aim “to teach your hus- 
band how to be romantic again.” 
Bert Parks, of the “Break the Bank” 
show, keeps proceedings moving 
along at a smooth, interesting pace 
as m.c. Show has enough prizes, 
special gifts and other comeons be- 
sides the payoff prize of a ‘second 
honeymoon” to arouse plenty of 
audience-participation interest and 
sell the sponsor’s product. It rep- 
resents a big-league package for 
this enterprising New Jersey indie. 

Show tees off with query “Who’s 
the pillar of American society?” 
with audience bellowing back, “The 
housewife.” Then the question: 
“And what are we going to give 
her?” And the assembled guests in 
Bamberger’s department store audi- 
torium roar, to no one’s particular 
surprise: “A second honeymoon!” 

After this, Parks goes into action 
and proceeds to pace the show well, 
with humor and taste. Some seven 
women, previously picked from the 
audience, tell why they'd like a 
second honeymoon. Reasons range 
from “I want a real home and not 
continue to liye as a gypsy” to “I 
was married in the depression, never 
had money enough for the first one” 
and “I don’t remember the first 
honeymoon because I was only 14.” 
Awards for each guest being quizzed 
include jewelry, perfume, coffee 
urns and record albums. Even the 
woman picked from cards filled out 
on entering the place gets a prize 
and she names some person at home 
deserving some gift. That person 
won a set of aluminum ware at show 
caught. 

Parks as usual is quick on the 
uptake. When one housewife ex- 

lained that she could not remem- 

er her first honeymoon, he calmly 
bridged the gap by asking politely 
why and eliciting the fact that she 
was only 14 years old. 

Winner, chosen by a jury of three 
women and two men, is awarded a 
three-day second honeymoon trip, 
and also gets a new wardrobe in- 
cluding dress, hat, gloves, etc. Parks 
neglected to identify the winner 
other than by name and also failed 
to repeat her reason for wanting 
the second honeymoon. This is an 
angle that could be brushed up on, 
since the listener obviously needs 
more identification than when heard 
earlier. . 

Charles King rates a deep bow 
as producer of show with Bob Jen- 
nings obviously doing yeoman work 
as scripter-director. Payoff for both 
is that this program listens well in 
the home, not just merely going 
over with the femmes in the store's 
auditorium, Mort Lawrence works 
well in handling introducing chores. 
‘ Wear. 


EDDIE CANTOR SHOW 

With Arnold Stang, Harry Von Zell, 
Edgar (Cookie) Fairchiid, Cece 
Biake, Bert Gordon 

Writers: Jay Sommers, Jesse Gold- 
stein, Harold Goldman 

Producer: Vice Knight 

30 Mins.; Thurs., 10:30 p.m., EST 

PABST 

NBC, from Hollywood 

(Warwick & Legler) 


Any accurate appraisal of Eddie 
Cantor today must of necessity take 
into consideration his extra cur- 
ricular channeling of a lot of his 
showmanship energies into shumani- 
tarian-goodwill-public service ave- 
nues. That too frequently Cantor as 
an entertainer suffers in the process 
perhaps is less important to the 
comedian than it is to his listening 
audience. That he’s a force in cor- 
raling public opinion for various 
humanitarian efforts can’t be denied. 
But that Cantor as a top comedian 
of a highbudgeted entertainment 
package comes out a second best 
only accents the time-worn con- 
clusion that one must be subor- 
dinated to the other. 

When 
people’s sentiments, Cantor's the 
master. For one thing he’s com- 
pletely sold on the cause he’s pitch- 
ing up. And it’s never a case of 
Cantor being harnessed for a one- 
shot, for it’s a fervor that carries on 
throughout the year. On his initial 
broadcast of the new season Thurs- 
day (25), the comedian took up the 
cause of the underpaid school teach- 
er; decrying an existing deplorable 
state that allows for a continuous 
wholesale exodus of teaching talent 
because of poor working conditions. 
It was a plea deserving of kudos, 
and to achieve a measure of show- 
manship Cantor brought on his 
fourth grade school teacher, now 
retired after 45 years of teaching, 
for the inevitable flashbacks. But 
when a $20,000 a week talent-pro- 
duction budget is involved, those 
moments come pretty high, and when 
too many of -.them, as in this case, 
are diverted off the strictly-show- 
business path, it raises the question 
whether such overemphasis on the 
humanitarian aspects, as against the 
exploitation of his comic talents, 
may not tend to weaken rather than 
strengthen his appeal. 

The new Cantor show differs little 
from that of last year in format, 
scripting and overall tone, except 
that the comedian, in his continued 
quest for spotlighting of fresh talent, 
has come up with a new songstress, 
Cece Blake, and a new comedy 
stooge, Arnold Stang, who has been 
wooed over from the Milton Berle 
show. If Stang failed to come up 
to expectations (he was one of. the 
major assets on the Berle program) 
it could be blamed more on the lack 
of a good writing assist, which, for 
that matter, seemed to handicap the 
major part of the premier program. 
In Miss Blake, Cantor has found a 
potentially promising singer. 

As is not unusual, most of the 
show’s major yoks came out of Bert 
Gordon’s Mad _ Russian routine. 
Harry Von Zell continues to project 
himself prominently into the pro- 
ceedings and, like Bill Goodwin, 
knows how to aehieve maximum 
comedy returns from an integrated 
commercial. Cookie Fairchild is 
more or less relegated to back- 
ground music oblivion. Rose. 





7 FRONT STREET 
With Joe Helgessen, Eileen Palmer, 
Jean Tatum, Lawson Zerbe, Mort 
Lawrence, Don Douglas, Lon 
Clark; Ralph Paul, announcer, 
Producer-Writer: Don Becker 
Director: Emmett Paul 
30 Mins.; Thurs., 8 p.m. 
Sustaining 
MBS, from New York 
“7 Front Street” neither seeks. to 
pioneer a trail nor stray from the 
assembly line, and, if anything, Don 
Becker’s latest little dramatic bundle 
goes bear the imprint of the Mutual 
assembly line. The requisites are 
not hard to discern: a simple and 
modest frame or springboard, pro- 
duction shorn of fancy frills and 
furbelows and a covey of competent 
actors, 


Becker's is primarily a storytelling 
mission. For his springboard he’s 
combined a background and a pair 
of characters that add little color 
or distinction to the narrative. And 
being the craftsman that he _ is, 
Becker makes sure that neither the 
background nor the sideline charac- 
ters get in the way of his story. 

Others in the Mutual fold have 
staked out the train, the doctor's 
office, the nightclub, the librarian’s 
retreat and whatnot as the settings 
for their tales. Becker repairs to a 
bar and grill on the waterfront. 
Teamed up for punting along the 
program’s story are the woman that 
runs the joint and a novelist in quest 
of material, sboth of whom are 
pretty blurred in conception and 
each of whom denotes little strain 
on the imagination. 

Becker's kickoff story (24) re- 
volved around the piano player in 
the nlace. The guy played but one 
thing, “Moonlight Sonata,” and it is 
from that eccentricity that the tale 
stems. Cliches stud the chacteriza- 
tions, the situations and the plot. 
The script even resorts to that hoary 
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CHUCK FOSTER 
Atlanta, Georgia, home of world 
premieres (Gone With the Wind, 


; ‘ | Song of the South, etc.) holds an- 
it comes to working on 


other premiere tonight, October 1, 
when Chuck Foster makes his At- 
lanta “debut (Hotel Ansley). 
Lang-Worth’s 500 station affiliates 
say Chuck’s music will be as popu- 
lar in Atlanta as spareribs and 
“hush-puppies.” 
LANG-WORTH, INC. NEW YORK 
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WAR BABIES 
With Alexander Scourby, narrator; 


Uta Hagen, Joe Julian, Elspeth 
Eric, Norman Rose, Peg Hillas, 
Joan Shea, Paula Victor, David 
Anderson, Jimmy Sommer, Joan 
Lazer, Judith Lockser; Robert 
Emerick, announcer; John Gart, 
music 


Writer: Arnold Perl 
Director: Mitchell Grayson 
Producer: Elsie Dick 

30 Mins.; Sun. (28), 9 p.m, 
Sustaining 

MBS, from New York 


Put this down as a milestone for 
Mutual. For this airer—first in a 
series of three—went well beyond 
previous Mutual documentaries, both 
in quality of production and, more 
important, in what it said. 

It took a problem—that of the 
3,000,000-cdd warborn children start- 
ing to school this fall for the first 
time—and tackled it honestly, force- 
fully and constructively. The case 
was stated so simply and humanly 
that it must have hit close-to-home 
in many a household. It must -have 
securely planted the thought it 
sought to drive home: that now’s the 
time to help “the six-year-olds with 
Purple Hearts” by giving teachers 
cooperation and understanding (and, 
incidentally, a little better pay) in 
the job of rehabilitating those tots 
emotionally “wounded” by war's dis- 
locations, 


Stanza plunged into its theme in 
the opening seconds. Outside a class- 
room as the first day of school was 
about to begin, two teachers dis- 
cussed “the crisis babies” starting 
school. “The condemned teacher ate 
a hearty meal,” said one of the in- 
structors. In her class, the teacher 
found herself confronted with a 
tough case—an irritable, shy, unre- 
sponsive tike who clearly showed the 
strains of his dad’s wartime absence 
from home, his mother’s strained 
nerves, poor handling by relatives 
and “baby sitters.” 


Flashbacks told the kid’s case his- 
tory. They were a shade maudlin, 
perhaps, but believable. Interspersed 
were flashes of the teacher’s patient 
efforts to find the key to the child’s 
trouble, and glimpses of the teacher’s 
after-class shoptalks with physical ed 
instructor. The scenes were human, 
deftly scripted at the same time to 
make every line count. 


In the windup, the two teachers 
punched out a surprising plea for 
really progressive education, fitted to 
the peculiar needs of today’s chil- 
dren and requiring the understand- 
ing support of both parents and the 
higher bracketed educators who run 
the schools. Clincher was a state- 
ment by U. S. Commissioner of Edu- 
cation John W. Studebaker in sup- 
port of these arguments. 


Uta Hagen as the teacher turned 
in a standout performance, notable 
for its sincere tone. In a generally 
good cast, exceptional support was 
es gow pve by Joe Julian as the physi- 
cal ed teacher and David Anderson 
as the problem child. Mitchell Gray- 
son’s direction had polish and expert 
timing. John Gart’s music was mod- 
ulated and well chosen. 


Big feather really belongs in the 
bonnet of Elsie Dick, Mutual’s direc- 
tor of educational programs for a 








stratagem of the quarrel between a |} 


documentary that drove home a 
worthwhile message with outspoken 
| clarity. Doan. 


| 


| 
| 





a gun, the explosion of a bullet, the 
' fall of a body, the sudden ringing 
of the telephone, a sustained pause 
and then the survivor’s voice 
| answering. 

Becker is doing the show on a 
| freelance basis. He’s looking around 
| for some one to take over the week- 
,ly writing chores. It’s doubtful 
| whether even that will shore up the 
tenuous and amorphous framework 
of “7 Front Street.” 

Emmett Paul does handsomely by 
his directorial assignment. Odec. 


SUPERMAN 
With Clayton Collyer, Joan Alex- 
ander, Jack Kelk, Jackson Beck; 

Dan McCullough, announcer; John 

Gart, organist 
Writer: Ben Peters Freeman 
Producer: Allen Ducovny 
Director: Mitchell Grayson 
15 Mins.; Mon.-Fri, 5:15 p.m. ET 
KELLOGG 
Mutuak from New York 

(Kenyon & Eckhardt) 

One of the oldest, and probably the 
best known, juvenile thriller, “Su- 
perman,” returned Monday (29) to 
Mutual for its ninth season as a strip 
serial. With its slam-bang’ opening 
trademark, the faster-than-a-bullet, 
more - powerful - than - a -locomotive 
spiel and the rattatat sound effects, 
it’s practically the model for all kid 
cliff-hangers. As such, it’s under- 
standably popular and, in conse- 
quence, a potent sales medium for a 
children’s product, in this case Kel- 
logg’s Pep wheat cereal. 

Small matter if adults laugh at it, 
not always indulgently. The mop- 
pets almost literally clutch their ra- 
dio sets to hang on every word and 
sound effect, and that’s what pays off 
in ratings and sponsorship. And; if 
some of the sober child psychologists 
and educators may think the show’s 
excitements peril young nervous sys- 
tems, other equally eminent authori- 
ties in the same line will argue the 
contrary. Anyway, in the case of 
“Superman,” the show's’ various 
awards for work in the field of hu- 
man relations are likely to immunize 
it against drastic censorship. 

As heard Monday on its seasonal 
return, the program revealed its ac- 
customed writing, production and 
performance skill, It bounded into 
the middle of a violent situation, 
with Superman wanted by the FBI 
for suspected action jeopardizing na- 
tional security. The characters were 
properly one-dimensional and in- 
stantly recognizable, the action was 
swift, and dialog was obvious, and 
there were the required number of 
impossible-to-miss comedy lines. 

The production accentuated the 
pace and made maximum capital of 
sound effects. The performances 
were thoroughly professional, from 
Clayton Collyer’s brisk, virile, au- 
thoritative title portrayal to Joan 
Alexander’s dashing gal reporter, 
Jack Kelk’s quavering comedy office 
boy and some pompous FBI and 
Army brass. Hobe. 


CAPTAIN MIDNIGHT 
With Ed Prentiss, Angelyn Orr, Jack 


Bivens, Sherman Marks. Borris 
Applon, Sharon Grainger; Tom 
Moore, announcer 

Producer - director - writer: Kirby 


Hawkes 
15 Mins.; Mon. thru Fri., 5:30 p.m. 
WANDER CO. 

MBS, from Chicago 
(Hill Blackett & Co.) 

This is undoubtedly one of the 
worst cases on the air of exploitation 
of kid listeners by a commercial 
sponsor. The stanza should be called 
“Capt. Ovaltine.” For a solid four 
minutes at the outset of this quarter- 
hour, the eager tikes at the living- 
room loudspeaker are harangued at 
fevered pitch to send in a boxtop 
and 15c. for a “Captain Midnight 
Shakeup Mug” in which to mix 
their Ovaltine. This shaker, it turns 
out, is “Secret Squadron equipment” 
and the sponsor modestly acclaims 
it “an amazing offer .. . the biggest 
bargain ever heard on the air!” 

The 10 minutes of “adventure” 
which finally gets under way at 5:34 
—one minute is saved at the close of 
the day’s episode for another plug for 
the shakers—is certainly no bargain. 
On the caught sequence (29), the 
villainess of the piece, a “cold, cal- 
culating” gal named either Jury 
Shark or Fury Shark, has escaped 
the clutches of the law, personified 
by Capt. Midnight and his Secret 
Squadron, and is flying from Wash- 
ington to Chicago to try to get her 
hands on a Big Discovery held by 
some professor which would make 
Fury’s or Jury’s old man the most 
powerful guy on earth. Capt. M. 
and his boys meantime break into 
a house just vacated by the femme 
fugitive and are uncovering what 
looks like hot evidence against her 
when incendiary time bombs set the 
joint on fire. But that’s all for to- 
day, kids, and now about your 
Ovaltine mugs, etc. 

It’s a little difficult to see how the 
moppets can follow these goings-on 
with much interest and understand- 
ing. The scripting, acting and over- 
all production haven't much to com- 
mend them. It must be said, how- 
ever, that since a generation which 
began listening to this show at age 
11 is now old enough to vote, the 
thing evidently doesn’t sour the 
Ovaltine in too many young stom- 
achs. American kids must be a 
hardy lot. Doan. 


EXPLORING THE UNKNOWN 

With Ralph Bellamy, Virginia Rob- 
inson, Mercer McLoud, Gregory 
Morton, Frank Behrens, Jane 
Webster, Leo M. Cherne, Dr. 
George Wheatley 





Producer - director - writer: Sher- 
man H. Dreyer 

| 30 Mins.; Sunday, 7:30 p.m. 
Sustaining. 

ABC, from New York 

_“Exploring the Unknown,” long- 

‘time network feature which had its 

| genesis in Chicago, continues as a 
punchy blend of dramatics and 

; sclence, making a valued contribu- 

| tion to general enlightenment in vari- 


(Continued on page 30) 


INFORMATION, PLEASE 
With Franklin P. Adams, John 

Kieran, Clifton Fadiman, m.c.: 

Fred Allen, Robert Montgomery, 

guests; Jay Jackson, announcer’ 
Producer, director: Dan Golenpaul 
30 Mins.; Fri., 9:30 p.m. 

CO-OP 
MBS, from New York 

With its debut as a co-oper on 
Mutual last Friday (26) “Intorma. 
tion, Please” completed the net. 
work circuit, In its span of nine 
years on the air the adult quizzer 
had been moved about the other 
three webs by five national adver- 
tisers. As Clifton Fadiman put it, 
in his bow-on of the Mutual series 
“everything is now different.” “In- 
formation” must now depend on lots 
of sponsors to pay its way. MBS 
says it won’t know for a few days 
how many of its affiliates have in- 
duced local advertisers to put the 
coin on the barrelhead for Fadiman 
and has troupe. Nevertheless, the 
Chesapeake & Ohio Railroad's spon- 
soring of the show in New York, 
Chicago, Cleveland and Washington 
makes a tidy little nucleus. 

The unlimbering of “Information” 
on Mutual turned out one of those 
uncommon instances of best foot 
forward. Dan Golenpaul obviously 
made sure that it would be most 
approximately so by enlisting Fred 
Allen as guest, Everybody seemed 
quick on the up-pick. The quips, 
gags and general banter came off 
with consistent ease and spark, and 
the event was crowded with enough 
laughs to furbish adequately four 
or five regular installments of the 
show. Allen got an extra special op- 
portunity for himself when one of 
the queries dealt with gag versions, 
The sequel was a succession of howls 
from the studio audience. F. P, 
Adams also fared big with his ultra- 
witticism, and Robert Montgomery 
showed up as no slouc® himself at 
dishing ‘em off the funnybone. 

Fadiman carried out the “every- 
thing is different” theme to mirth- 
ful effect in the introduction of the 
expert panel. With a sly dig at the 
behaviourism of audience partici- 
pation shows, Fadiman asked each 
his name and what he did. Allen's 
answer to the latter half of the 
questionnaire was: “I’m a character 
analyst for a weighing machine 
company.” 

If the stations on the C & O’s por- 
tion of the circuit had any qualms 
about the controversial nature of 
the railroad’s commercial copy, the 
initial palaver should certainly have 
assuaged them, at least for the time 
being. This particular commercial, 
which is read out of New York, 
merely repeats the already publi- 
cized contention of Prexy Robert O. 
Young that the Pullman Co. if it 
wanted to could route’ transcon- 
tinental trains through Chicago 
without any stopovers or delays. 
Only the commercial was obviously 
careful to omit the word “Pullman” 
and just use the word “sleepers.” 

Odec. 





SHERLOCK HOLMES 

With John Stanley, Alfred Shirley, 
Mary Kimber, Horace Braham, 
William Podmore, Maurice Frank- 
lin; Cy Harrice, announcer 

Writer: Edith Meiser 


30 Mins.; Sun., 7 p.m. 

TRIMONT CLOTHIN 

MBS, from New York 
(Weintraub) 


That incomparable gumshoe. Sher- 
lock Holmés, is back at his old 
haunt on Mutual after a summer 
layoff with everything in its pre- 
cise place. Even the fact that Basil 
Rathbone and Nigel Bruce have dis- 
appeared from the scene has been 
covered up by a perfect crime. or 
rather, by a pair of perfect mimes, 
John Stanley and Alfred Shirley, 
who play Holmes and Dr. Watson 
in styles and voices undistinguish- 
able from their predecessors. And 
if it’s easy for one actor to sound 
like another, it’s still easier for 
writers to grind out carbons of a 
basic script that sets the atmos- 
phere for each crime and detective 
show on the ‘air. 

This program, like others of its 
genre, has its listening points. It 
has pace and some wit. Beyond 
that there’s the excitement of see- 
ing the criminal being drawn into & 
tightening noose of circumstance 
despite the fact that the logical leaps 
taken by Holmes remain forever 
outside the dialer’s ken. But if this 
script were stripped of its incidental 
local color, if Holmes’ veddy proper 
English were replaced by some 
American underworld jargon and if 
Scotland Yard were turned into the 
Los Angeles police department. the 
identical plot elements and structure 
could bee used by the Philip Mar- 
lowe series. 

On the preem (28), Holmes put 
his deductive powers to work on & 
case of a murdered dowager. AS 
usual, just as all the facts point to 
a clear case of suicide, Holmes.. to 
the amazement of Dr. Watson and 
nobody else, pulls an intuitive rab- 
bit out of his fore-and-aft cap to 
pin the rap on the long-trusted 
family doctor. Stanley registers 
without disappointment. consistently 
|; playing his part as if A. Conan 
Doyle had tailored his stories for 





| Rathbone. Rest of the cast likewise 
| performed competently with all pro- 
poe details clicking neatly. 


Herm. 


Producer-Director: Basil Loughrane © 
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AGE, AMERICA 

OF rasl Whiteman & Orch, Doug 

Browning, John Slagle, George 
nemai 

producer: Roland Martini 

pirector: Joe Graham 

writer: Ira Marion 

30 Mins.; Mon., 8 p.m. 

NATIONAL GUARD 

ABC, from New York 8 
Paul Whiteman, whose talent dis- 
overies have contributed a sizable | 
section to the show business Who's | 
Who. has come up with a program 
that offers the presentation of new | 
talent on a dignified scale as well | 
as a handy showcase for attention 
of talent buyers. |, 
“On Stage America’ is no ama- | 
teur program in the Major Bowes 
tradition. Whiteman, with usually 
an unerring eye for talent, has the | 
task of lining up a talented set of | 
rofessionals who are yet to make 
headway on a national scale. for 
n audition before important buyers 

eit listening in. Em- 





rj e public 
ios, ath as Billy Rose, Richard | 
Rodgers and recording company 
execs, are directed to listen to the 
performers prior to the program, 
and if unable to do so, recordings of 
portions of the show are sent them. 
' Show is worked out on a national 
scale with initial show having plug- | 
ins with Detroit, Hollywood and 


N. Y. stations. From Detroit, Gloria 
Barker, who gave out witha jivey 
“Patty-Cake Man,” directed her ef- | 
forts. at Billy Rose and Frank Ken- | 
dall tenored “Ivy” for the special | 
attention of Richard Rodgers. Rod- 
gers being occupied with “Allegro” | 
and unable to listen, was being sent | 
this portion of the show on a disk. | 

Hollywood tie-in had the Herds- | 
men, a musical and vocal trio with 
a humorous hillbilly style, seeking 
auditions before recording execs. 
Frank Walker, Harry Meyerson of 
M-G-M disks and Harry Fromkes 
of Signature, tuned in. The Bobby 
True trio’s rendition of “Big Bad 
Butterfly’ was directed to nitery 
managers and recording officials. 
From New York, Bob Dillard, who 
appeared in legit, sang and trum- 
peted for disk officials. Entire ses- 
sion made pleasant listening for | 
tuners-in and was worthwhile for 
the bookcrs. 

As a matter of fact, before the | 
program was over, calls came in for 
services of the Herdsmen from a 


Coast nitery, and Walker asked | 
Dillard to talk business with him. | 
It’s a good deal all around. 


Joan Edwards, one of Whiteman’s 
earlier discoveries, made a_ guest 
appearance for good effect. Miss | 
Edwards is one of the long list of | 
Whiteman proteges which includes | 
Johnny Mercer, Gloria Page, Mildred | 
Baiiey and numerous others. 

Pops’ handling of the session is 
in a superior vein. His verbiage dis- 
_— a great deal of enthusiasm 
or the performers which radiates 
both to the listener and the talent 
buyer he’s trying to attract. Another 
factor that’s evident on the pro- 
Bram is the careful screening of | 
candidates for the session. All of | 
them bear Pops’ personal stamp of 
approval, which is sufficient to carry 
weight in all directions. 

The show will continue to be 
looped around various cities, al- 
though the origination point may be 
shifted periodically. For instance, | 
Richmond is planning an elimina- 
tion contest for the show, and at a 
later date one show will emanate 
from there. However there will al- 
ways be N. Y. and Hollywood talent 
represented. 

Show is under sponsorship of the | 
National Guard, which is keeping 
its recruiting commercials down 
to a minimum. Jose. 





UNITED NATIONS GENERAL AS- 

SEMBLY 

With Gordon Frazer, commentator 
Director: Leonard Blair 

30 Mins.; Sat., 1 p.m, 

Sustaining 
ABC., from New York 

This half-hour session, presenting 
highlights of the current debates in 
the United Nations Assembly which 
were transcribed directly by wire 
recorder from the proceedings it- 
Self. is one of those dream news 
shows. _It’s informational and, at the 
Same time, has that sock ‘dramatic 
impact of living history in the 
Making. Format of the show is 
simply designed to cover each 
week's top events and closely fol- 
lows pattern of a similar show 
Which the New York indie, WMCA. 


also edited from recordings of UN 
meets. 





With enough excitement provided 
U the “great debate” between the 
- S. and U.S. S. R. to fill a dozen 
Programs of this size, the only dif- 
ficulty facing the editor of this show 
is what to leave out On the pro- 
Tam’s kickoff stanza, timed for the 
/N Assembly’s second week of de- 
liberations, echoes of the previous | 
week's blasts at each other by Vy- 
Shinsky and Marshall dominated. 
faring the actual voices of the del- 
egates from Yugoslavia, Saudi 
Arabia, Britain, Russia and the U. 
fighting it out with no verbal 
holds _ barred conveys the actual 
Story in a way which newspaper re- 
portage cannot ever approach. It 
isn't anybody’s fault that this type 
of show gets better as the interna- 
tional situation grows worse. 
Gordon Frazer’s handling of the 
narration between the delegates’ 
Speeches is commendable for its in 
Cisiveness and especially, its impai - 
tiatity, Herin. 


Spots That Ignite 


Smart bit of public service 
programming has been concocted 
by WNEW, N. Y. indie, in its 
mint-new Fire Prevention spots, 
which have been prepared to 
coincide with next week’s na- 
tional Fire Prevention Week. 
Spots are a series of five an- 
nouncements, of 20, 30 or 45 sec- 
onds’ length, done in light (no 
pun intended) chuckling style, 
with smart lyrics set to simple, 
familiar melodies that are sing- 
able and easily remembered. 
Words make sense, especially for 
impressionable kids, for whom 
they're intended. 


But anyone will want to 
hymn “I'll be eomin’ ’round to 
see you, Careless Joe.’ to the 


well-known hillbilly “mountain” 


tune, especially when it ends 
with “and I'll start a _ pretty 
blaze, then you wont be very 
careless any mo, Careless Joe.’ 
Or chant “I'm the Fire Extin- 
guisher on the Wall” to “The 
Campbells Are Coming” tune, 
backgrounded by bagpipes Or 
sing Oh, There Was a Man 
With a Long White Beard” to 
“Oh, Susanna.” Or swing “I can 
start a blaze, in 16 different 
ways” in smart rhythm style. 
Or rumba with “I’m. Manuela 
the Match’—‘remember if you 
strike me, there’s going to be a 
little fire.” 


Smart production by Ted Cott, 
to lyrics by Jeff Seldon and Bob 
Stewart, and Roy Ross’ arrange- 
menis for a three-piece music 
group. gives spots a hep appeal, 
WNEW is playing them 21 times 
a week next week, and contin- 


uing them thereafter. The Fire 
Protection Institute is picking 
them up. to distribute nation- 
wide to any station gratis. Smart 
public service this, for spots 
with quite a spark. Bron 
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ZANE GREY SHOW 

With Vic Perrin, Alvina Temple, 
Earle Ross, others; Bill Forman, 
narrator; Harry Zimmerman orch 

Writer-Director: Paul Franklin 


| Producer: Stephen Slesinger 


30 Mins.; Tues., 9:30 p.m. 
Sustaining 
MBS, from Hollywood 

Latest upshot of Mutual’s new 
accent on adventure stuff (“Scarlet 
Queen,” etc.), this one reduces the 
late Zane Grey’s popular westerns 
to practically Lone Ranger fare, 
with Tex Thorne (Vic Perrin), a 
drifting Texas cowboy, cast in the 
typical western-story hero’s role. 
Where he rides—on a nag called 
Topaz, in this case—injustice comes 


| 
| 
| 
| 


| 
| 


| budget 
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| sketch 


OLD GOLD SHOW 

With Frank Morgan, Frances Lang- 
ford, Don Ameche; Carmen 
Dragon, conductor; Marvin Miller, 
announcer; Dinah Shore, guest 


| Writer-Director: Phil Rapp 


Producer: Mann Holiner 

30 Mins.; Wed., 9 p.m., EDT 

PR. LORILLARD CO. 

CBS, from Hollywood 
(Lennen & Mitchell) 

Instead ofthe Frank Sinatra show, 
Old Gold is now putting another big- 
variety program up against 
NBC. competition Wednesday 
nights. The new series. headed by 
Frank Morgan, Frances Langford, 
Don Ameche and a name guest. with 


Rapp as writer-director and 
Mann Holiner as producer, is a 
promising entry, but faces a grim 


prospect without stronger entries in 
the preceding and ensuing CBS time 
segments. Itll take more than one 
good entry to buck the Dennis Day- 


“Gildersleeve’-“Duffv"-“D, <A se- 
quence on NBC : 

In general outline. the new Old 
Gold opus is a little like the old 
Maxwell House series when it had 
Frank Morgan and Fanny Brice as 
co-stars. In this case, too, it’s a two- 
part show, with Phil Rapp authoring 
and Morgan topping the opening 
portion However, the closing part 
now offers Miss Langford and 


Ameche in their “Bickerscns” 
(heard last season as a spot 
ona series with Danny Thomas) and 
there's a guest appearance by a 
Columbia Recording name. With in- 
evitable minor revisions, this pro- 


| gram seems likely to hold any listen- 


| results from the eighth at Aqueduct. | ; 
'It was never sient to the p> apaat | did concede, however, that any per- 
; * we | son was the product of his economic 


ers it’s able to pull cram NBC. 

One of the things likely to be jet- 
tisoned immediately the labored 
running gag tried on the premiere, 
something or other about the race 


listeners just what this was supposed 
to mean, though ,it and a wacky 
show-intro convulsed the studio 
audience. Also, the opening conti- 
nuity, in which announcer Marvin 


| Miller, Ameche, Carmen Dragon and 


to a bang-bang, biff-biff end in less | 


minutes. 


(23), for instance, Tex jogged into 
a frontier town called Purple Sage 
to find that the local villain had 
done the heroine’s pater out of his 
life and his dry-goods store. With 
the help of a local Scotsman, Tex 
outsmarted the villain—to the tune 
of neighing of horses, clanking of 
spurs, hoofbeats, biffs, grunts and 
pistol-shots—and packed him off to 
the sheriff for hanging. Heroine Lizz 
(Alvina Temple) hoped to interest 
Tex in sticking around, but he 
reckoned he'd be better off driftin’ 
with the tumbleweed and_ there- 
upon galloped away to next week's 
adventure. 

Producers of the stanza expect to 
make use of all of Grey’s voluminous 
published yarns, plus excerpts from 
47 unpublished stories, as material 
for the series. 

Claim certainly can’t be made, 
on the basis of the initialer, that the 
show contains any of the objection- 
able elements of crime and mystery 
airers. It’s all-family stuff, all the 
same western films, and should cash 
in on the perennial appeal of the 
latter. Pat formula of westerns 
being absolutely durable, it remains 
for this stanza to project as much 
as possible of the peculiar appeal 
of Z. G.’s yarns. 

Acting in the preem_ episode, 
while undistinguished, was without 
major flaws. Paul Franklin’s script- 
ing and -direction were capable. 
Harry Zimmerman’s music bridges 
were oke, too. Doan. 


BALLAD FOR FIORELLO LA- 

GUARDIA 
With Barry Thomson, Virgil Rich- 

ardson, Somer Alberg, Tom Glazer 
Director: Jack Grogan 
Writer: Jeff Selden 
15 Mins.; Tues. (23), 10 p.m. 
Sustaining 
WNEW, N. Y. 

WNEW. N. Y.'s tribute last Tues- 
day night to the late N. Y. mayor 
was brief and plain, and in_ its 
simplicity one of the most affecting 
tributes heard on the air. Program 
took the form of a ballad composed 
and sung by Tom Glazer, which 
emphasized the contradictory char- 
acteristics, the vitality, perseverance 
and crusading ardor 
Flower. 

Interspersed between bailad 
snatches and verses were brief 
statements by others, of the late 
mayor’s achievements, including de- 
seriptive phrases (pro and con) by 
contemporaries and newspapers. 
Music and lyrics of the ballad were 
uninvolved and simple, and very 
moving, Brow. 


Miss 
ing. or something, can be safely for- 
gotten henceforth. 


With the entrance of Morgan, 


comic’s long-standing knack of bat- 
ting across a tag line and the in- 
genious comedy scripting of Rapp, 
the routine paid off solidly. The 
guest spot followed, in the form of 
a “preview” of a_ forthcoming 
columbia record, in this instance 
Dinah Shore's pulsating 
“That’s All I Want To 
bullseye. 

The Ameche-Langford interlude, 
and Blanche Bickerson, then closed 
the program on arising comedy note. 
This spot, something in the nature 
of a raucous versien of the old 


| Cornelia Otis Skinner-Roland Young 


; are 


“William and Mary” series, is a 
natural and, provided Rapp doesn’t 
let it slip into unattractive charac- 
terization or obnoxious’ brawling, 
should build a strong following. It 
may never stand up as a full Half- 
hour on its own, however, as _ its 
tone is inclined to seem increasingly 
strident toward the close. 

Old Gold has an elaborate com- 
mercial pattern for the show. There 
is. Of course. the reiteration of the 
current slogan, “If you want a treat 
instead of a treatment,” etc. (which 
is extremely catchy phrasing, if 
equally empty logic). Then, there 
two major commercial spots, 


' with fireworks displays of adjective 


++ 


of the Little | 


generalities. plugged via musical 
jingles. sound effects, commercial 
voices and so on. Presumably, that’s 
the way to sell cigarets. Hobe. 


LVOPFH POP POOOOSOOOS Oooo? 


{Follow-up Comment 


FHPFFFEFOFEHEF+F+ E+E Hee 


Monday (29) night over NBC 
in presenting a script covering a liv- 
ing American — the incomparable 
Babe Ruth. It was impressively done 
by a capable cast. It’s no simple mat- 
ter to tell a straightforward story 
of a living person and still be un- 
biased and dramatic. 





| and concise 
| as presented by 


Murrow, Sun Oil Trio, Thomas 
Accent Air's New Concept on News 


Edward R. Murrow’s 
give up his vice-presidency and ad- 
ministrative berth at CBS to return 
to the air (a decision at least par- 
tially-inspired by Campbell Soups’ 
willingness to lay an 
$125,000 a year on the line 
15-minute cross-the-board 
tary) was generally greeted by 
cheers from the growing contingent 
that feels frank, honest appraisal of 
present-day crises has been 
the radio cold-shouldei 


for 
commenh- 


CBS’ own misgivings over losing 
one of its keenest minds on brain- 
trusting the web’s public affairs pro- 


gramming was partially assuaged by 


an awarene 


Lowell Thomas at 6:45 and Murrow 
at 7:45 gave the network perhaps 
the me¢ enviable new parlay in 

Cx dled th the fact that the 
whole early evening program se- 
quencing. from Thomas through P & 
G’s half-hour double bill, Campbell's 
Club 15 and Murrow, adds up to the 
“neatest trick of the year” as an 
audience come-on. 


Murrow 
program 


preemed his Campbell 
Monday (29) with a fine 
delivery of the headlines 
1 seasoned craftsman 
and in a manner that was to be ex- 
pected. But the newscast was so de- 
void of color or analvsis as to suggest 
that Murrow was bending over back- 


| ward in his effort to be objective. 


Langford wrangled about bill- | 


Having disposed of the headlines, 
Murrow launched into a carefully 
worded definition of the function of 
a news analyst, placing due empha- 
sis on facts and brushing any 
allowance for personal opinions. He 


aside 


EDWARD R. MURROW 

With Ernest Chappel, announcer 

15 Mins., Mon.-thru-Fri., 7:45 p.m. 

CAMPBELL SOUPS 

CBS, from New York 
(Ward Wheelock) 


| and social background and thereby 
however, the laugh le’’el bounced up | 
to par and, on the strength of the 


vocal of | 
Know,” a | 





“Cavalcade of America” did a rare | 
| job 


was unconsciously influenced. He 
formulated and definitely put on rec- 
ord for any that may have 
doubt the credo that CBS will fol- 
low for its news analysts and com- 
mentators. 


casting that has no room for opinions | 


approximate | 
his | 


getting | 


; that the combination of | 


decision to | 


Star Extra” series should provide a 
kind of test case. 

Joseph N. Pew, Jr.. 
Sun °Oil, appeared on 
broadcast to promise his 
and consumers’ that the program 
would be a “well-edited, factual 
newspaper of the air.” that Ray 
Henle, Felix Morley and Ned Brooks 
are “impartial, objective news re- 
porters” and that the news will be 
“presented fairly and accurately.” 
The unmistakable implication wi 
that Pew’s position as Republican 
boss of Pennsylvania and, as one of 
the party’s chief financial! pillars, as 
well as a power in the National Assn. 
of Manufacture ha 
the situatio1 

But without the slightest reflection 
on either the ability or integrity of 
Henle, Morley Brooks, it seen 
unlikely that Su Oil would hire 
aster to give 
this 
and 
-2gathering one 


president of 
the debut 
“listeners 


fa 


no vearing on 


high-priced broad 
merely “factual” nev since in 
day of instant communication 
highly organized new 
reporter rarely gets a_ substantial 
beat on the other The premium 
lies not in straight news. which 
comes off every press ticker in vol- 
uminous amounts, but in editorial 
treatment, commentary, or, as CBS 


likes to label it, “analysis.” 

It remains to be seen whether Sun 
Oil and NBC will get, or even want, 
“impartial, objective” news on this 


series. Or, if they do get it, whether, 
against Lowell Thomas on CBS and 
amid the plethora of news shows all 
over the dial during the dinner hour, 


they'll be satisfied with the rating 
it’s likely to pull 
It remains to be seen whether 


Henle, Morley and Brooks, with the 
best of intention, can avoid, at teast 
unconsciously, coloring their broad- 


casts ever so slightly to meet the 
convictions of the sponsor. It re- 
mains to be seen whether an occa- 


sional item, more or less in line with 
the sentiments of the boss, won't slip 
into the script, where reports on 


| Which he would feel violent objec- 


been in | 


tion would be spiked. 

On the initial stanza (in ‘addition 
to a number of items likely to crys- 
talize antipathy to Russia—most of 
which the Soviets themselves seem to 
go Out of their way to create) there 


ie ots: | were two &ieces that represented edi- 
In effect this new objective news- | 


or personalities seems to discard the | 


old-fashioned democracy that 
lowed for voicing all sides of a ques- 


al- | 


tion. It protects its listeners very | 
carefully by not giving them the 
benefit of the highly-trained com- 


mentator, for he might take sides. 
And then again there’s always the 
question of how objective a sponsor 


roller is splurging heavily for cross- 
the-board time and cream talent the 
results gleaned from a commentator 
who is so. straight-laced that he 


torial treatment. One was of a sort 
likely to please Pew, the other de- 
cidedly not. The first was a quoted 
statement by a Republican 
at a White House conference on the 
food situation. The other were sev- 
eral quotes from last year’s “typical 
American housewife.” a resident of 
Huron, S. D. Otherwise, the material 
might have been the same as any 


other news show would be expected 
can be. For in a case where a bank- 


neither voices opinions nor ever has | 


an axe to grind, may be very dis- 
appointing. The air, particularly the 
early evening segment, is abun- 
dantly strewn with news programs, 


and if a high-budgeted stanza—that | 
is, one boasting a Murrow—can give | 


no more than the ticker tape items, 
regardless of the perfection that he 
and his staff can achieve, where does 
the sponsor come off? 

By the time 7:45 p.m. rolls around, 
the evening has already produced a 
multiplicity of newscasts and the 
chances of world-shattering events 
breaking between 6 and 7:45 p.m. are 
rather slim. 
to hold his audience sufficiently so 
that Ernest Chappel can sell Franco- 
American _spaghetti, it would seem 
a waste not to utilize Murrow’s back- 
ground and interpretative ability to 
make the program pull. Rose 


THREE-STAR EXTRA 

With Ray Henle, Felix Morley, Ned 
Brooks; Hugh James, announcer 

15 Mins.; Mon.-Fri., 6:45 p.m. ET 

SUN OIL CO. 


| NBC, from Washington 


j 
} 


| 


| NBC from 
| gas and oil, 


(Burnett) 

The premiere Monday (29) of this 
“Three-Star Extra’ news series on 
Washington, for Sunoco 
threw into dramatic 


| prominenc@ a basic and vital ques- 


| tion 


Brice Disque, Jr., who scripted 
“Big Boy” on this show, deserves | 
most credit for the presentation. 


With a weight of material, Disque 
gleaned the vital dramatic highlights 
of the Bambino’s career, and made 
them into an impressive 30-minute 
broadcast. presenting them sympa- 
thetically and intelligently. 

“Big Boy” yarn might well be a 
model for others trying to dramatize 


a radio story from human interest | 
material. Brian Donlevy played 
Babe Ruth with restraint. Because 


he declined to ham his lines, 
tendency to underplay 
all the more effective. 





if the irritation technique is pri- 


marily aimed for, with that inane 
‘Voiga Boat Song” theme strain 
which Arvid parodies in its “Use 


Arrid to be sure, to be sure, to be 
sure” jingle. the deodorant succeeds 
admirably. It also succeeds in some 
of the mest e:ective tuner-outing on 


‘anybody's radio, 


this | 
it made it | 


| those far-off | 
‘Americans only through the James 


about contemporary’ U. 

radio. That question is simply, can 
a news or news-comment program, 
sponsored by a major industrial con- 


cern, remain free of editorial influ- 
ence and bias? As a corollary, is 
the sponsorship of such broadcasts 


in the public interest? 


This “Three- 
THIS IS YOUR WORLD 
With Mr. and Mrs. William Winter 
15 Mins.; Mon. through Fri., 4:30 p.m. 
Sustaining 
WMCA, N. Y. 

“This Is Your World” 
esting documentary-travelog edited 


| from on-the-spot recordings made by 
| Mr. 


William Winter on 
concluded tour 


ana Mr 

their recently 
through the Far East. 
minute strips to be run locally over 
WMCA for 26 weeks on an across- 


to contain. It was all handled and 
delivered with professional skill (in- 
cluding one par-for-the-course bit of 
tongue-tangle by Brooks. He and the 
others were introduced by Pew at 
the opening, and it was announced 
that Frank C. Hanighen and Fred 
Morrison are associate editors for the 
series. Henle is chief editor. An- 
nouncer Hugh James put the stanza 
on the air and took it off. Hobe. 





LOWELL THOMAS 
W th Nelson Case, announcer 
15 Mins.; Mon. thru Fri., 6:45 p.m. 


| PROCTER & GAMBLE 
| CBS, from New York 


Certainly if Murrow is! 


| explanation of 


(Compton) 

Lowell Thomas returned Monday 
(29) to CBS. the network on which 
he began his radio career 17 years 
ago. movirg over after years in the 
NBC 6:45 p.m. slot to a similar time 
on CBS. 

It gave 
ypportunity 
ble, his 
tribute, 


Thomas on Monday an 
to pay Procter & Gam- 
new sponsor, a_ graceful 
when during his opening 
what his new pro- 
gram was to be like, he gave P&G 
a nod for being on the air as long 


as he'd been. Returning to CBS, 
| too, he Said, was “like a home- 
coming.” 

Program was a series of brief 
capsules of the day’s news, with 


. 


| ex-Secretary 


is an inter- | 


; such as a 
Cut into 15- | 


the-beard schedule, the series is de- | 
| signed to present a cross-section of 


lands known to most 


some interpretation and significance, 
delivered in a matter-of-fact, man- 
of-the-streetish fashion, unheated 
and incisive. Thomas briefly touched 
on President Truman's meetin 
Monday to discuss the Marshal 
Plan; the Russian press’ anti-Tru- 
man stand: the warmongering 
charges of the Russians against us: 
Byrnes turning down 
Marshal Tito’s invite to Yugoslavia: 


the explosion in Palestine, etc. It 
was intelligent, adult and objective 
reporting. Bron. 

FitzPatrick film shorts. This series 


is offering a more intimate closeup 
of customs and opinions of the man- 
on-the-street in the Asiatic countries. 


Initial session (29) was an overall 
picture of the series with brief high- 


lights taken from following pro- 
grams. Despite a slight blur caused 
by the babel of tonsues. show was 


marked by several engrossing spots 
Buddhist religious chant, 
an Indonesian loye song and an in- 
terview with a Chinese rickshaw 
hackie. The Winters display a nice 
grasp for essentials in the selection 
of recordings which also have an im- 
portant educational contribution to 
make. Hern. 
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AFRA’s 


Anti-Artists Committee 


Group to Organize Tonight (Wed.) 





Formation of a new semi-perma- 
nent party in the American Fed- 
eration of Radio Artists, in Opposi- 
tion to the Artists Committee, is to 
take place tonight (Wed.) in New 
York. A number of independents 
of various political shades, except 
right-and-left-wing, have scheduled 
th> organization meeting, at which a 
statement of policy will be drafted. 
About 50 AFRA members are eX- 
pected to attend. 

It’s emphasized that the new 
group is to be a completely open 
organizaion, with all policies, com- 
mittee members and officers (if any ) 
elected in open meetings and a mat- 
ter of public record. Just what the 
initial policy statement will con- 
tain is uncertain, as the text will 
.be worked out at the open session 
tonight and will rave to be ac- 
ceptable to everyone present. 

Thereafter, any candidate for 
membership in the as-yet-untitled 
organization’ will have to sign the 
statement, the terms and signatures 
of which will then be publicly an- 
nounced. It’s expected that the pol- 
icy statement will condemn secret 
organizations and undercover politi- 
cal activity in the union. 

It’s also virtually certain to in- 
clude a communist disclaimer. These 
two clauses, it’s believed, will keep 
Artists Committee members or com- 
munist sympathizers from infiltrat- 
ing the organization. 

It has been proposed that the 
next step in the formation of the 
new group will be a large meeting, 
if possible on a Sunday night at 
one of the Broadway legit houses, 
to present the policy statement for- 
mally, recruit members and open 
the anti-Artists Committee campaign 
for the November election of of- 
ficers and board members of the 
New York local. All that is purely 
tentative, however, depending on the 
action of tonight’s preliminary 
meeting. 

If a large meeting is held, it will 
probably be open to the public, in- 
cluding, of course, any Artists Com- 
mittee members who may wish to 
attend, as well as the public and 
press. However, probably only 
those who have signed the state- 
ment of policy will be eligible to 
vote at that or subsequent sessions. 

The new organization admittedly 
stemy from the disclosure, at the re- 
cent AFRA national convention, of 
the existence of the Artists Com- 
mittee as a formal, permanent politi- 
cal party, with closed meetings, non- 
announced policies and slates of 
candidates, and written voting and 
tactical instructions to its members. 


When, at the subsequent New 
York local membership meeting, an 
anti-Artists Committee resolution 
was defeated, various independents 
in the union decided that, as the 
conservative faction was continuing 
to function on a permanent basis, the 
only practical course was to form 
an organized opposition. 


Although no committees, even 
temporary, have been formed in ad- 
vance of tonight’s meeting, various 
prominent, independent AFRA mem- 
bers have held preliminary discus- 
sions. It’s understood the partici- 
pants have included Nelson Case, 
Dan Seymour, Nancy Douglas, Ted 
Osborn, Carl Swenson, Ben Grauer, 
Lucille Wall, Myron McCormick, 
Mary Jane Higbe, Guy Sorrel, 
Helene Dumas and others. 


It’s considered significant that sev- 
eral of the group have never before 
been associated with any faction in 
the union, Also, it’s noted that sev- 
eral have said they will not become 
officers or otherwise act as “leaders” 
of the organization, but intend to 
participate in the coming local elec- 
tion campaign. Whether the group 
will continue after the election and, 
if so, on what basis, depends on de- 
velopments. 


Meanwhile, Elliott Nugent, who at 
the recent New York local AFRA 
membership meeting defended the 
Artists Committee and expressed the 
intention of forming a similar fac- 
tion in Actors Equity, issuéd a for- 
mal statement revising his attitude. 
Saying that he had subsequently dis- 
cussed the matter with various lib- 
eral friends, he indirectly con- 
demned the “semi-secret” status of 
the Artists Committee and withdrew 
his previously announced plan to 
lead or work with a “Militant Mid- 
dle” in Equity. He also appealed for 
“leftists or rightists” to “withdraw 
and dissolve whatever loose organ- 
izations they may now have or may 
propose to form.” 

As a more legitimate channel for 


Pack Switching From 
WOR Publicity to WNEW 


Dick Pack is checking out as pub- 
licity director of WOR, N. Y., next 
Monday (6) and switching over to 
the Bulova-owned WNEW indie. 
Publicity post at latter station has 
been vacant for the better part of a 
year since Will Yolen exited. 

Pack takes with him Bert Briller, 
also of WOR, but latter doesn’t move 
over until a few weeks hence. Rhea 
Diamond, who has been asst. pub- 
licity director at WNEW during the 
interval, has resigned. 


AFRA Comes Up 
With New Show: 
2 Now on Market 


With the apparent fold of the pro- 
posed “Show of the -Year” radio 
series, another program involving an 
American Federation of Radio Art- 
ists waiver is being offered for spon- 
sorship. It would provide for gratis 
guest appearances by stars, but not 
rebroadcasts of whole programs. 

The proposed new series, the title 
of which is unrevealed, would be 








owned by AFRA, as would “Show of | 
the Year” if a sale of that tran- | 
spired. “Show of the Year” was | 
originally offered as an Amus. Enter- | 
prises package, but the latter firm, of 
which Jack Benny is said to hold a 
major interest, has relinquished the 
title to AFRA. 

Music Corp. of America is peddling 
both shows, with AFRA slated to re- 
ceive a large weekly royalty from 
whichever one is sold. Return to the 
union from “Show of the Year” 





would be $2,500, to use for a welfare 


new series isn’t known. 

Since the tentative.deal for Pall 
Mall sponsorship of “Show “of the 
Year” fell through, AFRA has re- 
ceived propositions for programs 
with charity angles, involving a 
waiver of the union’s Rule 15 (which 
forbids stars from taking deals for 
less than their regular fee). How- 
ever, it temporarily has tabled all 
but “Show of the Year” and the new 
one, and will grab whichever MCA 
can sell. 


BILL CLINE’S QUICKIE 
AS WCAR MANAGER 


Chicago, Sept. 30. 

Bill Cline’s resignation as man- 
ager of WCAR, 1,000 watter in Pon- 
tiac, Mich., has been set down as 
one of the fastest hello and good- 
byes on record. Cline, former as- 
sistant to Glenn Snyder, manager 
of WLS, Chicago, took over at 
WCAR on Sept. 8 and walked out a 
week later. 

Quick exit came about when H. Y. 





owner, refused Cline’s demands for 
a contract and a written statement 
on the scope of his job. Cline previ- 
ously had been told his duties didn’t 
extend to national sales or corre- 
spondence with any national reps. 

Mike Jordan, Cline’s predecessor, 
resigned four months ago when his 
contract expired. At that time he 
was put on a straight monthly sal- 
ary and deprived of any commish 
on time sales. 


Chi Looks to the Future 


Chicago, Sept. 30. 

Chicago chapter of the Radio 
Writers Guild will launch its third 
10-week lecture course for budding 
scripters Oct. 6, with Lou Scofield 
analyzing dramatic structure and 
script markets. 

Expressed purpose of the course 
is to train writers against the day 
when Chi returns as a prime pro- 
duction center. 








political activity, Nugent announced 
plans for the formation of a formal, 
permanent, public organization. leg- 
ally incorporated and open to actors, 
butchers, bakers and _ candlestick 
makers. Lawyer for the group will 





be John Wharton, of Paul, Weiss, 
Wharton & Garrison. 


Levinson, WCAR’s prexy and chief ; 


‘Pig Squeal’ Weak 
Washington, Sept. 30. 

Intimates of former Asst. Sec- 
retary of State William Benton 
are urging him to revive his old 
subscription or “pig squeal” 
radio idea, but Benton says only 
that he hasn’t decided whether 
or not to plug the non-commer- 
cial radio company at this time, 

However, the commercial 
broadcasters are not losing any 
sleep over the nickelea-day 
brand of non-commercial radio 
proposed by Benton to supple- 
ment the regular radio diet, 
since FCC has not held out any 
frequencies for this service, and 
is less likely to go for the idea 
now than it did in 1944, when 
Benton first plugged it. 

At that time FCC engineers 
complained that Muzak men had 
made haste too slowly in ironing 
out the technical difficulties of 
keeping pig squeal radio only 
for subscribers. And in a pro- 
posed decision in 45, the Com- 
mission indicated it would never 
divvy out the three channels 
Benton was seeking for a non- 
commercial subscription service. 
FCC said even if the service 
proved feasible, which it hadn't 
up to that time, no more than 
one channel would be provided 
for use by competing companies 
throughout the country. 


Bickel in Lead 
For Benton Post? 


Washington, Sept. 30. 

Names of at least two candidates 
to succeed William Benton as Asst. 
Secretary of State for Public Affairs 
are already in the news here. They | 
are former United Press head Carl 
Bickel and Adlai Stevenson, mem- 
ber of the U. S. delegation to the 
United Nations. 

An unconfirmed rumor said that 
Benton: had submitted the names 
also of William S. Paley, CBS board 
chairman; Henry R. Luce, publisher 
of Time and Life, and Palmer Hoyt, 
publisher of the Denver Post, as 
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David White, radio exec producer-director of BBD&O, moves to agency's 
Hollywood office next week....Jean Dalrymple reported interested in 
radio freelancer Norman Burnside’s new play about international cartels 
....Philo Higley, radio writer, also has a play,“‘The Desert Sands,” to be 
produced by the American Co. after Christmas....Ira Marion, ABC scrip- 
ter, to teach radio writing at Temple Univ....Rod Erickson checks out of 
WOR’s programming hot-seat this week without a successor to welcome, 
It’s said quite a number of people have turned down offer of the job.... 
American Home Foods has bought the 7:45-8 a.m. (PST) strip on ABC’s 
Coast hookup starting Jan, 5, but no show has been selected. Agency is 
Dancer-Fitzgerald-Sample....Edward Arnold got acquainted with ABC's 
sales crew at a Stork Club luncheon last Friday (26)....Judy Canova, via 
the Dave Green flackery, made sure radio eds throughout the country 
were aware of the comedienne’s NBC time switch, so she sent them all 
leather-encased clocks....Phil Weltman, of the William Morris agency 
radio dept. in New York, is slated to transfer to the Coast Tuesday (7) 
to take the place of Maurice Morton who resigned that agency last week 
to be business manager and producer on the Parkyakarkus co-op show. 
No successor has yet been named for Weltman....Morris and Mrs. Novik 
go to the Coast this week to observe the American Federation of Labor 
convention, starting Monday (6) in San Francisco. They’ll get in a little 
vacation by taking the trip in easy stages. 

Bud Barry, ABC program veepee, enjoying the H’wood climate so much 
he extended his stay couple of weeks longer....Mutual producer Walter 
Lurie on his umpteenth hop to the Coast this year....Tom Filas, Chi 
musician, who pocketed a $1,000 personal check from Paul Whiteman for 
his winning composition in Whiteman’s ABC “Concerto for Reed Doubles” 
contest, to guest on P. W.’s stanza next Tuesday (7) when the prize num- 
ber will be preemed....Orrin Dunlap of RCA, Bill Brooks and Syd Eiges 
of NBC to address the American Press Institute at Columbia Univ. to- 
morrow (Thurs.)....Times radio ed Jack Gould’s expected to give the 
Radio Execs club a spanking sendoff at its first fall powwow tomorrow 
(Thurs.). His topic: “Has Radio the Guts to Be Good?”....Robert Saudek, 
ABC director of public affairs, skipped to Ohio last Thursday (25) to speak 
to Greater Cleveland’s radio listeners’ council...’.Charlotte Adams, leav- 
ing AP to becomé Look mag’s food editor, did her final “Run of the House” 
airer on WQXR last Friday (26)....Elmo “Bud” Wilson, CBS research 
chief, takes off Friday (3) for a fortnight’s vacation in his ole hometown, 
Minneapolis....Gerry Bartlett, ex-announcer-producer for CBS short- 
wave, now freelancing in the radio recording and slide-film fields....ABC 
prexy Mark Woods elected to the board of Brand Names Foundation.... 
Jacquelin Waite into the cast of “David Harum.” -Spencer Bentley and 
Rene Gekiere new to “Lora Lawton.” Stefan Schnabel added to “Back- 
stage Wife.” Andy Donnelly into the “Young Widder Brown” cast.... 
ABC’s spot sales dept. appointed national rep of WMAL-TV, the Washing- 
ton (D.C.) Star’s tele station. 

Lonnie Starr, of WBAL, Baltimore, and Alun Williams, former WMCA 
chief announcer, have joined announcing staff of WNEW... Estelle M. 
Sternberger, James A. Farley and Rep. Emanuel Celler, to do special 
broadcast Oct. 2 on WLIB in honor of ex-Sec. of State Cordell Hull’s 76th 
birthday....N. Y. State Dept. of Civil Service seeking a radio publicity 
representative for the Dept. of Commerce as well as an associate. Both 
jobs pay from $4,620 to $5,720....Mortimer Frankel, associate script editor 





likely candidates. Official sources, 


Benton handed in his resignation 
|to the White House last week with 
the warning that America must 
build a strong shortwave program to 
counteract the propaganda current- 
ly being aired over Russian trans- 
mitters. He will leave the depart- 
ment effective Oct. 1, but will con- 
tinue as a consultant to the UNESCO 
_and head the U. S. delegation to the 
UNESCO conference in Mexico City 
in November. Until a new Asst. 
Secretary is named, Benton’s deputy, 
Howland Sergeant, will direct the 
“Voice of America” program and 
State’s overseas information activi- 
ties, 

Benton will resume his former 
posts as head of Encylopedia Britan.- 
nica and Encyclopedia Britannica 
Films and may also take over his 
old job as chairman of the board of 
Muzak Corp. 

Benton’s handling of overseas in- 
formation activities came in for a 
heavy shellacking in the last Con- 
gress and it is reported that Secre- 
tary of State Marshall won an ad- 
ditional shortwave appropriation 
with the definite understanding that 
a new man would head the “Voice 
of America” setup this year. Bickel’s 
appointment to succeed Benton is 
being urged by many of the same 
Congressmen who were gunning for 
Benton, according to reports here. 
The former UP exec is retired and 
living in Sarasota, Fla. 


P&G in Trouble Finding 
‘Mystery’ Substitution 


Procter & Gamble is still having 
plenty of trouble trying to find a 
suitable 15-minute cross-the-board 
show as replacement for its “Mys- 
tery of the Week” on CBS. 

P & G is currently kicking around 
two possibilities, one a 15-minute 
version of “Beulah” and the other a 
| series tabbed “Road to Gold,” drama- 
| tizing treasure stories. Bankroller 
is reported none too enthusiastic 
about either and may string along 
with “Mystery” until something 
more promising comes along. 











Boston—Lynn Morrow upped to 
assistant sales manager of WBZ- 
WBZA, Boston and Springfield, this 
week. Formerly sales promotion and 
| publicity manager, Morrow will su- 
pervise local sales forces and sales 
promotions, 





at CBS, has gone to Jamaica, B.W.I., for three-week vacation. ...Earle 


fund for the membership. Amount while declining to affirm the report, | Larimore teaching a once-weekly class in advanced acting at N. Y. Univ 
of.the proposed royalty from the | giq not specifically deny it. 


IN HOLLYWOOD ... 


Edgar Bergen is still moving his show around in quest of new audiences. 
Last Sunday he pitched at Santa Monica after being most of last season 
at Pasadena....Ward Wheelock and Sherman Gregory of Campbell soup 
around for a look-in on their 11 Hollywood shows and to make a few 
product changes....Glenn Wheaton checked off the Tony Martin script 
payroll and was succeeded by Bill Manhoff and Norman Paul... .Dick 
Fishell’s ‘Famous Celebrities of Hollywood” wiil be booked in L. A., New 
York and Chicago by Royal Drugs for a six-a-week strip. Fishell uses 
tape recorder for interviewing stars in their homes, on studio sets, etc., 
and then transcribes to waxed disk....Sandra Gould drew an “expres- 
sion of appreciation’ from Radio Writers Guild for crediting the writers 
who wrote her material on “Duffy's Tavern” in a page ad in Daily Variety. 
Don Quinn and Phil Leslie moved for recognition of the ex-Miss Duffy's 
gracious gesture....Jean Watson and Gerda Bruhn transferred from J. 
Walter Thompson staff in New York to Hollywood....“Fibber and Molly” 
are all for shorter seasons and this one runs out in 35 weeks....John U. 
Reber, radio head of the Thompson agency, passed his 30th year with the 
company and has been with no other since his graduation from*Amherst 
....Bob Forshew, Coast copy director for N. W. Ayer, is laying out only 
“line copy” for the Jimmy Durante series. Nothing to sell only Rexall.... 
Jack Sayers kicked off for Princeton, N. J., to get briefed by Dr. George 
Gallup on the new radio rating service being inaugurated by Audience 
Research. ...Dee Engelbach will be producer of the Pulitzer Prize series 
if Tom McAvity can land a sponsor....NBC is putting together a promo- 
tion campaign for its powerhouse Saturday night lineup....Robert Light 
east to chat with agency men on his suspense program, “Half Hour To 
Kill,” which aired on KFWB’s Preview Theatre of the Air....It marked 
the 20th anni for Amos ‘n’ Andy when Freeman Gosden and Charles 
Correll took the ways on another season last Tuesday....Joe Bigelow 
hustled back to N. Y. after a quickie call on friends and some sub rosa 
conferences....For the 15 years he has been coming out to the Coast, Don 
Stauffer has never as much as taken a side trip to Malibu. So on this call 
he broke the spell and put in three days at Las Vegas, where, if you can 
get as hot as the weather at the gaming tables your worries are over, 


IN CHICAGO ... 


David Wilder, formerly of WSUI, Iowa City, has been named assistant 
to Bill Fisher, radio director of Swift & Co....John S. Wiggins bowed 
out as CBS central division research consultant to take over New York 
post aS net’s manager of presentations. Chi successor will be chosen by 
Wiggins....School Broadcast conference meets at Hotel Sheraton Oct. 27, 
28, 29... . Janice Carter leaves NBC to join Mutual’s flack department.... 

Red” Grange doing the color and background descriptions on WJJD 
broadcasts of Iinois Univ. grid games... .Radio department of Leo Bur- 
nett Co., Inc., damaged by fire of unknown origin....Julian Bentley, 
former WLS news chief, will newscast via WBBM....Under new Chicago 
Sun-Times setup, Sun radio ed Ulmer Turner will do his WJJD a.m. 
newscasts directly from his desk....NBC’s “Farm and Home Hour” marks 
19th anni Oct. 2....WIND began airing from its partly completed new 
studios in the Wrigley building Sept. 29. Studios will be formally opened 
later in the fall....Garry Moore, in town with “Take It or Leave It,” met 
the press at Jacques Restaurant luncheon Sept. 25....Hallicrafters un- 
veiled its new tele set at press party Sept. 29....Cast of ABC’s “Break- 
fast Club Stages a personal appearance in Springfield, Ill., Oct. 4.... 
WGN's Your Right To Say It,” public service discussion series, returns 
for its third season Oct. 14....Harry D. Wilson has been upped from client 
service exec to v.p. of the A. C. Nielsen Co.....Northern Illinois Broad- 
casting has applied to the FCC for permission to operate FM station at 
Woodstock, Ill.....Bert Kavanaugh, who resigned last spring as time 


— for Roche, Williams & Cleary, has resumed his old post with that 
x Midnight WCFL platter session of Rosemary Wayne, femme disk jockey, 

as been expanded from one to two a.m. Show is originating at the Steak 
| House... .Joe Ainley left for Hollywood to direct “The First Nighter”. 
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BBC’ s Gorham Says Tavern Influence, 
Agency Execs Foul Up U. S. Tele 


By JOSEF ISRAELS II 


Maurice Gorham, tele boss for the 


+ 


British ‘Broadcasting Corp., planed | 
pack to London last week after three | 


video in- 
and other 


intensive U. S. 
New York 


weeks of 
spection in 
eastern centers 
attended the NBC 
Atlantic City and sat in on both 
production and technical aspects of 
NBC, CBS and DuMont tele opera- 
tions. 

Gorham left with impression that 
U. S. tele, while far ahead of the 
limey brand in listenership and cer- 
tain technical aspects (particularly 
handling of remote pickups) isn’t 
developing in as healthy a manner 


convention in 


While here Gorham | 


program-wise. In Gorham’s opinion | 
that’s because of two main factors: | 
slanting of programming for the large | 
barroom audiences here and “agency 


men lousing up the show.” 

He excepted CBS, which presently 
keeps direction and production de- 
tails in network hands exclusively. 
“I thanked God for the British non- 
commercial system when I observed 
some of your productions, prepared 
with blood and sweat by the writers 
and directors only to be dissected 
limb from picture by agency men, 
who don’t know an iconoscope from 
a scanning camera before going on 
the air,” Gorham said. 

22,300 British Sets 

The Britisher, who has been over- 
seeing ali tele development in the 
British Isles since 1944, prior to war’s 
end, reports 22,300 licensed video re- 
ceivers in the London area as of last 
count. England has only one trans- 
mitter at present, in London, but 
Post Office department is 
another plant in Birmingham, hoped 
to be on the air early in 1948. Brit- 
ish set sales have been slowed up by 
material shortages and_ Britain's 
general austerity program. But 
are available now for 30 to 60-day 
delivery at prices ranging from 60 
to 120 pounds ($240 to $480). View- 
ers must. pay the British govt. a 
pound a year for receiving license 
as against a similar one pound tax 
for sound receivers. 





Chandler Looks to ’48 
Already looking 
televised baseball in 
ball Commissioner A 


forward to 
1948, Base- 
B. Chand- 


ler will appoint a committee of 
big league representatives im- 
mediately after the World Series 
ends to study the problen of 
tele and baseball 

Chandler, it’s believed. is not 
averse to having next year’s 
games televised but wants to 
make certain it’s handled cor- 


rectly. One of the problems to 
be studied will be that of form- 
ing some kind of a pool arrange- 


ment so that ball clubs in cities 
which won't have tele stations 
by next year will still get a cut 
of the money obtained by other 


teams from tele rights. 





Tele May Retain 


Its No. 1 Channel 


Washington, Sept. 30. 


Indicating that it is definitely 
|; not wedded to the idea of snatching 
the No. 1 channel away trom tele, 


eae SNAPE 


} Same 


building | 


| whether it 
sets | 


BBC to date has been spending far | 


more than the revenue produced by 
set taxes on experimental and regu- 
lar operations. The London trans- 
mitter, using a 405 line standard, 


soon to be raised near the U. S. 525- | 


line, is on the air daily with after- 
noon and evening programs totalling 


six to eight hours, depending on fea- | 


tures offered. Most popular shows 


are lavishly produced dramas, usu- | 


ally an hour-and-a-half 
Gorham reports. Titles have covered 
a wide range from ,modern farce 
through ancient classics end all sorts 
of standard plays, both straight and 
musical. This eats up 120 to 140 
scripts a year and alone represents 
a major scripting, producing and di- 
recting chore. 


rect from the best London stages. So 
far producers have been cooperative 


in length, | 


| opposing 


FCC last week stiff-armed any spe- 
cific bids fer use of the 44-50 or 72-76 
megacycle bands until it has decided 
the tele allocation problem. At the 
time, the commission set Oct. 
13 as the date of oral argument on 


the proposal to cut television down | 


to its pre-war total of only 12 chan- 
nels. 

FCC said arguments would be lim- 
ited to sole question of whether tele 
should retain the No. 1 
would be 
non-broadcast This 
appear to rule out expected testi- 
mony from the FM Assn. which had 
planned to make a bid to recapture 
the 44-50 me slot for exclusive use 
of FM relays. Commission added that 
radio manufacturers or other serv- 
ices need not apply for specific spots 
in the 44-50 me region at the oral 
argument. 


channel or 
turned over to 


services would 


National Assn. of Broadcasters has | 


already protested loss of this band 
to broadcasting, straddling the FM- 
television battle by recommending 
that eithér one or the other service 
be assigned the 44-50 mc band. Tele- 
vision Broailcasters Assn. has pro- 
tested loss .of tele’s primary chan- 
nel, asked for three additional slots 
and joined with RCA and Philco in 
any sharing of television 
bands. Commission now 
it three applications for tele stations 
which would have to be sacrificed if 
video's channels are shaved from 
13 to 12. 

At the same 


time, acting on a re- 


| quest from the TBA, FCC last week 
Plays are also often televised di- | 


'to program a 


and audiences haven't objected to} 
necessary extra lighting and occa- 


Sional regrouping of performers to 
conform to camera range. Ballet 
productions are also rated 
with English viewers by Gorham. 
Of the studios he inspected in 
N. Y.. Gorham spotted the DuMont 
plant as best, He said use of avail- 
able space at DuMont, plus ingenu- 
ity of setting up scenes and came- 
Tas was of a very superior nature at 


WABD. -NBC’'s interior facilities 
Gorham classed as already out- 
grown. CBS, demonstraied its color 
System for the English visitor. 
Solid British Shews 
“We're forced to go slower than 
you,” Gorham summed up “The 


dam has burst here on set manufac- 


ture and sales and your viewing 
audience is bound to skyrocket in 
the next few years. But we feel 
We're better grounded on p-ograms. 
You sell sets on special ev enis, box- 
ing, racing, football, ete. But after 
they get their sets they are disap- 
Pointed in the every day viewing 
fare. We give the viewers some- 


end more hours of 

run thet should 
more peopie thai the:. money 
Was well spent for a receiver. 


thing more solid 
It and in the k 


Salis}, 


strong | 


pushed back to Dec, 31, 1947, effective 
date of its rule requiring tele stations 
minimum of four 
hours a day or 28 hours a week. TBA 
asked for the reprieve until more 
sets ave distributed in major markets. 
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$ Television Reviews 


ives cto SOSCe Sos et i ee 


COLLEGE FOOTBALL 
Army-Villanova (NBC) 
Columbia-Rutgers (CBS) 
WNBT, WCBS-TYV, N. Y. 


Kickofi of the 1947 colleze foot 
ball season on television last Satur- 
day (27) revealed that New York's 
tele sports crews are once more 
back in the groove Coverage by 
NBC and CBS cameramen of the 
collece games marked considerabl 
improvement over the ! job 
done by NBC and DuMont on pro 
games several wecks ago 

Where th< pro game howe dl the 
erews concetratins too mu ol 
closeups and switching too ott 
from one lens to. another. camera- 
men from both crev’s S: ! ( 
ploved a much steed! ' 
up shots were eliminated en- 
tirely. with st pinced oi un 
and long shot Viewers Wwe thus 
ifforded a much better oversll pic- 
ture ol the gemes. As it stards now, 


best for a 
the 


the meditim shot look 
straight rup ‘nz play tareugh 


(Coniinued on page 


has before | 


. i ———— 


PLENTY OF BEETS 
ON SERIES DEA 


Television rights to the Worid 
| Series were finally wrapped up last 








Friday (25) but under circumstances | 


that led to plenty of impolite name- 
|calling among tele and radio offi- 
cials. 


Chief 


’ Na 
qaisse@t 10 ay 


point of 
Mutual 
it Mutual owned 

o the series and that he per- 


sonally handled the Ford 
and Gillette to co-sponsor the broad- 


Kobak 


exclusive rights 


laims of prexy Ed 


c 
tha 
Lila 
t 


had 


signing of 


ES & ERRORS 





. 








Video Vodka 


Cocktail parties thrown by ad 


agencies for various radio shov 
have become w.k. trade event 
Now, however, comes the fii 
igency television party, to be 
tossed by Kaplan & Brucl 
their \. Y. offices each afternoon 
fol tne duration of the World 
Series. Guests are to view the 


Series broadcasts over a receiver 


casts at a joint fee of $65,000. Mu- | especially installed for the occa- 
tual’s claims to the glory were on. 

promptly denied by execs of CBS. _ Strange part about it is that 
NBC and DuMont, who objected Kaplan & Bruck have no tele 
especially to the amount of news- billings to date. Series of Series 
paper space given Kobak’s story parties is to celebrate the agen- 


Windup wes a series of charges and 
counter-charges that is still in 
progress. 

Clause in Mutual's contract for 
radio broadcasts of the 
included tele rights. Kebak con- 
tended, despite the fact Mutual has 
no tele operation in New York at 
this time Gillette, by the same 
token, entitled to first crack 
at tele rights. Execs of the other 
webs agreed with Kobak on the 
Gillette angle but declared that law- 
yers of both majer leagues had dis- 
puted his contention about the tele 


series also 


also is 


clause. Kobak, according te an op- 
position web spokesman. “is only 
trying to set himself up for next 


year under that same clause. when 


Mutual will be on the air with its 
own television station.” 
Louis Carroll, attorney for Base- 


ball, Inc., declared yesterday (Tues- 
day), that “nobody has television 


rights sewed up for next year.’ Com- | 


{missioner A. B. Chandler, he said, 
has reserved the right to sell the 
series next season to whichever tele 
broadcaster he chooses. 

Officials of the other webs claim 
that it NBC veepee John F. 
Royal and not Kobak who had suc- 
ceeded in persuading Chandler to 
okay the tele broadcasts. Chain of 
events, according to them, went like 
this: 


Was 


Wanted $100,000 


Gillette originally cffered $25,000 
for tele rights. which Chandler 
promptly nixed. Urder pressure of 
Col. L. S. MacPhail, prexy of the 


N. Y. Yankee team, who was afraid 
that tele might cut into the gate re- 
| ceipts. Chandler then put forth his 
offer of $100,000—but sent the offer 
to all four webs and not just to 
Kobak. After Chandler turned 
down a bid of Rheingold Beer to 
take the series at that price, the 
whole works were in abeyance, at 
least as far as Kobak was concerned. 

NBC, however, recognizing what a 
blow it would be to the industry if 
the series was not televised, sent 
Royal to see Chandler in the latter’s 
Cincinnati office last Wednesday 
(24). Royal carried with him an 
offer of RCA-Victor to put up $65.- 


000 Under the assumption that 
Gillette had “moral rights” to the 
series. however, Royal advised 


Chandler that RCA would withdraw 
its bid if Gillette or any other client 
equalled that amount. 

Chandler then forwarded the offer 
to Gillette. which in turn began 
negotiations with Kobak. Latter 
immediately got Ford to put up half 
of the money but not until late Fri- 
day afterneon did he succeed in 
persuading Gillette to come in for 
the other half of the dough And 
' that. eceording te NBC. CBS and 

DuMont the only pact 

Kobak had in the proceeding: 

Officials of the fcur webs. 

hile. decided by a flip of a 

the actual 

alrea the lrst game ye 
day) from Yankee 

DuMont scheduled to 

cme. CBS wil! do the third 

fourth games fron Ebbets 

DuMont is to handle the 

ixth games, if thev're necessary 


coming wgain for the 


officials, is 


mean- 
coin on 
schedule NBC 
sterday (T 
Stadium. 

handle 


pickup 
ues- 
witn 
today’ 





fifth and 


even Sportscaste: for each web 
is to do the play-by-play for what- 
ever game his web handles. with 
Bob Stanton announcing for NBC, 
Bill Slater for DuMont and Boos 
Edee for CBS Bob Jamieson, e2s- 


WABD 
named co- 


sisiant station munager otf 
(DuMont, N. Y.) was 
j ordinator of the pool. 


‘ 


recent admission to the 
Assn. of Advertising 


cy’s 
American 
Agencies 


Cincy Smitten 


By Video Bug 


Cincinnati, Sept. 30 

Television bug has finally hit 
Cincy. It’s as hot as the radio bug 
was in the early days of crystal sets. 

Only Crosley’s experimental sta- 
tion W8XCT is doing video here so 
far. Operations by that unit were 
speeded up last week when a sched- 
ule of Thursday night programs was 
extended to include Cincy Reds’ 
games for three days and wrestling 
bouts on two nights. 





Commercial tele sets already in- 


stalled hereabouts number in the 
mere hundreds. Most of them are in 
bars and clubs. Distributors ‘prefei 
such outlets over private homes foi 
ballyhoo purpose 

Oddly. while the yast majority of 
citizens who are in the bucks*and 
have simon-pure records are still to 
see television locally for the first 
time, prisoners in the muni work- 
house are having telecasts as a regu- 


lar diet. That's because Tony Sauer, 
superintendent, had a set built there 
| by Richard Lobeck, a Heutenant of 
guards, who is an ex-Navy tech- 
nician. And the burghers on the out- 


side of the penal institution, who 
have the tele-set-buying urge, are 
unable to place an order for im- 


mediate delivery. 


In the meantime television is mak- | 


ing an imprint at the workhouse. 
Sauer says it requires fewer guarcs 
and less supervision than for any 
other entertainment provided there. 


‘Author’ Back on WNBT 
When NBC Nixes ‘Press’ 


é 2 3 
As ‘Too Controversial 

Televised version of “Meet the 
Press,’ Mutual radio show featuring 
Martha Rountree; has been turned 
down by NBC toppers for reportedly 
being “too controversial.” Show was 
submitted to NBC by Young and Ru- 
bicam for the General Foods’ Thurs- 
cay night 8-8:30 spot. 

As a_ result, tele version of 
“Author Meets the Critics,” which 
has been shunted from one time slot 
to another on WNBT, returns to its 
original Thursday night position to- 


morrow (Thurs.) for a one-shot per- 
iormance. Book to be discussed is 
Robert C. Ruark’s “Grenadine Etch- 
ing.” Ruark himself will appear on 
the show, with Harper's associate 

itor Merle Miller defending the 


ook and writer Russell Matorey op 
posing it. John K. M. McCaffery i: 
moceratol 

“Author” will be replaced Oct. 9 


vy “Quiz of the Seven Arts,” new 
fea in question-and-answer show 
devised by Jo Ranson. publicits 


of WHN, N. Y. 


indie racio 


outlet, and Dick Pack, WNEW.N. Y 
new publicity chief. Questions are 
to be confined to show business, wit} 
sportscaster Bill Slater serving as 
emcee. Scheduled for four weeks 


the show will plug Jello. 

“Author.” packaged by Martin 
Stone, began its tele career several 
;months ago under G-F sponsorship 


Martin Jones May Have Tele Answer; 
- Adapt Painstaking Legit Technique 


| 4 


With television broadcasters ang- 
ling for ways to kee, hold of top- 
spending advertirers who've been 
pulling out gradually fromthe 
medium, complete divorcement of 
tele sales techniques from that of 

Oo has been suggested by Martin 
Jones, Buchansn a ency’s Na- 
radio qairectol Si cl i slep, 

i¢ d¢ ve A ( qa result in over- 
improvement in the quality of 


tele programming 


NBC tele’s 
the 


Jones, one of top pro- 
war, is currently 
full-length 


that will 


before 
readying a 
cramatic shows for 
be offered for sale on that basis. 
buying time in 13-week 
he pointed out, are forced 


week, 


ducers 
series ol 


viceo 


Sponsors 
segments, 
to produce a new show every 
as they do in raaio 
Because tele is so much more 
complicated than racio, however, it’s 
aimost impossible for weekly pro- 
grams to maintain a steady quality. 
Jones, consequently, plans to do new 


same 


shows at the rate of one every three 
or four weeks. Each will then get 
as much rehearsal time as an aver- 


ige Broadway legiter enc 
of each 
as good as 


id the quality 
should be at least 
that of an average out- 
opening for a le>iter 

Jones plans to produce his shows 
as an independent package venture. 
They'll have nothing to do with the 
Buchanan agency unless he succeeds 


new show 


of-town 


in getting one of the Buchanan 
clients to bankroll them. Shows, 
when lined up, will probably be 
offered to one of the New York 


broadcasters for the latter to sell to 
sponsors. He plans to steer clear 
of comedies on the assumption that 
the present average small-screen tele 
sets cannot sufficiently depict the 
(Continued cn pase 30) 


Tessup If Telecast 
Of World Series Much 


Improvement Over Radio 
Radio and television broadcasts cf 
the first game of the World Series 
yesterday (Tuesday) proved that it’s 
still a tossup as to which medium 
offers better coverage. Tele, through 
the very fact it can cffer pictures of 
the action, would probably emerge 
on the top side of the ledger, but it 
still lacks much of the intimacy fur- 
nished by good redio sportscasters. 
NBC tele crew, handling the open- 
ing game, did a fine job, exceeding 
its best game-handling during regu- 
lar season. Because of the averave 
small tele screen, thouch, and the 
limited scope of the camera lens. 
vicwers still reccived the impression 
of the field being cut off directly be- 
hind the pitcher’s box. Unless a ball 


* was hit to the outfield, the most com- 


prehensive view furnished was one 
including the pitcher, batter, catcher 
and umpire. 

Mel Allen and Red Barber. dou- 
bling on the radio play-by-play over 
the entire Mutt! oifered a 
much more colorful commentary 
than did telecaster Beb  Stantcn, 
bringing the game right into the 
audience living room. Forced to 
furnish word pictures of the action, 
they sounded more enthusiastic, 
with their rapid-fire, verbose com- 
mentary contresting with 
Stanten’s more an- 


weh, 


stranzely 
leisurely-paced 
(Continued on page 30) 


Illinois Bell Co. Lays 
Cable for Full Chi Web 


Chicago. Sept. 30 


Illinois Bell Telephone Co. last 
ek began instcllin: a string 
insulated cable of 12 video an 86 
audio circuits that will! link its cen- 
tral terminal with tel i ns and 
n pickup points in C O 
The first section of the cable will 
Bell’s central ter with 
NBC studios in the Merchandise 
Vaart Extensions are planned to 
ther video stations. Soldiers Field, 
Wrisley Field, Chicago Stadium, 
Comiskey Park, Chicago Coliseum 
and Dyche Stadium in Evanston, 
I. 


NBC expects to begin tele opera- 
tions here early next year, 
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Clear Channels Want FCC on Record 
On FM Before Final Hearing Round 


Washington, Sept. 30. 

In a strategic move to bolster their 
bid for power up to 750 kilowatts 
well in advance of the final round of 
clear-channel hearings Oct. 20, the 
16 bigtime stations in the Clear 
Channel, Broadcasting Service last 
week called on the FCC to state 
publicly whether or not it will con- 
sider the progress of FM in deciding 
the fate of the clears. 

If Commission is not going to rule 
on clear-channel service independ- 
ently of FM, then the CCBS de- 
manded that FCC turn over to it all 
info in its possession on perlorm- 
ance of present FM stations and sets 
CCBS' apparently believes both 
FCC’s own info and which it 
has been collecting will bulwark its 
claim that high-powered AM stations 
will be needed to cover the rural 
areas long after FM graduates to 
long pants. 


data 


The CCBS petition asked for con- | 
fidential data collected by FCC en-| 
gineers on the “sensitively, selectivity, | 


efficiency of built-in antennas and 
overall performance of FM _ broad- 
cast receivers and FM tuners...ac- 
cording to price ranges.’ The re- 
quest was made on the assumption 
the FCC’s decision on the future of 
clear channel broadcasting’ will 
weigh “the extent to which the area 
and population of the U. S. may be 
expected to receive 
broadcasting service from FM 
tions in the future.” 

As a result, FCC will go on record 
with its FM findings or decide the 


Sta- 


clear-channel issue, independently of | 


FM. Clear channel men say the 


FCC’s own findings show that less | 


than 3% of the half-million postwar 
FM sets include highest-fidelity fea- 
tures possible with FM and, despite 
this fact, over 90% of these same sets 
cost well over $100. Expense of the 
sets and inferior performance will 


both be used by the clears to 
strengthen their arguments that if 
FCC waits for FM to come to the 


common man, the radio-poor rural 
areas will never get a decent choice 
of radio signals. 
FMA On Alert 

FM Assn. execs, who have made 
no appearance thus far in the clear- 
channel sessions, are now on the 
alert for any anti-FM moves by the 
clears. Clears want FM issue cleared, 
pointing out that when then FCC 
Chairman Paul Porter opened the 
hearings he said FM would not be 


satisfactory | 








an issue. That was over two years 
ago, however, and situation has al- 
tered considerably in chat 


been taken in response to reports 
that FCC is toying with idea of | 
breaking down some of the exclusive 
channels. 

Final round of hearings Oct. 20 
will hear most testimony from the 
clears. though both NBC, CBS and 
ABC reps will testify independently. 
FCC is reported to have abandoned 
tentative engineering plan 
clear-channel operation. 
open before Commis- 
sioner Rosel Hyde, with the CCBS 
making a strong pitch to have 
other Commissioners there as 


its own 
for future 
Hearing will 


many 
possible. 


D.C. COURT NIXES WBAL 
(HEARST) DELAY PLE 


Washington, Sept. 30. 

The U. S. Court of Appeals for the 
District of Columbia turned down 
last Friday (26) petition of William 
R. Hearst station WBAL to delay an 
FCC hearing on the station’s license 
renewal until the Commission probes 
‘allegedly “false and discriminatory” 
statements made against WBAL in 
the Blue Book. 

As a result, WBAL attorneys | 
Dempsey & Koplovitz said they will 
seek a 60-day postponement of the 
renewal license hearing, now 
skedded for Oct. 6. Commission to- 
day (30) agreeg to delay the hearing 
to early November, but no later. 

Former Merry-Go-Round team of 





| 


| 


time. | broadcasting bigwigs and represen- 


Strong offensive by clears may have | 


COL. WILDER’S WSYR 


IN 25TH ANNI HOLA 


Syracuse, Sept. 30. 


WSYR 


Col. Harry C. Wilder’s 


went to town celebrating its silver | 


jubilee here Sept. 19, with a banquet 


lat the Hotel Syracuse brightlighted 


by civic and_ business poobahs, 
tatives from the entertainment, 
sports and other fields. 

Speakers’ table roster included 
William S. Hedges and Harry C. 
Kopf, NBC veepees; Harry Hersh- 
field of “Can You Top This?” Phyllis 
Brooks and Ann Carter of the films; 
Easton C. Woolley, NBC director of 
station relations; authors Samuel 
Hopkins Adams and Hervey Allen; 


Charles E. Wilson, prexy of Gen- 
eral Electric, and others. 
Wilder wrapped up the story of 


WSYR’s 25-year rise in a readable, | 


illustrated booklet, pointing with 
pride to the fact that “a million and 
a quarter people in Central New 
York know WSYR as a friend.” Book- 
let details how WSYR was “born” as 
“one-lunged” WMAC (present call 
letters were assigned in 1928) in a 
second-floor living room of a home 
in rural Cazenovia, N. Y. 

Tracing the station’s growth and 
achievements, the brochure boasts 


|of WSYR as first giving ether time 


to Rev. Norman Vincent Peale, now 
heard on NBC; singer Gordon Mc- 


Rae’s dad, the late Bill McRae, also | 


a singer, and Chester Babcock (now 


Jimmy Van Heusen), songwriter. 





‘Voice of Freedom In 


N.Y. Rally Laments Lack 
Of Vital Air Discussion 


The deprivation that has struck 


Inside Stufl—Radio 


Walter Winchell’s ability to project himself as radio's hottest pwiato 
in terms -of making himself a Page 1 news personality has again been 
| forcibly demonstrated in l’affaire Vishinsky. It’s a far cry from the strictly 
| gossip-accented WW to his last Sunday’s (28) Jérgen’s broadcast on ABC, 
when he devoted the entire stanza to taking on Vishinsky single handed. 
It was a case of no holds barred and Winchell let go with lots of ammuni- 
tion, in answer to the Soviet emissary’s blast at last week's UN press 
conference. 

Network; incidentally, reports many requests were received following 
Sunday's broadcast for copies of Winchell’s slugfest. WMCA, N. Y., will 
do a transcribed repeat of the broadcast tomorrow (Thursday). 





In connection with the start of Lowell Thomas’ sponsorship by Procter 
& Gamble, the Compton agency pulled a welcome switch by holding a 
“no-press party” Monday (29). Instead of spending approximately $1,000 
for a free-loading binge for radio critics and editors, the trade press and 
the usual assortment of wringers, the agency donated the coin to charity 
apportioning the donations to various causes selected by 
i “guest” list. 


those on the 


Case of Mutual seeing handwriting-on-the-wall of critics, parents’ 
groups and others has resulted in the network’s erasing of plans to drop 
two widely kudosed kid stanzas, “Adventure Parade” and “Melody The- 
atre.” Web had received thousands of letters commending the shows, but 
had marked them for bowouts for budgetary reasons. When word leaked 
out, however, sO many radio columnists, P.-T.A.’s and others howled in 
| protest that the net's execs not only changed their minds, but decided to 
give the brace of moppet airers a definite push as an answer to criticism 
leveled at kid shows and crime fare. Affiliates are being urged to give “a 
lot of thought” to carrying the shows, both of which, Mutual feels, have 
commercial possibilities. 

“Adventure Parade” is returning to its 4:45 p.m. cross-the-board slot 
next Monday (6). “Melody Theatre,” which gets the Sunday 3 p.m. 
period starting Oct. 12, is being reformatted and polished up by producer 
Bob Maxwell to give it the same quality as his “House of Mystery, 
“Superman” and other productions. Revamped stanza will be primaril: 
dramatic. 

Bret Morrison, however, has: been forced to withdraw as star of “Melody 
Theatre.” Ruthrauff & Ryan agency won’t let him do the stint because it 
| comes so close ahead of his “Shadow” sequence Sundays at 5. 





} 
| 

| If the old saw “Where there’s smoke, there's fire!” holds true here, 
| all signs point to early departure of FCC Chairman Charles R. Denny, 
| Jr. from the government, The rumor has revived with new vigor that 
| Denny will not settle back into the FCC routine after he takes a month's 


|columnists Drew Pearson and Rob- | +adio dumb on the great crises of | vacation following the close of the International Telecommunications 
ert Allen, who are competing for | oy; time—when discussion is most | Conference in Atlantic City early next month. Gossip is that Denny 
the right to take over the WBAL |» eeded—was singled out by Ray- | definitely will not be at FCC after Jan. 1. ; 
channel for a new station of their |mond Walsh last Thursday (25) at a| The FCC Chairman is still parrying questions with a consistent “I have 


own, are opposing the Hearst bid for | Voice of Freedom 


postponement. 


AFRA Changes Mind, 





Detroit, Sept. 30. 
“American School of the Air,’”’ CBS 
is to be re- 


| Okays ‘School’ for FM 


educational sustainer, 


rally at New 


shame today. The great reduction in 


| the examination of public issues on 


the air, he said, was a peril. There 
is no one to discuss vital questions 
of the day, he claimed, now that 


| most liberal commentators have been 
| dropped. 


Meeting, called to protest the sack 


broadcast locally over WDTR, the |0f such commentators spread itself 


{FM station of the Detroit Board of 
Education. Repeat will be via tran- 
scription. 

| Permission for the rebroadcast was 
first refused by AFRA, but was sub- 
isequently given because WDTR is 
| purely educational, non-commercial 
land uses ne outside talent of any 
kind. 


Farr’s Whodunit 0.0. 


Mutual's heavy string of whodunits 
can be expected to come in for some 
expert scrutiny as result of the ap- 
pointment last week of Finis Farr to 
succeed Bud Fishel as the web’s 
script editor. Farr, who will be di- 
| rectly responsible for the quality of 
| MBS scripts, had a part in making 
“Mr. District Attorney” the rating 
|puller it is. He was chief script 
| writer on it for two years. 
| For the past six years Farr has 
{been with Time, Inc., where he 
| wrote and edited March of Timg and 
|some 63 radio programs in connec- 
ition with Time’s Cleveland Forum 
on Public Affairs. 
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5,433,574 Pairs of Ears 
within reach of Philadel- 


phie'’s Pioneer Voice. 


IT’S MUTUAL 





ationally by EDWARD PETRY & CO. 





blunt several 


“the 


reference 


|sored by the national networks,” 
|made by Johannes Steel, David Tim- 
mons and others, with Steel main- 
| taining that the drive against free 
expansion on the air was part of a 
; deliberate scheme to propagandize 
the U. S. public into war. 

Steel, one of the commentators 
dropped, said of those remaining that 
there wasn’t a single broadcaster on 
the air today who can speak freely. 
He also maintained that several in- 
|die N. Y. stations had refused to sell 
itime to sponsors who wanted to put 
|some of the ousted commentators, 
| including himself, back on the air. 
| Steel named WMCA, WINS and 
| WLIB, N. Y. indies, in his indict- 
'ment while Walsh accused NBC of 
| blacklisting such speakers as W. L. 
| Shirer, John Vandercook and Robert 
| St. John from any of their programs. 
| On the other hand, William S. 
|Gailmore (another commentator 
| casualty), asked the audience to en- 
| courage liberal programs by praising 
them to the nets, and asked them to 
write in whenever they liked such 
programs as the CBS documentaries, 
or such commentators as CBS’ How- 
ard Smith or WMCA’s Walsh. 

Saul Carson, radio editor of the 
New Republic, paid a tribute to FCC 
Commissioner Clifford Durr and 
warned the audience to watch three 
dates and events next year — the 
opening of the 8lst Congress, when 
Justin Miller’s bill to restrict gov- 
ernment regulation of radio may 
come up; the discussion of revoca- 
| tion of the Mayflower rule before 
; the FCC, and above all, the danger 
that Durr might not be reappointed 
next June. 


Nelson Into Hammond's 





NBC organizational shuffle which 
moved Charles P. Hammond up from 


tion to assistant to Frank Mullen, 
exec veepee, resulted this week in 
two more step-ups for staffers. 

James H. Nelson, formerly assist- 
ant ad-promotion director, moved 
into Hammond’s job. Nelson’s for- 
mer position went to Roy C. Por- 
teous, who has been audience pro- 
motion manager of the ad-promotion 
department, 





NBC Ad-Promotion Job 


director of advertising and promo- | 


| no present plans to leave FCC,” He is variously reported as going to a 


| York’s Town Hall as radio’s chief| top level job with NBC (which would leave him in management post 


| with prexy Niles Trammell still directing policy matters) or taking over 
the No. 1 slot in some international radio or comunications setup. 


| Jackson Beck, an independent member of the American Federation of 
| Radio Artists, was one of the speakers-from-the-floor at New York local 


membership meeting Sept. 18 at the Capitol hotel, N. Y. Without naming 
| the individuals to whom he referred, he declared that two of the officers 


| elected at the union's recent national convention had refused picket duty 


to an indictment of radio in general. | last fall, during AFRA’s preparations for a strike against the networks. 
|There was 
|times during the evening to 
|frenzied drive towards war spon- 


| Since Beck was a member of the strike committee in New York, it was 
| assumed that he was referring to members of the New York local. All 
| those elected at the convention were backed by the Artists Committee and 


| the ones from New York are all acknowledged members of that faction. 


‘MEMORIAL SERIES AS 
WIZ’S LaG. SEQUEL 


The late Mayor LaGuardia’s local 
radio series on WJZ, New York, 
sponsored by June Dairy, will be 
carried through its final 13 weeks by 
name guest commentators. It will be 
in the nature of a memorial, with 
the guests discussing the issues and, 
in general, taking the same editorial 





4 - 
































position LaGuardia would presum- 
ably have covered. 
Speakers definitely set include 


Newbold Morris, Adolph A. Berle, 
Jr., Fanny Hurst, Frank Kingdon, 
Sen. Claude Pepper, Sen. Wayne 
Morse; and those invited but whose 
answers haven't been received in- 
clude Henry A. Wallace, John Gun- 
ther, Russéll Davenport and Frances 
Perkins. Morris Novik, LaGuardia’s 
radio representative, is arranging the 
series, which is being cut from 25 to 
15 minutes. 


“HIRES TO YA’” 


FOR THIRD YEAR 
ON CBS 
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| “This is where I have to keep the Wheaties !”’ - 
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NAB Members Due for Dues Squeeze 
In Assn.’s Plan to Expand Activities 


Washington, Sept. 30. 

NAB prexy Justin Miller’s strong | 
hint at the Atlantic City convention 

that NAB would have to put the 

squeeze on its membership for more 





Heatter’s Amateur Hour 


Gabriel] Heatter may soon turn up | 





| very 
less new 


|studies and a 


lvey employing pretty much the same | 
vey employing } “ 'all during 


| for BMB in principle, 
| satisfied with 
| practice. It is 


dough was followed up here last |in the role of a latter-day Major 
Friday (26) by flat announcement | Bowes. He's slated to handle the 
that the association has definite ex-|emeee chores in a new “amateur 
pansion plans in mind in the fol- | hour” show being prepped for airing 
lowing fields: FM, television, music | 0VeF WOR, N. Y.—and conceivably | 
licensing, employer-employee rela- | over the Mutual network, if the 
tions, shortwave broadcasting, code, | Stanza clicks ‘ 
legislative activities ar public Heatter. who was the. original 
Opinion research on 1 emcee of “We, the People,” is re- | 
NAB vic A D if Wil ported enthusiastic Over the pro- 
larc on Fridav t ( ance jected program Airer has been 
co ittee will make defi! ecom- | labelled “The Magic Curtain” and 
meé ition for a hike in dues at it may get its initial air tryout before 
meet here in Novembe! A fl October's o Idea, as it’s now 
10 vost in all < -paving eate- | blueprinted, will be to feature “un- | 
gorik 1 be asked Comn er found iler particularly young 
headed y Clair R. McCo ig pro 
WGAL, Lancaster, Pa Bob Reed. who has a song and 
seh Aeeteier a ar caane | patter quarter-hour cross-the-board 
: on WOR, may have a hand in pro- 
CHERNIAVSKY’S N. Y. POST iducing the Heatter talent show- 
Chicago, Sept. 30. j|caser. Reed for years was assistant 


























Josef Cherniavsky will head the’ preducer of the Major Bowes show. 
New York office opened this week ; 
by Tele-Radio Creations, Inc., of j 
Chicago. |_™ rti J | 

The firm’s packages include “It J a i ones 
Really Happened, _ ab open end Continued from page 27 
transcribed series with gim Ameche, | 
and three live shows—“My Lucky | subtle facial expressions necessary 
Break,” “The Hurdy Gurdy Man” to sock comedy shows across. 
and “Pioneers of Progress.” Majority of plays chosen, Jones 

said, will be those that scored hits 
on Broadway several years ago. 


various reasons but which would | 





BMB’s original study, 


| 


Continued from page 21 








in the view of many trade observers, 
bodes ill for BMB’s_ continuance. 
Whereas 711 stations came in 
their com- 


|All America Football Party’ 
| 


| with Gene Ward, N. Y. Daily News 
on | Sportswriter, as emcee, 
WNEW, N. Y. Sunday, Oct. 12, 7:35- 


To Preem on WNEW Oct. 12 


“All America Football Party,” 


will bow on 


bined divvy amounting to $1,089,000 |g ». m. Airer is one of first attempts 


| of the bureau's 


$1, 302,000 kitty for | 


ithe first two years’ operations, only a 


days ago. 


little more than 300 stations had | 
inked renewal pacts up to a few 
There might be a minor 


rush of latecomers to get under the 


discount 


deadline wire, but it ap- 


|peared that BMB couldn't count on 


{ 


with 


many more station signers un- 
bait was offered. 

bait of “interim” 

sur- 


The 


unspecified 
1949 nationwide 


echniques as the 1946 measurement, 
no promise either of a speedup 


in producing findings, obviously 
hasn’t been sufficiently tempting to 
| the network: 
For It in Principle 
It’s a case. in most instances, of 


network brass being avowedly 


100% 
but not at all 

preposes to 
while 


what it 
felt, too, that 


'BMB conceivable could struggle along 


from a 


financial standpoint on the 


by the younger 
ball Assn. 


All America Foot- 


t6 break hold of older 


| league in radio. Top players of each 


game that Sunday 
| the program, 





will 
will 


appear on 


which also fea- 


ture a quarterback blackboard prob- | 


lem for 


the 
sociation 
i station 


listeners, with prizes. 

Deal is a tieup between WNEW and 
Yankee football club of the as- 
Also unusual is fact that 
will get spot announcements 
game at the Yankee Sta- 


|dium advising audiences to listen in 


support of stations alone, the agency | 
would be severely handicapped from | 


c 


without 


I 


an industry 


standpoint | 
And four- 


acceptance 
network backing. 


1etwork backing, at that. 


Aside from the discount comeon, 
which lapses today, however, there's 
nothing to compel the major webs 


t 


jt 


| long 
There’s also a great number of shows they 


that failed to click on Broadway for th 





oward an early decision regarding 
heir 
indefinitely while 


BMB assurances 


the 
maneuver 
at suit them. 


agony 
for 


Mutual. for one, is making no 
|serve well for video, he declared. \bones of its attitude that BMB 
|He predicted that, with the tele | {should incorporate Mutual’s engi- 

£ | audience increasing steadily, a good | neering “listenability” technique 
HERE IS dramatic show staged with the : : 
nici —— |into the bureau’s regular functions. 
YOuR |preper amount of care and rehearsal | Mutual execs claim BMB could in- 
lal OPPORTUNITY | Soe ae coud eventually saline |expensively and quickly take Over 
OF A LIFETIME! preg Dg sae to Broadway joer measurement system, either re#® 
= | "es! epee porting its findings in parallel col- 
STATION WARC ROCHESTER Jones’ wai in —, dates a |umns with other BMB listening fig- 
to the time when he produced shows | yres . ssibly ev dinati 
’ J :, |ures, or possibly even coordinating 
NEEDS HIGH CALIBRE ANNOUNCERS! ‘for NBC under Alfred H. Morton,|the “listenability’ figures with 
ROCHESTE third largest market in the , then head of the web’s tele depert- | others. 
=i ag ment and now prexy of the Na-| Pretty much as an implied con- 
niew < ‘ rey « - +} | . a ° 
ROCHESTER ikou te abc amine’ tional Concert ane Artists Corp. | dition of renewal, Mutual has in- 
During his four years with NBC | qduced BMB to have another look at 
HERE 1S YOUR CHANCE TO GET before the war, Jones declared more |the net’s engineering study. BMB's 


IN ON THE GROUND FLOOR OF than $1,000,000 
A TOP-NOTCH OPERATION § |matic shows, several of which fea- 
|tured Broadway stars. One of them, 
your standards are high enough to meet | “Suspect.” was reviewed by Burns 
| our standards, we're interested | ‘ . ST ily 
|Mantle. then drama critic of the 
you have what it takes and you're interested | 4 aily New ho sclar 
if Ie DOING A JOB, meine today sition nour | N.Y - Daily Ne ws, who de clar ed the 
experience, background and everything | show was well acted by 
you need t0 convince us you're our man. | perienced cast (including Florence 
A transcription of your ability may be |Reed and Flora Robson) and missed 
the key to your future! little. if anything, that the original 
drama revealed.” 


aac nae N.Y 


OKC. BASIC ABC Jones also produced and angeled 


WAR 


FRED ESSEX - taal Manager 


| His most noted production efforts 
were “Mulatto” and the original ver- 
sion of “White Cargo.” 
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Affiliated with the 
CINCINNATI! POST 


ASK BRANHAM 
FOR FIGURES 





was spent on dra- | | technical committee will do so, per- 
ij haps next week. 


But there are so 
many if’s and but’s betwixt this sec- 
ond looksee and actual adoption of 
the Mutual formula that only the 


| slightest prospect is seen for its ac- 
its €X- | ceptance. 


If the other webs follow suit with 
similar implied or open conditions, 
BMB may very well find itself in the 
unenviable position of having to at- 
tempt to please everyone—and pleas- 


|shows on Broadway before the war. | ing no one. 








Radio Reviews 


Continued from page 24 





lnenteeestanetedll 
Ous subjects including medicine, 
physics and related: matters. Session | 


plicated subject matter and does it 
interestingly and in a manner cer- | 
tain to hold most audiences. 

The careful production and liberal 


an insight into causes and cures, 
and it has a genuinely suspenseful 
moment in the description of a 
sympathectomy. a ddicate opera- 
tion in which the involuntary nerv- 
ous system is :@vered from those 
parts of the body where danger of 
a vessel rupture is imminent. 
However. preem 


is too familiar to too many people. 


operation, 
to the 


were known 
Another impair- 


most facts 
customers 





BMB intentions. They can pro- | 


on the forthcoming 


program. 








Tele vs. Radio 





nouncing. 
mentaries were the same. 
the 
statistics and baseball anecdota that 
lend color to the 


on the game. 
tioned 
home plate for 
combination, 
| feet to the left for 





Continued from page 27 
the two com- 
Both gave 
player | 


Otherwise, 


| 


usual weather notes, 
game. 

its usual two cameras 
Main camera was sta- 
above and behind 
the pitcher-batter | 
with the second several 
closeup shots of 


NBC used 


directly 


the players and long shots if a ball | 


was hit to the outfield. 
producer 


NBC’s tele | 
maintained a _ split- 


second timing on his camera cutting. | 


At one point in the early 
he cut from home plate to second 
base just in time to catch Dodger | 
first baseman Jackie Robinson com- | 
plete a sliding steal 
Cameras also furnished a good close- 
up on the next play of Robinson 
trapped between second and third. 
Again, because of the lens’ narrow 





Other than the description of the | 


| 


reduces to lay language some com- | 


| 


use of important talent as lures, add | 


considerably to the show. Sunday 
series teed off (28) with Ralph, 
Bellamy in the role of a_high-| 
powered executive who finds him- | 
self going to pieces because of 
hyper-tensi@. Listeners are given 





! 


} 


; : show discussed | 
a subject. high-blood pressure, which | 


ment is the fact that the operation's 
description came in the middle of 
the show, and everything after that | 
was anti-climactic. 

But with selection of less fa- 
miliar subjects, show should con- 
} tinue on the same high level as 
it has in former years 
Ralph Bellamy gave a creditable 
; performance with staunch support 
from the rest of a generally capable 
} cast. Charles Irving narrated nicely. | 
| Afterpiece with Leo M. Cherne, of 
the Research Institute of America, | 
| discussing blood pressure with a} 


| they 
upon in th 


| WLOL announcer 


medical 
in light of the 
discussed 
story. 


mat seemed unnecessary 
fact that everything 
had been 
Jose 
Minneapo 1 i \endiebn McDougall, 
and disk jock, has 
left station to freelance in New 
York area. 


touched | 


couldn’t see Pete Reiser 


shadow across half the playing field 


showing them reading the commer- 


innings 


into the bag. 


the viewers 
scampering 
from first to second on the play. 


Seasonally low sun threw a heavy 


limitations, though, 


well before game time, which helped 
cut down tele’s vision. Because of 
the shadows, it was impossible to 
follow the ball in flight from pitcher 
to catcher. Any shot of the right 
half of the field, in fact, was n.s.g. 


Combination of radio and tele cov- 
erage offered one interesting con- 
trast. Stanton had Joe Cronin at his 
mike before game time to plug Gil- 
lette blades, with the factual cameras 


cial directly from a script. Cronin 
showed up at the radio mike at the 
end of the first inning and read 
exactly the same script. Since he 
couldn’t be seen this time, the plug | 
was much more effective. 


Live Gillette plugs on tele, done 
at mikeside, were okay for the most 


of the Silver Dust account. 


| the war. 
| tion and how 
to be determined. 


DAWSON QUITS CBS TO 
LEND-LEASE SCRIPTS 


Ronald Dawson turned in his res- 
ignation Monday (29) as an assistant 


director at CBS. It was Dawson who 
only 
“Lend-Lease Library” of radio scripts 
for one-shot performances 
tions throughout the 
| lack their own scripters. 


recently came up with the 


on 
country 


Sla- 


that 


Dewson now has 100 stations buv- 


ing the service, with price of scrip‘s 
i ranging from $10 upwards. 
his 
jackpot. Some of radio’s best knowa 
| writers are presently siphoning thei, 
| already-performed scripts 
son’s 


He and 
“stable” of 20 scripters split the 


into Daw. 
library. 


SSC&B Snags Silver Dust 


To Join Lever Bros. List 


Sullivan, Stauffer, Colwell & 
Bayles, Inc., joins the list of Lever 
'Bros. agencies with the acquisition 


The as- 

signment came from John R. Gil- 

man, v. p., in charge of LB adver- 

tising. Bob Colwell, SSC&B partner, 

came ‘in regular contact with Gil- 

;man in connection with the Lux ac- 

count when the former was with J. 
| Walter Thompson. 

Silver Dust, once handled by 

| BBD&C, has been on the shelf since 


Amount of the appropria- 


it will be used is yet 
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Ernest Anderson presents 
FRED ROBBINS’ 


ONE'NITE STAND 
eA a ar Concert 


NELLIE 





LUTCHER 
JOE BUSHKIN 


& his band 


SUS 


et TOWN HALL 








| part but didn’t compare to the filmed 
commercials prepared by Ford, co- | 
, Sponsor on the tele coverage. Stal. 


CAll Seats Reserved 








TAKE THE GUESS 


OUT OF BUYING 


WITH WOV'S 5° Clade: Cadienee 





We want you to be a WOV sponsor 
with the knowledge of 5 AUDITED 
AUDIENCES, each a definitely dif- 
ferent group of purchasers; each the 
result of a penetrating revealing lis- 
tener survey. Get the facts on these 
5 AUDITED AUDIENCES today and 
---“TAKE THE GUESS OUT OF 
BUYING? 
Ralph N. Weil, General Manager 


John L. Pearson Co., National Representative 
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WTEL Called on Carpet 
By FCC in First Such 
Move Since ’46 Hearings 


Washington, Sept. 30. 

In first move of its kind since the 
FCC in Sept. 1946, tabbed a half- 
dozen licenses for hearing on pro- 
gram counts, the Commission on 
Friday (26) called for hearing on 
the license renewal of 250-watter, 
part-time station WTEL, Philadel- 
Pass of the action, according to 
FCC lawyers, was heavy larding of 


96 STUDENTS SET FOR 
4-YEAR DENVER COURSE 


Denver, Sept. 30. 

At the opening of its new four- 
year plan to give all phases of small 
market radio operation as a major 
course leading to a degree, the Univ. 
of Denver reports a kickoff enroll- 
ment of 96 students. 

Original enrollment spans all four 
years, with upper class radio majors 
entering the course from the Speech, 
Theatre, and Business Administra- 
tion Schools to concentrate on radio 





spots, over- commercialization ahd 
absence of local and live talent 
shows in the station’s program for- 
mat. If WTEL follows pattern of 
other stations similarly called on the 
mat, it will merely shave off some of 
jts spots and hypo its public service 
programming in order to win a li- 
cense renewal. Action is first of its 
kind since the first batch of stations 


were similarly singled out for pro- | 


gram inquiries following publication 
of the Blue Book. 

FCC softened the blow for WTEL, 
however, by giving the station more 
hours on the air without even wait- 
ing for the indie to apply for them. 
The bonanza for WTEL developed 
when WHAT, which shares time 
with it on the 1,340 ke channel, filed 
and got from FCC permission to stay 
on the air longer hours, operating 
only 30 ke removed from city - 
owned WCAM, Camdem, N. J. on 
the 1,310 kc wavelength. WHAT 
asked for the additional ether time 
following announcement of FCC’s 
new policy permitting simultaneous 
operation of two stations only 30 ke 
apart in the same town, providing 
their 25 millevolt contours do not 
overlap. 


BARRY GRAY, WOR 
CALLING IT QUITS 


Barry Gray and WOR (NN. Y.), 
after four turbulent years and many 
headaches, have come to a parting 
of the way. Showdown resulting in 
the breach, effective Oct. 24, came 
last Friday (26) when the prexy of 
the new National Assn. of Disk 
Jockeys and the brass of the Mutual 
key station decided they were mu- 
tually unhappy together. 

Gray says it’s a case of WOR fail- 
ing to come through on program- 
ming promises maGe-io him when he 
promised, in turn, to keep his gab 
pure and inoffensive following his 
run-in with columnist Lee Mortimer 
last year. Station said he’d get ex- 
tensive daytime billing, the former 
all-night gabber claims; instead he 
has only a two-hour Saturday after- 
noon stint (first half-hour of which 
is on the Mutual web), plus his 
Mutual “Scout About Town” stanza 
Friday nights. 

_ Bustup developed when WOR 
proposed to axe Gray’s Saturday 
chore for duration of the football 
season, and trim his pay accordingly, 
with a promise of giving him four 
hours instead of his present two as 
soon as the grid season was over. 
Gray protested that his exclusive 
contract with WOR was cutting him 
out of a lot of opportunities and he 
didn’t like the deal. Station replied 
it would be glad to give him 30 days’ 
notice and Gray said that was fine. 

Over the weekend Gray said he 
got an offer from a network, one 
from an indie outlet, and one from 
the Coast. He also said he had an 
offer to tour with a theatre unit. 
But he said he hadn’t decided yet 
what he'll do, 








Malotte Signs Again In 
South After Pitt Blast 


Pittsburgh, Sept. 30. 

Apparently attack he made on 
Pittsburgh in a letter to the editor 
of the Birmingham News didn’t hurt 
Stanleigh Malotte, ex-WWSW disk 
Jockey, back home. He’s just been 
re-hired for his old theatre organist 
job in southern city which he held 
for 11 years before coming north to 
try his wings as .. platter-spinner. 

Malotte’s six-column-long tirade 
against the Smoky City, in which he 
called the place “an aesthetic abor- 
tion, a municipal hovel and a very 
loud stink,” kicked up all kinds of 
repercussions locally. Letters of 
Protest poured in on local sheets 
from friends of Pittsburgh and 
WWSW, in self-defense, fired Ma- 
lotte immediately. 





San Antonio—Mary Jayne Spears, 
KTSA, San Antonio, was elected sec- 
retary of the local chapter of Assn. 
of Women Broadcasters, NAB, fill- 
ing unexpired term of Natalie 
Zogheis, 


all radio registrants 
|from other colleges. 
A preview of DU’s specialist train- 
|ing in this field was staged last sum- 
;mer in a_ five-week professional 
| clinic. Big timers Arthur Stringer, 
| Neville Miller, Judith Waller, and 
Rex Howell of KFXS, Grand Junc- 
|tion, spent part of their vacation in 
|Denver as the guests of the univer- 
|sity, and held one week sessions 
(each. To start lining up a similar 
{summer clinic for next year, the 
| college’s co-ordinator of radio, R. 
| Russell Porter, visited New York for 
|a week in September, and then at- 
tended the NAB convention in At- 
lantic City. 


are transfers 





Milwaukee—Jerry Bartell, of the 
Univ. of Wisconsin station WHA, has 
been named president and 
director of the new Milwaukee indie, 
|WEXT. The university granted him 
| leave of absence. 








management. Thirty-two of the over- | 


exec | where he 


Radio Discusses Radio 


Houston, Sept. 30. 
What is believed to be the first 
move of its kind on the part of a 
radio station management took place 
last Sunday (28), when Jack Harris, 


general manager of KPRC, Houston, ' 


took a 15-minute period for a “Re- 
port to the Listeners,” on the results 
of the NBC and NAB conventions. 
Harris outlined for his audience 
the meaning of the new NAB Code 
from the point of view of the listen- 
ers, discussed the decision of NBC 
affiliates on crime - mystery - horror 
shows, and took a “look-ahead” at 
the possibilities for television in his 


| area. FM progress and promises, as 


observed at the convention, also 
were outlined. Harris represented 
KPRC at both Atlantic City meets. 


Mary Gaynor’s New Post 


Albany, N. Y., Sept. 30 
Mary Elizabeth Gaynor, director 
of women’s programs at WTRY, 
Troy, for the past three years, and 
broadcaster of a daily “Party Line” 
program, is leaving to become radio 
director of the new Fris & Wood- 
ard advertising agency in Albany. 
Starts new job Oct. 6. 





Akron—Coleman Scott, prominent 


,in Akron radio circles for the last 14 


WAKR, 
the key 


resigned from 
held almost all 


years, has 


| positions, to become program direc- 


tor and assistant manager of WVET, 
Rochester, N. Y. 


‘Miller Is Reassuring to FCC’s Durr 





Legion Appoints Reed 


Indianapolis, Sept. 30. 
Appointment of Dick Reed, WIRE 


news editor, as natiomal radio branch | 


chief of the American Legion, was 
announced here this week by Ray- 


mond H. Field, national public re- 
lations director for the Legion 
Reed’s duties will include direc- 
tion of the Legion’s radio. series, 
“Decision Now,” broadcast weekly 
by more than 1,000 stations He 
ucceeds Robert Shinn of Warsaw. 
Ind.. who resigned 
Reed served as a staff sergeant | 
with the Armed Forces’ Radio 
Service in’ the Pacific during the 
war. 
| Yanktoen—Herb Howard has re- 


joined the staff of WNAX, Yankton, 
as program director, replacing G. P. 
Loffler. In 1943 he accepted the po- 
sition of production director at WLS 


in Chicago where he has been di- 
recting the WLS Barn Dance and 
other musical and dramatic shows 


for the past five years. 


On Schools’ Non-Commercial Stations 


Washington, Sept. 30. 
NAB prexy Justin Miller made it 
clear to FCC Commissioner Clifford 


To Nat’] Radio Post |” Durr last week that the NAB is 


| not opposed to the establishment of 
}educational, non-commercial broad- 
cast stations by state universities 
land publi¢ school systems. 

| Durr wrote Miller following the 
|NAB official’s speech at Atlantic 
|City in which he deplored the trend 


“toward state systems of _ radio 
| broadcasting” and expressed feai 
that if present trends’ continue, 
“broadcasting will become an opera- 
tion similar to that of the public 
schools.” Durr wanted to get NAB’s 
position on _  school-operated radi 
stations clearly on the record 
Miller wrote Durr: “I believe 


| there is‘a very real place for radio 
broadcasting in our educational sys- 
item at all levels. As time goes by 
|I shall hope to have increasing op- 
;portunity to work with state uni- 
| versities, colleges and public school 
systems, to this end.” 





Cleveland—WHK announces re- 


sumption of its juvenile show 
|“Charming Children” with Mrs. 
|Marjorie L. Harm as director Fri- 


idays 10 a.m. 

















50,000 WATTS, 


WHAS 


LouISVILLE 


From those 500-watt days in 1922 
down through a quarter century to 
the 50,000-watt 1A clear channel 
present... WHAS has become insep- 
arably a part of the market it serves. 
The objectives, the sympathies, the 
labors of WHAS have been—and al- 
ways will be—for the best interests of 





Continued 


GROWTH 





Now entering our second 25 years of service to Kentuckiana 


A PIONEER TODAY AS tT WAS YESTERDAY 


its millions of listeners. Just as 25 
years ago we pioneered with the first 
licensed standard station in Kentucki- 
ana, so did WHAS pioneer with the 


first FM station, WCJT. 
growth through this same 


Continued 
service to 


our listeners is our pledge to the 


future. 


Represented Nationally by Edward Petry and Co., Inc. 


TA CLEAR CHANWEL—CBS AFFILIATE 
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Bigger Radio Ad Budgets Evidenced 


By Perk-Up in Midwest Spot Buying 


Chicago, Sept. 30. 
An apparent increase in radio ad 
budgets for spot time purchases was 
evidenced here last week as time 
buyers and reps continued to clear 
schedules for the fall and winter 
seasons. 


counts, most deals completed 
week were augmented skeds for old | 
clients. 

Wm. Hart Adler agency set an 


increased list for quarter-hour tran- | 
Ed McCon- | 


KINGS ‘ROUNDTABLE’ 
TO EASE ACCIDENTS 


scribed show, “Smilin’ 
nell,” to plug Aladdin Lamps start- 
month and going through 


Jag next 


December: Sked lists about 40 sta- 
{ scattered mostly in western | 
half of the midwest. Agency is also 
distributing series of 39 five-minute 


platters free to dealers for airing on 
cal stations 


New fall line upset by George 
Hartman agency for Hartz Moun- 
tain bird seed and Yummies, dog 
candy, will kick off its 15-minute | 
transcribed show on about 60 major 
markets, coast to coast, early next 
month. Program, “Canary Pet | 
Show.” follows format developed 


last 10 or 12 years, featuring 
canary chirping. Sked extends 
through fall, winter and spring. 


the Lassie show for Red Heart dog 
food to 161 stations last week and 
is still working on another four 
markets. Agency has renewed the 
Alex Dreier newscast of 15 minutes 
on 18 stations for Skelly Oil for an- 
other 52 weeks starting next month. 
Also reset are a 15-minute ,slews 


show on WDZ in Tuscola, Ill. and | cist, reported back in khaki to the | 


Division of the | 
newly christened Dept. of the Army | 


“Shopping With the Mrs.” on WBBM 
in Chicago for Millnot, with expan- 
sion to another 
within few weeks. 

Ballard & Ballard also increased 
its budget for Obelisk Flour, feed 
and Oven Ready Biscuits 
Henri & McDonald. 


15 minutes of “Cullem Johnson” on | 


Tobacco net of eight stations, five 
days per week; 15 minutes of “Joe 
Emmerson Hymn Time” in _ five 
markets; plus “Renfrew Valley Folk” 
on 20 stations in south and south- 


east with quarter hour on Thursdays | 


and Fridays and half hour on Satur- 
days and Sundays. 

Quaker Oats 
Marquette will plug Full of 
feeds on an 


“Man on the Farm.” 


In spot announcement field, Sher- 
man-Marquette completed the sked 

















Mgt.: LOU CLAYTON _ 
UNITED REXALL DRUG CO 


Wednesday, NBC, 10:30 P.M., E.S.T. 
M-G-M—"On the Island With You” 
“THIS TIME FOR KEEPS” 








Though much buying dur- | 
ing the past month was for new ac- | 
last | 


i 
fminute 


| stanza 


and heard over WOR, N. Y., for the | 


market expected | 


through | 
Sked calls for | 


through Sherman- 
Pep 
expanded list of 46 
markets with half-hour transcription 








for Dr. Caldwell on 150 stations in 
130 markets; Young & Rubicam is 
testing five-week campaign of sta- 


tion breaks and announcements for | 
| Grennan Cakes in Houston, and Put- 


nam Dyes with H. M. Gross agency 
is considering testing spot announce- 
ments in Des Moines and Indianapo- 


lis. Atlas Prager, beer, via Olian, 
is entering new markets in Texas, 
'and McCann-Erickson is _ picking 


spot outlets in Georgia for 
Pillsbury Flour. 


Seattle, Sept. 30. 
KING, local indie, is now con- 
ducting a “Traffic Round-Table” 
program as part of an eight-week 


campaign to combat traffic accidents 
and appeal to civic pride in main- | 
| taining Seattle’s present good safety 


record. * 

Series, set to run until Nov. 2, is 
built around the half-hour program 
broadcast Sundays at 2 p.m. with 
presided over by 


member of the Seattle Bar Assn., a 


| police officer and some citizen who | 
| drives a great deal every day. 
Henri, Hurst & McDonald spread | 


Oldfield Back in Khaki 
As PID Radio-Tele Head 


Washington, Sept. 30. 





Maj 
mugg 


and ex-Warner Bros. publi- 


Public Information 
| here, and has been tagged as chief 
|of the radio and television section. 
Capt. L. G. Schmitz, until recently 
in the post. is leaving the army. 
Oldfield had five and a half years 
|in uniform previously, was one of 
the army’s first parachutists, and 
served in public relations with Gen- 


erals Devers, Bradley and Simpson, | 


land Field Marshal Montgomery 

| their European commands. He or- 
|.ganized the Press Club of Berlin, 
| and his last task before civilian life 
| was the ballyhoo of the 82nd Air- 
borne Division’s Victory March in 
New York. In the interim between 
uniforms, he was at Warners Coast 
studios for 18 months, handling the 


campagin among others. 

PID job reassociates Oldfield with 
Maj. Gen. F. L. Parks, chief of PID. 
They were together in Berlin, 


Soaps Vs. Disks 


Salt Lake City, Sept. 30. 
At a meeting of the Intermoun- 
tain Radio Council, held last week, 
council members, consisting mainly 
of educators and professionals, had 
representatives of local stations on 
the pan during a discussion titled 

“Soap Operas vs. Disk Jockeys.” 
Chief defense for the soaps fol- 
lowed the line of “the public wants 
them.” Disk jockeys were cham- 








strip shows, on the basis of the uni- 
versal appeal of music. 














Nutt? 


ON TARGET 


Good timing is as essential in selling 
as in polo. Weed’s nationwide organi- 
zation is fully aware of the importante 
of proper timing in all elements that 


influence the buying of radio time. 


Convention Address — 
Ritz-Carlton Hotel, Atlantic City 


ED 


AND COMPANY 


RADIO STATION REPRESENTATIVES 


“fs BOSTON» CHICAGO: DETROIT. SAN FRANCISCO® ALTANTA © HOLLYWOOD 


Traffic | 
li | Judge Roy DeGrief, and including a 
ive 


Barney Oldfield; ex-Varrery | 


in | 


20th anniversary of talking pictures 


pioned by stations not -carrying the | 


Station Reps 


Continued from page 23 











explanatory statement on the day of 
NARSR’s organization meeting, was 
greeted with much skepticism by 
some of the competitive reps. The 
| CBS statement declared that Radio 

Sales would limit itself to a repre- 
| sentation of 15 stations, or four more 
lthan it already had, for the re- 
mainder of 1947, but the doubting 
reps retorted that they had heard 
that story before, and that they had 
yet to know of a business operation 
| that set a ceiling on its money-mak- 
ing and stuck to it. 

In one respect the coufrse that the 
talk within the rep association has 
been taking seems to suggest that 
the philosophy that Radio Sales is 
| harping on in its solicitation of sta- 
tions, is taking root. Radio Sales’ 
presentations to station underscores 
the success it claims it has had in 
selling locally-devised programs 
national advertisers and not 





;}nouncement contract. 

One proposal being advanced to 
| the rep association is that the mem- 
| bers prevail upon their stations to 
' set aside a block of evening time, 
say, a half hour, which would be 
| made available exclusively to na- 
tional advertisers with program, and 
i/not merely time, intentions. This 
| plan, if adopted, would, obviously, 
meet stiff opposition from the net- 
works. The more puckishly inclined 
reps regard such an idea as having 
the double effect of discouraging the 
| network spots division from 
| seeking membership in the associa- 
tion and of stymieing any further 
|}expansion on the part of Radio 
| Sales. 

The term “trend” has also come 
up in the huddling of station reps, 
but there the word has been linked 
with another, namely, “monopolis- 
tic.’ Some of the reps have voiced 
| the warning that unless the networks 
were checked in their expansion of 
pot representation operations—it be- 
ing anticipated that NBC and ABC 
| will pick up the lead from CBS—the 
| stations will find themselves tied 
| more firmly to the network chariot. 


‘Monopolistic’ Angle 


| The “monopolistic” angle on this 
seore had been previously pointed 
out by a complaint filed by counsel 
for Paul H. Raymer, head of the 
Paul H. Raymer Co., with the FCC. 
Raymer’s — petitioning of the FCC 
was prompted by his loss of WRVA 
to Radio Sales. Columbia’s state- 
ment of station rep policy was in 
part motivated by this protest. 

Firms represented at the meeting 
were Avery-Knodel, Inc., John Blair 
& Co., Bolling Co., Branham Co., 
Burn-Smith Co:, Forjoe & Co., Free 
& Peters, Headley-Read Co., George 
Hollingberry Co., Katz Agency, Jo- 
seph Hershey McGillvra, John E. 
Pearson Co., Edward Petry & Co., 
Radio Advertising Co., Paul H. Ray- 
mer Co., Weed & Co., and Adam J. 
Young, Jr., Inc. 


sales 


Ivor Sharp Tells Why 
Salt Lake City, Sept. 30. 

Basic reason for KSL’s dropping 
of Petry in favor of CBS Radio 
| Sales as the station’s national reps 
\‘is a hope and belief that KSL shall 
be able through Radio Sales to de- 
velop and sell more locally origi- 
nated programs to sponsors of na- 
tional products,” says Ivor Sharp, 
general manager of the Salt Lake 
station, 

“Some persons have expressed to 
us their concern about a nétwork 
entering into the spot radio busi- 
ness,” Sharp told Variery, “but we 
do not share their alarm. Nor do 
we believe the competitive situa- 
tion in spot radio sales will be en- 
dangered by the small number of 

















FMA’s Code Poll 


FM Assn. prexy Everett Dil- 
lard intends to poll his board of 
directors on‘ their attitude to 
NAB’s propesed new industry 
code, it was learned here today. 
Move by FM’ers follows NAB 
prexy Justin Miller’s statement 
that the code is intended to cov- 
er operations of all member sta- 
tions, including FM and tele out- 
lets. 

Feeling among some FM’ers ap- 
pears to be like that of the in- 
dependent and smaller AM 
operators, who say they cannot 
meet the competition under the 
commercial limitations. One In- 
dependent FM operator said he 
believes it is too early in the 
game to put FM in an “economic 
straitjacket.” If FMA board 
reacts unfavorably to the code, 














to | 
being | 
| content with just getting a spot an- | 








stations CBS will represent.” 


' 
—_—_— —— 


_——mme Continued from page 23 


in knowing whether an agreement 
in the sales contract which would 
have forbidden Wall or Stephens 
from engaging in the broadcasting 
business within 300 miles of New Or- 
leans was “in the public interest.” 
FCC further wanted to know 
whether any of the parties engaged 
in this sale had bought and sold 
other station properties to the point 
of “trafficking in frequencies” or if 
| Okay of the WDSU sale would “give 
approval to speculative trading in 
interests in broadcast licensees.” 

Apparently all of these innuendos 
were enough to discourage the 
buyers from going through hearing 
to get the station. 














protest may be forwarded to 
NAB. 
Continued from page 23 jee 











members to speed up their letters to | 


meet this deadline. 

2. Locally, some of the indepen- 
dent stations (WGAY, Silver Spring, 
Md., WARL, Arlington, etc.) are pre- 


thought to idea of incorporating 
their collective protests in a single 
document. They think the commer- 
cial limitations are too rigid. 

3. Leading the indies’ reaction 
here is Ben Strouse, WWDC gen- 
eral manager, who has already pro- 
tested the code’s commercial sections 
in a letter to NAB prexy Justin Mil- 
ler. Strouse wants a three-and-a- 
half minute ceiling on quarter-hour 


shows, with no limit fixed on plugs | 
He | 


in five and 10-minute programs. 
urges more “leeway” on plugs in 
want-ad and women’s participation 
programs and that “a service an- 
nouncement such as a time signal 6r 
weather forecast, the commercial 
part of hich does not exceed 15 
seconds, should be permitted adja- 
cent to an ordinary spot or station 
break, and that other double-spot- 
ting be eliminated.” 

Strouse concluded: “We at WWDC 
do not believe in subscribing to any 
document unless we honestly feel 
that we can live up to it.” 


WFIL Is Looking Into 
Mystery of Weather 


Philadelphia, Sept. 30. 

Something is being done about the 
weather at WFIL with the station 
engaging a weather expert and 
planning to set up its own meteor- 
ology laboratory, where the expert 
will do his research. 

Weather expert signed is Francis 
K. Davis, Jr., who served three and 
a half years in the Army as an Air 
Force weather officer. His three 
daily broadcasts started Monday 
(29), in five minute stanzas. Format 
includes not only forecasts, both 
daily and long-range, but historical 





and human interest data on that 
perpetual conversation piece, the 
weather, 





Cleveland — WTAM’s Frank Fred- 


erics takes over on a disk show 30- | 
. . | 
minutes five days a week at 9:30 


a.m. and starts the patter reading a | 
poem daily by Lucy Lapp, WTAM | 
Switchboard operator. 








KSL Switches To 


Radio Sales Jan. | 


KSL, Salt Lake City 50-kilowatter, 
formally joins the representation list 
of Radio Sales, CBS subsid, Jan. 1, 
The station has been with the Ed. 
ward Petry Co. for the past 16 years 
and was part of the station list that 
launched him into the business of 
exclusive representation. 

On receipt of the signed contract 
from KSL Friday (26) CBS issued a 
statement explaining what Radio 
Sales’ policy would be toward the 
enlistment of more stations. The list 
has been limited to 15 stations for 
the current -year, which is four 
above what Radio Sales already rep- 


|resents. It is understood that three 
{of the four stations have already 
| committed themselves orally to Ra- 
| dio Sales. 

The CBS statement further ex- 


plains how the network arrived at 
the specific limitation of 15. The 
number, it says, was based on the 


|calculation that 15 is the most that 
jan 
. 4p | representation is to entail personal 
paring code letters and giving some | 


organization can handle if the 
Visits of the rep organization's ex- 
ecutives and salesmen to the stations 
and to assure the latters’ sales con- 
centration on the stations’ local pro- 
grams to national spot advertisers. 


According to CBS’ figures, the 10 


























leading indi® reps have a total of 
376 stations, which gives each an 
| average of 37 stations. 
s 

Dinah—James 
tt_7_ Continued from page 21 
o'clock slot being vacated by “Ig- 
norant.” 

Meanwhile deal has been set for 
Horace’ Heidt’s orchestra to take 
over the Philip Morris slot on NBC 
Tuesday nights tn which it now 
sponsors Milton Berle. 

. Heidt had been dickering for 


weeks for the Morris show, through 
Music Corp. of America, with which 
he recently signed a new contract 
after several years of being out of 
business due to a squabble with that 
agency. His new contract, inci- 
dentally, is supposed to have been 
predicated on MCA’s obtaining a 
radio spot for him. 

Heidt, who made an audition rec- 
ord for the Morris account several 
weeks ago in Hollywood, had to wait 
until last week for a decision on its 
acceptance or rejection, due to the 
fact that Milton Biow, head of the 
Biow Agency, which handled the 
Morris work, was abroad. 
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LAUGHING-STOCK 


Crisp, Fresh 
GAG MATERIAL 


For MC's, Radio, Stage, Nite Clubs, 
Disc Jocks 


Written by Professional Gagmen 


SERIES 1 AND 2 AVAILABLE 
ONLY $1 PER SERIES 


SAM PERRY 


‘LAUGHING-STOGK’ 


1650 B'way, New York 19 
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line, with longer views better for 


passing or kicking plays. Closeups, 
if used at all, should be confined to 


personality shots when time is 
called. 
As for the commentators, NBC’s 


Bob Stanton still shapes up as the 
best in the current tele scene. Ap- 
parently one of the few who studies 


his lineup before game time, Stan- 
ton in most instances came up with 
the name of the player participating 
in a play several seconds before the 
loudspeaker system on the field had 
it. In addition, he confined his re- 
marks to. pointing up 
points in the game instead of echo- 
ing radio announcers with too wordy 
a description of the proceedings. 


Bob Edge, who handled the play- 


pertinent | 


Television Reviews 
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by-play for CBS, wasn’t up to par. | 


Numerous pauses in his commentary 
indicated he wasn’t too sure of the 


players’ identification. He still has 
a tendency, moreover, to overdo 
sportswriters’ cliches. They may 


add color to an announcer’s descrip- 
tion but can also become irksome 
when used as prolifically as Edge 
uses them. He also forgot to watch 
the clock at period ends. Viewers 
wouldn’t have known the first quar- 
ter had ended if the eameras hadn't 
cut over to the time clock at the 
Jast second. 

NBC games this year are spon- 
ored by American Tobacco through 
N. W. Ayer. Game opened with a 


neat closeup of Stanton lighting a 


Lucky. Plugs thereafter were con- 
fined to flash slides during inter- 
missions and a large clock built 


around a blownup pack of Luckies 
between quarters. CBS hasn't inked 
a sponsor yet for the games but has 
signed’ a N. Y. car dealer Trader 
Horn for a 15-minute pre-game com- 
mercial. With the ebullient Horn 
himself carrying the commercial via 
interviews with celebs at the field, 
it wasn’t too hard to take. Horn’s 


gags, however, are. extremely corny 


— — 





“The Texas Rangers” transcrip- 
tions of western tunes are tops in 
quality of content. The price is 
reasonable — scaled to the size of 
the station and market. Available, 
too, af cost is an attractive song 
book for give-away or self-liqui- 
dating offer. 


Write or Wire for Complete Details 


The Texas Rangers 


AN ARTHUR B. CHURCH PRODUCTION 
Geo. E. Halley, Mgr. Syndicated Features 


PICKWICK HOTEL, KANSAS CITY 6, MO. 


——— 











Radio script writer, immediate opening, na- 
tienal organization with headquarters in mid- 
western city. Permanent staff position. Writ- 
ing assignments in national network field, es- 
tablished nation-wide transcribed dramatic 
shows. local and regienal broadcasts; alse pre- 
motional and public relations activities. Ad- 
vancement open to individual capacity. 
tion held for World War It veteran. ; 
opportunities are limited. Submit scripts, 
background resume with first reply. Address 
Box 115, Veriety, 154 West 46th St., New 
York 19, N. Y. 
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and his sales pitch marked a throw- 


| back to the worst radio commercials. 


Shal. 


PARADE OF SPORTS 


With Gene Autry’s world’s cham- | 


pionship rodeo; John Faulk, Gil 
Fates, commentators 
Director: Bob Bendick 
Approx. 157 Min.; 
8:30 p.m. 
FORD MOTOR CO. 
WCBS-TV, N. Y. 


(J. Walter Thompson) 


Thurs, (25), 


This was the curtain-raiser on 
Ford’s second season as bankroller 
| of the N. Y. CBS tele station's 


“Parade of Sports,’ which in its first 
semester covered 61 sporting events 
including Madison Square Garden 
pro boxing, ice hockey, track meets, 
etc., and football and baseball games. 

Autry’s rodeo made for a divert- 
ing, action-filled, if rather pro- 
longed, preem. Picking up the ridin’, 
ropin’, bronc-bustin’ roundup at the 
Garden from its evening’s start, 
CBS’ tele cameramen trained their 
Image-orthicons on a procession of 
spectacular acts and contests, rang- 
ing from a giant square-dance by 
cowhands and cowgirls on_horse- 
back to the standard competitions of 
rodeodom. 


Autry, as the star performer, was 
spotlighted in an act with his trick 
mount, Champion No, 2. When he 
came on for some song numbers, 
however, televiewers were cut out 
of the act, thanks to the Petrillo ban 
(although “incidental” music of the 
Garden band was aired throughout), 
and the station ran in about 15 
minutes of musical film. Aside from 
this annoyance, it was a_ good 
evening’s entertainment. 

A major factor in the stanza’s en- 
tertainment value was WCBS-TV's 
smart injection again of running 
commentary by John Faulk, who did 
the same stint last year. A drawling 
Texan who has ridden in rodeos 
himself, Faulk brought authentic 
flavor to his explanatory chore and 
handled it in completely easy, off- 
hand fashion. Gil Fates, who handled 
some of the Ford commercials 
others were on film from the studios 
—was on hand the rest of the time 
to toss in comments, ask Faulk 
questions about events transpiring, 
etc. Pair made an effective combo. 

Flaws in camera work and com- 
mentaries were minor. Occasionally 
camera switches crossed up Faulk’s 
comments. He repeated explana- 
tions and comments a good deal. 
Couple of times the camera was 
closeup on Autry, astride his mount, 
when the point of interest was the 


horse’s footwork. On the whole, 
however, it was a_ well handled 
stanza. Doan. 


THIS TIME NEXT YEAR 


With Frank Thomas, Leona Powers, 
Mary Alice Moore, Kendall Clark, 
Vaughn Taylor, Percy Helton, 
John Becker, Frank Wilson 

Producer-Director-Writer: Fred Coe 

Remote Director: Garry Simpson 

75 Mins.; Sunday (28), 8:35 p.m. 

BORDEN’S 

WNBT—NBC, N. Y. 


(Kenyon & Eckhardt) 


Borden’s closed down its television 
bankrolling activities Sunday (28) 
night with one of the most intricate 
and entertaining comedy-dramas yet 
staged in the NBC studios. “This 
Time Next Year,” with a cast of 
featured Broadway actors, repre- 
sents another feather in the cap of 
NBC staff producer Fred Coe, who 
also wrote and directed this one. 
With judicious trimming of the first 
act, which went inexorably slow on 


tele, “Time” might serve well as a | 


Broadway vehicle. 
Tale, a fantasy, revolved 
an aristocratic southern 


about 
politician 


whose 50-year dream was to build | 


a monument to the Confederacy that 
would outshine Grant's Tomb. Ad- 
vised by an angel during a prema- 
ture death that the fates had ruled 
against the monument, he struck a 
compromise by forcing a promise 
from the angel—a Confederate of- 
ficer—that he would help him “do 
away” with the Grant edifice one 
year from the date of his death. 
Scene then shifted to an actual re- 
mote pickup from Grant’s Tomb, 
where the viewers, on the assigned 
date, were to be let in on what 
happened. 

Coe’s opening of the show via a 
supposed studio interview with the 
Southerner’s granddaughter who 


told the tale via flashback. was a | 


masterful touch. This, — with 
the pickups from Grant’s Tomb, led 
viewers to believe the story might 
actually have been true. Uniformly 
fine work of the cast under Coe’s 
direction furthered the illusion until 
at least halfway through the show. 


As with previous Borden dramatic 


| shows, the plugs were kept unob- 


trusive as possible so as not to de- 
stroy the story vein. Unique use of 
an entirely silent 
bridge the acts was good and might 


| be picked up by other tele sponsors, 


since the pictures carried just as 


'much weight, if not more, without 


| words, 


Stal. 


commercial to | 


Buffalo, Sept. 30. 
WBEN-TV will go on the air early 
this winter via the station’s new 
television antenna just completed 
atop Hotel Statler. Station’s trans- 
mitter will be installed in the Stat- 
ler where WBEN-FM and the Buf- 





| casting station, WBEN, are located. 
Transmitter power for WBEN-TV 
| will be 5000 watts (video) and 2500 


‘watts (audio). 
| 


| ATS Video Oscars for ’47 
| Get Nod From Industry 
| In Contrast to ’46 Snafu 


Video Oscars 
|} American 





handed 
Television 


cut 
Society 


by the 
last 


| Thursday (25) night met with much | 


| more approval throughout the tele 
| industry than the Oscars awarded by 
ATS in 
were considered wiser choices this 
year was that the awards committee 
comprised persons actually working 
in tele, whereas last year’s commit- 
tee was composed of three represen- 
tatives of the newspaper wire serv- 
ices, 

Awards went to the Electric Assn. 
of Chicago for “outstanding com- 
munity effort to promote television;” 
to the Dramatists Guild “in recog- 
nition of the year’s outstanding con- 
tribution to television 
ming;” to J. R. Poppele, Television 
Broadcasters Assn, prexy, for “his 
| efforts in solving’ various tele prob- 





| 

|ATS prexy and homeoffice rep of 
| Paramount's tele stations, for his 
“unselfish efforts in behalf of tele- 


vision” and the ATS. 
Only point of difference in 


matists Guild. 
reps believed the DG’s tele efforts 
were confined to the single show pro- 
duced last year over NBC, 
Mergenthwirker’s Lobblies.” ATS 
officials pointed out, however, that 
the guild had formed a noteworthy 


encouraging its members to make 
available to tele not only their past 
plays but also all new material. 
Poppele, according to the award 
citation, submitted a graduated pro- 
gramming schedule to the FCC as a 





ing of 28 hours a week minimum op- 
| eration. 
| tion of a self-imposed code of indus- 
{try ethics; succeeded in 

| rescinded .a proposed 20% tax on 
tele receivers in public places, and 
spearheaded the TBA committee in 


house tele antenna installations. 
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} - Tele Followup 
heig-geenenceseeenseseoed 


Tex McCrary and Jinx Falken- 
burg’s “Swift Home Service Club” 
show last Friday (NBC) inaugurated 
a new public service for televiewers 
—a lost and found department for 
N. Y. city dogs. After Tex and Jinx 
interviewed a stafier of the Society 
for the Prevention of Cruelty to 
Animals on procedures followed by 
the SPCA in returning lost pooches 
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picked up on city streets during the 


fore the cameras for owner identifi- 
cation. 

Idea, conceived by Broadway 
| flacks Fred Coll and Zac Freedman, 


' is a good one. Fact that several dog- | 
| owners phoned the SPCA during the | 


| show proves it will serve the public 


ard Brands-Sponsored “Face to 
Face” on NBC tele but was _ for- 
saken when the show went off the 
air. 

Tex and Jinx show, otherwise, has 
improyed considerably since _ first. 
aired some six months ago. Only 
daytime studio show now broadcast 
by a N. Y. outlet, it should be a 
| welcome break in the chores of city 
housewives. 





Jersey B’casters Meet 
Newark, Sept. 30. 
Flock of New Jersey broadcasters 
| will get together for lunch tomor- 
row (Wed.) at the Downtown Club 
| here to hash over a proposal to re- 
vive the long-dormant N. J. State 
| Broadcasters’ Assn. 
Talk of the move started at the 
'NAB convention in Atlantic City, 
| chief motivator being Jim Howe of 
WCTC, New Brunswick. It’s felt 
‘there are a lot of new licensees 
who'd be interested. FM and tele- 
vision ops also are being welcomed. 








Austin — David R. Mackey has 
joined the staff of the Univ. of Texas 
Radio House, as production manager 


and instructor in drama. P 


WBEN-TYV Preps Preem Tele 


falo Evening News’ standard-broad- | 


| Conference football game. 


1946. Chief reason for what | 


program- | 


lems, and to George Shupert, former | 


the | 
awards lay in that handed the Dra- | 
Majority of industry | 


“Mr. | 


precedent by approving and actively | 


compromise to the Commission’s rul- | 
He also advised the adop- 


having | 


overcoming objections to apartment 


to their owners, a group of dogs | 


previous 24 hours were paraded be- | 


well. Similar stunts was tried with ! 
a single dog once by the old Stand- | 


Fort Worth, Sept. 30. 


The U. S. Fourth Army will spon- 
| sor Southwestern Football Preview 
|over WBAP each week preced- 
| ing the broadcast of the Southwest 
The pro- 
gram format includes’ interviews 
with name football personalities, be- 
hind the dressing room features, 
latest sport news from Southwest 
pigskin areas and a 15-piece band. 





| 
| 
| 


The show will run during the fall 
menths. Frank Mills is m.c. for the 
airings 


Programs will also be aired over | 


stations of the Texas Quality Net- 
| work, WOAI, San Antonio, and 
KPRC, Houston. Breakin will be} 


made by local announcers for local 
outstanding games, lineups and news. 
| These will be handled by Jerry Lee 
for WOAI; Pat Flaherty for KPRC, 
and Hall Baake for WBAP. 


Big Six in Spotlight 
Kansas City, Sept. 30. 
Sponsors are now flocking to un- 
| derwrite football broadcasts of Big 
Six finally. Holland Furnace Co., 
has signed with KCKN, Capper 250- 


watter, to carry a Big Six game 
weekly, with Larry Ray, station's 
regular sportscaster, at the mike. 





| Jack Anthony, of the announcing 
| staff, goes along on each location to 
| spiel color and commercials. Series 
teed off with the Ohio State-Missouri 
tussle last week. 
KCMO has 


signed the Crown 





Sponsors Coming Out of Woods to Pact 
Football Airings; U. §. Army Signs Up 


Drug Co. to air its reports on Big 
Six games. Walt Lochman, sports 
director, does the mike work. This 
is third straight year Crown has 
paid the freight on the KCMO air- 
ings. This series likewise teed off 
with the Ohio State-Missouri game. 
| KMBC and WDAF still are angling 
| sponsors for their Big Six broad- 
| casts. KMBC began its broadcasts 
| with the Nebraska-Indiana fracas, 
with Sam Molen doing the talking. 





St. Louis Finds Sponsors 
St. Louis, Sept. 30... 


Local stations have found bank- 
rollers for football broadcasts with 
| local and national games skedded for 
airing. The Shell Petroleum Corp. 
| will sponsor games broadcast by 
KSD while the Hyde Park Breweries 
| will do likewise for KSD-TV. These 
stations will pickup the Big 10 con- 
tests as well as some of the Missouri 
| Valley Conference. 
| WEW and WEW-F, the St. Louis 
| Univ. station, will cover all of the 
| school’s gridiron clashes, with the 
| St. Louis Trailer Sales as bankroller. 
|The Standard Oil Co. of Indiana has 
| inked a pact with KMOX, local CBS 
| outlet, to sponsor games that will be 
| played from coast-to-coast. 

ABC’s gridiron program carried by 
| KXOK will be sponsored by the 
Paul Schulte Motors, while the sta- 
tion’s local football program is bank- 
rolled by the West End Motor Serv- 
ice. 
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FACTuary 


INDEX TO FEATURES 


ADVERTISING AGENCIES AND RADIO PRO- 
Advertising egencies handling redie, their programs, 
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PROGRAM TIME LISTING 58 
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the new pages. 


PLUS —The EXECUTIVES’ 


EXECUTIVES’ RADIO SERVICE 


Please send me the 1948 edition of 
FACTuary—Ineluding periodic 
acriber to the NEWS BULLETIN for 
tory price of $10.00, 


Check or money order enclosed. 
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A complete listing of oll commercial redie pregrems in 

cluding: Type ef Pregrem, Spenser ond Product, Not 

werk, Stetion Outlets, Time, Origin, Pregrent Coat, 
» Dweetor, 


ADVENTURES OF SAM SPADE Drama 
Wildroot Ce, Ine, Wildreet Heir Tonic 
CBS—157 Stations. Sundey, 8-§:30 P. M. 

Origin: H. Prog. Coat $5,000 
Agency: B. B.D. & 0. 
v 


Producer: Wm. 
Writer: Bob Tellman 
Director; Wm. Spier 
ADVENTURERS’ CLUB . Dreme 
W. A. Shaefler Pen Co. Pens & lak 
CBS—155 Stations. Seturdsy, 11:30-12 Neon 
Origin: C. Prog. Cont $2,500 
Agency: Rossell M. Seeds Co. 
Producer: Jack Simpson 
Writer: Ross Young 
“ : Jack 
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A LOT OF EYEWASH 


Last year VaRIETy agreed to assist in a theoretica! move to 
~eurb artificial songplugging methods, the payola, “drives,” the 
spuriously concocted “sheet,” etc., by publishing “the most 
played songs” of the week in alphabetical order. Theory of this. 
_was to bypass the chronological breakdown of No. 1, 2, 3, etc., 
since it was argued that a “drive,” under influence of the payola 
and other methods, could get almost anything ‘‘on the sheet,” 
but if the top 30, for instance, were only alphabetically indicated, 
it would help eradicate an ancient Tin Pan Alley evil. 
However, this philosophy has proved fallacious and Varirty 
intends to resume publishing information of the top plugged 
songs in numerical sequence, unless there is strong evidence 


anew to the contrary. 


The fact is that the “drive” persists; so does the payola, in one 


form or another. 


And as for the idea of not showing this or 


that disk company, ad agency, sponsor, recording artist, and 


what-have-you, which song is 


sheet, that’s so much eyewash. 
theoretically for intra-office use, 


No. 1 in performances on the 
The 1-2-3, etc., breakdown, 
is widely swapped by publishers 


with outside contacts, to the degree that Variety abstaining 
from publishing said information is not only kidding the music 
men, but tending rather to insult the intelligence of almost all 
of their contacts. So, instead, of it being a pseudo-hush-hush 
exchange of information around Hollywood & Vine, in Holly- 
wood, or Lindy’s in New York, it may as well be made privy to 


all. 


Abel. 








N.Y. Local 802 Asks for Meeting With 
Cap, Par, Strand, N. Y., on Standbys 


Standby situation in New York, +¢ 


which went out several weeks back 
when the Taft-Hartley law took ef- 
fect, may be revived in the near 
future. New York local 802 of the 
American Federation of Musicians, 
which has signed contracts with the 
major vaude houses in N. Y., includ- 
ing the Capitol, Paramount and 
Strand, which employ name travel- 
ling orchestras in conjunction with 
vaude and films, is seeking a meet- 
ing with representatives of the 
house. It is 802’s contention that the 
current contract, which doesn’t e2:- 
pire until next Labor Day, should be 
honored as to its standby clauses re- 
gardless of the T-H act and its effect 
on such things. 

It’s probable that a meeting be- 
tween 802 officials and theatre men 
and attorneys will be arranged some 
time this week. What the former 
will want from the theatres is not 
clear even to the union men, it’s 
asserted. They want a meeting to 
discuss the situation. 


Shuberts Sue To 
Stop RCA Albums 
Of Their Musical 


Radio Corp. of America (RCA 
Victor) was slapped with a $100,000 
damage suit brought Friday (19) in 
N. Y. federal court by April Pro- 
ductions and the Select Operating 
Co. (Shuberts), charging unlawful 
use of the title, “Blossom Time,” in 
a record album distributed by RCA 
under that designation. An injunc- 
tion is sought restraining further 
sale of the album. 

Plaintiffs, owners of the operetta, 
“Blossom Time,” also claim the de- 
fendant employed misleading adver- 
lising to promote the album and 
along with illegal use ‘of the title 
are faced with unfair competition. 
In 1946, the complaint states, RCA 
conceived the idea of selling record 
albums containing songs from mu- 
sical productions. It issued one on 
the “Red Mill,” then began negotia- 
tions with a Shubert representative 
for reproductions of “Blossom Time” 
and “The Student Prince” in album 
form, but the deal was never final- 
ized. 

It's further charged that in the 
May 23, 1947, issue of Life Magazine 
an RCA advertisement stated that 
“Al Goodman, conductor of ‘Blos- 
s0m Time,’ now brings you 10 songs 
from the operetta.” ~ But, the Shu- 
berts allege, these songs were not 
from the actual stage prodtiction. 
They also charge that, as a result of 
the RCA album sales, prospective 
customers of the operetta would be 
discouraged from attending perform- 
ances, 








Errol Garner, local jazz pianist 
who came back home in August for 
a month at_the Mercur Music Bar, 
Pitt, and then stayed four more 
weeks apparently has deeided to 
Stick around for a while longer. He 
signed a new two-month pact with 
downtown spot, extending through 
€nd of November. 


2 





Chi Femme Symph Assn. 


Goes Into Bankruptcy 
Chicago, Sept. 30. 

The Woman’s Symphony Orches- 
tral Assn. of Chicago tossed in the 
bankruptcy sponge last week, listing 
assets of $5,736 and debts, mainly 
wages, of $19,676. 

Assn., founded 20 years ago, spon- 
sored several concerts annually. Its 
income was derived from _ public 
subscription and admission charges. 


British Decca Into 
Competition in U.S. 





Decca, Ltd., British recording com- 
pany which for years was in the 
financial background of the U. S. 
Decca company, apparently is going 
into competition in this country with 
its former affiliate. English Decca 
outfit is behind the new London 
Gramophone Co., which recently 
opened offices in New York and will 
soon begin distribution here of disks 
cut by British star performers under 
a London label. 

Tootie Camarata, former musical 
director for U. S. Decca, is deeply 
involved in the new setup. He con- 
ducted music for many of the 22 
sides to be ready for release about 
Nov..15, two of which were made by 
the Kingsley Symphony Orchestra 
under his direction. Other disks in 
the initial shipment are by Am- 
brose’s Orchestra, Gracie Fields, Ann 
Shelton, Vera Lynn, et al. They are 


85c. They are being pressed in Eng- 
land by Decca, Ltd., expressly for 
distribution in this country.  Inci- 
dentally, the disks are claimed to be 
exceptional technically, in that they 
provide reproduction up 
cycles, which isn’t too far 
double the reproductive accuracy 
of the average U. S. pop disk ‘(not 
classical, however, such as RCA- 
Victor’s Red Seal, Columbia’s Mas- 
terworks and Decca’s more expen- 
sive platters). 

At one time, Decca, Ltd., and the 
U. S. Decca firm operated by Jack 
Kapp were so closely entwined that 
E. R. (Ted) Lewis, of the British 
outfit, was chairman of the Kapp 
firm’s director board. He pu'ied out 
and relations were severed some 
time ago. 


JAMES TO COME EAST 
AGAIN AFTER XMAS 








Harry James will come into the 
eastern territory again for one- 
nighters and possibly location work 
soon after the first of the year. This 
mean he will have made four 


| will 
against the one comparatively brief 
hop a year ago 

James goes into the Palladium 
Ballroom, Hollywood, next Tuesday 
(7). following Jimmy Dorsey, for six 
He then comes east for a run 
‘at the Clicks Club, Philadelphia, 
‘opening Nov. 23. Thereafter he 
‘works only four or five one-nighters 
on the way home for the holidays. 
After that he comes east again. 


| 


| weeks 


all 10-inch and will sell here for | 


to 14,000 | 
from | 


| junkets east within 12 months as | 


King Opens Concert Tour 
In Mpls. to Hot B.O. Take 


Chicago, Sept. 30. 

Wayne King opened his concert 
revue in Milwaukee and jammed 
more than 6,000 mustomers into the 
Milwaukee Auditorium at a $3.60 
top. 
$10,000, King carries Perry Franks 
and Janyee, dance team; King Choir, 
four boys and four girls, plus his 
vocalists Nancy Evans ‘and Ken 
| Stevens. 

Concert tour will hit 43 cities end- 
ing in Springfield, Il., Nov. 1. 


AFM Officially 


Tells of Changes 
In New Mot. Rules 


American Federation of Musicians 
jlast week officially’ advised booking 
'agencies and bandsmen about the 
|changes agreed upon at last June’s 
{annual convention in Detroit, name- 
ly shortening terms of management 
contracts. Agency people received 
the information officially only the 
middle of last week though the new 
| rules had been made effective as of 
| Sept. 15 and the letters that cited 
ithe changes were dated as ofthat 
day. 

New terms call for contracts to 
run a maximum of five years, with 
| two-year option, as agamst the prior 
|seven years with three-year option. 
| Too, a bandleader is allowed to can- 
cel an agency contract with due 
notification if he is not offered book- 
ings for four consecutive weeks. 
Further, an agency may not attempt 
to renew a contract before the final 
two years of its existence. 

While these changes were decided 
upon at the June convention, they 
,did not come up for ratification be- 
| fore the entire delegate group at the 
| meet. They were pushed aside and 
'mulled during meetings of the AFM 
'executive board and executed via 
| powers given to AFM prexy James 
|C. Petrillo to act as he sees fit on any 
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Insertion of the changes of the | 


| 

| rules, incidentally, were cited in 
| VARIETY immediately after the con- 
; vention had adjourned. 


‘Guy Lombardo Band 
Helps Tee Up World 





Pre-game ceremonies yesterday 
(Tuesday) for the World Series 
opener at the Yankee Stadium, New 
York, included a_ half-hour Guy 
Lombardo band concert. His outfit 
accompanied Helen Jepson, who 
sang the national anthem. 

Orchestra’s appearance at the ball 
park’s center field flagpole was a 
goodwill gesture, entirely cuffo, with 
Lombardo paying his men scale as 
per union rules. Concert is also 
slated to be done prior to today’s 
(Wed.) game. Band is due in the 
Waldorf-Astoria, N. Y., Oct. 13. 


HEIDT INTO N. Y. CAP 
AFTER 1ST OF THE YEAR 


Horace Heidt’s orchestra’ has 
| been booked into the Capitol theatre, 
N. Y.. it’s first Broadway stand since 








when Heidt broke up his combo as 
a result of an argument with Music 
| Corp. of America. He goes into the 
|Cap after the first of the year, fol- 
| lowing Tommy Dorsey. 

| Heidt debuted his new combina- 
tion at his own Trianon ballroom, 
|Los Angeles, last weekend. He set 
it up several weeks ago in anticipa- 
tion of the delivery of a radio show, 
}upon which a new contract with 
| MCA was said to hinge. Heidt got 
the radio show—for Philip Morris— 
late last week. 

in December, in the spot now occu- 
pied Tuesday by Milton Berle. 





Bob Burton Teaches 


Bob Burton. new v.p. and resident 
attorney of Broadcast Music Inc., in 
New York, will again teach this fall. 
He resumes for the third consecutive 
year a special course at. City College 
Ore. 23 
ness Practices of the Publishing and 


Enteriainment Indusiries.” 


Sessions are calendared once 
veeklv lasting 100 minutes. They're 
cond ete d at CCNY’s downtown 

| branch. 


Take was estimated at over | 


prior to the date several years ago | 


He starts sometime | 


titled “Copyright and Busi- | 





Outside Arbitration May Be Needed 
To Settle 2 Points in ASCAP-Radio Pact 





Ingle’s ‘Tim-Tayshun’ 
Earning Him N. Y. Nitery 


Red Ingle’s hillbilly orchestra of 
seven men and a girl, which made 
a rep with the “Tim-Tayshun” 
(“Temptation”) disk it clicked with 
on the Capitol label with Jo Staf- 
ford months back, is headed for 
|New York. Outfit has been booked 
|into the Chicken Roost, Broadway 
|nitery, by the William Morris agen- 
cy. He'll open on an as-yet undesig- 
nated date in December 
} On his way east, Ingle is playing a 

of theatre dates 
ing the two weeks preceding the 
GC. ae 4 nn at the Oriental thea- 
tre, Chicago, at $6,500 guarantee, 
land has a stand at the Plantation, 
| Houston, to cover before that. 

Meanwhile, most major agencies 
|are looking closely into the hillbilly 
| field for talent. They see the rising 
tide of popularity for that type of 
performer as a gold mine of com- 
missions. Up until now, none of the 
top booking outfits bothered much 
with the field, figuring it amounted 
to peanuts in the overall scheme of 
things. Another item that awakened 
them to the possibilities in the corn- 
crooners and guitar-twangers was 
the two-day concert by Ernest Tubb 
|and his unit at Carnegie Hall, N. Y., 
almost two weeks ago, which grossed 
ja fat $9,500. 


Midwest Ballroom Ops 
Assn. Elects Geer As 


string 





iocalk 








| 
| 


Des Moines, Sept. 30. 

Larry Geer, Ft. Dodge, promoter, 
was elected president of the Mid- 
| western Ballroom Operators’ Assn. 
iat the group’s 1947 meet held here 
last week. Geer, who had been sec- 
retary-treasurer, succeeds Carl Fox, 
Mason City. Kenneth Moore, Chi- 
| cago, was elected vice-president; Bill 
| Wittig, Kansas City, Mo., secretary, 





and Alice McMahon, Indianapolis, 
treasurer. 
Of nine directors named (two 


Iowans), Tom Archer, of Des Moines, 
was re-elected for three years, and 
Verle Sissel, Oelwein, elected for 
two years. 

Midwestern Ballroom Operators’ 
Assn. was formed about four years 
ago, the Iowa Ballroom Operators’ 





Series With Concert | 4::". being the nucleus. Approxi- 


mately 150 persons attended the an- 
nual meeting held here. 





ASCAP Offers to Negotiate 
Chicago, Sept. 30. 

Midwest Ballroom Operators Assn., 
flush from its victory over the 
American Federation of Musicians 
in the Form B contracts case, drew 
an offer at its annual convention in 
Des Moines from the American So- 
ciety of Composers, Authors and 
Publishers to negotiate new con- 
tracts on a blanket-membership 
basis. This is a step the Assn. has 
long sought, instead of the individ- 
ual contract plan+now in effect. 
Members, some of whom own sev- 
eral ballrooms of the same size, as- 
sertedly had to pay different fees 
according to location, and they didn't 
like it. 

On the other hand, BMI, repre- 
sented by Harold Ornstein, made 
first pitch to the ops for a contract, 
pointing out the recently made Kar- 
zas ballroom contracts. Iowa men 
referred both the ASCAP and BMI 
deals to a special music committee, 
headed by Tom Archer. 


ANTL-ASCAP SUIT UP 
IN OREGON OCT. 15 











Louis Frohlich, general counsel 
ifor the American Society of Com- 
| pose rs, Authors & Publishers shoves 
Off for the Coast, Oct. 11, to handle 
largument before the Oregon  su- 
|preme court on anti-ASCAP law, 
|which is currently up on appeal. | 
| Tentative date for hearings before 
'the state court has been set for Oct. 


/15 in Olympia. 


Action on appeal is a declaratory 
one brought: by ASCAP against res- 
taurants, taverns and theatres to re- 


cover licensing fees. Basis of suit | 
is a claim by ASCAP that it has | 
complicd with the anti-ASCAP law | 


by filing specified data on its activi- 
ties. Society won in the lower court 
and tne restaurant and theatre op- 
jerators thereupon appealed. 


* Arbitration from outside 


He’s work- | 


Prez Vice Carl Fox’ 


sources 
may be resorted to by the commit- 
tees representing the American So- 
ciety of Composers, Authors and 
| Publishers and radio interests as a 
means of ironing sut two facets of 
the attempt by the two factions to 
work out an extension of the current 
contract between them. While it’s 
emphasized that relations surround- 
ing ASCAP-radio negotiations for 
| extension of the contract beyond the 
| Dec. 31, 1949, expiration date have 
been extremely amicable through a 
| series of meetings thus far, the in- 





ability of the network and inde- 
pendent-station factions within the 
radio group to agree on two items 
may bring about the outside arbitra-~ 
t10n, 


Dispute concerns the responsibil- 
ity for payment on a commercial 
| basis of programs that are originated 
by a network station as sustaining 
| shows and are sold locally by chain 
|} outlets. In the past, ASCAP has 
| been paid for the use of music on 
these programs on the basis of the 
lower network rate. But, it con- 
tends that under such circumstances 
it should be paid the higher com- 
mercial rate when such a program 
is sold locally. Both radio factions 
agree that ASCAP has a case, but 
neither can agree as to whether 
the network or the local outlet 
| should be responsible for the extra 
revenue. 

ASCAP’s next meeting with the 
radio people, on Oct. 15 in New 
York, may settle the question with- 
out recourse to outside adjudication, 
but it’s held unlikely. And ASCAP 
feels that the situation has gone far 
enough, that in the seven years 
since the current contract with radio 
has been in existence it has lost a 
total of $1,500,000 in revenue on 
these fractional differences. 

Another angle of radio program- 
ming ASCAP doesn’t like is the spot 
|announcement so used at the end 
of a sustaining show as to infer 
that the sponsor of the briefie paid 
for the preceding or subsequent 
time. 


Provisional Tie 
With Promoters 
Gets T.D. Nixeroo 


Tommy Dorsey has run jnto a 
unique situation due to the close 
tieup between the operation of his 
orchestra and the conduct of his 
transcribed disk jockeys shows, 
which are now used commercially 
on more than 150 stations through- 
out the U. S., Hawaii and Puerto 
Rico. Several indie stations in small 
towns have approached him on the 
idea of their promoting alone, or 
co-promoting with him, dances in 
auditoriums in their territory so as 
to capitalize on the obvious exploita- 
tion value of such a tieup. 

Dorsey has either turned these 
| bids down already or will do so on 
| the theory that in almost every area 
| there is a dance promoter who would 
resent a radio station’s turning its 
hand to running a dance, or Dorsey's 
cooperation with them in such a 
| venture. 

As it stands now, Dorsey’s box- 
office value is receiving great im- 
|} petus from the natural and designed 
| exploitation emanating from and 
| built around his disk shows. When 
he hits towns for regularly promoted 
dances in which there is a station 
carrying his shows, he is profiting 
| nicely from the efforts of the out- 
| lets in his behalf. 























For example, he 
played Fresno, Cal., a couple weeks 
ago and thé station there carrying 
him had a blimp flying overhead 
advertising his programs and his 
dance. Others have gone just as far. 

This has resulted in Dorsey rack- 
ing up some unusually high b.o. fig- 
ures in the west and midwest. All 
toid, it’s figured that one year on the 
air with his transcribed shows will 
amount to 50,000 hours, probably 
| more radio exploitation than any 
|/name performer is getting. 





LEEDS’ COWBOY XMAS-ER 

Leeds Music has scheduled a 
unique approach to the popularity 
of cowboy tunes. It is publishing a 


tune called “A Cowboy's Xmas 
Song,” said to be the first song in 
that category constructed with 


| Xmas lyrics, 
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‘Peace Pipe’ Song Means Anything 
But Peace for Pubs, Recording Men 


There have been many hassles 
over songs, recording release dates, 
etc., in the past year between music 
publishers and recording compa- 
nies, but few of the arguments 
match the career of a song called 
“Pass the Peace Pipe.” On the re- 
stricted list about two years, the tune 
was recently released for publication 
again, and so the fun began anew. 

Roger Eden, Ralph Blaine and 
Hugh Martin penned it more than 
two years ago. They showed it to 


Yinah Shore, then with RCA-Victor, | 


and she liked the song so much she 
recorded it for the label. At that 
time, the writers apparently had not 
spaced it for publication. Subse- 
quently, and before Miss Shore’s 
disk was released, they sold it to 
Metro for a picture. Then, when 
Victor applied for a license for her 
disking, Metro delayed a few days, | 
then rejected Victor's bid for an | 
okay (okay was necessary since this | 
was the first recording of it). Metro | 
had decided to work it into the “Zieg- | 
feld Follies,” then in the - planning 
stage, and didn’t want the tune 
marketed until the film was almost | 
ready for release. Victor was forced | 


to recall thousands of disks, which | 


| 
| 


it had shipped to distributors when | 
anticipating the license. And then | 
Metro didn’t use it in the film and | 
the tune laid on the shelf— along | 
with Miss Shore’s recording: 

Metro recently used the tune in| 
its forthcoming “Good News” film. | 
That started another hassle. It seems | 
Mex Dreyfus’ Chappell Music had 


;on the 


to publish the show’s music when 
|and if it was made into a picture— 
|including any other music inserted 


into the film thereafter. That meant 


Jimmy Spitalny to Contact 


For Stevens Music in N.Y. 
Pittsburgh, Sept. 30. 

Jimmy Spitalny, son of Maurice 
Spitalny, the local radio maestro 
and nephew of Phil Spitalny, who 
gave up his own band here a couple 
of months ago to try his luck on the 
coast as a nitery single, has decided 
to try something else. Young ex- 
Army officer found going pretty 





'“Pipe” went to Chappell instead of 
}a Metro publishing house. 

Now that “Good News” is to be 
released, Chappell went after all re- 
‘cording companies recently to disk 
lthe song. Victor, having had the | 
'Dinah Shore master for so long, dug | 
|it up and copied the lyric and music 
from it when it couldn’t get copies 
of the tunes early enough from 
Chappell. It assigned the recording 
lof the tune to Beryl Davis and also 
lis going to market the long-delayed 
|Shore version. By doing this, it had | 
Miss Davis’ version and the Shore 
arrangement ready for release by | 
last week. 

Since other diskers didn’t have 
copies and didn’t have a master 
around from which to copy the tune, | 
they are behind Victor in getting | 
the song out. This led Jim Conkling, 
Capitol artists and repertoire head, 
to squawk last week to Dick Powers, 
Metro music division head, about 
Victor’s jump on the field. He wants 
a hard and fast release date placed 
song to enable companies 
rival to Victor to. catch up. But 
Powers can’t do that—Chappell owns | 
the tune. 

Meanwhile, Miss Shore is now 
with Columbia Records and the lat- | 
ter is going to record the song with 
Kay Kyser—not Miss Shore. 




















‘rough in the cafe field in the west 


| week. Richards has been east visit- 


| quitting Cap and if he does go with 


| general 


and is coming east again to be a con- 
tact man in N.Y. for Stevens Music. 

He’ll work out of Manhattan but 
will cover, among other territories, 
the one embracing Pittsburgh for 


the Charlie Spivak-Jack Osfeld firm. | 





Richards Seen 


Joining Bourne 


Bill Richards, who’ quit as head of 
Columbia Records’ Hollywood 
branch several weeks back and who 
has been in New York ever since, 
will in all probability join Saul 
Bornstein’s Bourne music publish- 
ing setup when he returns west this 


ing relatives and vacationing since 


Bourne he’ll headquarter on the 











Buddy Clark and Irving Berlin 
combine their admirable talents with 
great effectiveness in Clark’s Co- 
lumbia recording of Berlin’s “The 
Freedom Train.” Song is a fine one; 
it has abundant guts. It’s fortunate 
that Columbia assigned Clark to 
make it. He’s an _ extraordinary 
singer. There was a time when we 
felt, almost unalterably, that Sin- 
atra was the best of the male vocal- 
ists, but we've changed our mind, 





Best Bets 
Ballad—“A Fellow Needs a 
Girl” and “So Far” (Frank Sin- 
atra) and “That’s All I Want to 
Know” (Dinah Shore). 
Rhythm—“The Freedom Train” 
(Buddy Clark). 
Latin-American—‘Un Poquito 
de Amor” (Noro Morales). 
Hillbilly — “Let’s Ride That 
Plane” (Homer Briarhopper ). 
Hot—"'St. Louis Blues” (Albert 
Ammons), “Echoes of Harlem” 
(Cootie Williams), and “I Can’t 
Escape From You” (Benny Car- 
ter). 


Dance — “Playmates” (Ray 





Coast, but divide his time fairly 
/evenly with Bourne’s N.Y. office | 
| He'll be the company’s general man- | 

ager. 


Bornstein has been looking for a 
manager ever since Jerry 
Johnson quit as professional man- 
ager several months ago to shift to 
Southern Music. Bourne said at the 





Herbeck). 








Clark has all the qualities that be- 
long in a male singer—vigor, reson- 
ance, enunciation, and great style. 
“The Freedom Train” happens to be 
a vigorous song—full of conviction, 
full of splendor—and Clark makes 

















had a deal with the producers of the T Willi ) time that Johnson would not be re- | the most of it. This is a good record. 
show when it was on Broadway and ex lams Top placed until he could find a man to “Sincerely Yours,” on the reverse, 
this agreement called for Chappell D nN k ; take over running of the business al- | seems an understandable but unsuc- 
$644 4$4444664664444444464 ates Due to moKe | a —— and leave him with cessful attempt to duplicate the pop- 
? ° ° Wide popularity of Tex Williams’ mesa ularity of Clark's “Linda.” After the 
3 Disk Jockey Reviews Capitol disking of “Smoke, Smoke, pay ro “ id poe Feeeet: gy 
> oe rape: Fe : : Z + suddenly stops singing and begins to 
; ' ie. Smoke is getting him important Col B W { oa hee %e ay : 
Se $44444¢¢4 | money for forthcoming theatre dates, . DIZS Wes talk. It’s rather n.s.g. 
JAZZBO JAMBOREE being booked by Harry Romm. Wil- Ted Wallerstein, président of Co-| Woody Herman’s “Civilization” 
With Al Collins liams is set to start a string of mid- | lumbia Records, and Manie Sachs, | (Columbia) is an engaging treatment 
2 Hours; Mon. thru Sat., 4:30 p.m. west, east and southwest theatre|v.p. and head of artists and reper-j|of the number. Herman performs it 
Sponsors: Co-op Commercial dates Oct. 9 at the Oriental theatre, | toire, leave New York for the Coast | humorously without, at the same 
KNAK, Salt Lake City Chicago, and the following week at | Oct. 18. It’s their usual annual trip time, neglecting its sociological im- 
When. Al Collins switched to| the Orpheum, Omaha. Later, he and they'll be west about-four weeks. plications. He is cCeveloping into 
Son ee ee ees ia ith a goes into the Interstate time in| Columbia’s Coast factory is ap-j| quite a pleasant vocalist and the 
lation that was running a solid last bam aod proaching the point where it will | juke boxes should investigate the 
ln > Seae Hoopers. Right now Williams, backed by an 11-piece | begin operation. This and artist re-j| talent he displays in “Civilization.” 
KNAK’s afternoon Hooper is in a cowboy band, is getting guarantees | lations takes Wallerstein and Sachs |As much, however, cannot be said 
close battle for first and a good | Of $4,500 weekly against percentages. west. for the reverse, “Boulevard of Mem- 
share of the credit goes to Collins. — an —_—_—____—— 
Defying the current trend away 
from swing, Collins sticks strictly to e ad 
disk in the groove, softening up 0Cc- | 7046444444 4404 st ers on Oll- ac nes 
casionally with ballads by such sing- 
ers as Billie Holiday. His line of 
patter is on the easy side, no punch, 1. NEAR YOU (3) (Supreme)........... PER TE pee ened Prey Francis Craig ....e+e.e.-+.. Bullet 
but plenty of fag oy ane and me. ( Freddy Martin Victor 
His lingo is as hep as his music, 2. LADY FROM 29 PALMS (4 IN)... ceeee reddy Martin ........ sees 
but the stuff is a solid — with - > (cone) ; sid aca i oe a Se eda l Andrews Sisters ........ coe CCE 
listeners. One of his chief appeals ‘ . 
is the fact the listener can never be 3. WHEN YOU WERE SWEET 16 (11) (Shapiro-B)................ : Mite bea tennet mer oke ee Sod 
too sure of just what’s coming next. 4. | WONDE ‘ Merry ec rer, ehareea , 
Commercials are ee by the . R WHO’S KISSING HER NOW (3) (Marks)......... «FOP CONG: viitns < cease ves Victor 
sponsor or agency, but that’s no oni ; Vi . 
eee Sees ie ian ate ioe 5. PEG O° MY HEART (17) (Robbins)........ Fe PR Bo | Sores oo ana bye ee 
way they were written. Collins kicks Sor atar eck bet canoes vee pe 
them around,.in a manner rem- 6. THAT'S MY DESIRE § Frankie Laine ....... «+++ Mercury 
lnteceit of Henry Morgan. But, like vo! Fe ee reed ee eee eee *°*) Sammy HQye...+>os scence: Victor 
Morgan, he sells, and that seems to ood , 
be the answer. 7. TALLAHASSEE (6) (Famous).......... Cea Me eee Ty eh ee SCrosby-Andrews ..........-. Decca 
On paper the appeal of Jazzbo ; ag PRONTOS 2.00 cqrs Victor 
Jamboree should be right down the 8. I HAVE Vic Damone ..............-Mereury 
Cube Gee alee, aad theres Mille VE BUT ONE HEART (4) (Barton)........................ \ Frank Sinatra .........,.Columbia 
doubt the tune-ins are heavy with ; { Tex Willi Capitol 
the high school set. But Collins’ 9. SMOKE, SMOKE, SMOKE (8) (American)................... ae € ol ~<a haiti apito 
ability to get action on such sponsor UP eg SA a ee Tae Victor 
items as cinder-blocks is an indica- 10. , , { Dorothy Shay ........... Columbia 
tion he has an adult audience too. 0. FEUDIN’ AND FIGHTIN’ (8) (Chappell)................-.... Ter deg ‘Gee vaasdude cd Victor 
He's definitely a personality, and ¢ ° U , 
eeps his show in his hip pocket 
from beginning to end. On the rare omine P 
eccasions when he sells a commer- , . 
cial straight, he does a solid job, Ce) ee ee Tee ey eT eA § Dinah Shore ............ Columbia 
without the use of pear-shaped ‘| Margaret Whiting ......... Capitol 
tones. Berl. I WISH I DIDN'T LOVE YOU (Paramount) ........................ ai Peo “cal gh RR ac soe 
MUSIC SHOP | Vaughn Monroe ............ Victor 
With Toby David I WANT TO BE LOVED (Paramount) .......................... wo. 4 Benny Goodman ........... Capitol 
* Mins; Mon. thru Fri., 5 p.m. ae eee 8 Peer ee Victor 
articipating Sl A hd ds, VICAR PASSE RED a9 60d is Obes 4 e-scece Eddy Howar iesti 
WIR (CBS), Detroit HURRY ON DOWN (Criterion) ......... Nellie tant Oe youn 
CM AIOE Se 7 ie: Sat hm Capitol 
spiced with sharp humor, Toby Da- ON THE AVENUE (Leeds) ....°..... Re tseka oceans } Andrews Sisters............. Decca 
er A RIE GE ae | Carmen Cavallaro........... Decca 
does Night Watchman Shows, 11:20 WHIFFENPOOF SONG (Miller-Schirmer) ......................... Bing Crosb D 
p.m. to 1 a.m.) are finely balanced to sbees ths Te MESSER ESS ON a hes ecce 
meet the demands of both. the young- APPLE BLOSSOM WEDDING (Shapiro-B) .............. { Buddy Clark ..........4. Columbia 
, p Dy GebG cerca Vliet iaaen we x 
er 7” with an ear for the jive and (Sammy Kaye ......0.sceeees Victor 
the elders who lean to the sweeter ~ > - . : f 
side. David's delivery is chatty and| 2% “UMOST LIKE BEING LOVE (Fox) .............. hineeatacsentue bs —_ bong daeaseee. Columbia 
highly informal and his peculiar ; wares UEING . 6. renee Capitol 
laughs at his own mistakes have be- |4 NAUGHTY ANGELINE (Simon) ......... eaten igeee tae ay § Dick Haymes ............... Decca 
come almost a feature of his airings. |} | 000000088 AS ao f 6 RR eee M-G-M 
A master of dialects, David fre- BLACK AND BLUE (Mills) ...........ccceccceeceeees eatin Frankie Laine 
quently goes into an imaginary en Oe Maia CROAT TERRES Mercury 
argument with himself over request- TEOMGRD, THB. (RVC) o.cccccccccccceccss bik suis th cahentnke S Bing Crosby.............05. Decca 
ed tunes--abd it all but steals the Ke TPs coeeaens Columbia 
show. It is not uncommon for him ’ T1Li , ‘ 
to hum bry 3 with a record and so ECHO SAID NO (Lombardo) ............esse.sgeseeceeseesceeees a foentle nga cakes sigs ome 
improve it that he is swamped with/!4 ,~aer awwowe Wan ENOWE (Witeest: ii i ~ wp eee (tte eeeeeeseess tctor 
requests as to the label. ase ANYONE WHO KNOWS (Witmark) ..............2. 0 ccccues »-» Margaret Whiting...... . Capitol 
A former professional wrestler i eke anew uhieinHa's'NAbe ac does F . 
ee tees reddy Martin.............. Victor 
and football coach, David's soft PEGGY O'NEILL (Feist) : , 
voice and humor belie his 210 oot. oe hy legac ska Harmonicats ...........Vitacoustic 
pounds and sixfoot frame. SUGAR BLUES (Williams) EULER ee CEG 6 CH OOS 6OH8 662066 ORES * tS ee Johnny Mercer > 
: : ‘ FULSee es eee Capitol 
David refuses to force his pref- B . Jim D 
erence in records on his listeners, so ALLERINA (Jefferson) COCO Ree ROH OOOH eee eee eee eeoerssece y my orsey 1eoeR SE S068 66 M-G-M 
if Toby has a favorite style . mu- (Vaughn Momnroe............ Victor 
sic it is still a secret to his audience. Fign i h i sane ' 
He answers all requests promptly [Figures in parentheses indicate number of weeks song has been in chart.} 
by playing the disks required. 
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Jocks, Jukes and Disks 


By George Frazier 








ories,’ which Le struggles with— 
without conspicuous success. 

Dizzy Gillespie makes records, too. 
Gillespie, who wears a goatee, is 
something of a Messiah to certain 
underprivileged jazz critics. We 
have no quarrel with their position, 
If critics happen to like goatees, it 
is their inalienable right to praise 
them. However, a musician should 
be judged primarily upon what he 
plays rather than what he grows, 
Gillespie’s Musicraft of “Dizzy At- 
mosphere” sounds to us very unim- 
portant. He is a vastly accomplished 
technician on the trumpet and he 
achieves some murderous effects, but 
just what he is trying to convey is 
a real puzzle. This is re-bop and 
while it’s playing don’t mind if we 
go out and feed the birds. ‘All the 
Things You Are,” on the other side, 
is a great deal more rational, but it 
still falls far short of the inspira- 
tions of such trumpeters as Bobby 
Hackett, Bill Davison, Cootie Wil- 
liams, Muggsy Spanier, and a slew 
of others. 

The Harmonicats is one group that 
excites even less than Dizzy Gilles- 
pie, but let’s be realistic. The kids 
have a following. This week they 
turn up on the Universal label with 
“I Love You” and “My Gal Sal.” 
This bracketing should do business. 
If the planned revival of “Little 
Jessie James” meets with any great 
| success, you will probably be hear- 
ing “I Love You” on the Wurlitzers. 
(The Harmonicats’ is the version 
you'll undoubtedly be hearing first. 

Noro Morales, now enjoying a 
huge vogue because of his “Wo’ 
hoppen?”, has two agreeable new 
Majestic faces. They are “Pan, Pan, 





———— 


Suggested Programs 
“It Looks Like Rain in Cherry 
Blossom Lane”—Bobby Hackett 
(Vocalion ). 

“Blue Skies’”—Maxine Sulli- 
van (Okeh). 

“A Foggy Day’—Fred Astaire 
(Brunswick). 

“Oh, What a Beautiful Mornin’ ” 
—Alfred Drake (Decca). 

“Some Sunny Day”’— Eddie 
Condon (Decca). 

“Come Rain, Come Shine’— 
Margaret Whiting (Capitol). 

“Stormy Weather’—Duke El- 
lington (Columbia). 








Pan,” a guarchia, and “Un Poquito 
de Amor,” a beguine. Morales’ pres- 
ent popularity probably won't be in- 
creased by either side (since his 
public now expects the comic touch) 
but either of them can stand on its 
own. “Un Poquito de Amor” hav- 
pens to be a rather lovely thing. 

Dinah Shore’s “That's All I Want 
te Know” is healthy sentiment, but 
Miss Shore’s enunciation—or lack of 
it—sometimes makes it inexplicit. It 
is packed up by “Lazy Countryside” 
from Walt Disney’s “Fun and Fancy 
Free.” Miss Shore handles the tune 
quite well. Accompaniment on both 
faces is by Sonny Burke, who is an- 
other man worthy of extensive treat- 
ment in any piece on the Westons 
and the Stordahls. Burke is one of 
the very best in his field. 


Wax Facts 

Ray Herbeck’s “Playmates” and 
“Tiss Me or Ya Dotta Det Out” (the 
year’s most . offensive song title) 
aren't likely to cause any commotion 
among the more discriminating, but 
they achieve their purpose—which 
is to provide danceable stuff... 
Benny Carter, certainly ,one of the 
giants of jazz, has a Capitol coupling 
of “I Can't Escape From You,” the 
fine Leo Robin and Dick Whiting 
oldie, and “Prelude to a Kiss.” It 
would be presumptuous to expect 
this disk to sell in any quantity, but 
it's a natural for jazz fans, Band- 
leaders can also learn a thing or two 
about a reed section by listening to 
it. Also in the jazz field, there is 
Albert Ammons’ Mercury of 
“Shufflin’ the Boogie” and “St. Louis 
Blues.” They're both done quite 
well. Aside from hot fans. jocks 
should find them a nice change of 
pace.. If you're interested in hear- 
ing # trumpeter who makes Dizzy 
Gillespie sound pointless, hear Cootie 
Williams’ Majestic of “Sweet Lor- 
raine’ and “Echoes of Harlem.” This 
is Inspired. It is also on a technical 
level with best of Dizzy e et 
man named Homer Briarhopper and 
His Dixie Dudes enliven the hill- 
billy field with their Mercury of 
“Let's Ride That Plane” and “Walkin’ 
in the Rain.” “Let's Ride That Plane” 





should do quite handsomely in the 
; locales where men are reputedly 
men, 
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~ Oldie Novelties’ Comeback 
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“Feudin’ and Fightin’, 


a current top selling tune, has an origin 


worthy of its title, according to Lane. Song originally was done in an 
Olsen & Johnson show, “Laffin’ Room Only,” at the Winter Garden, 
N. Y., in December, 1944, jointly produced by O&J and the Shuberts. 
Latter, at odds with the American Society of Composers, Authors and 

ublishers, notified various radio stations not to play the number, 
Sennen Lane brought suit against the Shuberts—an action which 


still is pending in the courts. 


“Feudin’” lay dormant, while Lane was fightin’, until last summer 
when ASCAP queried him if he would give the Bing Crosby program 


permission to perform it. 


Dorothy Shay, who had somehow acquired 


@ copy, vocalled the number. Result of the broadcast was that Lane 
‘received calls from some six publishers two days later who said they 


had inquiries from jobbers. 


Song originally was copyrighted under 


the’ Bregman-Vocco-Conn (Triangle) imprint, but later was taken 
back by Lane. In a deal with Max Dreyfus, he set up the Mara-Lane 
Music Corp. this year to publish the tune with Chappell as sole selling 
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agents “Feudin 
machine sellers. 


is now among the top 10 sheet music and coin- 
Lane, incidentally, wrote the music and collaborated 


with the late Ai Dubin on the lyrics. 
Another novelty number likely for revival on the strength of re- 


current plugs is the oldie mock ballad, “Saloon.” 


Apparently feeling 


the tune lacked the dignity of his usual high quality ballads, the late 
Ernest R. Ball cloaked “Saloon’s” authorship in the nom-de-plume of 


Roland E. Liab (spell it backwards). 


George A. Whiting collabed. 


Evelyn Knight has been prominent in reviving “Saloon.” 





Mose Gumble Dies on Train to H’wood: 


By ABEL GREEN 


Mose Gumble completed the cycle 
Saturday (27), when he died in 
Elkhart, Ind., on the 20th Century, 
en route to Hollywood. The cycle 
started over 71 years ago in the 
same state—he was born in Sey- 
mour, Ind. When the veteran music 
man left New York on the day be- 


fore he told Herman Stafr, head of | 


the Warner Bros. music interests, 
for whom he worked, that he “was 
on my way to Heaven.” Gumble 
was referring to California, which 
he favored, both climactically and 
as a songplugger’s delight because 
so many of the well-knowns with 
whom Gumble enjoyed cordial rela- 
tions for almost a half century were 
domiciled there. 

Gumble’s crack about “heaven” 
was to dissuade Starr and Mack 
Goldman, general professional man- 
ager of Remick, from insisting he 
shouldn’t make the trip as they felt 
it might a bit too arduous for him. 
Gumble suffered a stroke two and 
a half years ago, and in the past 
two years concentrated on the 
standards (revivals, etc.), but in- 
sisted on going out nights to plug 
despite Starr’s urgency to the con- 


trary. ; 
Funeral services are this morning 
(Wed.) at Riverside Memorial, 


N. Y., at 11:45. Gene Buck will de- 
liver the evlogy. 

The music man was removed 
from the 20th Century in Chicago 
after the porter found him in his 
compartment. In past two years he 
was meticulous about never locking 
his bathroom or bedroom, either at 
home or during business, and when 
traveling he would instruct porters, 
valets, et al. that the door was al- 
Ways open and to “look in on me.” 
Gumble apparently died in his 
sleep. 

Guided Some Greats 

Gumble was a legend in Tin Pan 
Alley. He was one of the kingpins 
at Remick’s in the pre-Warner Bros. 
days, where his contacts with the 
show biz greats in musicomedy, 
vaudeville and cafes were limitless. 
As a pulse-feeler of popular music 
tastes he was the business brains 
behind some of the all-time hits. He 
nurtured the Gus Kahns and Ray- 
mond Egans, helped spawn George 
Gershwin, Vincent Youmans and 
Herbert Spencer, charmed the top 
single men and women into giving 
Public utterance to their wares. 
Gumble was particularly a fave 
with the femme headliners. His 
personality contacts with Nora 
Bayes and Grace LaRues, etc., made 
him invaluable to Jerome H. Rem- 
ick. This was also in the pre-WB 
era. When the “Hollywood gold 
rush struck Tin Pan Alley, result- 
ing in Warner Bros. buying up a 
pool of copyrights (merged into its 
Music Publishers Holding Corp.), 
Gumble joined with (the late) 
Walter Donaldson and Walter Doug- 
las in forming DD&G. While pro- 
ducing a couple of hits such as 
“Little White Lies” and “You're 
Driving Me Crazy,” the firm ulti- 
mately had to sell out to Bregman, 
Vocco & Conn. 

Though Gumble helped found the 
Music Publishers Contact Employees 
and songpluggers assumed the more 
dignified handle of “contact men,” 
Gumble took pride in being called 
a songplugger. “You ask Irving 
Berlin what he is, and he'll tell you 
with pride that he’s a songwriter— 


(Continued on page 44) 








Jack Mills’ Month Stay 
To Set Up London Branch 


Jack Mills, who sailed Friday (26) 
On the Queen Elizabeth is due to 
sail back from London in a month, 
i.e., Oct. 25. During the interval he 
plans setting up his branch opera- 
tions abroad. 

H. T. Watkins is his new London 
rep, but before any further expan- 
sion plans are undertaken, - Mills 
wants to 0.0. the local scene per- 
sonally, 





L. A. Agent In 


1006 Suit Vs. 
AFM and Execs 


Hollywood, Sept. 30. 


Lee Soble, agent and band booker, 
Friday (26) filed suit against Ameri- 
can Federation of Musicians, James 
C. Petrillo, Local 47, J. K. Wallace, 
47 prexy and John TeGroen, v-p of 
the local, for $100,0C%, in Los Angeles 
Superior court. Action claims con- 
spiracy and unlawful restraint of 
livelihood. 

A booker for 12 years, Soble lost 
his franchise in May, 1945, without 
explanation, he claims. License 
was restored in August during the 
House labor sub-committee hearings, 
on the eve of the agent's appear- 
ance as a witness. Soble says he has 
never been informed of the reasons 
for the loss of his franchise. 


Russell E. Parsons, attorney han- 


dling a Burbank theatre suit against Brabec was formerly with the 
the AFM is handling the case for |McConkey Agency, Chicago, and 
Soble. Frederick Bros. 
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| to Harry Link, of Feist, a 


Plugger, 71, a Tin Pan Alley Legend 








Jerome’s New-Style 


Henry Jerome debuts a new-style 
“sweet” orchestra next Tuesday (7) 


at Herman Schubert’s Pelham Heath 


Inn, N. Y. Style is somewhat similar 
to the old Hal Kemp approach, 
Jerome has been working for 
months at Childs Restaurant, Times 
Square, N. Y., with his old band, 
meanwhile perfecting the new one. 


Serenade’ Song 
Spells Trouble 


Morris Music, which last week 
acquired the tune, “Serenade of the 
Bells,” via its purchase of the 
Warock catalog from Johnny O’Con- 
nor, who had assigned the tune to 
Warock from his Woodward firm, 
may wind up in a legal argument 
for its pains. Feist, which is pub- 
lishing a song titled “Miracle of the 
Bells,” has been discussing a course 
of possible action about the “Sere- 
nade” case with Janney’s attorneys, 
O’Brien, Driscoll,. Raftery & Lawler. 

It seems that some months ago Al 
Goodhart and Kay Twomey brought 
tune titled 
“Miracle of the Bells,” admittedly 
based on Russell Janney’s best-sell- 





ing book which Lasky-McEwen has | 


filmed for RKO release. Link turned 
the tune down due to the fact that 
the book’s author and Father Joe 
Conners were then collaborating on 
a song which later was taken by 
Lasky-McEwen for inclusion in the 
film. It carried the book title, too. 


Janney warned all publishers at the | 
time that he was writing a title song | 


and any other based on his book 
would be fought legally. 

Later, Goodhart and Miss Twomey 
apparently handed their song to 
O’Connor, who set up the Woodward 
firm to hold it, and the title was 
changed to “Sérenade of the Bells,” 
but the lyric line of “Miracle of the 
Bells” was allowed to stand. Sammy 
Kaye recorded the tune thus for Vic- 
tor. and the disking created so much 
demand for sheet sales that various 
publishers began trying to find the 
owner of the Woodward firm, who 
was then unknown but who turned 
out to be O’Connor. 

Getting bids from all sides for the 
song, O'Connor. who had been try- 
ing to sell the Warock firm, trans- 
ferred the tune there and offered the 
package for sale. E. H. 
Morris concluded a deal 
on the Coast for approximately 
$80,000. 

Now Feist is in a huff over the 
fact the “Serenade” song beat its 
own title song to the market and 
apparently is becoming a_ success 
and wants to fight it. It claims that 
O’Connor’s setting up of Woodward 
strictly for the purpose of holding 
the “Serenade” song was strictly @# 
method of dodging a refusal of ac- 
ceptance on the title from the Musie 
Publishers Protective Assn. (Wood- 
ward did not become a MPPA mem- 
ber), which already had Janney’s 
“Miracle” title on file. 


BRABEC TO MCA 


Irving Brabec was added _ to 
Music Corp. of America’s salesman 
staff in New York last week. He 
will work in the location and small 
band department. 
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out the original casts. 


party you ever saw.” 


something historic, 


songsmiths. 





In Winning ‘Candy’ 


‘Albums’ Test Case—and ‘Okla!’ 


This suit by the Shuberts over the “Blossom Time” album is a test 
case for all the disk companies, especially in light of the recently 
growing practice of issuing albums of this or that show, with or with- 
It started when Jack Kapp waxed the “Okla- 
homa!” album with the original cast, but since then selections from 
past and present musicals have been put together, tied in naturally 
with a new or currently revived production of the shows on Broadway. 

Incidentally, “Oklahoma!” has sold 900,000 sets at $5 each—or $3 
wholesale—and when it hits 1,000,000 albums Richard Rodgers and 
Oscar Hammerstein 2d have promised Decca prexy Kapp “the biggest 


The idea of one album proving a $5,000,000 gross commodity—or 
$3,000,000 volume sales to the wholesalers, meaning Decca—is in itself 
For Rodgers & Hammerstein, Max Dreyfus and 
their Williamson Music Corp., which publishes the “Okla!” score, this 
1,000,000-album seller represents $240,000 in royalties, since the six 
disks (12 sides), at 2c royalty per side, represent 24c royalty to the 








Case, Abeles 


Establishes 2 Music Biz Precedents 





RCA to Begin Disking 
‘Shoes’ Score Oct. 12 





(Buddy) | 
with him | 


| date on which it will begin record- 


ing the cast of the “High Button 
Shoes” musical for release in album 
|form. Company also has acquired 
; the rights to record the Richard | 
| Rodgers-Oscar Hammerstein show, 
|‘*Allegro,” now in Boston, but no 


date has been set for the recording. 
| Victor, incidentally, got up a $15,- 
| 000 advance for the rights to both 
|shows, against royalties. For the 
| Suarantee, the producers in each 
case agreed to hand over to Victor 
|all component parts of the shows for 
| recording. Expenses are covered by 
| the producers out of 15G advance. 


ASCAP Asks US 
To Include BMI 


On Any Decre 


Dept. of Justice is faced with a 
|demand by the American Society of 
| Composers, Authors & Publishers 
|that it bring in Broadcast Music, Inc., 
| radio-birthed rival of ASCAP, as a 
'defendant in the anti-trust 
| which the Government brought re- 
cently to halt signing of international 





| exclusivity contracts. That's the rea- | 


| son for the protracted negotiations 
| between ASCAP and the D of Jona 
consent decree which was submitted 
to Government legalities some time 
back but still remains to be inked. 


ASCAP’s attorneys have told the 
Justice Dept. that they’re willing to 
endorse a decree which wipes out 
the exclusivity deals, but that they’ll 
fight the case through the courts if 
BMI isn’t compelled to agree to the 
same limitations. While the Society 
concedes that the Government case 
may be sound in its attack on the 
overseas deals, there’s no intention 
of coming to a deal on a consent de- 
| cree which would tie its hands, but 
the 





ileave BMI free to engage in 
same practices. 

ASCAP is all 
because its officials 
was the prime mover 
bringing of the action. D of J has 
indicated a willingness 
BMI on the decree and the time lag 
has been attributed 
scenes jockeying by the Government 
to win a voluntary decree from BMI. 


START ALLOCATING 
FOREIGN ASCAP COIN 


Foreign royalty coin received by 
the American Society of Composers, 
Authors and Publishers for distribu- 


the more insistent 
feel that BMI 





was not supposed to have been dis- 
tributed for weeks yet due to the 
tremendous task of dividing the 
funds, is ready for mailing. As a 
matter of fact, initial checks from 
the approximate $900,000 backlog of 
foreign coin will go out to ASCAP 
members this week. 

Committee which supervised the 
distribution of the money, the ma- 
jority of which is going to writers, 
aliocated the coin on the basis of 
member’ classifications as of 1940 
and 1941, and thereby was able to 
complete the distribution much 
sooner than expected. 





RCA-Victor has set Oct. 12 as the} 


suit 


+ A novel court maneuver obtained 
!a dismissal for Robbins Music Corp., 


during the past week, of the action 
instituted against it by Maceo Pink- 


ard and Edna Alexander over the 
1944 song “Candy.” In 1927, Pink- 
ard and Miss Alexander had con- 
| tracted with W. C. Handy for the 
publication of their song, “Sugar,” 
but early in 1944 they instituted 


jaction against Handy for the return 
of the song, upon the ground that 
he had failed to sustain its commer- 
cial value. In April, 1944, before the 
| Handy action was determined. Rob- 
| bins acquired the song from the 
; writers and Handy, for an advance 


| of $3,500. 

| In October, 1944, Leo Feist, 
|Inc.. a Robbins affiliate, pub- 
lished “Candy,” which became one 


| of the outstanding hits of that year. 
| Pinkard and Miss Alexander then 
instituted an action in the N. Y. 
supreme court against Robbins on 
| the theory that Feist was controlled 
by Robbins; that there was substan- 
tial similarity in both the lyric and 
music of the two songs, and that 
“Candy” derived its title from the 
lyric of “Sugar”; that while “Candy” 
|had been extensively exploited by 
Feist and achieved tremendous 
| popularity, the royalties received by 
plaintiffs from “Sugar” had been 
only $160.56; and that if Robbins had 
| exercised its best efforts in exploit- 
ling “Sugar” instead of “Candy,” 
plaintiffs would have received sub- 
| stantial royalties: by reason of 
| which plaintiffs were entitled to the 
| Same royalties for “Candy” as Rob- 
bins had contracted to pay them for 
| “Sugar,” which they computed to be 
at least $25,000. 
Julian T. Abeles, of Abeles & 
| Bernstein, tried the case for Robbins 
before a jury. Plaintiffs introduced 
testimony that Jack Robbins, then 
head of the Robbins group, had 
promised immediate top exploitation 
for “Sugar.” Plaintiffs put on Abe 
Olman (the Robbins group's top 
man) to establish the relationship 
between Feist and Robbins, and Phil 
Kornheiser (formerly with the Rob- 
bins group) to establish that he sent 
a letter to plaintiffs promising ex- 
ploitation for “Sugar.” 
Legal Twist 

Abeles then sprung the surprise 
move of introducing his entire de- 
fense through plaintiffs’ witnesses, 
Olman and Kornheiser, through 
whom he proved that while “Candy” 








, was a popular song, “Sugar” was a 
| ““‘popular standard”: 
behind the | 


that a “popu- 


lar standard” is never exploited as 


| 
}a current popular song, unless a 
to include | 


public demand for its revival is cre- 


| ated by a record or motion picture; 
o behind-the- | 


that of 25,000 popular standards in 
the Robbins, Feist and Miller cata- 
logs, only 10 were ever revived as 
current pop plugs, and in each in- 
stance by a record or motion picture; 
and that aceordingly when Robbins 
took “Sugar,” it could not have been 





anticipated that it would be ex- 
ploited as a popular song until inter- 
est was revived by a record or mo- 
| tion picture. 


| Abeles further established through 
tion to writers and publishers, which | 


the same witnesses, that 130 
songs with the same basic 
idea and theme, had been copy- 


| righted since 1876, of which nine had 
| been published by Feist and Rob- 
i bins; that it was a common practice 
| for songs to be simultaneously pub- 
lished, with the same basic idea and 
| theme of lyric and melody: and that 
/Olman had recently printed editions 


‘of “Sugar,” in anticipation of any 
' 
} one of a number of recordings ‘ob- 


him sinc 


pryoetrtrstirnr 
& anid Pere Saas ss 


the ion 
of the action) giving the song ime 
petus. Abeles then moved at the end 
, of plaintiffs’ case to dismiss, upon 


(Continued on page 44) 
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AL JOLSON 
JOINS DECCA 
‘‘MILLION RECORD” 
CLUB 


Mr. Show Business is right 
where he belongs—up on top 
asanew member ofthe Decca 
**Million Record’ Club. 


With the sale of over 
1,000,000 records of ‘April 
Showers,” Al joins fellow 
club members Bing Crosby, 
the Andrews Sisters, the 
Mills ‘Brothers, Ella Fitz- 
gerald, the Ink Spots, Dick 
Haymes, Carmen Cavallaro, 
and Ted Weems. 


Congratulations, Al Jolson! 


P.S. Al’s first album of 
songs he made famous has 
already passed 900,000... 
and is now on its way toward 
1,000,000. 
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Songs With Largest Radio Audience : 


Pit as 





The top 31 songs of the week, based on the copyrighted Audience 
Coverage Index Survey of Popular Music Broadcast Over Radio 
Networks. Published by the Office of Research, Inc., Dr. John G, 
Peatman, Director. 

Survey Week of September 19-25, 1947 
Ain’tcha Ever Comin’ Back.......... Sinatra 
All Of Me ......-- cece cet ee eee enenees : . Bourne 
Almost Like Being ‘In ‘Love— ‘“Brigadoon” Sam Fox 
An Apple Blossom Wedding Shapiro-B 


As Long As I'm Dreaming—j;* ‘Welcome Str: anger’ 


Ask Anyone Who Knows 
Come To the Mardi Gras 
Don’t Tell Me 


Audience Coverage index 


Radio.Networks. Published by the Office of Research, Inc., Dr. John 
G. Peatman, Director 

A MY Tsve oc 00 Harms 
As Years Go By Miller 
STN on ahs 4 joeiaaw ered ae ous Aa 
Christmas Dream ing a Leeds 
Deep Valley—‘‘“Deep Valley” Remick 
Every So Often ve . Warren 
For Once In Your Life Dreyer 
Freedom Train . Berlin 
RG FURIE) . LAME So uss. 0-0 a . Morris 
Kokomo, Ind.—-+““Mother Wore Tights” .BVC 
Love And the Weather . Berlin 


My Heart Is a Hobo—*‘ ‘Welcome Stranger” 
Rainbow” 


Old Devil Moon—?7“Finian’s 
The Old Ferris Wheel 
Story of Sorrento 
Tennessee 
Too Marvelous For 


eeeereeoser 


Words 


What Are You Doing New Year’s Eve 


When You Were Sweet Sixteen 





‘Filmusical, *Legit Musical. 


ADDO DDDDDDDDDDDDLDLDDODDDLDODD DDD DDD ADS 


Marjorie Hughes, daughter of 
Frankie Carle, and wife of his pian- 
ist, Hugh Backenstoe, quit as vocal- 
ist of her father’s band in midwest 
to return to Coast to await birth of 
her first child. 


Music Bora To Live 





















Ine 


YORK 19. N. ¥ 


BOURNE, 


799 SEVENTH AVE.. NEW 














Everyone Is Waiting to Hear 


WHAT ARE 
YOU DOING 
NEW YEAR'S EVE 











Echo Said “No” ES om Lombardo 

Feudin’ And Fightin’ Chappell 

Fun And Fancy Free “Fun And Fancy Free Santliy-Joy 

I Have But One Heart _. Bart 

I Wish I Didn't Love You So t“Perils Pauling .. Paramount 

I Wonder Who's Kissing Her Now Vl 

Je Vous Aime—ij“Copacabana” C} ford 

Just An Old Love Of Mine C-] 

Kate Be 

Lady From 29 Palms Martir 

Lazy Countryside—t"“Fun And Fancy Free Santly-Joy 

Naughty Angeline Semarun 

Near You ea 

On the Avenue ‘ Lee 

On the Old Spanish Trail _ Maurice 
i Peg O’ My Heart Robbins 

So Far—*“Allegro” Villiamson 

Stanley Steamer Warren 

"TRI SNANECO .n4cedeves Famous 

That’s My Desire Mills 

Whiffenpoof Song Miller 

You Do—i+“Mother Wore Tights” BVC 

You're Not So Easy To Forget Feist 

The remaining 19 songs of the week, based on the copyrighted 


Survey of Popular Music 


erere 
ee 


oeeeees 





| back, Capitol, 





.. Burke-VH 
Witmark 
Southern 

. Robbins 


Broadcast Over 


Burke-VH 
.. Crawford 
. Goldmine 
Pemora 
. Stevens 
Harms 
... Famous 
eA NE oe oe B 


20TH LAYS OUT 8-106 


FOR ‘AMBER’ DISKS 


Hollywood, Sept. 30. 
A new twist in the exploitation of 
high-budget films cropped up here 
last week when it became known 
that 20th-Fox had laid out between 
$8,000 and $10,000 to underwrite the 


recording of the music of “Forever 
Amber,” which RCA-Victor will re- 
lease in album form on a royalty 
basis. Music involved is the 450- 
page, 118-background score from the 
film, written by David Raksin. Vic- 
tor has reduced it to six movements 
of three minutes each for its album. 

Raksin directed the orchestra 
which recorded the music for Victor. 
He used 90 men and at current 
recording rates that represented a 
lot of coin. But, in view of the fact 
that 20th probably will spend plenty 
in exploiting “Amber,” the amount 
that went into the recording is 
merely fractional. 20th won't get any 
return on it either unless the album 
sells well and royalty payments 
cover the disbursement. 


Pathe Now Handling 
Most N.Y. Indies Diskers 


Pathe studios in New York, leased 
last year by Capitol Records soon 
after they had been remodeled into 
one of the most up-to-date disking 
layouts in the east, now do the 
jority of N.Y. indie disk 
recording dates. Several months 
which had an exclu- 
sive lease on the studios, decided to 
throw open the facilities to other 
companies because the amount of 
cutting it did there with its own 
artists did not justify their cost, 
which, with engineers, etc., 
salary week in and week out, 
pretty high. 

Now, in addition to the compara- | 
tively few dates with Capitol artists, 
all of the cutting sessions by Musi- 
craft, Signature, Regent and Apollo | 
are done in the new studios, along 
with occasional dates by other com- 
panies. 





ran 
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,new 
, Schomer, 
| ords, 


full | ici 
on ft 'tion and publicity 


} 


|ready to go back into business on a 
‘fuller scale. 


| college dates. 


Christensen Into 





'J. Rogers, 


| Broadcasting, 
ma- |} 
company | 


| which it had been 


Clinton’s Hub Break-In | 


Larry.-Clinton, 
the band wars 
absence, will 
combo on a brief location 
the Symphony Ballroom 
Raymor), Boston, 


who’s returning to | 
after some years’ 
break in the new | 
date at 
(formerly 
followed by six 
Symph opening is set 
for Oct. 28 and, following the one- 
nighters, Clinton goes into Frank 
Dailey’s Meadowbrook, Cedar Grove, 


N. J., Nov. 11 for six weeks. | 

Clinton’s new band is based on an | 
idea he has been playing with for 
months, and the leader, who once 
headed the No.-1 b.o. band of the 
country, still will not divulge the 
instrumentation. Combo is made up 
of 10 or 11 piece that’ all that’ 
kr OV 


Mus-Art Agency 


Howard Christensen, who has 
been accepted as a member of the 
new Mus-Art agency ever since the 
formation of the latter late last year, } 
but who ‘remained outside the or- } 
ganization due to peisonal manage- 
ment c mntracts, gave up all pretense 
last week in C ago and joined the , 
agency. He had delayed becoming a 
member of the new “outfit due to the 
fact that American Federation of | 
Musicians regulations forbid man- | 
agement and booking at the same | 
time by one man or agency, and | 
Christensen’s management contract: 
remained in force until now 


Moving into Mus-Art was cued by | 
fact that Christensen’s pacts with | 
Jimmy Dorsey, Jimmy Joy, Ted 
Weems and Sherman Hayes either 
expired or were cancelled by mutual 
consent. He will follow the original 
plan for him at the time Mus-Art 
was set up, which calls for him to 
be a roving talent-finder and trou- 
bleshooter for the agency, working 
out of Chicago. He will spend time 
in New York with Jack Whittemore 
and Al Gazely. who head _ that 
branch, and on the Coast with Lyle 
Thayer, who operates the western 
branch. 

Christensen’s giving up of his 
management of the Weems orchestra 
alleviates a situation with Music 
Corp. of America. At the time 
Weem’s old disking of “Heartaches” 
shot to the top of the disk heap and 
he became a strong b.o. property as 
a result, Christensen became Weem’s 
personal manager. MCA, knowing of 
Christensen’s connection with Mus- 
Art, though to all appearances he 





wasn’t involved with the agency, re- 
fused to do business with him. 
MCA’s theory was that in conducting 
Weems’ business through him, Chris- 
tensen might learn certain things 
which would be relayed to Mus-Art. 
And it didn’t release Mus-Art any- 
how, since the latter is made up 
of ex-MCA men. Situation went to 
the AFM for clarification, and the 
latter ruled Christensen had a valid 
contract, which MCA could not dis- 
turb. 

Incidentally, the contract between 
Jimmy Dorsey and General Artists 
Corp. expired Monday (29) and 
nothing has been definitely decided 
about where he will go. Mus-Art has 
an authorization on Dorsey for one- 
nighters and locations, and Harry 
Romm, New York theatre booker, 
is handling him for theatres. Both 
arrangements are temporary. 


ED ROGERS NAMED 
EXEC AT MUSICRAFT 


Musicraft Records, which has been 
slowly tieing up the ends of its re- 
program, meanwhile 

disks, added execu- 
staff recently. Edward 
with World 

Musicraft’s 





organization 
releasing new 
tives to its 
formerly 


where 


Jack 
was named Meyerson’s as- 
William Fortgang is the 
treasurer; Robert T. 
last with Signature Rec- | 
takes over as head of the 
Ossining, N. Y., pressing 
and Dan Edelman promo- 
chief. 


president, Meyerson, came 
from, 


sistant. 





assistant 


label's 
plant, is 

Musicraft only a few weeks back 
received the last of the coin for 
negotiating to 
|help float the reorganization plans 
| set up and okayed months ago, and 
from all appearances is finally 
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‘Accepted Pub-Writer Payoff Formula 
Seen Unlikely to Undergo Change 
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that tt 


the accepted nee 


unlikely ere altv now accepted by the pu 
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for- | 


lishit ng biz as standard procedure, 
ames |incidentally, is not hard and fast. 
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used for 
: d | It has been established by precedent, 


years between 
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). Buddy Clark-Xavier Cugat—Col. 37507 ® Bobby Doyle—Sig. 15079 








publishers and songwriters, despite | } not rule. It varies, too, with film. and 
4 ogg — ~ between | musical show scores up to as much 
ne 86 NLusic ublishers rotective |ac Ge ’ 
| Assn. and the Songwriters Protective | 7 
, Assn. over a new contract. Last 
week’s (26) meeting between the |} JOHNSTONE IN PUB 
committees of both organizations 
spent most of its time going over the | 
iters’ original demand for a slid- BIZ WITH BMI DEAL 
] valtie e 
' d Jack Johnstone, former he 
Write , { or vy Dorsey’s Embassy Musik 
LUU UU e¢ t ( ( New York going into the }{ 
} the next 100,000 and 3%c for thejing business for himself via a deal 
ul 100, 00( l plar was rejected vith Broadcast Music, In John- 
li hers and the writers tone has set up Johnstone J 
lat 4c a copy. How through a financial rangement 
4: € ng of a figure suc BMI and goes to work imme 
I was opined as a possible vio d ately with a tune titled “Why Does 
lation f Shern anti-trust laws, ;}It Have to Rain on Sunday.” 
and attorneys for both sides are New firm will have reps in Chi- 
looking into such a possibility. The cago and Los Angeles. 
= = — — —— - 4 
at my it 
ath iat al Ww ; tt sul a — ee 
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HIT TUNES FOR OCTOBER 
(On Records) | 
A GIRL THAT | REMEMBER (smi) 


Tex Beneke—Vic.* © Victor Lombardo—Maj.* 
Tommy Tucker—Col.* 


CASTANETS AND LACE (Repubtic) il 


20-2345 © Bob Houston—MGM 10074 «HN 


COME TO THE MARDI GRAS (Peer) ‘a 

Xavier Cugat—Col. 37556 © Freddy Martin—Vic. 20-2288 

Victor Lombardo—Maj. 7243 © Fernando Alvares—Sig. 15145 
Guy Lombardo—Dec. 24156 © Dinning Sisters—Cap.* 


FORGIVING YOU (Mellin) 
Harry James—Col. 37588 © Johnny Johnston—MGM 10076 
Sammy Kaye—Vic.* 


HILLS OF COLORADO 


Guy lombardo—Dec. 24179 ® 


| WONDER WHO's KISSING HER NOW (Marks) 


Perry Como—Vic. 20-2315 © Ted Weems-Perry Como—Dec. 25078 
Ray Noble—Col. 37544 ® Dinning Sisters—Cap. 433 
Jean Sablon—Vic. 25-0101 © Danny Kaye—Dec. 24110 
Dick Robertson—Dec. 1512 © Ben Yost Singers—Sonora 1084 


Sammy Kaye—Vic. 


(London) 
Robert Scott—Mercury 3069 





Four Vagabonds—Apollo 1055 @ Jack Mclean—Coast 8002 ¢ 
Frank Froeba—Dec. 23602 © Bobby Doyle—Sig. 15057 tii 
D’Artega—Sonora 2012 @ Foy Willing—Maj. 6013 
Joe Howard—Deluxe 1036 © Mershall Young—Rainbow 10002 
Joseph Littau—Pilotone 5132 © Jerry Cooper—Diamond 2082 





JUST AN OLD LOVE OF MINE  (Campbeli-Porgie) i 
Billy Eckstine—MGM 10043 @ Dick Farney—Maj. 7248 , 
Tommy Dorsey—Vic. 20-2371 © Peggy Lee—Cap. 445 

Doris Day—Col. 37821 


LOLITA LOPEZ (Encore) 


Freddy Martin—Vic. 20-2288 © Dinning Sisters—Cap. 433 


SMOKE! SMOKE! SMOKE! (That Cigarette) 
(American) 
Tex Williams—Cap. 40001 © Phil Harris—Vic. 20-2376 
Lawrence Welk—Dec. 24113 © Deuce Spriggins—Coost 263 
Johnny Bond—Col. 37831 


TENNESSEE (Stevens) 
Blue Barron—MGM 10058 © Chalie Spivak—Vic. 20-2422 


THE STORY OF SORRENTO 


(Pemora) 





WAIT'LL | GET MY SUNSHINE IN THE 


MOONLIGHT (Vanguard) 
Ginny Simms—Mercury 3014 © Four Chicks & Chuck—MGM—10048 
Jack Mclean—Coast 8009 © Foy Willing—Maj. 6013 
The Mel-Tones—B & W 852 “nt 


*Seon Te Be Released. 








— Coming Up 
AS SWEET AS YOU (Regent) 

F| DO A LITTLE BUSINESS ON THE SIDE (Volicat) 

| LAST NIGHT IN A DREAM (Brightlights) A 

MADE FOR EACH OTHER (Peer) 

THAT MISS FROM MISSISSIPPI (Dewn) 

THERE'LL BE SOME CHANGES MADE (Marks) 

WHAT EVERY WOMAN KNOWS (emi) 

WHO PUT THAT DREAM IN YOUR EYES 


(Stuart) 







ZU-BI (Republic) 


BROADCAST MUSIC INC. 


C NEW YORK 
on Shem were ‘ 


S60 FIFTH AVENUE 


NEW YORK , 


19 NY 


HOLLYWOOD 
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Coast One-Night Biz 
Booms as Top Names 


Get Out on the Road 


Hollywood, Sept. 30. 

One-nite band biz all along the 
west coast has soared to war-time 
peaks again. Whereas one year ago 
the ‘bottom had dropped out and 
promoters were scurrying for shel- 
and orchestras were migrating 
the hue has become so 
roseate agencies are notifying their 
N. Y. superiors that this looks like 


ter 
eastward, 


the happy hunting ground (not the 
eleohant dying ground) for bands | 
during autumn and winter. 

The shot-in-the-arm has been sup- | 
plied by such names as Duke Elling- | 
ton, Harry James, Tommy Dorsey, 
Stan Kenton and Woody Herman, 


who suddenly 
to go out on gig junkets. There also 
is an important factor—in fact, 
dancery patrons in the medium-size 
and sma'l towns had been rather 
starved for personaling name or- 
chestras. 


Stan Kenton commenced 25 one- 
niters over weekend, with a stand at 
Balboa Beach. Tour was as large as 
Kenton sought, asking his usual $1,- 
750 against percentage and banking 
as usual on the latter. Last spring, 
when Kenton was red hot (and this 
is his territory), he could squeeze 
only 21 gigs along the Coast; other 
names were getting far fewer than 
that. 


Agencies are finding that promot- 
ers who went into hiding last year 
are bobbing up again, hence the ex- 
pansion in playdates. Surge started 
in August, although somewhat quiet- 
ly, when Duke Ellington ran off a 
socko tour of 23 stands. Some ob- 
servers thought at the time the Ell- 
ington tour was a freak, in that no 
other bands were around, but now 
the big bands are dove-tailing after 
one another and all are doing well. 











SMOKE! 


and rotatively decided | 


I HAVE BUT ONE HEART. 
WHIFFENPOOF SONG 





ON THE AVENUE 
| ALMOST BEING 
(f°. oe 


‘Local 47’s Wallace 
Takes a Health Rest; 





Peg ...+ (Harold Rome-Fred Freed) 
IN L OVE. So euere (Alan Jay Lerner-Frederick Loewe) 
.-Urving Berlin) 


(Week Ending September 28) 


~ (Johnny Farrow-Marty Symes).......cccscsvsccvevece Barton 

(Meade Minngerode-George Pomeroy-Tod Galloway). Miller-Schirmer 
PRT PUTT EC TTT eye ee Leeds 

TTT CTT TTT Fox 

cEbie-as A TOSS ASO hele Ke Rake ace ee Berlin 


Coast Disk Indie Sinks 


Hollywood, Sept. 30. 
Typical of straits in which indie 
outlets find themselves is the auction 
sale today (Tuesday) of Master 





Memphis Prez, Too 


J. K. “Spike” Wallace, 
prexy of American Federation of 
Musicians’ Local 47, has taken an in- 


| definite leave of absence to regain 


his health. Wallace for some time 
has been suffering from a heart con- 
dition and high blood pressure, and | 
when Congressional sub-committee | 
was here early last month, prexy 
was excused from testifying at probe 
into workings of union, 

Board of directors of the local has 
voted Wallace his full salary weekly | 
during period away from desk, He 
will be away a minimum of three 
months, 


dl 


Another ‘Spike’ Ill 


; Memphis, Sept. 30. 

R. L. (Spike) Lesem, business 
agent for the Memphis Local of the 
American Federation of Musicians, 
resigned last week because of ill 
health. He will be on salary on a 
leave-of-absence basis until Jan. 1, 
1948, with the musicians’ local set- 
tling a cash sum upon him there- 
after in lieu of his pay for the year 
1948. His contract does not expire 
until 1949. 


Orville Bond, local music store 





SMOKE! 
SMOKE! 


(That Cigarette) 
INC. 


Garet Romero 
55 W. 42 St., N.W.C, 


AMERICAN MUSIC, 


9109 Sunset Bivd., 
Hollywood 46, Cal. 

















Wedding Bells 


(Are Breaking Up That Old 


Gang of Mine) 
Al Blank and His Harmonica 
(Rainbow No. 50003) 


Black and Blue 


Frankie Laine (Mercury No. 1026) 


If It’s True 


Johnny Desmond-Page Cavanaugh Trio 
(Vietor 20-2312) 
Cootie Williams (Majestic 1165) 














| owner, was elected by the board of 
directors to serve until the end of 
| this year. A_ full-time. successor 
| will be named at the annual elec- 
| tion in November. 

| Lesem had been the local union 
| leader since 1933, but was missing 
| trom his office for most of this year 
because of illness. Bond had been 
acting in his stead since June, 





Monica Lewis Signed 
By Decca for 2 Years 


Monica Lewis has signatured a 
Decca recording contract, but Ray 
Bloch isn’t going along as her musi- 
cal backer-upper. Bloch remains at 
Signature although he has been 
widely recording for Decca’s sub- 
sidiary World Broadcasting, and in 
fact has 30 more transcriptions to do 
for World. Miss Lewis’ Decca nego- 
tiation was on-and-off, but now 
finally consummated with Herb Gor- 
don of that company. It’s for two 





, MILLS MUSIC, Inc. years. : 
1619 Broadway New York 19 Enric Madriguera is another new 
Decca waxer, just signed. 
es 
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the Million Dollar 


writers. 


friends, for your 


. 





I take great pleasure in announcing 
I have qualified as a Life Member of 


National Association of Life Under- 


I wish to thank you, among my many 


operation in helping me attain this 
wonderful achievement. 


ena ie 


8O JOHN STREET 
NEW - YORK- CITY 


BOWLING GREEN 9-0284 
PHONES: WHitTEHALL 3-6767 


Round Table of the 


patronage and co- 


Hollywood, Sept. 30. | 
longtime | 


Recorders. Entire works is going 
| under the hammer. 

Master, property of pair of ex- 
GI’s, was one of the newer outfits 
unable to weather the drop in busi- 
ness. 


Midwest College 
Band Dates Hit 


Best Pace in Yrs. 


Chicago, Sept. 30. 


Midwest college band bookings are 
heaviest in the last decade with 
many smaller schools going in for 
big name bands for the first time and 
others keeping the purse strings 
tight. In the past, colleges were 
splurging if they booked more than 
three or four name orchestras a 
year, but now, in several cases some 
universities are bringing in as many 
as three a month. Purdue, as an ex- 
ample, is booking three, tying in 
with home football games and a 
basketball game. The Indiana insti- 
tution already has lined up Elliot 
Lawrence and Johnny Long. A 
month ago the school brought in the 
Olsen & Johnson revue for two 
smash b.o. performances and skedded 
a repeat date for next year. 

Though several schools have cut 
entertainment budgets they have 
been able to buy good bands at 
lower prices by scheduling dates on 
a Monday, a dead night anyway. 
This way, band can work as high as 
10 school dates a month. Outside 
of territory favorites, entertainment 
buyers are keeping close to the disk 
favorites, 


Iowa State bought Ray McKinley 
for three dates last spring for $6,000, 
but this fall (Oct. 24-25) they are 
paying $7,500 for the two days. Stan 
Kenton also gets $2,500 for a stand 
there Nov. 8. Raymond Scott flies 
in from San Francisco for a U. of 
Missouri date Oct. 18 at $500 more 
than last year. Duke Ellington is 
the first colored group to crack 
Texas Christian U, Fort Worth, 
where he works Oct. 11. 

Regional groups are reaping a 
harvest at the same time. Many of 
the schools predominantly ex-GI are 
buying them rather than big names. 
Bands with local air time are get- 
|ting as high as $1,250. Gay Claridge, 
|who built up on three years of air 
‘remotes at the Chez Paree, Chi bis- 
tro, is getting that sort of dough, 
while other bands range from $300 
up. Ivy circuit in the farm belt is 
| buying more orchs than ever before, 
i but outside of few instances are 
keeping below the thousand mark. 











2, If grain prices stay up, bookings for 


spring should be heavy; but if the 
bubble bursts they ain’t gonna dance 
/no more. 





'N. Y. Palladium Keeps 
/ Name Policy With Elgart 


Palladium ballroom, New York, 
| which went in for a semi-name band 
| policy last year with Herbie Fields’ 
| orchestra and others, and _ sub- 
| sequently was threatened with a 
; Suit by the Hollywood Palladium on 
an alleged name infringement, is 
| again going for a big-band policy. 
| Les Elgart’s orchestra, which has 
‘played the New Yorker hotel, N.Y. 














Fu 





| indefinite date there last week. 


Elgart recently closed a run at 
Rustic Cabin, Englewood Cliffs, N.J. 





15 Best Sheet Sellers 


Title Writers Publisher 
Eb) 2 ee eee rT gz (Francis Craig-Kermit Goeltl) .....sccccccccesceccecees Supreme 
WONDER WHO’S KISSING HER (Wili M. Hough-Frank Adams-Joseph Howard)....... Marks 
WHEN ZOU WERE SWEET. 16:..(James: TROPRION) ciiiins co iWecesecvoeveabidescesbesd’e Shapiro-B 
I WISH I DIDN’T LOVE YOU... (Frank Loesser).........4+. TE Oe ee Oe Paramount 
LADY FROM 29 PALMS....... CEO Ey PRUOORD ol ntue Sead 54 5.5.05 0s 06.69.06 dae nae eo s.en ena Martin 
APPLE BLOSSOM WEDDING.. (Nat Simon-Jimmy Kennedy) ............. 0.000 ces Shapiro-B 
PEG O’ MY HEART.......... 2 (Alfred Bryan-FvOE Fuenet) cee ccccicescvvesecccsvie ~. Robbins 
WOOD WEE ng bosch ness cocecec hhOO DUNG MIGCK. BeOPGOR) 5 ccs 66 0ccdictire'sa bs caseveke BVC 
FEUDIN’ AND FIGHTIN’. 5 CER Ss Be ons ors od odie s Fee e 0% 0 vie Bealedss Chappell 
THAT’S MY DESIRE...... eae (CAPTOU LeGOaGe =F littl FP OBR). cocicccccvetoccecctoes Mills 


+ 
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Music Pubs Up Tree 
On Cutting Terms To 
Lyric Magazines 


Music publishers apparently are 
betwixt and between the idea of re- 
ducing the terms of contracts signed 
by them with Lyle Engle and the 
Charlton organization, by which the 


latter two firms secure the rights 
to publish pop-song lyrics in maga- 
zines. Since the sheet sales slump 
started last spring, both lyric distri- 
butors found the circulation of their 
mags going downhill fast. And they 
found themselves saddled with com- | 
mitments to pay major publishers | 
stipulated amounts yearly for the 
publication rights to lyrics that no 
longer were as saleable as they were 
when the pacts were made. As a re- 
sult, the companies were forced to 
seek concessions. 

While Charlton and Engle have 
managed to secure reductions of 
terms with some pubs, some amount- 
ing to as much as 25-30%, other pub- 
lishers are being stubborn. They feel 
that the mag companies made a deal 
and should stick to it. 

At their peak, the two lyric out- 
fits were paying more than $750,000 
annually to music pubs for lyric 
rights, a particularly sizeable sum 
since the mags did business mostly 
with only the major publishers. 





Morrow Gives Up. Orch; 
Back to Radio Work 


Buddy Morrow, one of the out- 
standing trombonists in the music 
business, gave up his orchestra last 
week and will return to radio studio 
work in New York, He disbanded 
his outfit, after several years of con- 
stant struggling, to return to the 
relative security of radio work, in 
which men of high calibre can earn 
up to $800 weekly and more. He 
will be in the Lucky Strike “Hit 
Parade” orchestra, being organized 
here by Hank Ross for conductor 
Axel Stordahl, when the latter comes 
east with Frank Sinatra and Doris 
Day for 10 weeks of airing from N.Y. 


Morrow’s decision to give up his 
orchestra undoubtedly was _ influ- 
enced by the rather tough winter all 
secondary bands will be forced to 
face. Agencies are finding it in- 
creasingly difficult to book anything 
but the topmost names at the mo- 
ment, and as time goes on others 
figure to follow Morrow out of 
existence, 





Apollo Record label inked Barton 


ee 


Oscar Moore’s Quitting 
Of King Cole Trio Due 
To Wrangle Over Coin 


Oscar Moore, who quits King Cole 
Trio after combo celebrates 10th 
anniversary with concert at Carne- 
gie Hall, N. Y., Oct. 18, will thus 
climax long series of wrangles with 
Nat Cole. He also will be giving up 
one of top incomes of any sideman 
in nation, for guitarist in past year 
has earned $57,000 with Cole. His 
deal, with that of third member of 
the combo, Johnny Miller, calls for 
a percentage of the unit’s earnings. 
Aside from all other income, for ex. 
ample, Cole Trio got $96,000 in roy. 
alties from Capitol Records last year, 
Last month, when trio started east- 
ward trek from Hollywood, Cole and 
Moore had a super-spat, reportedly 
over amount of arranging Moore was 
doing. 

Carlos Gastel, manager.of combo, 
tried to smooth matters by suggest- 
ing that Moore and Miller confine 
selves strictly to playing, scrapping 
percentage deals, with Moore draw- 
ing $750 and Miller $500 weekly the 
year around. Both nixed, but dis- 
cord continued, precipitating the 
guitarist’s decision to pull out. 





Irving Ashby Replaces 
Chicago, Sept. 30. 
guitarist with the 
leaves the combo 


Oscar Moore, 
King Cole Trio, 


Oct. 20 to open Coast record shop 
and join his brother’s outfit, The 
Three Blazers. Irving Ashby re- 


places Moore. 


Blowers Solos With 
Long Island Spot 


Johnny Blowers, former jazz 
drummer with Eddie Condon’s or- 
chestra, has gone into business for 
himself. He debuted a jazz niche 
in Astoria, L. I, recently, taking 
into his new spot a band composed 
of widely known tooters, including 
trumpeter Max Kaminsky, trome- 
bonist Herb Windfield, pianist Phil 
Della Penna, and bassist Iry Man- 
ning. 

Quartet will form the regular 
band, but each Wednesday Blowers 
will import for his Johnny Blowers 
Club top names of the jazz field. 











Our WALTZ Suggestions 
for Your Program 


MY GAL SAL 
IF | HAD MY WAY 


SIDEWALKS 
OF NEW YORK 


JUST A DREAM OF 
YOU, DEAR 


LET ME CALL YOU 
SWEETHEART 


All Material Available 
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PAULL. PIONEER MUSIC CORP. 
York 19, N. Y 
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Bros. to wax ticket last week. 


We are interested in ac- 
quiring one or more 


PHONOGRAPH RECORD 
COMPANIES 


by purchase outright or through 
stock control. Replies confidential. 


_ HARRY FROMKES, President 
RAINBOW RECORDS, INC. 


156 West 44th Street 
New York 18, N. Y. 
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}and other major dates, opened an 










AND HIS ORCHESTRA 
' Now 8th Week 


STAGE DOOR, Milwaukee, Wis. 


AND CONTINUING THRU OCT. 21 
Starting Limited Theatre Tour Oct. 24 






FIELDS 
















Recording Artists 


At 


ASSOCIATED BOOKING CORP. 
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GLASER, Pres. 


Randolph St. 
Chicaao 
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Inside Orchestras—Music 


. , —_ pritere s > ra ‘ding 
An example of the methods used by songwriters and minor recor g 


firms in creating synthetic demands for obscure songs, in the hopes that 


gear Beacon New York 
major rigor — —T pate trying a a + Naga eter i taeeneet nie dubs 
“ice s » > } ARIETY wo eens £O, > ut ! - . 2 eee. 2 é fet. 
avec nt as ei st in the area where this song was born a relative — a Poe ee 
of one of the writers headed a company which had quite a number of Ray Hutt See saniae ‘her or- 
salesmen on the road at all times. These salesmen were instructed to go. “ob ay Shin Ek Gee eas uh 
into record shops in each town they hitsand ask for copies of the tune. egg ae jo sa Comat Adolph 
In this way a demand for the song was created. Later, when 5,000 copies + O. be rh a ni . te os a we 
of the song were distributed to the stores, which had ordered them on the | win ro ae i eo ove 
basis of the requests, the disks were bought up by the salesmen. Later, ae ‘ing * Fone 3 “ ce gee 
when the tune spread to N. Y. the company which pressed them handed | re anc we eed “ aged 
N. Y. dealers 100 copies on consignment (some who know of the circum- fo Ing See oak <L . oa 
stance claim they were for free): Of course, in this instance, the tune + 9a ath a ~s ee au 
that was pushed in this manner had something to back up the pattern— wenar a ahines § ee 
public appeal. And it went on to become a hit. Many others do not. ce tae en pig rn ir 
a involved in a unique tieup with 
2 | Coca-Cola via Columbia Recerds. 
One of the newest songs to reach for popularity in the Los Angeles Bottlers in each city he plays will 
area—via a disking by Frances Langford for Mercury—gives a unique | work ahead and with him in promo- 
vist to the striving of songwriters, artists and record companies for com tion for his college dates, etc. 
machine attention. This one is based on coin machine popularity and its | Coronet Trio, composed of Tony 
lyric ties in nicely. It’s called “Please Don’t Play No. 6 Tonight”, the | Sacco, Mitzi Joyce and Teddy 








+ 


lvric citing a disappointed romance awakened by a nostalgic tune in| Stevens. ran 16 weeks at Betty's 
that position on a diskbox. Bobby Worth, writer of “Lazy Countryside” | wusical Bar. Gloucester Heights. 
for the current Walt Disney “Fun and Fancy Free” film, also penned| NN. J. and broke the spot’s record | 
“No. 6”. and the reaction in the L. A. area to Miss Langford’s disk has! . Peter Kent orchestra rounding | 


led him to establish a New York office for his own Bobby Worth Music | pyt 11 years at New Yorker hotel | 
Co., which is publishing the tune. Nat Freyer has been put on in a ' . Milton Saunders orchestra at 
Bon Air, Augusta, Ga. Vaughn 
Monroe opens seventh season and 
Just as Decca turned over “Near You” to Bregman, Vocco & Conn for | 12th date at Commodore hotel, N. Y. 
fuller exploitation, after jointly owning the copyright in their Supreme |tomorrow night (Thursday) .. . 
Music—which is a setup, a la Mood Music, wherein Decca is partnered | Chicago date of “Jazz at Phil-| 
with Shapiro-Bernstein—it’s likely that the disk company may do the) harmonic” unit at Orchestra Hall | 
same thing with “My Next Romance”. This is a Tony Martin disk oldie, | moved back from Oct. 12 to Oct. 14. | 
waxed for Decca some years ago, but which the platter company plans | Unit grossed $7,300 at Carnegie, Hall, | 
reissuing. Incidentally, Ruth Lowe, who wrote “I'll Never Smile Again”,|N, Y. midnight concert Saturday 
coauthored “Next Romance”. Miss Lowe has since retired as a songsmith | (27), 
for marriage and a family in Toronto where she now makes her home. | cede 


to promote the song in the east. 


Santa Claus is approaching loaded with old Christmas songs. Feist goes Hollywood 
to work on “Santa Claus Is Coming To Town,” Mayfair for “I'll Be Home When Russ Morgan closes 75-week 
For Christmas.” Berlin, “White Christmas,’ Oxford, “That Christmas , stand at Biltmore hotel here Oct. 8, 
Feeling,’ Peter Maurice, “Christmas Island” and Burke-VanHeusen, he embarks on. one-nite = skein 
“Christmas Song.” Leeds Music has come up with the only new holiday | through southwest, shoring up at 
ditty, “Christmas Dreaming,” not to mention BVC’s “Jingle Bells” and | Ansley hotel, Atlanta, for two-week | 
many others. sit-down Nov. 12; thence treks into 
escent N. Y...GAC has set Desi Arnaz for 
A private favorite, with Oscar Hammerstein 2d, of the “Show Boat” that three-day Charro Fiesta at} 
score is the little known song, “It Still Suits Me”, which he wrote with | Brownsville, Tex. (Feb. 5-7), with | 
Jerome Kern. Bing Crosby and Lee Wiley’s disk version for Decca has | band getting $10,000 for stint. Last | 
just been released and when that company puts together a “Show Boat” | year MCA spotted Xavier Cugat for | 
album, as it plans doing in the near future, it will back “Old Man River” | the date, which demands a latune | 
with “Suits Me”, per Hammerstein’s suggestion. combo, due to affair’s hands-across- | 
4 | the-border complexion...Louis Ohls 


|has re-formed crew and is set for | 

‘CHASE H CASA LOMAB six months at Hawaiian Gardens, 
*9 °? |San Jose, starting Sat. (4). Ohls 

ST L00 GET ALONG | booked himself...Howard Christian- 

° ; son to Chi over weekend...Del 
Chicago, Sept. 30. | @ourtney inked for stand at Flam- | 

A unique band booking set-up | ingo, Las Vegas, Dec. 4...Jerry Wald 
exists in St. Louis. Orchestras | returns west for four stanzas at 
booked into the Chase hotel, top |Same stand, starting Oct. 9... 
spot there, can immediately there- | Meadowbrook ballroom goes _full- 
after go into the Casa Loma Ball- | week policy next Tues. (7) with Al- 
room, but no other dancery. Casa | Vino Rey, Joe Liggins combo and the 
Loma is on the other side of the | King Sisters, in for four with op- 
town and ops feel they reap mutual | tions for four. Count Basie starts 
publicity, In other situations three | month stand Dec. 2...Les Brown 
or more months must elapse before | inked for week of Oct, 21 at Million 
the same group can play another | Dollar...New Continental Artists 
spot in the same city. |agency setting string ef coast dates 
Current example has Jack Fina in | for Ella Fitzgerald and Cootie Wil- | 











From Hollywood! 





the Chase from Oct. 24 through Nov. | liams orchestra, on behalf of Moe 
27 and then into the Casa Loma for | Gale agency. Reg Marshall office 


ecoRrD® a week Dec. 5. {formerly handled ‘Gale accounts in 





* cou rae kg West, but Continental has cut 
wl me in...Charlie Barnet booked solid 
nage | . . 
cow personel Meo : SHENLS Berle Adams Moves West juntil Dec. 2...Sam Lutz back this | 


week from trek to Chi...Bill Savitt | 
now songplugging for Mellin Music. 
Kansas City 


Freddie Martin orchestra in for a 





<HO Chicago, Sept. 30. 

Berle Adams, ex-chairman of Mer- 

| cury Records board, Chi igdie — 
| 














ABE OLMAN 
SUGGESTS FOR YOUR PROGRAM 


| company, moves to the Coas@ next 
| month. And he recently bought a 
cOwboy music. publishing house, 
Fairways, where he will make his |Mor ballroom with plenty of plug- 


his other three publishing firms, Pic, | tions, ahead of him...Elissa McGill 


dy 1 , « n © , . or . : ; ; 
& L A Mi | Preview and Champagne west. Earl jsinging between band sessions in 
| Mills, Adams’ professional manager, | Terrace Grill at Muehlebach hotel... 


joins him there before the first of |Warren Duret. local bandleader, 
hi ' | the year. Lee Penny, oater song penning arrangements for Jimmy 


| laave AY »ak « » , . . ’ 
p.m., leaves next week to take ove: | Joy orchestra during latter’s month 


Jimmy Keith band into remodelled 
| sonal manager for Louie Jordan. He | College Inn...Lei Aloha Hawaiians 


JIMMY McHUGH may also re-enter the disk field; sev- jinto the Tropics of Phillips hotel... 


ROBBINS | eral companies are seeking him to|Don Ragon band handling resident 
| head race divisions, dates at the Pla-mor the past month. 








one-nighter last Saturday at the Pla- | 


temporary offices. He will also move | ging, via prepared radio transcrip- | 


the Fairway division. |stand in the Muehlebach here 
Music by —— | Adams will continue to act as per- led 


Bands at Hotel B.0).’s 


: Covers Tot 
Weeks = Past cone 


Band Hotel Played Week On Date 
Skinnay Ennis... Astor Roof (850; $1-$1.25).......... 7 2,225 21,850 
Jack Fina*®....... Waldorf (400; $2) .........3%: pos 2,325 25.525 
Clauce Thornhill. Pennsylvania (500; $1-$1.50)¢....... 3 1,975 6.750 

fay McKinley*...New Yorker (400; $1-$1.50)..... .. 1 1,600 2,775 
| Johnny Pineapple.Lexington (300; $1-$1.50)............ 46 850 42.495 
Orrin Tucker..... Roosevelt (400; $1-$1.50).......... ve @ 1,575 7,875 





*Ice Revue at New Yorker—Ginny Simms at Waldorf 


Chicago 

Ray Heatherton (Marine Room, Edgewater Beach; 700; $1.50-$2.50 min.). 
Beachwalk closed last week, which cut heavy outdoor grosses. However, 
first week of Heatherton brought nice 4,800. 

Jose Melis (College Inn, Sherman; 700; $2-$3.50 min.). Frankie Laine is 
claimed to have broken a five-year house record here last week with hot 
6,700. 

Freddie Nagel (Empire Room, Palmer; 550; $3.50 min.-$1 cover). Last 
week still good 3,100 

Benny Strong (Boulevard Room, Stevens; 650; $3.50 min.-$1 cover). Last 
two weeks of current revue holding well with 3,100. 


Los Angeles 


Freddy Martin (Ambassador; 900; $1-$1.50). Back to start eighth season 
last nite (Tues.). Eddy Howard closed out summer stand-in last week with 
satisfactory 2,000 tabs. 

Russ Morgan (Biltmore; 900; $1-$1.50). Fairish 1,800 covers 


Location Jobs, Not in Hotels 


(Chi ago) 
Tommy Carlyn (Trianon; $1-$1.25 adm.). 
with fine 16,000 first frame. 
Marty Gould (Chez Paree; 540; $3.50 min.). Mitzi Green doing well, al- 
though off a bit because of midweek holiday; 5,800. 


Pittsburgh boy doing well 


Sherman Hayes (Blackhawk; 500; $2.50 min.). Local fave a healthy 3,100, 

Henry King (Aragon; $1-$1.25 adm.). Last week of King slow 13,300, 
Buddy Moreno returns tonight (30). 

Buddy Shaw (Latin Quarter; 700; $2.50 min.). This spot also affected 
by the Jewish holiday, with only 4,100 for the week, 


(Los Angeles) 
Harry Owens (Aragon, B, Ocean Park, Ist wk.). Opened Friday (26) 
for month stay. 
Frankie Masters (Casino Gardens, B, Ocean Park, 5th wk.). Momentum 
gains as run lengthens; excellent 6,400 admishes. 
Jimmy Dorsey (Palladium, B, Hollywood, 4th wk.). Okay at something 
around 10,000 customers. 





e—e> 








JACK ROBBINS’ SHIFT 6 gRANKIE 


FROM BACH TO REBOP 


Jack Robbins, who has been con- 
centrating on his standard catalog, | 
has acquired Walter Fuller’s 100) 
jazz titles, being chiefly rebop stuff. | 
Fuller had two catalogs, Monogram | 
and Sentimental Music, which now | 
shift over to J. J. Robbins & Sons. 


LAINE 





af TWO LOVES 
HAVE | 


MERCURY RECORD 
No. 5064 


| 

Music pub is also a w.k. Latino- | 

phile but Robbins’ current accent 

seems to run the gamut from Bach 
and Beethoven to rebop. 


Frankie Laine Breaks 
5-Yr. College Inn Mark @™ 


Chicago, Sept. 30. MILLER MUSIC CORPORATION 

Frankie Laine broke a five-year 191%: SROAOWAY.: + NEW YORK: 1° 
record at the College Inn here last | 
week, with the 700-seat bistro taking | 
in 1,800 patrons for two perform- 
ances Saturday. On Friday (19)) 
opener pulfed in 1,000 customers, 
most of whom stayed through both 
appearances, Sunday also hit the 
1,000 mark. 

Laine’s four-week contract has 
been extended two more weeks, dur- 
ing whicn he will double at the! 
_ Oriental theatre here. He opens at 
the Paramount, San Francisco, Nov. 
5, and after appearing on NBC's 
Chesterfield Show, Nov. 13, has two | SANTLY-JOY, INC. 
weeks at the 400 Club, St. Louis, for 


$2,500. H h 1619 Broadway, New York 
| $2,500. He goes into the Paramount, |]],, . 
New York, around Dec. 5, and ot TOMMY VALANDO, Gen. Pro. Mer. 





Xy 








NORMAN FOLEY, Gen. Prof. Mgr 

















TRULY A STANDARD! 


TRUE 


By WALTER G. SAMUELS 
and LEONARD WHITCUP 


| 
| 
| 








|to Frank Dailey’s Meadowbrook. 




















America’s Greatest Haly Roller Singer 


SISTER 
SETTA THAR 


Assisted by MARIE KNIGHT 














BREAKING ALL RECORDS ON SOUTHERN STATES 


CONCERT TOUR 














17,000 attendance Ponce de Leon Ball Park, Thursday Eve., August 28th 


Repeat engagement Two Weeks later, Sunday Aft., Sept. 14, close to 10,000 1619 BROADWAY, New York 





AVAILABLE DATES CAN BE BOOKED ONLY THROUGH 





D. TAPS, Personal Manager 
Telephones: COlumbus 5-1566 and 5-8705 
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Modified Booze Taxes Sought By 
National ABCA; US. Take Off 407, 


Atlantic City, Sept.. 30. 

High liquor taxes imposed by na- 
tional state and local governments 
was the main gripe of National 
Alcoholic Beverage Control Assan. 
members» during convention held 
here last week (24-28) in the Ritz 
Carlton hotel. 

As a result of these high taxes 
federal revenues from the alcoholic 
peverage industry dropped 40% 
between Oct., 1946, and May, 1947, 
Joseph A. Engelhard, of Louisville, 
Ky., president of the Distilled Spirits 
Institute, said. 

Engelhard said the present high 
tax rate has pushed the price of dis- 


tilled spirits beyond the reach of the | 


average consumer's pocketbook. 
Combined average federal and 
state taxes add $10.42 to the price of 
each gallon of distilled spirits, he 
said. This, he added, provides that 
much of a 
legger. 
“As the price of moonshine liquor 


js controlled mainly by the price of | 


jegal liquor,” he went on, “the con- 
tinued high tax on legal spirits has 
the effect of many millions of dol- 
lars at the disposal of the bootlegger 
and illicit distiller.” 

The present $8 federal excise tax 
is “fantastic” in any light other than 
as a wartime emergency measure, 
he said. Federal revenues climbed to 
an all-time high in Oct. 1946 when 
collections totalled $251,328,666. Col- 
lections have declined steadily until 








we 


“subsidy” for the boot- | 





GOWNS BY ERNESTO 





HELENE and HOWARD 


‘Comedy Dance Aatics’ 
Opened Sept. 26 for 2 Weeks 
CLUB NORMAN 
Toronto, Canada 
Dir.: MATTY ROSEN 








in May of 1947 receipts dropped to 
$150,265,429. 

An immediate cut back of the fed- 
eral tax to $6 a gallon, the pre-war 
level, was urged. This would permit 
a drop in the price of liquor, and 
enable the retailers to cut the over 
the bar prices drastically with a re- 
sulting increase in business. 





Jimmy Savo Awarded 
$3,258 Salary Claim 





Savo 
the 
for 


Controversy between Jimmy 
land E. M. Loew, operator of 
Latin Quarter, Miami Beach, 
$3,258 to cover Savo’s LQ salary 
|from March 23 to April 4 of last 
year, which was an overlap on con- 
tract when the nitery closed, reached 
another stage the 
N. Y. supreme court entered judg- 
ment against Loew for that amount 
plus costs. However, American 
Guild of Variety Artists holding a 
$4,000 bond from Loew has refused 
to release the money pending a di- 
rective from the court. 

AGVA is taking the position that 
the $4,000 on deposit was obtained 
| from a personal check by Loew and 
cannot be counted against the cor- 
porate assets of the nitery. 

Fracas started when Savo, as 
Jimmy Savo, Inc., sued to obtain 
|salary during the time contract was 


last week when 





iir effect, and sought the aid of 
| AGVA in collecting sum. AGVA 
subsequently declared that Savo, 


Inc. as a corporation was not a mem- 
ber of the union, and consequently 
could not seek an_ arbitration. 
Court upheld AGVA on that score, 
and motion was granted to Loew 
to vacate the warrant of attachment. 
However, motion to vacate the 
service of the summons was denied 
to Loew and upon failing to put in 
;an answer to the summons, N. Y. 
| supreme court last week issued the 
| judgment by default. 
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“Follow the Boys." 


“Song of the South." 


Ap 


DEMUS:” 
LOEW’S STATE, NEW YORK 


PALACE THEATRE 
is a panfe.” 


ORPHEUM THEATRE 
“To those who knew and 


Kenneth 





Harlem Named Him. . . Hollywood Claimed Him . .. 


NICODEMUS 


Versatile Comedian of Stage, Screen and Radio 
NOW 


Under the Exclusive Banner of 


GENERAL ARTISTS CORPORATION 


THOMAS G. ROCKWELL, President 
RKO BUILDING © ROCKEFELLER CENTER © NEW YORK 20, N. Y. © Cl. 7-7550 
Of Course, You Remember Nicodemus in Such Outstanding Films as: a 
“Col. Effinghom's Raid," “Meanest Man in the World,” “Heavenly Body. 


“Cabin in the Sky.” “Dekota,” “Night Train to Memphis," “Gildersleeve's 
Ghost," “I Love a Bandleader," "Down to Eorth,” “Perfect Marriage, 


And for his never-to-be-forgotten voice interpretation of Brother (iM 
JUST GONNA KNOCK YOUR HEAD CLEAN OFF) Becr, in Disney's 


... Or You Have Heard Him on the Radio With 


RUDY VALLEE, EDDIE CANTOR ond FRANK MORGAN 
and Many Others 


peared in Irving Berlin and Bud DeSyiva's 
"LOUISIANA PURCHASE” on Broadway 


“Among the good things in ‘Louisiana Purchase’ is NICO- 


“NICODEMUS, with a natural, easy style of comedy was 
a hot favorite and had to beg off with a speech.”—Variety 


“NICODEMUS stops the show with his speed—He really 
—Peggy Patton, Wisconsin News 


days, NICODEMUS comedy dialoguist and shuffle dancer will 
have a very strong appeal—NICODEMUS has a good deal 
of that same sense of fine timing that made Williams Great.” 


“Loews State—As for specialties, NICODEMUS grabs the 
applause with his characterization and droll humor.” 


PALACE THEATRE—AKRON 
“Heading the Calloway show is NICODEMUS. He has never 
failed to stop the show on his 3 or 4 appearances here.” 





—Walter Winchell 


loved Bert Williams in the old 


Minneapolis Star 


— Billboard 


Nichols—Akron Times Press 








Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Sept. 30. 

Julius Bernard, son of the late 
Mike Bernard in from Chicago to 
bedside his mother, Kitty Bernard, 
recuping from recent operation. 

Carl Kessler (‘Amazing Mr. Bal- 
lantine”) celebrated his birthday at 
the lodge with many attending the 
party given in his honor. 

Sophie Medes checked out of the 
infirmary and upped for meals and 
pictures, 

James Kirkwood, Jr., legit actor, 
here to spend vacation with his 
mother, Lila Lee, who is doing O.K. 
at the Hayes cottage. 

Helen Grupp of Republic Pictures 





back in circulation after a_ three- 
week siege in bed, while Lillian 
(Par) Bergson is ogling railroad 


time tables anticipating an October 


check-out-of-the-san for home 
| Peggy LaFay, who cured at the 
old NVA sanatorium, ended a two- 


month vacation at Lake Placid and 
| left for her Flushing, L. I.. home. 

Mary Mason upped for meals and 
pix. 


| Cornelius Ryan. author of “Star 
| Spangled Mikado,” resting at the 
Altavista lodge here. 

Dorothy Parker, former ballet 


dancer at Radio City Music Hall, has 
opened dance studio here. 

Mrs. Lewis Hartman left for 
home in Mansfield, O.., 
ing summer vacation 
vista lodge. 

Kay (RKO) Laus, formerly of this 
colony, in for the fall vacation. 

Jean Commerford, ex-nitery man- 
ager, is now with Northwoods Inn, 
Lake Placid. 

Eric Groething in from N.Y.C. to 
visit sister, Inez Groething, who's 
showing nice improvement. 


her 
after spend- 
at the Alta- 


Anne Rowe, Louise Barnes and 
Joe Denicolo flashing good clinic 
reports. 

The Terry Lefevbres from Chel- 


tenham, Pa., in to ogle Dolly Gal- 
lagher, while Anna Inglee shot in 
from Fort Henry, N. Y., to visit her 
daughter, Helen Inglee, who re- 
cently mastered serious operation. 
May Taft back to the Rogers after 
a two-week furlough in N. Y. C. 
(Write te those who are ill.) 


Miami Bistro’s 
Talent Plunge 


The Beachcomber, Miami Beach, 
will take on the biggest nightclub 
talent budget in history, if present 
plans go through. Ned Schuyler, 
club’s boniface, is planning multiple 
headliner layouts with Sophie Tuck- 
er to play on bills that will include 
| the Ritz Bros. and Peter Lind Hayes. 

Miss Tucker, who’s set to start in 
January, will hold over when Peter 
Lind Hayes starts late January at 
$5,000, and will also be present when 





500 weekly. Schuyler’s deal for Ritz 
Bros. and Hayes is still incomplete, 
but it’s expected that Lou Irwin, 
managing Hayes and the Ritzes, will 
okay it this week. 

This program is aimed to over- 


come the usually stiff opposition 
from the across-the-street Copa- 
cabana. Latter spot, so far, has 


booked only George Jessel at $12,500 
weekly, 


DURANT TAKES OFF TO 





London, Sept. 30. 

Jack Durant, after playing eight 
weeks at the Casino, has turned 
down an offer to return there, pre- 
ferring to put in a couple of provin- 
cial dates. He’s to appear in Bristol 
and Leicester. 

He subbed for the Ink Spots when 
they refused to double at the Gold- 
er’s Green Hippodrome and will 
probably return there Oct. 20. 

He has also in mind making a film 
here for Metro, which would prob- 
ably start shooting in November. 





Union Collects $1,000 





American Guild of Variety Artists 
| collected a long overdue claim of 
| $1,000 for Hermine’s 
Amount involved 


promoter. can- 


act play or pay contract. 


When AGVA_ ordered payoff 
| Bryden could not be located, ac- 
cording to the union, However, 





| when acts he had been negotiating 
| with came to AGVA for clearance. 
|He had to settle 
i union would 


; work in his show, 


the Ritz Bros. start there at $12,- | 


BRITISH PROVINCES 


Salary Claim for Midgets. 


Midgets from | 
| F. Marsh Bryden, circus and fair | 


cellation of the act some months ago | 
by Bryden despite his having issued | 


Bryden was lining up a new show | 
| Several weeks ago and was located | 


Dubious; AGVA 





‘Dancer Pleads Guilty 
To Theft Charge 


Buffalo, Sept. 30. 

June Beverly Gibbons, 27, known 
professionally as Lee Marlowe, of 
| Laredo, Tex., pleaded guilty in 
| City Court here to larceny in theft- 
jing clothes and jewelry of a former 
dancing partner. 
She was brought back from Cleve- 
jland upon the complaint of Donald 
|E. Humphrey, who stated that 
stolen property which belonged to 
|his wife, another professional dancer, 
| was valued at $475. 


‘Soph Tucker’s 806 In 
2 Weeks New Record 





Hollywood, Sept. 30. 
Sophie Tucker, the “last of the 
red hot mamas,” is the hottest attrac- 
| tion in the history of the Florentine 
|Gardens, where she has 
$80,000 in the first two of her sched- 
uled 13 weeks and is still going 
strong. Her first week, aided by a 
$10 per plate charge for opening 
night, drew $42,000. Her second 
week, at regular prices, drew even 
more customers and grossed $38,000. 
Meanwhile Miss Tucker finds time 
book. Her most recent 
Sanitarium and the Lou Costello 
Foundation. Her current stand closes 

hae 1, when Ted Lewis moves in. 








| Joan Roberts Pacted 
For State, N.Y., Oct. 16 


Joan Roberts, lead of the original 
| “Oklahoma” cast, will play her first 
| New York vaude date in some years 
at Loew’s State, Oct. 16. 








| ances played some class niteries, in- 
| cluding the Persian Room 
| Plaza hotel, N. Y., and several Stat- 
ler hotels. 


the | 


played to | 


for charities through the sale of her | 
contribu- | 
| tions were $1.000 each to the Duarte | 


Singer following her legit appear- | 


of the! 
| Minneapolis, Minn. 


Takeout Pay of U.S. Acts in Paris Still 


Working Out Deal 


———¢ According to Arthur Lesser, U. &. 


producer and manager who returned 
‘last week from an extended stay in 
|France, there’s little likelihood that 


'U. S. talent playing France will be 
paid off in American dollars. Lesser 
{declared that French Control Des 


Change officials told him that if 
France had a_ sizable amount of 
| American currency, dollars would 


be used to purchase wheat instead of 
entertainers. U. S. acts are now be- 
ing paid in francs. 

Lesser went abroad to negotiate a 
deal for Lena Horne. It’s likely the 
Negro singer will play the Champs 
| Elysee club at $4,000 weekly. 
Meanwhile, American Guild of Va- 
jriety Artists is working on an ex- 
change agreement with the French 
government. Deal, still to be com- 
pleted, calls for -.merican acts to be 
paid 50% of their salary in American 


For H’ wood Nitery fciiars In exchange for that, AGVA 


will guarantee that French acts re- 
'mit entire salary, after living ex- 
penseés are deducted, to the Control 
des Change. 

| Lesser is now negotiating for a 
concert varieties show at the Henry 
Miller theatre, N. Y. Lucienne 
Boyer, singer current at Cafe So- 
ciety Uptown, N. Y., and Harrison 
and Fisher, currently playing the 
Lido, Paris, have already been 
| signed, with two other acts to be 
| pacted. 














The Exclusive and Amusing 














LAURETTE and CLYMAS 
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(BEBE DANIELS 


“MY BABY’S BABY” 
No. EN 305-B 
“HOKEY JOE” 
No. EN 305-A 





OMO VINCENT 


THANKS 
THE FLAMINGO HOTEL 


4 WEEKS—LAS VEGAS, NEV. 


COMMERCIAL HOTEL 


2 WEEKS—ELKO, NEV. 


FLORENTINE GARDENS 


6 WEEKS—HOLLYWOOD, CALIF. 


BONANZA CLUB 


2 WEEKS—RENO, NEV. 


UNITED ARTIST RECORDS 


A NEW IDEA FOR JUKE BOXES 


| “PM THE LITTLE GUY IN THE JUKE BOX”’ 


| No. EN 301—DOUBLE SIDE 


JOE PASTERNAK @ RICHARD WHORF ®@ BILL GRADY 
For the Role of "PIERRE" in 


Opening Oct. 31—GLEN'S RENDEVOUS 
‘ 4-9 
Starting Nov. 29—THE STATLER CHAIN 


PRODUCTIONS) 


“IT ALL DEPENDS ON YOU” 
No. EN 303-B 
“LINGER AWHILE” 
No. EN 303-A 





—— 








Pictures 
JAMES STANLEY 
HOLLYWOOD 


Press 
old claim before | 
permit other acts to | 


JACK KELLER—George 





M.C.A. 
NEW YORK CITY 


Evans Office, Hollywood 
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Night Club Reviews 


Cotillion Room, N. Y. 
(HOTEL PIERRE) 

Senor Weices, Peggy and Michael 
Arnaud, Charles Reader Orch wih 
Stanley Worth, Van Smith's Latin | thi, nitery—he still gives out with 
Orch: $2 minimum, $3 weekends. the dizzy sagas steeped in naughty 

Pape . implications—but he has 
For quiet dining and dancing, the mented some old faves with new 


iand the clever delivery that cleared 
up doubts if there were any. 


Cotillion Room remains one of the | tune tales that are equally good if | 


top spots in town, and the couple of | not better. Of these, incidentally all 
acts served up for the inevitable written and scored by Fiske himself, 
payoff are invariably that much Of | the best liked is “Pomona, the Deer.” 
an added satisfaction. In this cas€ | the story of a doe out for the buck. 
Senor Wences, the ventriloquist, and Other numbers new in these parts 
Peggy and Michael Arnaud (NeW / are “Lucretia Borgia,’ and “Mary 
Acts), ballroomers, are the clinchers. | and Fred.” That. standard, “Mr. 

Wences remains one of the best! Pettibone” helps the encores while 
ventros around, if not the best ihe “Case 142” precedes it by several 
dummy, fashioned from a clenched | songs. If there’s any carping to be 
fist, lipstick and a ragdoll, is super, | made, it’s this—that the body of the 
and the bits of business that he does | jyrics pull all the stops and the 
with tl Ul lummy in the box, | punchline finis seems more an anti- 


plus his non-ventro stunts of jUg- | ¢]imax than the piece-de-resistance 
pling. et are items that emphasize which the verse intend That's a 
the Spal i versatility. Attired weakness which the buildup points 
in tails, he remains a class booking | oyt 

whatever the medium, and no small Dance music served up straight by 
factor in | click is his suave per-| Bob Grant and with the Latino 
sonalit flavor by Panchito, continues in 


Charles Reader continues aS aM|tune with the svelte surroundings. 
able emcee and talent supervisor | There’s no brassiness in the rendi- 
here, in addition to his band playing | tioning and the low-key rhythm is 
danceable American rhythms. He; wel] received if a crowded floor is 
also contributes a neat solo on the | any indication. Wit. 
xylophone. Van Smith neatly handles ie 


the Latin dance sets. Kahn. | Latin-€asino. Philly 

Philadelphia, Sept. 27. 
Ted Lewis Orch (14) with Sol 
Klein, Shirley, Sharon & Wanda, 
Paul White & Elroy Peace, Bel- 
leaires, Geraldine Dubois. 





VersaiHes, N. Y. 
Dwight Fiske. Bob Grant & Pan- 

chite Orch: $3.50 and $4.50 min. 
It’s become a habit for chansoneur 


Dwight Fiske to embroider his : Riese. 
Gotham sojourns with a stint or!_ That master of nostalgia. Ted 


tw? in the plushy decor of the Ver- Lewis, proves himself right up top 
sailles. Back in that class boite for |@S one of the nations great song- 
his sixth time. the master of the | and-dance men with his show now 
ce c ’ : 7 eis . “+e . anal , thc , ( m 
double-entendered saga again shows | Current at Jack Lynch’s downtow 














suarantee of a steady run of films 
from Universal - International and 
United Artits Previously without 
fulltime pic commitments, house 
bocked legit shows to fill its playing 
time. 


off his hold on the snooty stratum | Latin-Casino nitery. 
the sly and the low. Aided and | Lewis, and this is all to the good as 
abetted by sophisticating synco- 
chestras. Fiske celebrated his return He is on stage most ot bry time, 
with tables full of biz which should (Continued on page 

Swanky set's attachment for Fiske M P id G 
hasn't diminished any judging from el, rov ence, oes 
to he upvers and away from the Full Wk y ud 0 14 
family trade. Reception at the Ver- | ° a € ct. 
; Metropolitan theatre. Providence, 
ites appreciatively shuffled through j. gated to go into full week of 
the polished slyness to shake out the | ~ 
still like the play on words. the bill will include Kitty Kallen and 

Ross and Sione. 
Parodies! Special Songs! Bits: week vaude sporadically. went into 
& Draw from oor library. ene of the § the full week policy because of a 
Showbiz! 
*% 1947 Catalog FREE! 
J. & H. KLEINMAN 
25-31-K 30th Road, Ll. 1. City 2, N Y 


with his highly literate delivery of The show revolves mainly around 
pating of a duo of,danceable or- cerned. Lewis never was better. 
also be a habit for some time. icstanccaiiehiathgiameacnmegiunincsi 
the response elicited by his singing 
sailles was hearty—the Park Avenu- | 
me ining behind the meaning. They stageshows starting Oct. 14. Initial 
House, which last season, ran split 
largest, mest comprehensive in 
*®% Exelusive material our specialty 
Telephone: Astoria 8-6965 








, piano playing that underscored them | 


Fiske hasn't changed his payoff 
format since his last apperance at| Boston, Oct. 2 to be followed by | 


supple- | 


| far as entertainment values are con- | 














JACK HALEY UNIT 
SET FOR RKO DATES 


Jack Haley will head a vaude | 
package with Constance 
which has been set for the RKO, | 


| RKO dates in Columbus and Cleve- 
land. 
! 


| Paul Small agency handling the | 





unit, is also submitting filmster Burt | 
| Lancaster for vaude appearances. | 


dregs Ge 
1006 in Stickup 
Of Mounds, Cleve 


Cleveland, Sept. 30 


Tommy McGinty’s swank Mounds 








Club was invaded late Sunday night 
(28) by 10 masked 
ners, who stuck up a sellout house 
and escaped in six stolent automo- | 


machine-gun- 


biles. | 


Loot in jewelry, customers’ val- | 


}uables and cash heisted from gam- 
| bling casino was estimated at around 
| $100,000 but insiders who saw rob- 
bery said take was closer to $300,000. 
Although several patrons reported 
|loss of their autos, no official report 
lof the holdup was made by club's | 
staff or manager, Buck Schaffner, | 
who reportedly went into hiding. 


Peter Lind Haves had just finished 
his act and his wife, Mary Healy, | 
was singing when gunmen, wearing 
green army fatigue suits and black 
hoeds over heads, entered dining 
room through kitchen. Hayes 
lthought it was a gag until gang’s 
| leade brandished machine gun and 
lshceuted: “This is a stickup. Every | 
one stay seated.” Crowd of 400, 
said to have included a num- 

er of theatrical people and film row 
|}execs, was lined up and ordered to 
|shell out jewelry and pocketbooks | 
on tables. 


Palatial nitery is customarily as 
heavily gusrded as Fort Knox’ 
treasury. but super-efficient gang 
had no trouble after shooting round | 
of shots into ceiling. Besides clean- 
ing up aé fortune from gambling 
tables, they stripped 
of several sacks of money. Snot 
obviously had been thoroughly 
cased, for gunmen, who used num- 
bers from one to 10 in address- 
ing each other, took only 45 minutes 


house's safe 








‘AMERICA’S FOREMOST STORY TELLER’ 


MYRON COHEN 


LOEW'S STATE, New York 


(Week of October 2nd) 











HUNTING & FISHING CLUB 


PITTSBURGH, PA. 
{Week of October 22nd) 


LATIN CASINO 


PHILADELPHIA 
(Week of October 27) 


LATIN QUARTER 
MIAMI BEACH, FLORIDA 
(December 26th—Indefinite Engagement) 


Personal Management 
HARRY ADLER 
165 West 44th St., New York 19 
BR. 9-1320 


Theatre Bookings 
LENNY DITSON 
1650 Broadway, New York 
Cl. 6-2957 











to make the haul. 


Despite all wire-pulling and hush- 
hush attitude of financially-promi- 
nent victims, stick-up coup hit local 
political circles like bombshell, and | 
may have repercussions in coming | 
elections. Jimmy Savo is skedded 
|! to open Wednesday (1) at Mounds, 
which is across local ccunty line, 
| but date may be called off because 
|of the unfavorable publicity. 











Croshy 


aes Continued from page 1 Soe 











| 

| however, is that it greatly simplifies | 
| editing and putting together of the 
| finished show. 

Tests were made for Crosby by 
the Palmer Co. of San Francisco, 
| which has possession of the only 
two German-made tape recorders in 
this country. as well as a limited 
supply of German tape. These ma- 


Moore, | _ 
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for almost a year became part 
of the life of the people. They 
were not like the hits we have 
now which are heard today and 


not a composer—and if such simple 
time-honored terms are good 
enough for America’s greatest song- 


|writer, then songplugger’s good; gone tomorrow. 
enough for me,” he would say. “Then came the radio, which 
Herewith is what Gumble brought in an entirely new ap- 


proach and revolutionized the 
music business to such a great 
extent that the millions of lis- 
teners could decide what was 
to be a song hit overnight. 


“It’s been a great life and it 


wrote in Variety's last Anni- 
versary Number, Jan. 8, 1947, 
apropos songplugging. 


“...The boys in our profes- 





sion today are ‘contact men’ but 


I am still a songplugger. Many | has all been beautiful—from the 

: y time way back when I started 
is > e that I took the long - . = 
is the tim P ° bs at Coney Island—right up to 
trek to Coney Island starting now when I am classed With 


‘good old standards. And I hope 
Vll be plugging along as a 
‘standard’ and loving it fo 
many years to come.” 


early in the morning so that | 
could be there in time to catch 
the artists and orchestras al 
rehearsal. Today a quick trip to 
Philadelphia takes less time 
(and is more comfortable) 


Songsmith Albert Gumble w« } 
last brother; he died last Nov. 30 at 

“Travel was less strenuous the age of 63. Another brother. Wa.- 
when the scene shifted and the |‘? Was long on Variety's busin: 
centre of night life moved to | Staff until his death in 1922. A sister, 
the Bowery. It was possible to | Mrs. Lily Moss, with whom Mose 
take a cab (a hansom cab, of resided in N. Y., survives. 











course) downtown without it — 

being too great a strain on the 

expense account. But a pair of | *“‘Cand 77 
comfortable shoes was still the y 

best method There were no itm Continued from page 37 — ! 





’20c the first quarter of a mile 
and 5c each quarter of a mile 
thereafter’ cabs to hop in and 
out of. If you wanted to get 
from Sans Souci on 13th street 
down to the Atlantic Garden, 
on the Bowery, you generally | Was a question of fact for the jury, 
walked, but it wasn’t too tough. pes Justice Aron Steuer held with 
Then, as now, you tried to con- | Abeles that, as plaintiffs’ witnesses 
vince orchestra leaders’ that hick ectabtiehod ; 4 
your song had what the public | ad established Robbins's defense, 
wanted and you enjoyed every | there was nothing for the jury to 
minute of it. Then, as now, you | decide, and dismissed the case. 

had to sit and sit until the lead- 
ers got an opportunity to get 
around to your table. It was a 
little trying at times, but that’s 
part of the trials and tribula- 
tions of the sangplugger. 


| the ground that plaintiffs’ own wit- 
| nesses had disproven their cause of 
| action. 


| Plaintiffs’ attorney argued that it 


In his opinion, Justice Steuer de- 
| cided a number of points, for which 
| there is no legal precedent. He held 
(1) that a publisher cannot be guilty 
|of bad faith in the simultaneous pub- 
lication of two songs with the same 
basic idea and theme of lyric and 
; melody, and (2) that in the absence 
lof a specific provision of the con- 
| tract to the contrz:y, there is no 
lobligation of a musi¢ publisher to 
|exploit a song to any particular 
)extent. Accordingly, his opinion 
ful stars. A song sung by any of | will be relied on by music publishers 
these personalities was an as- to refute any like claims. 
sured hit—not only in New -— 


York but throughout the coun- 
Gowns by 


try, for their bookings took 
ERNESTO 


them on nationwide tours. 
“That was a break for the 
plugger and his song, and it is Exclusive Theatrical Creations 
also another of the reasons that 254 W. 46th Sr. 
New York, N. Y. 
Assisted by NELLY de FREITAS 


“Then came vaudeville. That 
was the golden era for song- 
pluggers, and the honor roll of 
stars listed such names as Nora 
Bayes, Marie Cahill and Lottie 
Gilson, who have since passed 
on, and so many other wonder- 











the really good standards are 
the oldtime numbers. the songs 
heard steadily as the top tunes 
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| chines and tape are being used. 
Groaner’s first two shows for the | 


on both platters and tape. 
to switch permanently to the tape | 
was reached following comparative 
'tests by Cftosby Enterprises in Hol- 


New York 


Crosby returns to his old stamping 
grounds Oct. 16. when he's set to do 
a guest shot on Kraft Music Hall. 


KMH star, who was the groaner’s 
most frequent visitor on the Philco 








airer last season. 





fall, recorded in August, were cut | 
Decision | 





lywood and by ABC engineers in | 


It'll be a return favor to Al Jolson. 
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N.Y. COPA’S FREE RIDE 
ON EIGEN’S WINS DEAL 


Disk-jockey shows emanating from 
niteries are expected to be around 
New York for a long time. Indi- 
cations of this type shows com- 

* parative permanence is seen by the 
fact that Jack Eigen show emanating 
from the Copacabana, N. Y., has 


been renewed for 52 weeks with an 
option for an additional period. This 
Jayout has already been on the air 
for 24 weeks, and is credited with 
having revived business at the Copa 
lounge. 

With the period of renewal which 
started Friday (26), show becomes a 
WINS property. Prior to that, the 
$1,000 weekly tab was picked up by 
Monte Proser, Copa’s operator, who 
found it a worthwhile investment 
because of the increased business. 

On the new contract, Eigen is 
guaranteed $400 weekly against per- 
centages of earnings on sponsored 
sections of the program. There’s a 

‘ no-cancellation clause and_ station 
gives the Copa the right to reject 
sponsors, 

The Eigen show was the first of 
the stanzas stemming from niteries. 
Since then, many cafes throughout 
the country have started similar 
programs. In New York, two other 
disk jock shows emanate from cafes. 
The Bea Kalmus show, current at 
the Riviera, Ft. Lee, N. J., which is 
soon expected to transfer elsewhere, 
and the Jerry Roberts show from 
Leon & Eddie’s, which started last 
week. 


Latin Quarter, Chi, 
Angling Josie Baker 


Josephine Baker, sepia  song- 
stress. who made quite a reputation 
in Paris, may make her first U. S. 
appearance in some time at the 
Latin Quarter, Chicago, next month. 

Ralph Berger, operator of the 
bistro, had entered negotiations with 
singer when she returned from Paris 
for an earlier date, which could not 
be arranged through Miss Baker’s 
previous contract for tour of South 
America. 





With her engagements extended 
there she has notified Berger she 
will not be available until latter part 
of next month. Chi deal calls for 
four weeks with options at $3,000 
per week. 





Pitt. Hotel Resumes Show 
Pittsburgh, Sept. 30. 
After summer hiatus, William 
Penn hotel reopens Terrace Room 
on Monday (6) with shows. Opening 
lineup comprises Joan Brooks, song- 
Stress, and Six Debonairs. 


Billy Catizone’s enlarged band, 
with Marcelyn Fennell on the vo- 
cals, will provide the music, with 


Catizone m.c.ing the entertainment. 
__— 


JUDY MAGEE 


Panto-Mimicry 
MELD OVER 


SHOW BAR 


BOSTON 


Opening Oct. 13 
SAMOVAR, MONTREAL 




















Two More D. C. Spots 
Adding Floorshows 


The Fiesta club, Washington, 
preemed last week with a show in- 
cluding Johnny Morgan, Lou Wills, 
Jr., Olive White and a June Taylor 
line. New spot is the first of two. 
clubs set for the capital, with the 
Old New Orleans, a straight eatery, 
slated to add floorshows later this 
season. Latter spot is located on the 
site of the old Treasure Island, now 
a straight eat spot, which at one 
time operated as a nitery. 

_ For some time the Club Cairo had 
a virtual cafe monopoly in town. 


Merriel Abbott Back 
With Foreign Acts 
For Hilton Chain 


Chicago, Sept. 30. 
Merriel Abbott, producer § and 
booker for the Hilton Hotel chain, 
returned from Europe last week with 





an imposing list of foreign acts, 
which she'll set this fall in her 
forthcoming productions. She _ is 


bringing over Howard de Coursey, 
magician, who opens at the Empire 
Room, Palmer House, Oct. 3. For 
the Boulevard Room, Stevens Hotel 
new show, Oct. 10, she has skedded 
the English comedy dancers, Edie 
and Joe Slack. Other acts pacted 
and to be featured in winter shows 
are Trio Mexicanas, adagio dancers; 
Dassy Bros., acrobatic comedians; 
The Sanjis, dance team, and a nov- 
elty act, Moskani. Other acts will 
be brought over later. 


Miss Abbott is changing the pol- 
icy of the Empire Room, dropping 
the Merriel Abbott dancers, who 
will tour under the direction of 
Edie Barstq@v. Line opens 
Glenn Rendezvous, Cincinnati, 
then may go to Mexico City. 

She also announced that the 
Boulevard Room, Stevens Hotel 
here will be closed for redecorating 
Jan. 1-25, to reopen with “Skitch” 
Henderson orch and Pinky Lee, 
comedian. 





Gertrude Niesen Back 


To Vaude at Capitol, N.Y. 


Gertrude Niesen will play her first 
N. Y. vaude date in some years at 
the Capitol theatre, Oct. 16 or 23. 
Miss Niesem has been out of vaude 
since she starred in the legiter ‘‘Fol- 
low the Girls” three years ago. She, 


| however, played a Broadway nitery 


date at the defunct Vanity Fair. 

On the bill with Miss Niesen will 
be Jackie Gleason and Hal McIntyre 
band. Latter was booked when 
David Rose, originally slated for 
spot, was released so that he could 
go on the Red Skelton airshow. 





‘Ice-Capades’ Boff 314G 
In 3 Weeks Pitt. Run 


Pittsburgh, Sept. 30. 
~ “Tee-Capades” grabbed big $314,- 


| 000 gross in three-week engage- 


ment at Gardens. Show got in 24 
performances, and played to virtual 
capacity until tag end of run. 

Take was few thousand more than 
a year ago, when rink revue did 
two performances more. However, 
evening-up factor was fact that in 
1946 “Ice-Capades” ran into local 
power strike down the stretch, 
which cut heavily into business. 
Show went from here to Cleveland, 
newspapermen from there having 
caught it in Pittsburgh over final 
weekend, and then moves to Phila- 
delphia. 
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“BEDLAM IN THE BALLROOM” 
ON TOUR 
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Negro Moppet Pianist 
Set for Concert Tour 


Chicago, Sept. 30. 

Over 75 bookings have been set 
for four-year old piano prodigy, 
Margaret Harris. Negro child was 
discovered by Leo Salkin, manager 
of Chi William Morris office. Con- 
tract was approved by Judge Waugh 
of probate court, 

The youngster has a_ classical 
repertoire of 14 pieces on her list. 
She'll play two concerts weekly, 
the first probably in St. Louis with 
a symphony orch, 








Di Gitanos have signed with Music | 
Corp. of America after switching 
from General Artists Corp. | 


| each, 


Negro Acts Fined $300 
For Playing Unfair Spot 


Fines totalling $300 were assessed 
against Stump & Stumpy, colored 
dancers, and Ziggy Lane & Brown- 
skin Chorus by trial board of Amer- 
ican Guild of Variety Artists. Pen- 
alty was slapped on after hearing 
wherein they were found guilty of 
remaining in show at the Paradise 
Club, Atlantic City, after spot had 
been cited unfair by talent union, 


Breakdown of fines levies $50 each 
against dance team and Lane, with 
six chorines of latter’s line fined $25 
Union has not placed them on 
unfair list but is permitting them to 
continue work to pay off fines. 


HOLLYWOOD ANIMAL 
UNIT FOR VAUDERS 


Hollywood, Sept. 30. 

New type stage show for vaudfilm 
houses is being worked up locally 
for possible dates in the midwest 
and south. Unit will be headed by 
film animal stars such as Daisy, bear 
from “Red Stallion,” plus birds and 
animals from “Sequoia” and “En- 
chanted Forest.” 


Unit, being put together by Ren- 
nie Renfro, was tried out at a spe- 
cial kid matinee at El Portal theatre 
last Saturday (27) by Joe Kennedy, 
manager. It goes into the Alexander 
in Glendale, Oct. 11. Human star of 
the unit is Ray Berwick, trick roper 





and rider. 
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Latin Casino. Philly 
opening with “I'm Still Going 
Strong.” in which he introduces his 
famous clarinet and his equally-fa- 
mous battered top hat. “Have a Lot 


of Fun Today” is next on his reper- | 


toire, and serves to make the cus- 
tomers happy and in receptive mood. 

In Paul White and Elroy Peace, 
Lewis has a distinct asset in a com- 
edy tap team that makes the most of 
every moment, White clicks in < 
vocal rendition, “Woodman, Spare 
That Tree.” while Peace runs through 
the “shadow” part as Lewis performs 


the classic, “Me and My Shadow ty 
The Bellaires are a _ personable 
quintet of vocalists, three gals and 
two guys, who really know how to 
harmonize and get the most out of 
1 - lyrics 
Shirley, Sharon and Wanda are a 
trio of lookers who run through a/ 
| tine of whirlwind acrobatic danc- 
Their harem costumes, and the 
gimmick of being linked together by 
a leg chain, adds to the charm of 


their act. They’re young and have 
plenty of zip. 

Geraldine Dubois works’ with 
Lewis in duet of “The Body and the 
Face.” The lyrics are clever, and 
number is extremely well done. 

Lewis closes with “This Old High 


Hat” and “I Think I'll Get the Papers | 


and Go Home.” 
as good as ever, 


His singing style is 
and he exudes a 


charm that comes of genuine artistry. | 


His catch line, “Is Everybody Happy” 
found a positive answer in the audi- 
ence. Biz good when caught. Shal, 

Leon & Eddie’s, N. Y. 

Eddie Davis, Ruloff Trio, Paco & 
Hilda, Gloria Wallis, Terry Corrigan, 
tobert Baxter, Frank Shepherd’s 
Dancers (6), Art Waner’s Orch (6); 
$3.50 minimum, 


‘ 





With Eddie Davis still dominating 
the floor at Leon & Eddie’s fall open- 
ing (10), this nitery is staging a top 
bargain show for the visiting fire- 
men who want ’em big, fast and 
bawdy. Judging from opening night 
biz, which was good despite sticky 
weather, this spot is heading for an- 
other strong season. 

Davis is still one of 52nd street's 


TEX 
WILLIAMS 


and His 
WESTERN CARAVANS 


“SMOKE, SMOKE, 
SMOKE” 

© Palace, Cleve. 

Sask of October 2nd 


Management: 
Melville A. Shaver Agcy- 
Clift Carling, Associate 
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Night Club Reviews 


Continued from page 4 oe 








1“*miracle men.” After 19 years at 
he same routine (more or less), he 
i knows every trick in the trade and 


|} pulls out all the stops in winning 
the customers to his side. 
lit is frankly corn, but Davis elevates 
it to the status of a fine art. What's 
more, he can handle a bluish ditty 
ifor all the laughs it’s worth without 
offending anyone except deep-dyed 
bluenoses. For this occasion, he 


pulled his Gilbert & Sullivan parody | 


out of camphor, socks the tourists 
with a ribald version of “Doin’ What 
Comes Naturally” and rolls them 
hard with even more spicy item, 
“My Wife Won't Let Me Run In 
48." He also does “Who Put the Law 
in Mother - In - Law,” Anniversary 
Song,” and winds with a community 
sing on “Peg O’ My Heart” and “I 
| Wonder Who's Kissing Her Now 
Frank Shepherd’s sextet, neatly 
gowned in abbreviated plaid 
tumes, tee off with a nicely executed 
number. Terry Corrigan, in 
the No. 2 spot, flashes some average 
hoofiing followed by young chan- 
teuse Gloria Wallis, who contribs a 
| trio of pop numbers 
Paco & Hilda, rhumba.team, pace 
their stint in fast rhythms and the 
femme member earns plenty laughs 
in her rhumba lessons to a couple of 
male patrons. 
Bob Baxter, 


COos- 


ance 


doubling as emcee, 


shows off a strong baritone with 
renditions of “Hallelujah,” ‘“Mam’- 
selle”’ and a medley from Jerome 


| Kern's “Show Boat.” The mike ought 
to be toned down slightly when he 
| gets around to “Ol’ Man River.” Vet 
|comedy dance team, the Ruloff trio, 


| score heavily with their routine, in- | 


icluding their fall-away costumes 


| which at finale leaves the gal un- 
| dressed to the legal minimum for | 
| strippers. Professor Ruioff, leader 


of the trio, registers for solid laughs 
with his deadpan serio-comic antics. 

Davis winds up show and brings 
everyone on again for a snappy 
finale. Art Wayne's orch backs 


for customer hoofing. Herm. 


Merry Go Round, 


Youngstown 
Youngstown, Sept. 26. 
Joey Adams, Mark Plant, Tony 
Canzoneri, Chandra-Kaly dancers 
(4). Bobbie Martin, Don Cortez Orch 
(6), 3 Latins; couvert $1 Saturdays, 
65c. week days. 


the largest nitery 
Youngstown, constitutes a major de- 
velopment in this town’s cafe sector. 
| Nick Constantino, who operates 





|major experiment of beating the 
| spot’s location, far off the main 
| drag, with high salaried entertain- 


¢|ers and low-cost food and drink 
%: | policy. Initial show with Joey 
< | Adams, Tony Canzoneri, Mark 
= | Plant, Chanilra-Kaly dancers and 


Bobbie Martin is one that gets a 
high rating. even according to 
Broadway standards, and should at- 
tract the cream of this town’s trade. 
Club jis a nicely decorated affair 
seating around 450 and located on 
the site of the defunct Torch Club. 
Cafe has an ideal layout with no 
obstructions to visibility and the ro- 
tating bar is located away from the 
main room so that there’s a mini- 
mum distraction from that end. 
According to reception of this 

















Currently for 6 Weeks 
London Casino, London, England 








Mgt.—UNIVERSAL ATTRACTIONS 
565 Fifth Avenue, New York . 











Lots of 


in good style. | 


nicely and dished up bouncy rhythms | 


The Merry Go Round, probably | 
venture to hit | 


| other enterprises, is attempting the | 


show, the town can stand a major 
spot, but as presently operated, the 
| Merry-Go-Round appears to be a bit 
'ef philanthropy on the part of Con- 
stantino, since the $1 week end and 
| 65-cent weekday couvert is quite 
reasonable, and there’s no Casino 
annex to contribute to the receipts. 

The Adams parlay has seldom re- 
ceived a better reception in a cafe. 
| Adams, a puckish little guy with a 





ling to all, works in a manner to gain 

top response for himself and col- 
leagues. He has a fine assortment of 
stories, including some dialect yarns, 
and zany bits of business executed 
with Canzoneri and Plant. 

On his own, Plant does exceed- 
ingly well with his baritoning of 
“Becouine,” “I Have But One Heart” 
and “Old Man River.” He also adds 
much to the hilarity mainly through 
his piping of “Sonny Boy” with add- 
ed comedics by Adams Canzoneri's 
additions to the comedy are simi- 
larly appreciated. The ex-pug is de- 
veloping into an _ excellent per- 
former. 

The 





Chandra-Kaly Dancers also 
win top applause. The turn makes 
a sock impression with their East 
Indian jive and West Indian dance 
interpolations The three femmes 
with the act dress -up show with 
looks and terpability. 

Completing the bill, Bobbie Mar- 
tin is also nicely received. Gal is 
personable, well-gowned, and has 
slick delivery. On preem show she 
eschewed ballads in order to keep 
up the rolling speed of the layout. 
Jose, 


Cloud Room. Portland 
Portland, Ore., Sept. 22. 
Jimmy Jamerson, Ann Dawson, 
Jackie Dolan, Eddie Flenner Orch 
(5); 85c cover, $1.50 Sat. 


Many niteries are still taking a 
beating due to the hot weather, 
night baseball and night horse 


racing. However, this spot is doing 
| Okay with current bill. 


EI Chico, N. Y. 

Pilar Gomez, Barreira & Mar- 
garita, Rosita Rios, Los Chamulas | 
(2), Los Caballeros (3), Enrique | 
Aragon Orch (7); $3.50 minimum. 








| 


sense of comedy and timing appeal- | 


}as [01 


} authentic tradition, whether Collada | 


| Buenos Aires, from Rio or South of 





_ Jimmy Jamerson, slick 
impressionist, does a_ neat 
impressions of name bands includ- 


Monroe. Encores with takeoffs of 
the late F.D.R. and James Cagney 
as George M. Cohan in “Yankee 
Doodle Dandy” for solid applause 
and beg off. 

Jackie Dolan in opening. spot 
warms things up with his harmonica 
|} routine, with “Carnival in Venice” 
|and “Peg O’ My Heart” as toppers. 
|} Ann Dawson, nifty looker, is solid 
| in tapstering and Hawaiian numbers. 

Eddie Flenner and his orch set 


| 
' 


|the tempo for customer dansapa- 
tion and, also background show 
| neatly. Feve. 





La Martinique. N. Y. 
(FOLLOW-UP) 

To boost the klabiash current at 
the reopered La Martinique, Phil 
| Foster, young comedian who’s been 
knocking around for some years in 
|!the borscht belt, clubdates and the 
} smaller niteries, is an added starter. 
| It is, incidentally, a repeat for him 
}at this cafe. He is easily the most 
| saleable item in a melange that in- 
cludes Tzigane music by a 14-piece 
string orch, blues by a_ colored 
| singer, an operetta-type baritone 
| who precedes Miss Hill, to violate 
| the usual routining format that no 
two acts of the same type follow 
each other. Foster has shown in- 
creasing improvement as a comedy 
purveyor, though his casual manner 
and personality are consistently 
better than his material. But he has 
a slick, off-hand style that is in- 
gratiating, and it isn’t long before’ 
he has the patrons de-emphasizing 
the value of his jokes while, at the 
same time, becoming more and 
more absorbed in the apparent spon- 
taneity of the young comedian. 

What Foster needs to correct most 
is a dictional fault right out of 
| Brooklyn, And, of course, he needs 
| material, especially in those first 
dozen minutes of his turn. In his 
last 15 minutes he’s winging. 

Otherwise, the rest of the bill (re- 
viewed in last week’s VARIETY) com- 
prises Nicola Matthey’s string orch 
for the longhair stuff, which is more 
Carnegie Hall than cafe; Ruby Hill 
sings a nice blues song, and Cass 
Franklin does well enough on the 
baritone stuff. Kahn, 















NIXON CAFE, PITTSBURGH 





SECOND SENSATIONAL WEEK 





Management: EDDIE SMITH AGENCY, 








“PRIN 


ASSISTED BY 


CESS PAT” 








Plays the Tune That’s on Your Mind 








"Valdo and Princess Pat Startle”... 


Paramount Bidg., New York 


—WALTER WINCHELL 


ing Sammy Kaye, T. Dorsey, Russ | 
Morgan, Wayne King, and Vaughn | 


comedy | 
job of} 


| 





| 
Not for nought has Benito Collada’s | 
Greenwich Village spot thrived 
through all sorts of conditions for | 
almost two decades. Easily the No. | 
1 bistro of the Washington Square 
sector. El Chico is also a Manhattan | 
institution because of its authentic 
Latin flavor. More than just an- 
other Spanish nitery, the boite, from 
cuisine and decor to entertainment, 
oozes as being the MeCoy Castillian 
stuff. Even the customers, many of 
them from the Spanish-Portuguese 
export-import crowd and the diplo- 
matique, reflect that. 
Gastronomically, therefore, the 
spot cannot afford to be road-com- 
pany in anything it undertakes. And 
the talent, it’s likewise in the 





brings them from Barcelona or 


the Rio Grande. Because that’s just 
about how farflung are his artistic 
lines. 


Opener is Pilar Gomez, for ex- 
ample, in the best Spanish tradition, 
with or without the castinets, for 
her terps have a concert-flavor. A | 


| sister of the late Ua Argentinita, for 


a time she accompanied Rosario & } 
Antonio on their tour. A tall, per- | 
sonable brunet she makes an arrest- | 
ing entr’acte. 

Barreira & Margarita are from | 
Brazil, their first time in America. 
His is a sort of Apache personality, | 
and she looks more striking in the | 
Brazilian turbans, rather than when | 
her brunet tresses are loose, but in | 
whatever’ they do they possess a} 
flavor that is different. The fruit- | 
vendor routine might be considered | 
a more palatable version of the 
“peanut vendor” stuff, but the aura 
is cariocan rather than Cuban. They 
also feature a_ rooster flirtation 
routine which is a shade broad but 
OK for a cafe floor, and they’re par- 
ticularly good in the audience-flirta- 
tion business, which is where Mar- 
garita shines, 

Rosita Rios, longtime star of El 
Chico, is in fine voice, registering 
perhaps even better than ever with 
her “Maria Bonita’ (Mexican com- 
poser Augustin Lara’s latest click), 
and “Granada.” Miss Rios is pos- 
sessed of a fine, full, well-trained 
soprano which is given full sway 
here. She looks well, too, trained 
down a bit. 


For the just right comedy balance 
along come Los Chamulas, Mexican 
brother act, who would click in a 
legit revue with their panto. The 
mimicry has a Chaplinesque quality 
which doesn’t end with those dimin- 
utive mustaches they sport, as they 
get off their baseball. nonsense, plus 
the satire on the Oriental dance. 
They also do a reefer-smoking rou- 
tine (midnight show) that’s out- 
standing. 


This 4-act lineup is easily one of 
the best that boniface Collada ever 
whipped up, having excellent bal- 
ance of song, dance and comedy, 
topped off with a sort of Latin- 
esque “big apple” or “John Paul 
Jones” audience-participation rou- 
tine, sparkplugged chiefly by the 
distaff end of Barreira & Margarita. 

Enrique Aragon, presiding at the 
Steinway, maestros a compelling 
dance septet, alternating with Los 
Caballeros, relief trio of musikers. 

Abel. 





Walnut Room, Chi 
(HOTEL BISMARCK) 
Chicago, Sept. 26. 
The Talbots, Ballantines, Tony 


DiPardo’s Orch (12) with Ann 
Ryan; no cover or minimum. 





_ Fun that’s not frantic is the pol- 
icy of this sedate room where mid- 
dleagers like to mellow and couples 
bring their kids for dinner and the 
early show. Tony DiPardo’s orch 
uses brass and creamy arrangements 
in a neat blend with the subdued 
setting. ' 

Brief bill opens with trim = con- 
toured Ann Ryan singing “There’s 
No Business Like Show Business.” 
Her sweet, smooth style is at odds 
with her second number, “Feudin’ 
and Fightin’,” trilled without a 
trace of hillbilly lustiness. 

The Ballantines, harmonica team, 
put an expert touch on the inhales- 
exhales. Male half uses a standard 
chromatic job, while femme _per- 
forms nimbly on an oversize in- 
strument with twin keyboards and 





384 reeds. Their set, ranging from 
—e 


classic to bogie-woogie, gets nice re« 
ception. 

The Talbots, dance team holdover, 
reap the top applause with their 
capsule history of ballroom terping, 
and close with the Tinkle Dance, 
in which the customers tap out the 
beat on glassware. 

DiPardo orch gives fine backing 
throughout and dishes up first rate 
danceables. DiPardo fronting is 
deft, with the maestro inserting rich 
phrases on muted trumpet. Bazxt, 





El Moroeeo, Mont’l 
Montreal, Sept. 25. 
Alys Robi, Eddie Schaffer, Armand 
& Anita, Milray Girls (6), Norma 
Hutton Orch; minimum $1.50. 


French-Canadian singing star Alys 
Robi, back from Europe, heads this 
new bili and again puts over with 
sock results her smart singing and 
vivacious personality. Backed by a 
good orchestra working with top 
musical arrangements specially done 


|for her, she neatly registers in her 
French, English and Spanish songs, 
Forte is modernized musical and vo- 
'cal interpretations of French-Cana- 
dian folklore She sings “L’Alo 

ette Chanta le Jour,” “Mon Pere 
N’Avait Fille Que Moi” and “Vive 
ia Canadienne” with enthusiastic 


crowd reaction. Her difficult, boun- 
cing and highly specialized musical 


| arrangements are extraordinary and 


she sings through them with a rare 
sense of timing. Possessing a piquant 
personality, Miss Robi is equally at 
ease in English or Spanish as in 
French. She splits her French songs 
with “Got You Under My Skin,” 
“Poppa Don't Preach to Me,” etc. 

Comedian -emcee Eddie Schaffer 
seems to have no material to work 
with for he just tells jokes, yet reg- 
isters soundly and has to beg off, 
Six foot tall, smart looking, he ha: 
smooth delivery, and stays away 
from routine or passe gags. Schaf- 
fer’s sense of timing is probably his 
greatest asset. Night reviewed, he 
did but one song, his own version 
of “Sam, You Made the Pants Too 
Long.” 

Armand & Anita are a fast and 
different ballroom dance team. They 
do “Beguine,” a samba and a fast 
foxtrot, all in stop-and-go fashion, 
with each gesture accentuated, each 
step cut in the middle by dead stops. 
It is a difficult technique with which 
they achieve happy results. The 
Milray line is three ensembles for 
which they are beautifully cos- 
tumed. The Viennese waltz routine, 
in lavish white costumes and all 
blondes, is a knockout. Mare. 


Carrillo Vaude Unit 
Los Angeles, Sept. 30. 


Frederick Bros. agency has pack- 
aged a stage-show for Million Dollar 
theatre for week of Oct 7. Leo Car- 
rillo will topline three other acts 
and Carlos Molina orchestra. 

Layout has been booked at 50-50 
split after theatre takes out first 
$2,500 for exploitation-ad expenses. 


COMEDY 
PATTER 


For All Branches of Theatricals 
SPECIAL SUMMER PRICES! 
FUN-MASTER GAG FILES 

At $1.00 Each, or 
Nos. 1 Thru 13 for $10 

Nos. 14 Thru 22 at $1.00 Each 

or SET OF 22 FILES for $18.00 


WOTTA BUY! HURRY! 
"BOOK OF BLACK-OUTS" 


8 Vols. at $20 per Vol., or 
$50 for 3 Vols. 
“BOOK OF PARODIES" 
Over 10 Special-Written 
Sock Parodies ONLY $5.00 
“HOW TO MASTER THE 
CEREMONIES” 


(How to Be an Emcee) 
$3 per Copy, Inek 2 Gag Files 


NO C€.0.D.'s 
Be Sure to Send Permanent Address 


PAULA SMITH 


200 W. Sith St. New York 19, N. Y. 
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Wednesday, Octoher 1, 1947 


New 
ILEEN STANLEY, JR. , 


10 Mins. 
Loew's State, New York 

Aileen Stanley was a single wom- 
an headliner in the heyday of the 
Palace and her protegee, to whom 
she has lent her name, has _ yet to 
begin to emulate her. Miss Stanley, 
Sr., has been concentrating on train- 
ing new talent, and Aileen, Jr., who 
has been chirping with the Randy 
Brooks band, requires more of that 
sort of schooling before making 
jmpact on her own. Even in the 
deuce at the State, before a friendly 
house, which was obviously taken 


with the kid’s fresh, cleancut looks, | 


the impression was _ tepid. The 
wholesomeness of it all is virtually 
given the convincer by eschewing 
that double-entendre “street of the 
eace” punchline in “Papa Don't 
reach to Me.” 

Her repertoire comprises ‘Almost 
Like Being in Love,” “Civilization” 
(calypso tempoed pop), and a spe- 
cial Parisian intro for “Papa,” but in 
none of these does she possess the 
necessary zing. She rarely takes 
command, although chirping her 
chores pleasantly enough. Incidental- 
ly, despite the non-relationship, 
other than the endowed name-bill- 
ing, Junior reminds not a little of 


Acts 


ELSA & WALDO 
Dance 

11 Mins.; Two 

Loew’s State, New York 


when there’s a paucity of indoor 
sports events., Arenas have already 
played bands fixe Spitalny for highly 
profitable takes. 

As far as orchestras and perform- 
ers are concerned, many are anxious 
to get into that segment of .show 





Comedy dance team is of Spanish- 
South American extraction and is 
said to be unable to speak any Eng- 
lish but what they do in their 
unique, comedic, terpsichorean man- 
ner is readily understood in any 
theatre or nitery by any audience, 
including the Scandinavian, They 
possess a fine comedy flair which 


sumption, and their graduation from 
the bistros, to the variety houses, 
with a “Ziegfeld Follies” revue in 
the offing, bespeaks the universal- 
ity of their appeal. 

In grotesque ballerina getup she 
is foiled by an eccentric, lumber- 


tesque terps and taps, with hokum 
bumps and kindred fol-de-rol, in a 
manner that’s a natural for any 
sight audience. It’s all done dumb, 
save for some inane prattle which 
is part of the by-play. 

Their rhythmic nonsense is stu- 
diously contrived and scores all the 
way. For finale fillip she does a 
Harpo Marx and he a Groucho, 
dancing off to solid returns. Abel. 





DOLINOFFS & RAYA SISTERS (4) 





the winsome Miss Stanley of yore. 
Like the latter, Junior may yet 
scale the heights, but she requires 
further seasoning. Abel. 


LAVERNE FRENCH & LAWAUNE 

INGRAM 
Dance 
}° Mins. 
amovar, Montreal! 

Here is a new colored team that | 
should go places. , French and the | 
tall Lawaune Ingram ‘(Rex Ingram’s | 
ex), and a looker, are both gradu- 
ates from the Katherine Dunham 
troupe. They reveal good training | 
in each number. Gayly costumed, 
they do a socko special arrangement 
called “Saturday Evening Moody | 
Blues,” a typical Negro boy and 
girl Saturday night street date to 


. which they lend a brilliant sense of | 


interpretation and some sensational | 
stepping. Another solid number in | 
agg costume, is their “East | 
ndian Love Dance,” very Javanese, 
sure crowd-pleaser. French & | 
ngram also contrib two other lively | 
youtines, a “Jazz Flamenco” and a} 
“West Indian Carnival” dance. 
With this varied repertoire, good | 
dancing technique, bright costumes | 
and smart interpretation they have | 
no difficulty impressing favorably. | 
Only slight trouble at this new stage | 
of their career is an occasional mis- | 
timed conclusive step which should 
quickly be corrected with a few 
more shows. Mare. 


Juggler 
10 Mins. 
Paramount, N. Y. 

Rudy Cardenas, a teen-age South 
American import making his Broad- 
way bow, impresses as likely to 


RUDY CARDENAS | 
| 
| 


make the top grade in that direction | 


once he learns the few tricks of 
showmanship that U. S. audiences 


| Loew’s State, New York 


Dance 
15 Mins.; Two and Four 


Man and three women in a nov- 
elty terp act which unquestionably 
has been around, possibly under a 
different name, although not in the 
Variety New Act files. Basic dance | 
influence is Russian, with a little 
touch of the “Chauve Souris” in 
their toy-soldier opener, with the 
three femme manikins grouped 
around the male. 

Who the Dolinoffs are and who are 
the Raya Sisters can’t be identified 
since Dolinoff works with ali three 
femmes in sequence, particularly in 
the blackout sequence where he’s 
“invisible,” in black costuming, 
against the pitch-dark background, 
handling the girls in odd poses and 
posturings as they are set off in 
iridescent contrast to the black vel- 
vet curtain. Two electrically illu- 
minated question marks, on either 
side of their special setting, further 
eclipses the action as he manipulates | 
the femmes in their acro-terps. 

The routines are showmanly and 
ingeniously conceived as he appar- 
ently makes heads, skeletons, tam- | 
bour‘nes and the like float through | 
the air, in addition to assisting the | 





girls in their own special brand of | 


trick terping. 
Act is one of the real hark-backs 


| to good old-schgol vaudeville, and | 
| its solid reception reflects its dura- 
bility and appeal for any audience. | 


Abel. 


PEGGY & MICHAEL ARNAUD 
Ballroom i 

9 Mins. 

Hotel Pierre, N. Y. 

Peggy & Michael Arnaud are 
making their debut in America after 
four years playing England and the 
‘Continent. They have style and 
grace, and are personable. 





are accustomed to. As it is, there’s 
nothing wrong with his act. He lets 
the tricks and expert manipulation 
constitute his sole bid for applause, 
and on that basis alone, he’s ex- 
tremely successful. 
Cardenas shows some 
to audiences. Major innovation is 
a pocketed belt worn around the 


waist used to catch juggled balls. | 


He makes some sensational catches 
behind his back and during fast 
spins. Another item is his manipu* 
lation of cocktail shakers in which 
he provides some picturesque ef- 
fects, and finally top hats are twirled 
about to make some trick landings 
on his dome. He does a minimum of 
standard tricks, concentrating on 
items rarely seen. 

Once he acquires the necessary 
poise, he'll be a likely bet for cafes 
as well. At present stage of devel- 
opment, he’s right for the deluxe 
vauders. Jose. 


HADDA BROOKS. 
Songs-Piano 

13 Mins. 

Apollo, N. Y. 


Hadda Brooks, who's built up a 
rep via her cuttings on Hollywood's 
Modern label, is making her vaude 
bow at the Apollo. Piano-playing 
Negro songstress is slightly in the 
Hazel Scott-Mary Lou Williams- 
Nellie Lutcher vein. She unwraps 
poise, skill and assurance _ that 
stamp her for the better cafe and 
vaude dates. Opens with a nifty 


“Polonaise” on the 88, then follows | 


with self-accompanied warbling of 
such torchy oldies as “Trust In Me” 
and “That's My Desire.” 

Tall, lissome Miss Brooks’ talents 


aren’t exclusively confined to her | 


musicianship. Wearing a rust-colored 
floor length gown, she has a wistful, 
come-hither smile’ that results in a 


firm expression of approval among | 


the male payees. Her chirping is in 
én intimate, cozy style that drapes 
lyries with additional meanings. But 
a little more volume in her piping 
wouldn't do any harm. Another solo 
On the ivories would also bring about 
better pacing. Warmly received here. 
erdubitably Miss Brooks has, talent. 


Nothing spectacular to their work, 
| which is varied enough despite a 
| too-slow opener. At times they're a 
| little too elegant, but, nevertheless, 
| they go over, aided no little by some 


| nice lifts. They dress impeccably in | 
items new | 


formal attire. : 
Okay for theatres and cafes. 
Kahn. 


Wham Coin 


Continued from page 1 











call 





‘names as Phil Spitalny who during 
| the past year has taken out as much 
las $18,000 on one Cleveland engage- 
iment. Spitalny also pulled $15,000 
‘each in Atlanta and St. Louis. Spike 
‘Jones in nine dates through the mid- 


west, did around $94,000 at $3.60 top, | 


and Larry Adler and Paul Draper 
‘in a Christmas week series at the 
|N. Y. City Center last year grossed 
| $25,000. Other high grossefs include 
|Hazel Scott, Richard Dyer-Bennet, 
| Burl Ives and Eddie Condon. 


| The field has reached the extent | 


| where concert playing time is fig- 
| ured to cut the time in the one-night 
| dance field. 

| While the N. Y. presentations at 
| Town and Carnegie Halls are in- 
creasing in popularity, 
are that out-of-town promoters are 
becoming increasingly hep to the 
| opportunities offered in the jazz and 
pop concert line. 


| 
Jazz’s Big Payoff 
| 

This is partially due to the fact 
that many middle-grade attractions 
offered. in the longhair field, last 
season, failed to pay off. Promoters 


ties and ideas that can be exploited 
and consequently are latching on to 
the jazz field. 

Additional interest has come from 
arena operators, many of whom are 
frequently caught short on bookings 
aeaeear eaeee- e- 


recommends them for general con- | 


limbs type of partner who does gro- | 


indications | 


are consequently seeking personali- | 


business. In the first place returns 
/are generally higher than in most 
| fields, White and Gillespie played 
| Town and Carnegie Halls at $3 and 
$3.60 tops respectively, and both 
were more than sellouts. Audi- 
torium rental, depending upon the 
| day, averages $750 plus charges such 
as treasurers and ushers, while 
Town Hall’s rate is around $500. 
Figuring another $1,000 for advertis- 
ing and publicity, the promoter 
}comes out with a handy figure at 
the end of an SRO evening. 
That Carnegie Billing 

Another factor making the long- 
hair type of presentation desirable 
is the fact that such appearances re- 
sult in considerable prestige. Bill- 
| ing “direct from Carnegie” or Town 
Hall, is an important factor to many 
| and invariably pays off big. 

Dizzy Gillespie show at Carnegie 
on Monday (29) was one of the more 
solid sellouts, with many turned 
away. Gillespie, today’s No. 1 ex- 
ponent of the be-bop style of music, 
is one of the more controversial 
disciples of jazz, consisting of chord 
backgrounds to melodic passages. 
It’s tough for many to take because 
of frequent disonances, but solid and 


| difficult musicianship are involved, 


and Gillespie’s tonal craftsmanship 
is one of the more important jazz 
contributions of the day. Ella Fitz- 
gerald, who’s been around, is a fre- 
quent contributor to concerts and 
has collected a sizable following 
since she came to attention as vocal- 
ist in the late Chick Webb’s band. 


Josh White last season didn’t click 
on all his out-of-town dates, but is 
figured to do better because of the 
fact that balladeers are still riding a 
high crest of popularity. While still 
short of longhair stature, he’s none- 
theless an entertaining performer. 


Both Carnegie and Town Hall will 
have an important allotment of jazz 
concerts. Eddie Condon, the Towa 
Hall perennial, is slated to do an 
entire series there, while Ted Zittel 
is promoting a Saturday midnight 
series, Town Hall is also slated to 
have a Calypso carnival Oct. 18 and 


a Tom Scott recital Oct. 16. Car- 
negie schedule, so far includes, a 
| King Cole session Oct. 18, calypso 


| 


recital, Oct. 12 and Duke Ellington 


concerts Dec. 26 and 27. 
_| 


American attorneys as John Mar- 
shall, Judah P. Benjamin and Wil- 
|\liam Howard Taft could be _ por- 
| trayed in films similarly to the 
| Stories of Al Jolson and Louis Pas- 
, teur. 


The attorney warned that the pix, 
|radio and comics are courting legis- 
|lative restraints, and he asked the 
| ABA to study the advisability of leg- 
islation which would prevent “ill- 
| treatment” of lawyers. At the same 
time, he urged that attorneys oppose 
renewal of licenses of offending sta- 
tions and a re-examination of codes 
of Hollywood, radio and comic strip 
industries by the industries them- 


selves. 

“Our interest in the matter,” de- 
clared the St. Louis attorney, “is 
not generated by motives of self-jus- 
| tification, but rather comes from a 
' belief that grave harm is being done 
'to a fundamental American institu- 
| tion—the administration of justice. 

“Whereas the doctor is almost al- 
ways represented as a_ kindly, 
|charitable and capable person, the 
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lawyer is usually portrayed as a 
cruel, selfish, tricky and unethical 
/person. The judge is often shown 


to be unworthy of his high office. 

| “The evil of the three media as we 
_ view it to infect the minds of 
youth with the conviction § that 
lawyers are anti-social and the law, 
through the judges and courts, is 
an instrumentality unwholesome to 
|our welfare.” 
Specifically, 


is 


he named 


comics and “The Killers” pic as 
showing attorneys up in bad light. 

| The following day, Carl B. Rix, 
/president of the ABA, said that 
|Freund was “speaking for himself 
and not the bar when he referred 
to Hollywood, the radio and comic 


radio’s | 
, “Gang-Busters,” Kerry Drake, of the 








| Dorothy 


strips for their approach to the legal | 


| profession.” 


embarked on a program in coop- 
eration with members of radio, press 
and motion pictures, and that the 
joint committee will continue its 
work in an effort to arrive at satis- 
!factory solutions. 


“es e@enree 


Rix added that last June the ABA | 


|; Lucienne Rover 
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Variety Bills 


WEEK OF 


maine 


OCTOBER 1 


Numerals in connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit: (1) Imdependent; (L) Leew: 


(P) Paramount; (KR) RKO; (W) Warner 





NEW YORK CITY 
Capitol (L) 3 
Gene Krupa Ore 
The Vagabonds 
Cardini 
tose Marie 
Music Hall 
Fanfaire 
Patricia Bowman 
R. Krouvlier 
Salier Puppets 
Alexander Small 
Lawrence Nikol 
Paui Franke 
Ester Boria 
Paramount (P) 2 
Desi Arnaz Bad 
Marion Hutton 
Nonchalants 
Rudy Cardenas 
Dulcina 
Roxy (1) 2 
Milton Berle 
Nancy Donovan 
Stan Fisher 
4 Moroccans 
The Vikings 
State (LL) 2 
Juggling Jewels 
Bunin Puppets 
Hal LeRoy 
Beverly Tyler 
Myron Cohen 
Zarco & Beryl 
Strand (W) 3 
Blue Barron Ore 
Joey Adams 
Tony Canzoneri 
Mark Plant 
Tari Vance 
QUEENS 
Jamaica (1) 3-4 
Jim Wong Troupe 
B & M Gates 
Hal Monte 
Paul Beckley Co 
T & D Peters 
Flora Drake 
Chet Clark 
(two to fill) 
BALTIMORE 
Hippodrome (1) 8 
Cedric & Algy 
Eugenie Baird 
Mare Ballero 
T’k-Drink Hoffman 
State (1) 2-4 
Morry & Frank 
Eddy Shore 
Milt Ross 
Nik’i Paul & 
Francisco 
June North Co 
Julia Cummings 
Abdallah Girls 
BOSTON 
Boston (RK) 2 
Jack Haley 
Elsa & Waldo 
Stagg McMann 3 


(I) 2 


Sheri 


Oriental (1) 2 
Beatrice Kay 
Joe Howard 
Rave & Nardo 
Pryde & Dave 
Carl Sands Ore 
CLEVELAND 
Palace (RK) 2 
Tex Williams Orc 
Ben Beri 
Lucienne & Ashout 
Gaynor & Ross 
COLUMBLS 
Palace (R) 6-8 
Cab Calloway Or« 
Stump & Stumpy 
Berry Bros 
Count Leroy 
DAYTON 
Keith's (R) 2 
Ted Weems Orc 
Wally Brown 
The Glenns 
HARTFORD 
State (1) 3-5 
Charlie Spivak O 
Barry Wood 
Patsy Kells 
Jordan & Parvis 
MIAMI 
Olympia (P) 1 
Juvelys 
Chito Izar 
Milt Douglas Co 
Segovia 
Calgary Bros 
NEWARK 
Adams (1) 2 
Max Baer 
Maxie Rosenbloom 
Art Mooney Orc 
Bonnie Baker 
Floria Vestoff 
$ Jansleys 
PHILADELPHIA 
Carman (1) 2 
Randall & Melino 
& Hollis 
Larry Daniels 
Jerry Coe 
Stuart Sisters 
READING 
Hajah (1) 3-2 
Cab Calloway Ore 
Berry Bros 
Stump & Stumpy 
Ceunt LeRoy 
ROCKFORD 
Palace (I) 3 
2 Edisons 
Julie Ballew 
Tarzan 
West & Deario 
} Eddingtons 
SAN FRANCISCO 
Golden Gate (R) 1 
Paul Gary 
Ambassadoreties 
Coleman Clark 
SPRINGFIELD 
Court Sq (1) 2-5 
Jans & Martell 





Constance Moore 4 Elgins 
(one to fill) Jack Farrell 
CAMDEN Mills & Powers 
Towers (1) 2 The Fao 
Gay 90s Revue WASHINGTON 
CHICAGO Capitol (L) 2 
Chicago (P) 2 Henderson Dners 
Larry Adler Sasha Leonoff 
F & E Barry Aileen Stanley Jr 
Cookie Bowers Benson & Munn 
BRISTOL , Ernie TLotinga 
Hippodrome (1) 28 | LEICESTER 
ral ry jiere | Qvers® House (1) 29 
Leslie Stranee. | Ne Room at Inn 
on Sila ac Palace (1) 29 
Philippe & Maria | Broadcast of 1947 
: ae Issy Bonn 
Harris & Christine . _ 
Bartlett & Massey ote ee 
‘ARDIFF : . 


New Theatre (1) 29 


Billy Cotton Ore 
Len Young 
Foster & Clarke 
Sam Linfield Co 
Les Florenzos 

A J Powers 


Muldoon 4 
CHISWICK 
Empire (1) 29 
Madhatters of °47 
Syd Seymour Ore 
Constance Evans 
Mac & Frank 
Farle & Oscar 
Sereno & Joy 
Pat O'Brien 
Henry Adams 

Alf Kay 


2 Movers 
Vivien & Co 
LONDON 
Coliseum (I) 29 

Anne Get Gun 

Dolores Gray 
Bill Johnson 
Stoll (1) 29 
Arnold's Tee Rev 
MANCHESTER 
Hippodrome (1) 
Nitwits 
Sandy Powell 
Rex Ramer 
Lloyd & Betty 
Shane Sis 
St Clair 
Naitos 
SHEPH’DS 





Seymour Lovelies 
DERBY 
Grand (1) 29 
Spotlight on Sally | 
Jack Radeclice } 
HACKNEY | 
Empire (1) 29 
Open Door Richard ! 


Empire. (1) 29 
Joe Loss Ore 

Dick Henderson 
Winters & Fielding 
Jackie 

Jimmie Robins 
Korel & Cullin 
Paul Rogers 








Cabaret Bills 








NEW YORE CITY 


Bagatelle 
Dorothy Ross 
Wally Criffin 


Blue Angel 
Alice Pearce 
Mare Lawrence 
Amanda Lane 
3 Flames 
Phil Gordon 
Ella Larkin 3 


Belmont-Plaza 
Russell Swann 
Bob Dixon 
Taylor Line 
Dacita Ore 
Eddie Stone Ore 

Ruban Bleu 
George Kreisler 
Maxine Sullivan 
Jean Palmer 
Paul Villard 
Bill Dillard 
Harold Hastings 3 
Wally Blacker 

Cafe Sovtety 

(Downtown) 
Stanley Prager 
Jarnac 
Fove 
Lutceher 
Ore 
Upta 


Hope 
Nellie 
Dave Martin 
Cafe Society 





Pourcel 
Albert Ore 
Carnival 
Ray Bolger 
Beatrice Kraft | 
Kave Ballard 

Wiere Bros 


Frank 
Abbey 


Paul Gavotte 
Reid Ore 
China Doll 
Ming & Ling 
Wong Six 
Laurie Long 
Beatrice Fung 
H Curbello Ore 
Jack Prase Ore 
Moo Song 
Fran Yang 
Jadine Li 
Tai Sings 
Copacabana 
Joe E Lewis 
Jet MacDonald 
Mario & Floria 
Clark Dennis 
Michael Du-so Ore 


Ove 


Sun 


Fernando Alvarez O | 


Diamond Hlorsesto: 
Ross & La Pierre 
Siri 
Herman Hyde 
Turner Twins 
Rosebuds 
Billy Banks 
Tables Davis 
Renald & Rudy 
Jack Mathers 
Noble Sissle Orc 
Syd Sirange Ore 
El Chico 
P.osita Rios 
Pilar Gomez 
Barreira & 
Margarita 
Los Chamulosr 
Los Cabelleros 
Enrique Aragon, © 
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BUSH | 


| K. 0. to Neckin’ | 


j Harem 
Jack Cole Ders 


Hotel Pierre 
Walton & O'Rourke 





| Moore & Lessy McLerie & Butter 
Pinky Lee (has Reader Ore 
| l.ucille Page Hotel Plaza 
Rona Lord Hildegarde 
Nevada Smith Hal Kanner Ore 
Piul Remos fatin Quarter 
|} Ala Pin Soo Willie Howard 
i Fausto Curbello Oo Al Kelly 
; Art Ronan O Mazzone-Abbott D’s 
Hotel Edison Gloria Le Roy 
Geo Towne Ore I m a Boreo 
a Piroska 
No, 1 Fifth Ave Mirlam Gwynne 
Louise Howard Bon Vivants 
Nype & Cote Vincent Travers O 
tiazel Webster Riviera 
Downey & Fonville | yartin & Lewis 
Highlights Maureen Cannon 
Hotel Biltmore Tony Bavaar 
Dave Appollon Joel Herron Ore 
} Lois Bannerman Greb & Lober 
| Laverne Gustafson Miriam La Velle 
i Stephen Kisley O Hotel St Regis 
Michael Dunn Milt Shaw 
Virginia Boyd Laszla & Pepite 
Hotel Lexington { M@ria Morales 
Alomas Hawailans A arting & Jones 
aul Sparr Ore 
Havanu-Madna Hotel Taft 
Noro Morales Ore | Vincent Lopez Ore 
Rodriq’z & Phyllis |Charlie Drew 
Repita Triano Spivy’s 
Maximo Spivy 
Sacasas Ore Shiela Barrett 
iceland Rico Sarroga 
eo "allioots Troubadour 
riny Clark Anita YDey 
re enackel Mary _ Lou Wms 
Martin Line woeraee aa 350 
oe gi Versaiies 
Frankie Frissaura : - 
| Blimpy Blank Ore Dwight Fiske 
| ; Bob Grant Ore 
| Ila Martinique Panchito Ore 
|} Phil Foster Village Barn 
| Joaquin Garay Ann Dennis 
| Ruby Hill Stubby Ore 
Michel Emer Lou Cecil 
Nicola Mathey Ore Betty Percy- 
leon, & Madles Pappy Below 
Eddie Davis Village Vanguard 
| Art Waner Ore Chippy Hill 
Gloria Wallis Phil Leeds 
| Ruloft 3 Tom Scott 
Terry Corrigan - Jimmy Shirley 8 
'Catron Bros Don Frye 
| Robert Baxter Waldorf-Astoria 
| Paco & Hilda Jean Sablon 
| Shepard Line Jack Fina Ore 
Monte Carle Mischa Borr Ore 
Joel Shaw Ore Wivel 
Rhumba Ore Bob Lee 
Roberta Kay Carolg 
| Essex House Brynne Lorey 
| Richard Himber O | Janie Scoit 
| Hotel New Yorker | Danny White 
| Ray MeKinley Ore Zimmerman’s 
Marion Spelman Paul Smith 
|; Arnold Shoda Janczi Makula 
| Narena & Norris Zsiga Bela 
| Connie Conn Paulens 
| Hotel Vennsylvant |Doris Haywood 
Claude Thornhill O'Gene Kardos O 
' 
| CHICAGO 
! Blackhawk H Edgewater Beach 
| Sherman Hayes Or R Heatherton Ore 
Vera Love Sol Grauman 
Countess Marina Arthur Nelson 
| Marian Fedele 
Chez Paree Song Stylists (4) 


D Hild Dancers (12) 
Hotel Sherman 


| Mitzi Green 
Jackie Miles 





| Marty Gould Ore Car} Marx — 
j Lander & Holland Frankie Laine 
| Hobby Clark Eddie Hubbard 
| Jack Nelson Jose Melis 
Don Chiesta Jean Williams 
Chez Adorables (10) - Latin Guastes 
Ss c 
| Hotel Blackstone Buddy te 
Peter Lind Hayes Latin Lovelies 
Mary Healy Buddy Shaw Ore 
Ray Burton Ore Dick Hyde 
Hotel Bismarc Rossilianos (2) 
™ are Patti Millbank 


The Talbots (2) 
Tonny DiPardo 
Eddie Fens Ore 
Bollentinés (2) 
Orin Morehouse 


Palmer House 

Griff Williams Oré 
Florence Desmond 
Artino & Counsuelo 


Or 








: Ray Malone 
Montero & Yvonne! Howard DeCoursey 
Helsings Vine Gardens 
Lionel Prouting O | Lillian Lee 
Ralph Cook Yvonne York 
|; Marvin Himmel W Whitehouse 
j Adrian Lorraine Susan King 


| Jayne Walton Joe Kish Ore 


| 











Faris Hemline 


Coniinued from page I 
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‘Louis fashion display will be pro- 

| duced by Barrett. . 

| “ Largest fashion show was held this 

| year at the Madison Square Garden, 

iN. Y. Jerry Finklestein, a trade 

|paper publisher who sidelines with 

_the fashion and antique shows, spent 
around $60,000 for talent and pro- 

, duction for that event. 

That type of show is an outgrowth 
of what before the war, was a small 
| business originally inaugurated by 
| sales departments of such hotels as 
|the Waldorf-Astoria, St. Regis and 
| Plaza in N. Y. Original purpose was 
/to promote use of the dining room 
and catering facilities, but since then 
has become an important source of 
hotel revenue. 














| 


anything more than cinema spectat- 
ing. Any move to lower side-cur- 
tains is now a one-way ticket out of 
the drive-in. 

One Atlanta drive-in, which pre- 
|viously had wooden partitions 
|erected to separate the cars, has now 
,dismantled that setup. Operators’ 
cleanup move has two reasens be- 
hind it. First, there’s been a stronger 
turnout of family trade with climb- 
ing biz and they're out to encour- 
age it. Second, there's the natural 
desire to keep a clean bill of health 
-W ith the local gendarmerie. 








Continued from page 1 
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Autry, Calf-Roping, 
Spark the Redeo at Mad. Sq. NY. 


The annual Madison Square Gar- 
den Championship Rodeo is usually 
one major event for which Broad- 
wayites drop city slicker attitudes to 
yippee and yell for the bucolic dis- 
play put on by a prize batch of 
cowboys and girls in their various | 
contests. While these factors hold 
considerab'e lure for urban ele- 
ments. a major part of the draw is 
credited to Gene Autry, the western 
filmster, who dresses up the pro- 
ceedings with considerable enter- 
tainment value. 

Autry’s presence during the early 
days of the rodeo is especially need- 
ed inasmuch as the ranch-hand par- 
ticipants are still to get into form. 
In the timed events, such as calf- 
roping and steer-wrestling, the con- 
testants invariably groped with their 
problems for a considerable period, 
and failed to nrovoke customary ex- 
citement. In the riding events, many 
encountered difficulty in staying on | 
their mourts. 

Thus Autry in two spots opening 
nicht (24) made a bigger than usual 
dent on the mob of 13,000 when he | 
paced his horse, Champion, through | 
a nice assortment of high school 
tricks, also in singing stanza sur- 
rounded by good production. The | 
latter item has a campfire setting, | 
and accompaniment by the Melody | 
Ranch and Cass County Boys. His | 
familiar assortment of cowboy tunes, | 
including “Back in the Saddle 
Again,” “Rancho Grande,” “Adobe | 
Hacienda,” and “Empty Saddles” | 
brings healthy applause. Later in 
the rodeo, when the cowpokes work 
in fever-pitch for their share of the 
$155,000 in prizes, Autry’s contribu- | 
tion may be anticlimactic, but that 
prebably won't be till the half-way | 
movk of the contests lasting until 
O-*.. 26. 

"Ye Garden rodeo attracts prob- | 
ab!» the cream of the cowboy crop | 
because of the large purse. Cham- | 
pions entered -include Bud Speal- | 
man and Jerry Ambler, who'll de- 
fend their too rating in the bere- 
back and sacdle brone riding ¢ivi- 
siors: Wag Blessing, who's rated | 
tops in the Brahma bull throwing 
division: and Dave Campbell. in 
calf-roping sector: Toots Mansfield 
and Campbell will seek to retain 
mstery in the calf-roping and steer 
wrestling. 

An event new to Garden crowds 
is the wild horse race in which a | 
horse never previously ridden, is | 
sa‘died and jockeyed over a finish | 
os This makes for an exciting | 

ro'e, 

“ther than the contests. rodeo | 
pts on a good display of showman- | 
ship in the non-contest events. The | 
Horseback Quadrille with a sextet | 


'in for a solo. 
' volume and 


| Rava 


| manner, 


| Waldo are two New Acts 


Steer-Wrestling 


tically every instrument is worked 

The band’s forte is 
it doesn’t spare the 
horses in achieving it. Nevertheless 
outfit gets strong returns. 

In the closer are Coke & Poke, 
comedy-dancing turn. They register 
with some banal gags plus okay 
stepping. Off to good reception in a 
finale where one dons a femme skirt 
and blouse for a short Lindy with 
partner. Pigmeat Markham, aided 








by Sybil Lewis and John Bunn, goes | 
over for the usual sock response 12 | 


a comedy blackout. 





Siate. XN. Y. 
Elly Ardelty, Aileen Stanley, Jr., 


Dolinoffs & Raya Sisters; “The Other 
Love” (UA). 

Peculiar lineup that Sid Piermont 
has whipped up this week. Three 


'of the six acts are dumb, and 50% 


of the bill is under New Acts al- 
though one of them, the Dolinoffs & 
Sisters, unquestionably have 
been around although not “noticed” 
in VarIety’s New Acts dept. 
Although laid out in orthodox 
from the opening trapeze 
act to the closing sight dance novel- 
ty, it plays spasmodically. Elly 
Ardelty is an OK intro with her 
standard aerial stuff. She’s good for 


| nitery or vaudery, as evidenced dur- 


ing her Carnival and former French 
Casino engagements, and of course 
reprises her good impact here. 
French girl has polish and show- 
manship that bespeaks experience. 

Aileen Stanley, Jr., and Elsa & 
in se- 
auence, with the former’s pop songs 


|and the mixed team’s sturdy come- 
} 


dic terping. E&W first came to at- 
tention in a Greenwich Village 
niterv, El Chico, and prove their 
worth anew in a theatre, but same 
can't be said for the ensuing 3 
Flames. doubling from the Blue An- 
gel. Colored combo of piano-guitar- 
striny bass, with the latter two also 
vocalizing, and with the electric 
gevitarist as the personality kid in 
the main, somehow misses on a the- 
atre rostrum. Their impact in the 
saloon circuits has been undeniable, 
dating from the Village Vanguard 
where they started, but in a the- 





atre their stuff is in_a rhythmic | 
monotone. “St. Louis Blues,” “Salt 
Poonuts,” “Little Red Wagon” and 


are in the same idiom. 
few saucy vunchlines which aren’t 
as bad as the general sameness of 
their offerings. 

Lew Parker. now’billed as star of 
“Are You With It?” and “Front 


of mounted couples, the roping ex- | Pave.” is a good comedian who de- 


hibitions in which some fancy twirl- | 
in is displayed, and twin-horseman- 
ship of Ray Ramsey, who puts a 
pair of white nags through a pic- 
tv ~sque jumping routine. 

ne of the strong excitement- 
m;king features is the clowning on 
the square by George Mills, Jasbo 
Fitkerson and Jack Knapp. This 
trio have the dangerous assignment 
of touting the charging bulls away 
from the riders when they've dis- 
mounted. Mills, especially gives the 
crowd more than a few gasps by his 
leans in front of the animals. 

Abe Lefton, in the announcing 
spot. often provides humorous com- 
mentary to the proceedings. 

One o* the interesting aspects of 
the rodeo is the fact that entries 
from the usually effete east are 
coming in and may ultimately give 
the westerners a run forthe money. 
There are two from New York and 
one from New Jersey in current 
Garden crop. None of them made 
time on the opening night, but there 
may be some hope. Jose. 


Apollo, N. Y. 





Cootie Williams Orch (16), Hadda | 


Brooks, 3 Smith Sisters, Coke & | 
Poke, Pigmeat Markham, Sybil 
Lewis, John Bunn; “Wolf Call” 
(Mono). 





Show this week at this Harlem 


vaude house is a bit on the light- | 


weight side. Format of Cootie Wil- 
liams’ band differs little from its 


previous appearance here last winter, 
Coke & Poke likewise are playing | 


an encore date while Hadda Brooks 
(New Acts), recording pianist-chirp- 
er from the Coast, is the lone new 
face. 

Band tees off with a hot, jivey 
“Perdido” followed by sax player 


Robert Merrill’s vocaling of “You 


Should Have Been Drinkin’.” Done 
in blues fashion. his piping is weil 
received. Three Smith Sisters, work- 
ing in unison, contrib some fair tap 
routines. Tapping is standard stuff 
but the gals make up for that with a 
conscientious display of energy. One 


femme also does some rope skipping. 


Trio closes to good applause. 
Williams scores with a trumpet 
solo of 
You.” Comes next a novelty num- 
ber, “Ooh La La.” Sidemen join in 


on the vocals for okay results. Crew, , 
bass 


comprising five reed, seven 
(plus Williams’ trumpet) and three 
rhythm, are plenty noisy in “House 


of Jovy,” a frenzied tune where prac- | 


| vaude route. 


“Can't Get Started With) 


serves another book musical or 
some other sturdier setting. He 
hangles lines like the legit but could 
stand some extra material for his 
Most of his bits are 
funny, notably the restaurant im- 
| pressions; the hoke with “Try a Lit- 
| tle Tenderness” (Treva Frazee is the 
| gal foil); and there is some other 
;nonsense with a couple of other 
male aides. And, of course, he 
reads his lines like a vet. Closer is 
the Dolinoffs-Raya Sistérs act. Abel. 


National. L’ville 
Louisville, Sept. 26. 


Sugar Chile Robinson, Ollie 
Franks, Martells & Mignon, Carlion 
Emmy Madwags, Al “Whitey” 


Roberts; “Scared to Death” (FC). 


Fall season of stage shows got off 
| to a rousing start, with Sugar Chile 
| Robinson topping a neat five-act bill. 
The eight-year-old “wonder boy of 
boogie woogie” is pulling ’em in, and 
at show caught Friday night (26) 
played to capacity. Negro lad played 
at the Armory last winter, but this 
engagement gives him an opportu- 
nity to show at better advantage, 
}and the talented moppet paces 
through his routine of “Bobby Sox 
Blues,” “Milton’s Boogie” and his 
sock vocaling and pianoing of “Cal- 
donia” to earn terrific returns. 

Al “Whitey” Roberts, bald-pated 

|m.c., Was on stage practically the 
| full hour, evidently stretching out 
the running time, but the patrons 
didn’t seem to tire of his corny 
| stories and gags, his rope-skipping 
ie tshoe dance, and his plate jug- 
| gling. 

Carlton Emmy and his “Madwags,” 
; Standard dog act, registers with the 
cute antics of the mutts. 

Ollie Franks, singing comedienne, 
i had ‘em howling with her “Tico 
Tico” takeoff, and “Girl From 
Brooklyn” satire. Her singing is sec- 





| tions, and she knocks herself out to 
punch over the laughs. 

Martells & Mignon, a girl and 
| three males, start off as a dance act, 
but guys are of the big-shouldered, 


|of the strong arm stuff, tossing the 


Their handling of the stocky femme 

is smooth. Off to nice applause. 
“Mac” McConnell’s” pit crew 

backgrounds acts neatly. Hold. 


|\“How'd You Like the Sea Food?” | stander. 
including a| matter 


ondary to her comedic characteriza- | 


muscled type and tip off that the | 
routine is going to be an exhibition | 


gal for difficult catches and the like. | 


Roxy, N. Y. 

Milton Berle, Nancy Donovan, 
Moroccans (4), Stan Fisher, Ben 
Yost’s Vikings (6) Roxyettes, Paul 
Ash House Orch; “Foxes of Harrow” 
(20th), reviewed in Variety, Sept. 
24, 1947, 


Milten Berle’s opening -at the 
Roxy last week—marking his first 
Broadway appearance’ since 





Carnival nitery last New Year's eve 
—could be called, in the lingo of 
the cliche kids, “a triumphant re- 
turn.” At least it seems fair to as- 
sume that plenty of that crowd 


which has been packing the 5,900- | 
there to see | 


seat showcase is not e 
only “The Foxes of Harrow. 

Show 
Berle did at Nicky Blair’s fun em- 
porium, The Vikings, a_ Ben 
male vocal sextet; The Moroccans, 
tumbling foursome, and harmonicist 
stan Fisher are all reprising their 
Carnival act with the comic. Only 


Elsa & Waldo. 3 Flames, Lew Parker |newcomer is chirper Nancy Donovan. 
Lisa F -« >. >| 


It’s hardly necessary to repeat 
here that Berle’s a funny fellow, 
probably as solid as any in the busi- 
ness for drawing plentiful yaks and 
overwhelming. palm-pounding. That’s 
especially true with the ‘natives 
who seem to be piling into the Roxy 
as fast as the subways can carry 
them from Brooklyn and the Bronx. 
Berle, to them, is a native son and 
every gag has a guffaw even before 
it’s passed his lips. 

And it’s just because Berle is such 
a great comic and such a man with 
the fast quip that it’s regrettable he 
tangles himself up with so much 
blue material. What's great in an 
8th avenue saloon becomes offen- 
sive before a mixed family audience 


in a Broadway theatre. Despite the | 


considerable sapolioing done on the 
routines during the first two days 
at the insistence of managing. direc- 
tor A. J. Balaban, there’s still too 
much ‘emphasis on the Lou Holtz 
and the swish business. Most of the 
dubious lines go by unnoticed, but 
some of those sight gags should 
have been buried with Minsky. 
The other acts become virtually 
nothing but showcasing for Berle’s 
antics, and there can be no com- 
plaint against that, because this is 
his show. If he seems to be hogging 
the spotlight and crabbing the other 
acts, that’s nothing more than what 
the customers paid to see. They 
love it. It’s no great favor to the 


acts, however, because they get 
scarcely a minute in the hour’s 
show to demonstrate their own 
wares. 


Moroccans, in turbans and flow- 
ing desert rig, are nifty on the 
flip-flop and _ balancing routines, 
even with Berle in there as undér- 
And the Vikings. as a 
of fact, are considerably 
improved by the comic’s appearance 
among them in a tramp getup with 
blacked-out bicuspids. He takes a 
good deal of curse off the corn of 
their manly songs. 

Miss Donovan, quite a_ looker, 
squeezes in one tune on her own 


for a no-hits, no-runs score. She’s | 


better in the duet with Berle. She's 
also the foil for a poor taste routine 
with him in which he’s overfree 
with his hands. 

Stan Fisher is adept on the mouth 
organ, but is much too mannered. 
That business with the outspread 
palm, the bobbing of the head and 
other body movements better be- 
fits a Met tenor. Bit in which he 
duos with Berle on the harmonica 
is a smash guffaw-gatherer. 

Roxyettes and their male counter- 
parts preem the show with a nice 
routine marked by unusually good 
precision, although they suffer from 
bad costuming. Paul Ash’s house 
band capably backs the melange, as 
usual. Herb. 


Capitol. Wash. 
Washington, Sept. 26. 
George M. Cohan,.Jr., D’'Ivons (2), 
Gary Morton, Jack Holtz & Milady, 
Sam Jack Kaufmann House Orch; 
“Unfinished Dance” (M-G). 








Those who admired George M. 





Cohan, and their name is legion, get 
a considerable kick out of George M. 
| Jr. who is headlining this week with 
|a routine of his father’s songs and 
| pater, and even uses his dad’s old 
accompanist. _In gesture and in in- 
tonation the resemblance is at times 
uncanny. But for a younger genera- 
tion, which makes up a large part of 


the Capijtol’s audience the nostalgia | 
is not there and this Cohan is just | 


another singer with unique manner- 
isms. 

Cohan does not cheat the cus- 
tomers. He offers more than most 
vaude singers these days. His songs 
| including “Good Day,” “Yankee 
| Doodle Song and Dance Man,” “Nel- 
| lie Kelly,” “Regards to Broadway” 
|and “Yankee Doodle Dandy.” with 
“Harrigan” and “Grand Old Flag” as 
encores, to provide a very strong fin- 
| ish. All are his father’s numbers. 

The D'Ivons are smooth ballroom 
team with plenty on the ball. The 
| couple dances not only to the tempo 
of the music but also to its mood and 
spirit and utilizes comedy in some 
| of the terping. 





works hard in the comedy slot. He 
| has some difficulty in warming up 
the house but improves as he goes 
along. Much of the act is based on 
‘that old standby—caricature imita- 
, tions of people like Peter Lorre, 
; Bette Davis and Charles Laughton. 


he | 
closed almost a year’s run at the | 


is essentially the same as | 


Yost | 


Gary Morton, a newcomer here, 


Morton shows flashes now and then 
of the much better comedian he is 
going to be with more experience. 
|The curtain raiser is Jack Holtz, a 
| wizard on the parallel bars. His best 
number is a comic drunk working on 
the bars, some of the stunts being 
real thrillers. Odd feature of this 
'turn is that Holtz permits his gal as- 
| sistant, who does very little on the 
| stage, to grab the bulk of ae bows. 
owe. 


| ————— 
| Paramount. N. Y. 

Desi Arnaz Orch (18) with Dul- 
cina; Marion Hutton, Nonchalants 
| (3), Rudy Cardenas; “Desert Fury” 
(Par) reviewed in Variety, July 30, 
"47. 





The layout at the Paramount thea- 
|tre marks a departure from standard 
practice inasmuch as comedy aspects 
of the session ize spread out instead 
of being concentrated in one act. Ef- 
‘fect falls just short of being a com- 
|plete success, and that’s because of 
lthe physical layout of the house 


Capitol, N. Y. 

Gene Krupa Orch (16) with 
Dolores Hawkins, Buddy Hughes; 
Cardini, Vagabonds (4), Rose Marie: 
“Desire Me” (M-G), reviewed in 
current issue of VARIETY. 





With Gene Krupa’s band and Rose 
Marie sharing the headline billing, 
the current layout has variety and 
plays well without being especially 
socko, Rest of the setup mainly 
comprises the expert (as always) 
legerdemain of Cardini and _ the 
comedy singing-instrumentalizing of 
the four Vagabonds. 

Krupa’s band is far from being 
his best outfit, though there’s no 
pretense that this group of eight 
brass, five reeds and three rhythm 
(including the maestro at the drums) 
is anything more than a framework 
for the drumming virtuosity of the 
leader. He has several solo spots 
at the skins, in addition to emceeing 
the layout and batoning the orch for 
|the other acts from down front. 
' Krupa handles his introes simply, 





lrather than that of the acts or rou-e and it’s just as well, since it saves 


|tining. Nonetheless, the current par- 
llay of Desi Arnaz orch, Marion 
Hutton, Nonchalants and Rudy Car- 
|denas (latter New Acts) provides a 
|diverting program. 

It's probable that the lack of new 
comedy names is because of the 
| current experimentation. Rather 
iIthan play the same faces, as the 
house has been doing for sometime, 
and have the punch lines killed by 
|the repeat trade, experimentation is 
jin order. The spot usually held by 
}a comedian is now taken by the 
{Nonchalants (3), one of the best 
| comedy acro teams around. Patter 
lof the articulate member of this 
crew is entertaining and makes for 
la good degree of hilarity, but un- 
|fortunately his contribution to the 
group’s acrobatics make it necessary 
for him to gab sans mike, and conse- 
quently full impact of his humor 
|doesn’t reach the entire house. If 
| mikes were spread out to all parts 
of the stage, it’s likely that the Non- 
chalants comedy would have the 
| same effect as a strictly talk turn. 
| However, the gab that is heard and 
fine assortment of tricks make for a 
big reception. 

Further laugh material is supplied 
by Miss Hutton, who for sometime 
| has been showing a more restrained 
|delivery. She sets much humor out 
of such numbers as “Feudin’ and 
Fightin’” and “Brooklyn Love 
| Song,” with comedy effects height- 
;ened by smooth delivery. Begged off 
{after one encore. 


Arnaz, who started some years 
jago as conga leader at the old La 
|Conga, has developed into a con- 
|siderable personality, interspersing 
/a smooth line, of chatter between 
jnumbers and attempting a little 
j}comedy himself. He sets out to 
| prove that jitterbugging is much 
more strenuous than the rhumba, 
and does it neatly with aid of Dul- 
cina. band vocalist. However, effect 
|of his number is marred by the fact 
ithat jitterbugging is in its last 
stages Accent from swing to sweet 
{bands has contributed to its down- 
|fall, and new skirt lengths will prob- 
| ably mark its total demise. Music- 
jaily, Arnaz does okay, with Lecu- 
|ona’s “Malaguena” ‘‘Cuban Pete” and 
“Babalu.” More Americanese mu- 
'sic might have had a greater effect 
;on the audience, but Arnaz’s gen- 
erally good all-around work gives 
him an edge with the mob. 

Dulcina is confined to one lively, 
| writhing rendition of “Say Si-Si” in 
the mother tongue. Jose. 


} 
| 





Olympia. Miami 
: Miami, Sept. 26. 


Johnny Desmond, Sammy White, 
Jay Marshall, Lucienne & Ashour, 
Jack Lane & Love Birds, Les Rhode 








House Orch; “High Barbaree” 
(M-G). 
{ 
| Current package plays evenly, 


racking up satisfactory returns in 
most spots. 

| Topliner Johnny Desmond holds 
down the slot in top fashion with 
his easy approach to the ballads. Ap- 
| plies his baritonings to the “I Won- 
;der Who’s Kissing Her Now,” 
| “Guilty” type of swoonings to reap 
hearty palming from bobby-soxer 
|} and the oldster alike. 

Vet comic Sammy White fills the 
comedy niche in good style. Brings 
back the oldie “woman taking a 
bath” and draw poker game pantos 
for steady laughs, via full playing of 
values inherent in the bits, with 
some fresh twists added to give them 
new face. 
| Emcee assignment is 





handled 


capably by suave looking Jay Mar- | 


shall. Magico, in own spot, purveys 


standard trickery to fair returns. | 


Does best with gloved hand bit with 
rabbit emerging, in well turned 
ventro routine. Tops with a takeoff 
on cowboy radio singer. 

Rough house Apache routine con- 
tributed by Lucienne & Ashour con- 
tains all the elements of mayhem 
this type of broad comedy terps re- 

| quire. 


novelty end of the layout. 
keets are well trained, though over- 
all, turn doesn’t rouse too much palm 
reaction. 

Les Rhode house orch backs pro- 
_ceedings in usual capable manner. 
Lary. 


Jack Lane and Lovebifds handle | 
Parra- | 


| time and wordage in bringing ‘em 
on that way, instead of the flowery 
verbiage too many  conferenciers 
; are apt to give a show these days. 
Krupa’s “Drumboogie,” by now 
standard with him, of course, is his 
drumming finale. 

Rose Marie, more _ svelte than 
ever, knows how to ride a jump 
tune with the best of ’em. She’s 
still doing her inevitable takeoff on 
Durante, which continues to be an 
excellent piece of business albeit a 
little too long for the precious few 
moments she’s allotted. This is a 
repeat date for her at the Cap, and 
sti'l clicko. 

Cardini remains among the best 
of the card-and-cigaret manipulators, 
if not the best, and the class that has 
made his standard act tops is still 
inherent in every gesture. Cardini 
was a headliner in vaude’s heyday, 


and the passage of years hasn't 
diminished his importance to any 
bill. 


The Vagabonds, comprising two 
guitarists, bass and accordion, prac- 
tically have to beg off with what is 
mainly a comedy act, with the songs 
and instrumentalizing secondary. 
They have youth, a flair for audi- 
ence values and little bits of busi- 
ness that leave no lull in their 
| turn, Kahn, 


Oriental. Chi 
Chicago, Sept. 30. 

Beatrice Kay, Joe FE. Howard, 
Pride & Day, Ray & Nardo, Carl 
Sands Orch (14); “Lured” (UA). 

Nostalgia is paying off at the box- 
office for current stanza. Appear- 
ance of Joe E. Howard after the 
showing of his biopic, “I Wonder 
Who’s Kissing Her Now,” is a natu- 
ral booking. 

Carl Sands’ orch opens show with 
a spirited rendition of “Cherokee” 
with sock drum solo by Smith How- 
ard. Pride & Day follow with jug- 
gling and unicycle stunts for nice 
returns. Howard makes slick ap- 
pearance in tails, top hat and cane, 
for reprise of his yesteryear song 
hits. Teeing off with “Hello My 
Baby.” he segues into “Wonder 
V’ho’s Kissing Her Now” and exits 
to heavy applause with a vocal and 
cake walk to “Goodbye My Lady 
Love.” He’s solid all the way. 

Ray & Nardo, youthful impres- 
sionists, click with their takeoffs of 
Hollywood greats; standouts are 
Barry Fitzgerald, Carmen Lombardo 
and Peter Lorre. 

Beatrice Kay in a gold lame gown 
laments the life of a gal doomed to 
sing Gay 90 tunes for the rest of 
her days and follows with “Jack, 
Jack.” Miss Kay’s appeal lies in her 
subtle burlesque  turn-of-the-cen- 
tury tunes. Socks across “I Don’t 
Care,” “Take Me Out to the Ball 
Game,” and other oldies for terrif 
applause. ra Zabe. 


Million Dollar. L. A. 
Los Angeles, Sept. 27. 
Hawkins Orch (17), with 
Mathew Gee, Jimmie Mitchell, 
Laura Washington, Julian Dash; 
Hattie McDaniel, Patterson & Jack- 
son, Calvin Davis; “Stepchild” 

(PRC). 





Erskine 





There's plenty to please in this 
week's Million Dollar stage offering. 
Erskine Hawkins’ orchestra takes 
able care of the music department 
and for socko comedy there is Pat- 
terson & Jackson, as sharp a laugh 
team as has yet played this house. 

Comics start with a funny first 
impression, and go on from there 
with gags that click, easy dancing 
despite their heftiness and impres- 
sions. At show caught act garnered 
| plenty applause. Material used is 
| unusually good and a high spot is 
| their takeoff of the Ink Spots. 
| On the music side, Hawkins and 
‘his crew give out with mellow swing 
_that sells big. Arrangements are 
| bright and keep melody strong for 
foot-patting. Particular standout is 
'the tenor sax solo by Julian Dash 
on “Kilroy Was Here.” Dash makes 
| stimulating music with his noodling. 
Band opens with “Swing Out,” then 
moves into “Out of Nowhere,” fea- 
turing Mathew Gee's tromboning. 
“Tippin’ In” also was well received. 
_ Vocal work falls to Laura Wash- 
ington and Jimmie Mitchell. Former 
sings “Fool That I Am” and “Deed 
I Do,” with latter getting over best. 





| (Continued on page 55) 
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Managers Due to Revise Constitution 


Of League to Facilitate Union Dealings 


i 
} 
' 
| 





Managers are due to revise the 


constitution of their League of New 
York Theatres, and it is expected 
that the organization will then be 
able to deal with unions and other 
theatre groups more expediously. 
As the league is made up of produ- | 
cers, thedtre owners and lessees, it 
is proposed that each class should | 
determine questions that concern its | 
own group. Exceptions would be | 
those showmen who produce and 
also own houses. 

Another change would drop the 
required quorum from one-third to 
one-quarter of the board member- | 
ship and in that way evade the post- 
poning of meetings, such cancella- 
tions having been more or less fre- 
quent. There are 105 showmen who 
are technically in the League, but 
some are inactive and will probably 
be reclassified or dropped from 
membership. 


CITY INVESTING’S 3-M0. 


NET PROFIT OF $213,769 


City Investing Co. with large 
holdings in theatre real estate, re- | 
ported net income of $213,769 for | 
the quarter ending with July, it was | 
announced last week at the firm's | 
annual meeting in New York. Earn- 
ings amount to 20c. on the common 
after deduction of $107,300 for Fed- 
eral taxes. 

Some one-third of City’s income 
was derived from the firm’s exten- 
sive properties in the Times Sq., 
N. Y., area, prexy R. W. Dowling 
pointed out. Its holdings include the 
Astor, Victoria, Fulton, Bijou and 
Morosco theatres among others. In- 
come for the comparable 1946 period 
was $213,741 of which $117,047 rep- 
resented capital gain on real estate 
sales. 


Markova-Dolin-Hurok 
Date an Eyebrow-Lifter 


Booking by Sol Hurok of Alicia 
Markova and Anton Dolin and their 
group of 12 dancers into the Metro- 
politan Opera House, N. Y., for two 
performances Oct. 18 and 19, has 
caused some comment in the ballet 
trade. This will be first time the 
small group, which has been touring 
smaller U. S. cities for a couple of 
seasons, will dance at the Met. Here- 
tofore, Markova and Dolin joined up 
with a full-size ballet company 
(such as with the Original Ballet 
Russe last season) whenever they 
danced in N. Y., although their small 
group has danced successfully a 
couple of summers at Lewisohn 
Stadium. 

Feeling among certain managers 
is that the Met is not the house for 
an intimate dance group. Some re- 
sent the fact that Hurok is trying to 
sell a small group as a full ballet 
company, and feel he’s jeopardizing 
his standing as a ballet impresario. 
(He’s booked the Ballet Theatre into 
the Met next spring). Resentment, 
admittedly, is based on the feeling 
among the more traditional man- 
agers that spectacle and glamour 
are ballet’s chief selling points, and 
that a small dance unit loses both. 

The Oct. 18-19 performances will 
be the Markova-Dolin Co.'s only 
engagement in N. Y. this season. 
Dancers featured in the group in- 
clude Bettina Rosay, Oleg Tupine, 
Rozsika Sabo and Wallace Seibert. 


Seattle’s Heavy Slate 


Seattle, Sept. 30. 

Heavy schedule is set for Seattle's 
two legit houses this season with 
both having nearly full schedules 
for the next three months. 
Metropolitan leads off Oct. 6 with 
‘I Remember Mama,” set for one | 
week, followed by a week of three- | 
a-day vaude, then a week of Kolb | 
and Dill's “High Cost of Loving.” | 

The Moore, leased and operated | 
by Cecelia Schultz, is chiefly a mu- | 
Sic house, with all Seattle Symphony 

















concerts given there, along with 
Hazel Scott, Galla-Rini and Jaroff 
Don Cossacks in October, Ballet 


Russe, Bidu Sayao, De Paul Infantry 
Chorus and Markova-Dolin dance | 
group in November, and one-night- | 
ers for Ellabelle Davis and Maryla | 
Jonas in December in addition to 
four Symphony concerts. 
Metropolitan lighted 
foreign films in between stage at- 
tractions, and Joe Daniels, local 
booker, has house leased for one 
week each month for top-name | 
vaudeville, i 


keeps with 


| Cleopatra,” Oct. 8-11; “State of the | 


Buffalo Skeds Legits 


Buffalo, Sept. 30. | 

Scheduled legits this season for | 
the Erlanger include premiere of 
Katharine Cornell's “Antony and 





Union” (Kay Francis), Oct. 16-18: | 
“Another Part of the Forest,” Oct. 
29-Nov. 1: “Lady Windermere’s 
Fan,” week of Nov. 24; “Firefly,” 
week of Dec. 1; “Harvey,” Feb. 9-11: 
“Street Scene,” March 10-12. 


49 Investors 
For ‘Command 


Indications are that the number of 
backers, potential or actual, are few- | 
er than in seasons past, but that 
doesn’t apply to some shows in the | 
new Broadway crop. 

One drama lured a record number 
of angels, there being 55 limited 
partners for “Command Decision.” 
which opens tonight (Wed.) at the | 
Fulton. Noticed that most of the in- | 
vestors have but small pieces of the | 
war play, produced by Kermit 
Bloomgarden and Sidney Phillips. 

Highest individual backers put in | 
$3,000, there being two in that class: | 
four invested $2,400 each, three are | 
$1,800 angels, 19 put $1,200 each in | 
the pot, four slipped the presenters | 
$900 each (including Dick Maney, 
show’s press agent), 17 put in $600 | 
and six are low with $300. Total is | 
$58,850, which is said to have ex- | 
ceeded the budget of the all-male 


| 
! 


cast play. | 
Because of the comparatively | 
moderate investments the backers 


are virtually sure of getting back 
their investments even if “Decision” 
doesn’t click. A pre-production deal 
with Metro for the picture rights | 
calls for a down payment of $100,000. 
ceiling for the film deal being $300,- 
000. It’s inteded for Clark Gable. 


‘Beach’ for N.Y. Awaits 
Film Financing Deal 


“The Beech,” presented last June | 
by a little theatre group at the West- | 
wood theatre, Los Angeles, will be | 
brought to Broadway this winter if | 
a tentative pre-production film} 
financing ceal goes through. Iden- 
tity of the producer is being with- | 
held until he completes his current 
commitments with*a Hollywood stu- 
dio. The play, melodrama about 
Coney Island, was written several 
years ago by Vincent McConnor, 
whose “A Joy Forever” was done in 
Broadway two seasons ago, with Guy 
Kibbee starred. 

The author is also working on a 
new play, as yet untitled, with a 
South Carolina locale and a topical 
theme. McConnor is also complet- 
ing a novel. 














English, Indpls., Has | 
3 Shows Lined Up 


Indianapolis, Sept. 30. | 

With Theatre Guild subscription | 
series. reinstated here for first time 
since 1941-42, English has three 
October attractions lined up for a | 
fa:t start on new season. Curtain 
raiser is “Fatal Weakness,” Oct. 2-4. | 
to be followed by “Another Part of 
Forest,” Oct. 9-11, both in Guild 
series. “Song of Norway” is set for 
five days starting Oct. 21. Advance | 
interest is heavy. 

Despite mid-summer start, Guild 
subscriptions here totalled about 
$13,000, in excess of pre-war level. 
English will celebrate 50th anni- 
versary in present form this season, 
although original theatre dates back 
to 1880. Vince Burke has returned 
as manager. 

The Indianapolis Civic Theatre 
will open its season week of Oct. 2 
with “First Lady” as initial attrac- 
tion in series of eight under direc- | 
tion of Jack Hatfield. Walter Rus- | 
sell has returned as technical direc- | 
tor. Program is made up of Broad- 
way-tested shows exclusively, in- | 





| cluding “Joan of Lorraine,’ “Pursuit 


of Happiness,” “Ten Little Indians,” 


“Guest in the House,” “I Remember 
Mama,” “Dear Ruth” and “I Like | 
It Here.” With membership in ex- 


cess of 2,000 for 250-seat playhouse. 


| and 
said he saw no reason why he should | 


Booking Snags Key To 
cg. ° ° ’ 
Swing Mikado’ Tour 
Colored-cast “Swing Mikado,” 
which was revived by Jules Pfeiffer 
in late summer, may tour to the 
Coast if booking problems can be 
solved. Attraction, which played 
Milwaukee last week, was due to 


open Tuesday (30) at the KRNT ra- 
dio theatre, formerly the Shrine, 


|Des Moines, and slated into the Ly- 


ceum, Minneapolis, next week. 


Pfeiffer, who is agenting his own 
show, explains he had no intention 
of having an independent company, 
so advised Equity. Chicagoan 


advance the $100 initiation fee for 


each principal, and invited Equity to 


|organize “Mikado” if it wished. | 
| Pfeiffer said that he has a union 
stage crew and union musicians are 
used in the pit. Colored “Mikado” 
was first presented by Mike Todd, 
also from Chicago, where Pfeiffer | 
attracted attention with “Maid in 
The Ozarks.” He sent that freak 
south last season, where it was 


promptly brushed off. 


‘Annie’ Touring Co., 


With Mary Martin, 


Struts for B’way Cast! 


National company of “Annie Get 
Your Gun,” which opens Friday (3) 
at the Texas State Fair in 
was given a rather 
rehearsal last Friday afternoon at 
the Musie Box theatre, N. Y., in 
front of Ethel] Merman and the origi- 
nal Broadway cast. Mary Martin, 
who heads the road cast, thanked the 
Broadway company, and the 
invitees present, for their forebear- 
ance, respectful attention and en- 
thusiasm with a show now in its 
second season. 

Miss Martin’s topper, in the form 
of an ad lib lyric, was a good piece 
of showmanship when she concocted 
this rhyme: “Whoever thought that 
when _ she was on her mother’s knee 
that Ethel Merman would ever see 
an old bag like me Doing What 
Comes Naturally.” 

For the Dallas debut, Irving Ber- 
lin has whipped up a special chorus 
just- for local Texan pride, which 
Miss Martin will spring on her na- 
tive fans when the show opens Fri- 
day. Berlin is making the trip by 
plane to attend the opening. 

Incidentally, for the second time 
Mary Jane Walsh this week replaces 
Miss Merman, whom she understud- 
ies when the star undergoes minor 
surgery for a fortnight. During the 
summer Miss Walsh replaced her 
also, business easing to $35,000 week- 
ly, but the management is curious 
to watch what effect the cast change 
will have now that the fall season 
is under way. 


Clarify Louisville 
Segregation Issue 


Louisville, Sept. 30. 
Attorney General Dummitt of 
Kentucky last week handed down 
a decision that the City of Louis- 





ville can seat white and Negro 
students separately in Memorial 
auditorium. Opinion was in reply 


to a query by Fletcher Martin, city 
editor of the Louisville Defender, 
Negro weekly. Martin’s query re- 
ferred to students attending con- 
certs at the Aude. Martin said that 
John G. Snowden, manager of, the 
Philharmonic concertseat the Audi- 
torium, said he segregated the two 
races under the Day Law. 

Dummit wired that the law ap- 


| plies to schools and added “While 
'the Day 
your situation, a segregation would 


law would not apply to 


be within the police power of the 
city operating the auditorium if 
equal accommodations are given 
colored students and no discrimina- 
tion exercised.” 

Martin, war correspondent in the 
Pacific and holder of a Nieman Fel- 
lowship in journalism at Harvard 


University, sent a similar query to 
Dummit last July on the use by 
Negros of State-owned parks. 


N. Y. Actors’ Rally 


Onslow Stevens, Alfred Drake, 
playwright Arthur Miller and legit 
attorney Sidney Cohn, will be speak- 
ers tomorrow (Thurs.) at a 11:30 
p.m. actors’ rally at International 
theatre. N.Y., to discuss the high cost 
of living and its effect on show 
business. 

After-show rally is being spon- 
by the Theatre Division of 
Progressive Citizens of America, 


sored 


other | 





Gabel’s Legit Stint 


‘Hollywood, Sept 30. 
Universal-International -handed 
| Martin Gabel a 10-week ‘eave of ab- 





|sence to produce and direct “The, 
i Survivors,” a new legit play by 
Peter Viertel and Irwin Shaw, in 
New York. 

Gabel recently completed a di- 
rector chore on the Walter Wanger 


picture, “The Lost Moment.” 


High Costs Nip 
Lowered Scales 


| When there was talk of lowering 
Broadway admission prices last sea- 
son, Managers countered by explain- 
ing that appeared 


no reductions 





hiking 
Survey 


production costs and of the 


theatre operation nut. 


boxoffice scales announced for the 


| first dozen shows of the new season | 
Dallas, | 
unusual dress | 


bears out the same contentions. All 
straight shows, including a 


of fast flops, are or were $4.80 tops 


are carded this week, also have a 
$4.80 top but all boost the scale to 
$6 on Friday and Saturday. As 
tuners are in large-capacity theatres, 


| . ° 
| four nights is understandable, week- 


;}end business depending upon 
| gross to provide an operating profit 


|on the week. Two dramas are start- | 


|ing with regular scale applying on 
| the first night, while at least three 
others are charging $7.20 at the 
premiere. The musicals are getting 
|$8.40 and $9.20 for the debut per- 
| formances. 

One musical so far with a $6 top 
nightly is “Allegro,” arriving at the 
Majestic Oct. 10. Ads for that at- 
| traction announce the house 
}in advance for 29 performances, for 
which dates are specified. All rep- 
resent theatre party deals, there be- 
ing nine in November, 13 in Decem- 
|} ber and seven in January. No par- 
ties during the balance of October 





because of Theatre Guild subscrip- | 


tions. 


Star, N.0., Leased 
As Legit Showcase 


New Orleans, Sept. 30. 


Irwin F. Poche, town’s top 
presario, has leased the Star thea- 
tre, dark for five years, as a legiti- 
mate house. It has 1,500 seats. 

Structure, built in early 1900's by | 
the Shuberts, will be completely re- 
modeled and is expected to be ready 
to open Nov. 2, when Poche hopes 
to give this city its biggest theatri- 
cal season since before the war. 

He has booked for the current sea- 
son “Private Lives,” with Tallulah 
Bankhead; “State of the Union,” “I| 
Remember Mama,’ “Oh, Mistress 
Mine,” “Chocolate Soldier,” “The | 
Red Mil!.” and other operettas: | 
Blackstone's magic show, Tito Gui- 
zar, Victor Borge, John Charles 
Thomas, Rosario and Antonio, the 
Russian Cossack Chorus, Alicia 
Markova and Anton Dolin, and 
others. 

Poche would present several at- 

tractions in the Municipal auditori- 
um because of its larger seating ca- 
; pacity. These include “Annie Get 
| Your Gun” and “Oklahoma!” 
Star theatre has been an “open- 
| and-close” proposition for years. It 
has been the home of second-rate 
| girl shows and films. 











feasible because of the boosting of | 


of | 


couple | 


First three musicals, two of which | 


the straight-play rate for the first | 


the | 


is sold | 


‘to a $1,500 mortgage. 


Less Tension Among Membership 
Felt After Recent Equity Pot-Boiler 


+ Aftermath of the recent turbuient 


|Equity meeting was a_ noticeable 
j lessening of tension in actor circles. 
|General feeling was that rank-and- 
i filers had been drawn into angry ar- 
guments against their will, and there 
was also a feeling that discussions 
over “isms” are not pertinent ic 
show business even though Equity 
is on record as opposed to sucs 
movements. Some actors wonder 
what such topics have to do with 
getting jobs, and there’s been a hope 
expressed that such agitation within 

Equity will be taken less seriously. 

Action of the council last week, 
when the organization of Equity fac- 
tions ruled out, indi- 
cation of a desire to erase group dis- 
sension in Equity. Elliott Nugent, 
who made an excited speech at the 
membership session, told fellow 
councillors that he wished to apolo- 
gize to the members for sharp re- 
‘marks he uttered at the quarterly 
|meeting. He requested that the 
| apology be printed in the next is- 
sue of Equity’s monthly magazine. 
| At the same time Nugent said he was 
withdrawing his announced plan of 
{forming a “militant middle” group 
in the union. 

A majority of councillors and of- 
|ficers promptly signed sworn state- 
ments that they are not communists 
nor members of any groups inimical 
to Equity, as ordered last month by 
ithe council, when the “ism” matter 
started boiling. Some council mem- 
bers argue that they should not be 
|forced to signature the oaths be- 
|cause that would be a violation of 
their civil liberty. 

Officers or councillors are sup- 
| posed to resign their elective posts 
if refusing to sign the oaths but 
whether they would be required to 
| withdraw from the union remains to 
|be seen. One councillor who ob- 
jected to signing sent a message to 
|the council saying that his allegi- 
ance to America and its government 
| supersedes his loyalty to any group 
'or organization, and that he would 
|lay down his life in the country’s 
| defense. 
| If present indications are correct, 


was Was one 


| there will Le less factionalism in the 
jtalent unions anc fewer “move- 
iments” foreign to the theatre. 


MIKE TODD LISTS 115 
CREDITORS, INDEF ASSET 


Mike Todd, filing his answer in 





N. Y. federal court Monday (29) to 
an involuntary bankruptcy petition 
| initiated two weeks ago by three 
|N. Y. creditors, listed sundry assets 
at an unspecified value plus a roster 
of 115 creditors. Among his assets, 


1M- | Todd lists 10 insurance policies, nine 


of which were assigned to Robert 


| Crown, Chicago creditor, under an 
| agreement dated June 1, 1946, as col- 


lateral to secure a $500,000 note. 
FPodd also pledged Crown his liter- 
ary properties, and his stock in the 
Windsor Leasing Co., Lechcim Corp., 
and Tee Properties. 

His remaining policy was desig- 
nated as assigned to A. A. Strelsin, 


|N. Y., as security for a $35,000 loan. 


Todd's Cadillac car also was subject 
Among his 
creditors are the League of New 
York Theatres, Colony and Toots 
Shor’s restaurants, N. Y., Cartier’s, 
KFWB in Los Angeles, Arnold M. 
Grani, Herbert and Dorothy Fields, 
Sigmund Romberg, Alec Templeton, 
American Broadcasting Co., and 
other corporations and individuals. 


‘National’ Not So Grand 


In Aussie Premiere 


Sydney, Sept. 18. 
“Grand National Night,” new play 
by Dorothy and Campbell Christie, 
at the Minerva, looks only a mod- 
erate draw. Play, staged by Brit- 








suddenly stricken with food poison- 
ing-right before matinee perform- 
jance at the Nixon theatre last 
; Wednesday (24). and John Russell, 
‘of the singing chorps 
for him with only a single 
under his belt 

Latter, an alumnus of Arthur God- 
ifrey’s “Talent radio 
jgot through performance 
jjust one fluff. Andes, whose 
|fell ill of same thing at same 





reheai sal 


show, | 
with 
wife 
time 


Scouts” 
the 


theatre is set for season on solid |with time set so that casts of cur- | was able to go back into the show 


financial basis. j 


rent Broadway shows can attend. 


jthat night. 


isher John Sykes, for Whitehall 


| Productions, neither chills nor holds 


|attention 


Poisoning Nips Actor 
Pittsburgh, Sept. 30 
Keith Andes, playing romantic 
lead in “Chocolate Soldier,’ was | 


ithe show. 
'a good job in a hard role; 
| Leslie 


had to go on} 


as a thriller. 

Neva Carr-Glynn, however. steals 
Douglas Herald also does 
likewise 
Victor. Sykes brings a 
smooth production touch to his first 
Aussie assignment 


Schloss Joins Inquirer 
Philadelphia, Sept. 30, 
Edwin H. Schloss, drama and mu- 
Sic critic for the defunct Philadel- 
phia Record, has -joined the staft of 
the Philadelphia Inquirer as asso- 
ciate editor in the music and drama 


j department 
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Plays on Broadway 


The Heiress | 


F. Finklehoffe presentation of Jed 
Harris production of drama in two «ucts 
(one scene) by Ruth and Augustus Go¢ 

based on Henry James’ novel, ‘‘Washingion | 
Stars Basil Rathbone and Wendy | 
Hiller: features Patricia Collinge. Staged 
byw Harris; setting by Raymond Sovey. A 
Fillmore, N. Y., Sept. 28, '47; $4.80 top. 

...Fiona O'Shiel 


Fred 


Square.”’ 


BERTI 000. 5% yas 4-5 8400 Ghee? 

Dr. Austin Sloper..........Basil Rathbone 
Lavinia Penniman.......-- Patricia Collinge 
Catherine Sloper....ceeeseeee- Wendy Hille 
Elizabeth Almond........-- Katharine Raht | 
Arihur Townsend.....ee.-+++-* Craig Welly | 
Marian Almond........... Augusta Roeland | 
Morris Townsend..........-.-.Peter Cookson | 
Mrs. Montgomery.....-+..-+++- Betty Linley | 





An overlong performance certainly 
doesn’t help the chances of an 1850 
period drama localed in N. Y.s 
Washington Square, which was tried 
out last season under that title. That 
it will click is doubtful despite the 
eermarks of crack theatre. 

Fred Fink'ehoffe turned the pro- 
duction of “The Heiress” over to Jed 
Harris entirely, and it’s. richly 
mounted, the leads expertly cast. The 
play is a yarn of blasted romance, 
the theme of frustration being al- 
most always present, which in itself 
places the show in the doubtful cate- 
gory. 

Catherine Sloper, a shy, plain girl 
of 20, lives with her physician father 
in a fine old house on the Square. | 
Girl's mother died at her birth but | 
she inherited none of the grace and| 
charm the doctor so worshiped in 
her mother. He’s never re-wed. He | 
resents Catherine’s mental back- 
wardness, if not her stupidity when 
she so prompily falls for the ad- 
vances of Morris Townsend, a for- 
tune- hunting, polished heel. 

Dr. Sloper, being a keen man, 
senses Morris to be a phony, rather | 
than the gentleman he preténds to be 
and when Catherine accepts the 
youth’s proposal of marriage, father 
takes her to Europe. Upon their rc- 
turn Morris is for an elopement in- 
stanter, until he learns that the gir!l’s 
income of $10.000 is one-third of| 
what he hoped it would be. 

Morris jilts Catherihe crueily, flee- 
ing to California, then returning 
after two years unable to make good 
even in the gold rush days. The doc- | 
tor has died and the girl now has the 
money Morris seeks. Again he pro- 
poses an elopement and she pretends 
to accept but Catherine is not that} 
dumb, bolting the door, resigned to } 
spinsterhood. 

There seems to be something the 
matter with the script for it’s hard to | 
take some of the story.- There are a 
few diverting interludes and bits of | 
second-act emotionalism, vet the per- 
formance goes on and on with an| 
undertone of sexlessness. Perhaps | 
pruning would have helped but such 
a story even if acceptable is little 
more than literary. 

Wendy Hiller, who came from 
London, gives Catherine a certain 
charm and in fact it is her show. 
Basil Rathbone is the bewhiskered | 
doctor, giving a fine reading of the | 
intelligent father. But despite the) 
type of her characterization, Miss} 
Hiller dominates the performance. | 
Her appearance on Broadway is 
timed with her scoring in the cur- 
rent British feature film, “I Know 
Where 1 Am Going.” 

Patricia Collinge as a companion- 
aunt is gay ina Pollyana-ish way. 
Peter Cookson turns in as good a 
performance as the heel as possible, 
and while there are a few other 
characters. what goes on in “The 
Heiress” is principally between that 
foursome. Ibee. 





Our Lan’ 


E.ldie Dowling and Louis J. Singer pro- | 


duction of folk-drama by Theodore Ward in 


| written 


/ cumulative, and sometimes slow al- 
| most to dullness. 


' ceptions, as when the group breaks 


Pastures.” But it’s a_ thinned-out 
pasture. The play concerns a group 
of recently-freed Negroes, granted 
some land on a Georgia island by 
General Sherman during the Civil 
War, who find the land taken away 
from them after the war by the 
original owners. 

Ingredients for a_ stirring drama 
are here. The author instead has 
a series of tableaux—and 
some of them are impressive, indeed 
—which are disjoined instead of 


Second act is a 
sharp improvement over the first. 
Spirituals which end many scenes, 
slow down what action there 1s. 
There are a few noteworthy ex- 





Moses” on hearing 
that the war is over. Effect here is | 
almost overpowering. “Steal Away.” 
sung at news of President Lincoln’s 
death, is almost as stirring. 

Acting is universally well above 
the scripting. William Veasey, as the 
eroup leader, isa sort of awkwardly- 
pewerful Negro Lincoln, his tall, 
rangy figure impressive and his sing- 
ing and acting superb. One or two of 


into “Go Down. 


duction of “OKLAHOMA” (Jud) | 








° s 
Inside Stufi—Legit 
In a two-part Oscar Hammerstein, 2d, profile, first installment of which 


appears in the Oct. 4 issue of the Saturday Evening Post, David G. Wittels 
reveals interesting facts about Broadway's champ lyricist, who raised 


such ditties from “banality to singable poetry.” Irving Berlin, who has 
“written more popular hits (songs) than any other songwriter,” is quoted 
saying: “The difference between Oscar and the rest of us lyric writers is 
that he is a poet.” Cited is “It Might As Well Be Spring,” 20th-Fox’s 
“State Fair” pic, which Richard Rodgers and Hammerstein composed. 


Article entitled “How To Make $4,000,000 on Broadway” is fortunately 
timed with the opening of “Allegro” at the Majestic, N. Y., Oct. 10, that 
musical having been written by R.&H., who have been teamed since 1949 
During his 30 years in show business the musicals in which he ‘collaborated 
or produced are estimated to have grossed $100,000,000, of which $4,000,000 
went to Hammerstein. Some of the shows were: “Rose-Marie,” “Show 
Boat,” “Desert Song,” “Music In the Air,” “Song of the Flame,” “The 
New Moon,” “Oklahoma!” and the lyrics include his end of “Ol Man River.” 














HENRY CLARKE | 
With Theatre Guild’s London Pro- 
Theatre Royal, Drury Lane 
Direction: 

Henry Wiese, 1674 Broadway, N. Te 


| 





his impassioned speeches are power- 
ful theatre. Muriel Smith is equally | 
affecting as the girl in love with him, | 
and the few love scenes between the | 
two are the finest moments in the! 


Yiddish Plays 











play. Julie Haydon is appealing in | 
the brief role of the white teacher 
from the North who volunteers to 
join the group. Valerie Black is 
fetching as a pert soldier’s wife. 
Other parts in a long cast list are} 
outstanding, 

Eddie Dowling has directed as well 
as script limitations permitted. Ralph 


Alswane’s sets are striking, while}; 


some of his lighting effects are | 
sharply noteworthy. Choral group- | 


are | 


ings, as well as group singings, 





flight of shows this season are scarce, 
and the first one to click will prob- 
ably be hailed. But “I Gotta Get 
Out,” a racetrack farce. is strictly out 
of the money. 

Turf plays are infrequent, none 
having succeeded since “Three Men 
on a Horse,” which, while concerned 
with betting on the nags, didn’t in- 
clude the course itself. Authors of 
“Gotta” localled the principal scene 
at Belmont Park, which was much 
too difficult for authentic back- 
ground. A little of the color of New 
York’s ace racing plant is gotien but 
to racegoers the scene is as phoney 
as the money used by the actors. 

“Gotta” is a virtual succession of 
gags with so little story that there is 
hardly a play. First scene is a stable- 
loft where three bookies take bets, 
until cops are reported raiding the 
joint. Action switches to the kitchen 
of a Long Island home, and the play 
seems to bog down from there on. 








two acis. Features Muriel Smith. William 
Veasey, Julie Haydon, Valerie Black. 
Staged by Dowling. Sets and lighting, 
Ralph Alswang: choral arranzements and 
direction, Joshua Lee; associate director, 
Edward R. Mitchell. At Royale, N. Y., 
Sept. 27, '47; $4.80 top ($7.20 opening 
night). 

ORR NCO i. ib sess ome ss tes Irving Barnes 
SOE. DOUCNNE ss vce takeveere ss Ferman Phillips 
Wmanvel Pric€.i.cececcisses Louis Peterson 
x me eRe Sarees Theresa Merritto 
Pe ee re «++.-Augustus Smith, Sr. 
SAVES MOUOW ci 8% Sis cs Emory Richardsen 
1. OP RR pee ye ie eee oe eee Valerie Black 
ee Ser eee PPS Oe Ce Harold Conklin 
ee OS rr ree service Rell 
POOMRNOE cces0erekevinsis Margo Washington 
WICTSRIEE do caescescc cect. sss Oriel Sanith 
Reulah..... ee eee? Fe Dolores Woodward 
a er ere epee ee Paula Oliver ! 
Alic@iccccssecveceee Mary Lucille McBride 
Hank Saunders.......... Charles Lilienthal ; 
WO MONON. o. ocaa4 08d oo 0% Jack Becker | 
TLibeth Arbarbanel..... Beach Julie Haydon 
@Oliver Webater....<ccscecesd James Harwoad | 
Yank Sergennt......0.......Stuart Hoove~ 
Captain Stewart......65.... Gene O'Donnel 
John Burkhardt............ Frank Tweiddell 
Fred Dough s.......6004 Augustus Smith, Jr 
ZOU RAPBRTE . vic do ceciicvish thr Sky BYOGs 
IO Saks ied do kcal bees Blanche Christophe 
fl NSPE eee ieee Estelle Rolie Evans 
OURPE "RM i os we cawvaesose5 William Veasey 
a Virginia Chapman 
on, RTT eee eeee+s- Edith Atuka Reid 
Cee WOWMROT  ccctcaseces Richard Anenrols 
Sates eeeeses beeseere Chauncey Reynolds 
ge SER eoeees- Edmund Cambridge 
Smige DOR? ee sscecss caces Graham Velses 
$st Rebel Sotdier. ...cccccscees Nathan Adley 
2nd Rebel Soldier.......... Michael Higgins 


It’s hard to resist some parts of 
“Our Lan’” but harder to take all of 


it. The Negro folk-drama is earnest , 
with an} 


and thought-provoking, 
analogy to today’s troubled times. 
But the play is static and plodding 
and the overall effect is disappoint- 
ine, Its draw can only be limited. 
Tm me'cup of dramatic incidents 


prnctvated by spiritual singing, the 
play 


is reminiscent of “Green 


Last act has the same scene, after the 
Belmont interlude. Bookies and their 
femmes move in and rent the place 
so that the matron-owner can raise 
| funds for her pet charity. 


Program has 28 players listed but | 
most are assigned to bits, a majority 
being walkons. David Burns and 
| Reed Brown, Jr.. have comedy lines 
as a brace of bookies, their sour- 
pussed associate being Hal Neiman. 
Peggy Maley and Eileen Larson are | 


| the girlfriends of the first two, and 
| they too register with laugh lines. 
| There’s a romantic duo. played by 
| John Conway and Peggy Van Vleet. 
| but the authors didn’t devote much 
| attention to that angle. Edith Meiser. 
| Who appeared in “The Stars Weep,” 
removed recently for revision at try- 
out, turns in the best performance as 
i the matron. 

There are a number of unneces- 
sary bits and two detectives, one, in- 
cidentally called Broderick, name of 
a well known Broadway dick and foe 
ef bookies, who recently retired from 
the force. Ibee. 

(Closed Saturday (27) after four 
performances.) 








Enlarge Omaha Aud Plans 
Omaha, Sept. 30. 


enda, Muni Serebrov, Gustave Berger, Dina 


Halpern, Staged by Schwartz: settings, 
James R. Hotchkis: music, Joseph Rum- 
shinsky; dances arranged by David Lison 
ind Selma Schneid At Yiddish Art 


|} Shylock 


Shylock and Daughter 


Yiddish Art Theatre presentation of Mau- 
Schwartz production in two acts_ (14 
scenes), dramatized by Schwartz from 
Ari Ibn-Zahav’s novel. Stars Schwartz; 
features Charlotte Goldstein, Edmund Zay- 


rice 


$3.60 top 
Schwartz | 
Goldstein 


theatre, N. Y., Sept. 29, '47; 


Jessica “hOtLe 


Serre ee ee ee 





above par The play ’ unfortunately, Launcelot ....cccecees .... Isidore Casher 
isn’t. Bron. Stephano .......ccecssssess Yudel Dubinsky 
sntipialdibeiindiiatnatl Samuel Morro ....0+-ee0-- Edmund Jay ends 
LOreNZO ....ccccvecveceses Muni serebrov 
‘ . ROUENO 5 ces csacenetee e ..Gustave Berger 
* Gotta Get Out POrtin ....cccccccccscercces Dina Halpern 
Herbert H. Harris and Lester Meyer pro- | Rabbi Morano .eeee- Abraham Teitelbaum 
luction of farce in three acts (thi scenes) | Cardinal Roberto .......+-. —_— Auerbach 
1 Joseph Fields and Ben Sher. Staged by | Dona_Camilla .....--+.-sees enny Casher 
elds "Rettinnn - ndicrcoa Sewies : ae Gort, The Duke of Venice.. Morri Strassberg 
i Sept 27 47: $4.80 top. oe ’] Dr. Klonymos ......./ Anatole Winogradoft 
Swifts. . eae ect, - Seed Brown. Sr.) ROwOl. 8ec kk es ee geeed ose wes Charles Cohan 
j Bo ibr cer baer hae ns et, mernim | GKAUIANO ....cccccccccces+ s+. Miema Fishon 
BIOTIC... ccccccseccecesscscecces David Burns] 2 - M is K oe 
Radtke M Hal Neiman Salamio ...c.c--sceccccesess _-Morris Kron | 
Oe “igi teh tat laa lohn Conway | Rabbi, Nehemiah ........ Solomon Krause | 
DURMOORT. accdcevsciscsessc .Bileen Larson | J@i! Guard coseccceseoes- Morris Bielavsky 
DION: 6S kar Sev a oekShsves ace sey Bae tee FE 
5 Re ey Pegey Van Vleet Shakespeare’s depiction of Shy- 
oo ke Sarre -Edith Meiser | lock, in his “Merchant of Venice. 
| " Taxicab Driver..... er ae — has been given a going-ove by 
rs ECE EEPCLL LOTTE LESTE OTT Te Erwi - aunt : ince ii ctiah 
ny ogee em -»-Ka Whitner | Maurice Schwartz in his Yiddish 
Constantin........ .....Richard Shankland| Art Theatre presentation of “Shy- 
RMNETE, caw atece ese ses Harry K. Smith | Jock and His Daughter.” the opening 
Dr. Flugelman...... E i a play of the troupe's 26th season. 
BE Lk eskiee ce cia wenDon Grusso | Shylock, the 16th century Jewish 
oe REE et tere ee Griff Evans money-lender of the Bard’s “Mer- 
NN 6s canes rivatesdens< Mickey Cochran | chant.” has been considerably hu- 
oe ‘Ruth Saville | manized in what Schwartz and a 
tt SEER Tee Tere . oo cae aVans : . 
\ Ticket ailer........ Charies’ #. O'Connor | POVelist, Ari Tbn-Zahav, from whose 
RSA SE AE: Ralph Simone | book this Yiddish version has been 
ARP RE 5 cK 0C is ee ees Robert Gallagher | adapted, have purported to show 
ee et pesaeet Charles Rondeau | was a flagrant misrepresentation of 
d secon oman BMVEOCM. ce esece c é . * i 
A Third Woman Player...Barbara Thorson the Jewish banker's character. This 
| er. Sar Donald Foster }@ramatization has ‘many poignant 
moments, the casting, headed by 
New comedies among the first| Schwartz in the title role, is ex- 
cellent, and the staging is like- 


wise top-drawer, to insure one of 
Schwartz’s best boxoffice successes 
since his “Ashkenazi,” a decade ago. 

Instead of the greedy Jew that has 
been painted by Shakespeare, 
Schwartz and his troupe are telling 
the story of the money-lender who 
seeks retribution for the theft and 
conversion of his daughter, Jessica, 
through undue influences of Loren- 
zo and Antonio, and the intended 
exaction by Shylock of Antonio’s 
pound of flesh in payment of his 
debt to the banker. In Shakespeare’s 
“Merchant” it was purely a selfish, 
mercenary reason that’ prompted 
Shylock to forfeit his right to the 
debt, while Schwartz portrays a pic- 
ture of the forfeit resulting from 
the traditional Jewish custom of 
never spilling blood. 

Schwartz gives an overpowering 
performance in the lead part, as do 
all others in the play, with Char- 
lotte Goldstein notable as Jessica. 
Others who show up excellently are 
Isidore Casher and Yudel Dubinsky, 
as Launcelot and Stephano, respec- 
tively; Edmund Zayenda as Samuel 
Morro. a refugee: Muni Serebrov, 
Lorenzo; Gustave Berger as Antonio 
and Dina Halpern as Portia. 

Kahn. 


A Little Mazel 


Nathan Goldberg production of musical 


comedy in two acts (six scenes) by Louis 
Freiman. Stars Leo Fuchs: features Jacob 
Jacobs, Bettie Jacobs, Albert Shoengol I, 
Rebbecca’ Richman, Hannah Hollander, 
Rose Goldberg, Nathan Goldberg Staged 
by Nathan Goldberg. Settings, Saltzman 
Bros.; music, Yasha Kreitzberg: lyrics, 
Jacob Jacobs. At Parkway theatre, Brook- 
lyn, Sept. 24. "47; $2.40 top 

DRO ROD . 6 6.66 ct60.0 0040008 Rebbecea Richman 
OTTO CCE CORE é Settie) JIucobs 
Helen...........see00+8--Hannah Hollander 
Malach Baraban..............d9c¢0b Jacobs 
SOOe Db ci wettescd o: Nathan Goldberg 
Joseph Aptaiker......... Leon Seidenberg, 
LS 5 xib-s thn 6-¥ck Unees e's ..++..Leo Fuchs 
Ea aa eer ..Rose Goldberg 
Fagole...... Mirele Bergman, Paula Kleida 
ae ee eee ee ee -Albert Shoengold 
Soe Ee ee Louis Pockshitzky 
Re er eee l'rances W agenfeld 


Paced by Leo Fuchs, “A Little 
Mazel” shoves its sprightly foot for- 
ward to win solid applause at its 





City planner’s answer to objectors 


Brooklyn site of operations. Like 
many of its forebears on the Yiddish 


| experience. 


“Come Back to Me,” “Make Believe,’ “Ev'ry Little Star,” “Can’t Help 
Lovin’ Dat Man,” “All the Things You Are,” “Who,” “Indian Love Call.” 
“One Alone,” “Softly As in a Morning Sunrise,” “When I Grow Too Old 
To Dream” and “Why Do I Love You.” 


Hammerstein, 53, is the son of the late William Hammerstein. who, 


'during vaude’s heyday, managed Hammerstein’s Victoria at 42nd and 
Broadway for Oscar Hammerstein, who was more interested in grand 
opera and inventions. There are interesting sidelights on grandpop 


Oscar, and during a period when the lyricist’s shows weren't clicking, the 
younger Oscar quoted the elder as saying: “There is no limit to the num- 
ber of people who can stay away from a bad show.” 


Wittels says that young Hammerstein was “conditioned” by his ma- 
ternal grandfather, James Nimmo, a “dour miened and reserved but gentle 
Scotchman,” and he was raised as an Episcopalian. In his early years 
they shared a milk punch spiked with Scotch whisky, which Nimmo would 
mix before the others rose, and in the evening they’d share a bottle of 
stout. Hammerstein to this day “can and does eat anything edible, con- 
siders life uncivilized without a couple of drinks before dinner and per- 
haps some beer or port later; all he knows about indigestion is hearsay.” 


Second installment of the profile comments that after 11 years of flops 
he was regarded as a has-been. Then came “Oklahoma!,’ which has 
played to 5,000,000 patrons on Brogdway and throughout the country, and 
it’s still going. Hammerstein soon afterward inserted a holiday greeting 
ad in Variety, mentioning half a dozen flops after which the copy read: 
“I did it before and I can do it again.” 


Playwright Irwin Shaw, stepping up to bat for first time as drama 
critic of the New Republic, devoted his first column (Sept. 29 issue) to a 
general discussion of reviewing, and defended himself for signing up for 
the chore. “Nothing the new critic may reflect comfortingly, can hurt the 
theatre more than it has already been hurt by the present crop of play- 
wrights, critics, producers, directors, theatre owners, stagehands and 
audiences,” he said. 

Answering the charge that a playwright might be biased, Shaw said: 
“Professional critics are as liable to bias as other men, and a playwright’'s 
bias might be a profitably fresh one, born out of a sobering amount of 
Being forced to see and evaluate 50 plays a winter,” Shaw 
also said, “can only help a playwright. 

“Also, it is conceivable that a critic may contribute by a little bit to 
make a theatre more to his own liking. than the one he finds in operation. 

“Finally, outside politics, what better opportunity could a man find to 
lose several old friends and win many new enemies? The blood surges 
through the veins in an invigorating, fresh flood at the prospect.” 

Significance of a dramatist who had rapped critics and was now taking 
| over as a critic wasn't lost on other reviewers. Richard Watts devoted 
| his N. Y. Fost column one day last week to welcoming Shaw to the critical 
| fold. John Chapman of the News had a friendly greeting for him. All 
this, in spite of the tirade Shaw launched against the critical fraternity 
last year when they unanimously thumbs-downed his “The Assassins.” 

Sol Gelb, former assistant N. Y. district attorney, appeared before the 
Appellate Division of the N. Y. supreme court last week on behalf of the 
Jacobs ticket agency. Agency's telephones had been tapped and a listen- 
ing-in policeman made notes of sales of fight tickets at prices in excess 
of the legal limit. Officer admitted that he rewrote his original notes, 
which were then destroyed, excuse being that he didn’t want to be con- 
fused during cross-examination. Testimony at the trial was based on the 
cop’s complaint to the magistrate, and Gelb contended that the evidence 
be placed in the category of “hearsay.” Attorney when on the prose- 
cutor’s staff got a conviction in the “Wine, Woman and Song” indecency 
case several years ago, for which the late I. H. Herk served a six-month 
sentence. 








After the tumult at Equity’s recent membership meeting Clarence 
Derwent, president of the actors association, saw Bert Lytell, whom he 
succeeded, and the duo commiserated with each other over the ardous 
job of chairmaning such sessions, also conducting some of the talkative 
council meetings. The present president suggested to the past president 
that he take over when Derwent’s term expires in 1949, but Lytell de- 
clined to commit himself. Latter headed Equity during the years that 
the actors were in a dither over the communist charges made by ex-Con- 
gressman William P. Lambertson, relinquishing the post at the insistence 
of his family, with whom he was able to spend little time because of the 
press of Equity duties. 


Chane Rivka Shapiro was billed among the show’s credits in the house 
program, as secretary to William Herz, Jr.. production assistant for “The 
Stars Weep,” tried out in Boston. Miss Shapiro has been identified as 
Renee Carroll, redheaded hatchecker at Sardi’s restaurant, she also doing 
work on the side for Louis Schonceit, ticket broker-producer. General 
managers are going for the “production assistant” billing, especially out 
of town, amd local showmen there get quite a giggle out of it when lamp- 
ing company personnel credits. ’ 


Aline McMahon's replacement by Florence Reed in a featured role in 
the forthcoming “Medea” stems largely from the star, Judith Anderson, 
| according to members of the company. Understood there has been in- 
creasing personal tension between the two actresses during rehearsals, 
with Miss Anderson pressuring John Gielgud, director and co-star, to drop 
Miss McMahon. Besides the personal friction, however, Miss Anderson 
rete: didn't see eye-to-eye with Miss McMahon on her character- 
| , iz 
_ William Liebling, of Liebling-Wood; Joe McGhee. of William Morris; 
Gloria Safier, of Sam Jaffe office: Lillian Arnold, of Lucile Phillips office; 
Lyman Brown and Frances Hidden, of Richard Pitman office—six of 
Broadway's leading casting agents—will hold seminars on theatre job- 
| Betting Sunday afternoons at the Abbe Theatre school. N. Y. 

In addition, Vernon Rice, N. Y. Post drama editor. has joined school staff 
to give series of lectures on history of the theatre Wednesday afternoons. 





Brock Pemberton received a container with 46 silver dollars from 
Robert Porterfield as salary for his appearance in “Harvey” at the Barter 
| theatre, Abingdon, Va. Producer told the Barter manager that one buck 
| would suffice, so sent him a check for $45 and is waiting for that Virginia 
| ham which Porterfield gives guest stars. 








Helen Hoerle, while in advance of “Lady Windermere’s Fan” in Balti- 


to new auditorium and music hall | stage, there's plenty of the hodge-| more a week ago, fractured her ankle in two places. Just out of the hos- 


is a vast enlargement of plans with 
about an additional million cost. | 


podge and improvisation in this Louis | pital, 


(Continued on page 52) 


jal, she’s at her N. Y. home. Mary March has replaced on “Fan” until 
Miss Hoerle’s return, probably in three months. 
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‘Benchwarmer’ Fast Chi Flop at 66, 


‘SOLDIER’ UNDER 186 
IN PITTSBURGH OPENER. 


Mister’ 256, Travels, ‘Born’ Up to 146: 


Chicago, Sept. 30. 

“Benchwarmer,” the only play 
that opened here last week, met 
with thumbs-down from the critics 
and closed Sept. 27, after a five-day 
run. Also on the closing board 
afice 20 weeks of fine business was 
“Call Me Mister” which took in 
$25,000 for the last frame. It tours 

s 
hed for an extended run. 

“Carousel,” which has put up 
“fnal weeks” paper in answer to sub- 
scription demands from other cities, 
slipped off a bit. With two extra 
performances on Sunday it took in 
$30,000, not up to the previous av- 
érage without the extra shows. 
“Born Yesterday” picked up in its 
82nd week to $14,000. “Private Lives” 
and Tallulah Bankhead aren't af- 
fected by changes in the weather, 
religious holidays and such, with 
trif $20,500. 

Replacing “Benchwarmer’ 
“This Time Tomorrow” at the Sel- 
wvn, Oct. 6 On the same day 
“Chocolate Soldier” moves into the 
Blackstone. A week later “Another 
Part of the Forest” moves into the 
Erlanger. The Civic relights Oct. 
20 with ZaSu Pitts and Guy Kibbee 
in ‘Late Christopher Bean.” Alfred 


is 


Lunt and Lynn Fontanne bring in| 


Shoes’ $31,500 


“OQ Mistress Mine” to the Selwyn 
Oct. 27. “All Gaul Is Divided” is 
still scheduled for the last part of 
October or early November, but no 
house is available as yet. “Toplitzky 
of Notre Dame” opened at the Stu- 
debaker Mon. (29). 


- Estimates for Last Week 


“Benchwarmer,” Selwyn (1,000; 
$3.60). Even the charm of Bert 
Wheeler and others couldn’t put this 
hash over. Miserable $6,000. Closed 
Sept. 27. 

“Born Yesterday,’ Erlanger 
week) (1,334; $3.60). Pepped 
bit this week to $14,000. Final two 
weeks. 

“Call Me Mister,” Blackstone (20th 


(32d 


way to the Coast, where it’s | 





+ 
- 


| provements. One-weeker (nine per- 


Toplitzky’ Fair 166 
In Week at St. Louis 





St. Louis, Sept. 30. | 


“Toplitzky Of Notre Dame,” the | 
musical by George Marion, Jr., and 


Sammy Fain, pried off the lid of the| the follow-up booking, also 


1947-48 season last week at the 
American theatre, which was em- 
bellished with $25,000 worth of im- 


formances) grossed fair estimated 


$16,000. The house was scaled to 
| $3.66. 
Crix dished out posies for the 


| Frances 


| Long, the latter trio well known lo- 


piece, and cast headed by Gus Van, 
Williams and Edward Roe- 
ker. Sondra Barrett and Walter 
cally through p.a.’s at the al fresco 
theatre in Forest Park. 

John van Druten’s comedy, “Voice 
of the Turtle,”"with Sheila Bromley 
and Philip Faversham in the top 


| roles, opened a seven-night stand at 





up a} 


week) (1,358: $4.80). Neat $25,000 for | 


its last week. 
“Carousel,” Shubert (18th week) 
(2.100: $4.80). Slipped off a bit, even 
with two Sunday performances, to 
$39,000, but still tops. 
“Private Lives,” Harris . (10th 
week)) (1,000: $3.60). Tallulah Bank- 
head is turning them away every 
night with regal $20,500 last week. 





Current Road Shows 


(Period covering Sept. 29-Oct. 11) 
“Allegro”—Colonial, Bost. (29-4). 


“An Inspector Calls” — Plymouth, | 


Bost. (6-11). 


“Annie Get Your Gun”—State 
Fair, Dallas (3-4). 
“Another Part of the Forest’”— 


(6-8); English, Indpls. (9-11). 

“Blackouts of 1947”—El Capitan, 
Hollywood (29-11). 

Blackstone—Savoy, Hamilton (1); 
rit rip Utica (3-4); Walnut, Philly 
(6-11), 

au Yesterday”’—Erlanger, Chi. 
(6-11). 
ane Me Mister”—Biltmore, L: A. 

“Carousel”—Shubert, Chi. (29-11). 

“Chocolate Soldier’—Nixon, Pitt. 
(29-4); Blackstone, Chi. (6-11). 

“Druid Circle”-— Shubert, New 
Haven (2-4); Wilbur, Bost. (6-11). 

“Duet With Two Hands”—Wilbur, 
Bost. (29-4)). 

“Fatal Weakness” —Hartman, Co- 
lumbus (29-1); English, Indpls. (2-4); 
Cox, Cincy. (6-8). 

“Girl of the Golden West”’—Cur- 
ran, Frisco (6-11), 

“Harvey”—Cass. Det. (6-11). 

“High Button Shoes” — Forrest, 
Philly (29-4). 

“I Remember Mama”—aAud., Fres- 
no (30-1); Aud., Sacramento (2-3); 
Aud., Oakland (4); Metropolitan, Se- 
attle (6-11), 

“Lady Windermere’s Fan”—Nat'l, 
Wash. (29-4); Ford’s Balto. (6-11). 

“Man and Superman” — Shubert, 
Bost. (29-4), 

“Medea” — McCarter, Princeton 
(2-4); Locust, Philly (6-11). 

“Oklahoma!”—Metropolitan, Prov. 
(29-4): Colonial, Bost. (6-11). 

“Private Lives” — Harris, Chi. 
(29-11). 

“Rose Marie-Merry Widow”—Shu- 
bert, Philly (6-11), 

San Carlo Opera—Opera House. 
Boston (29-4). 

“Song of Norway” — Aud., Salt 

“State of the Union” — Opera 
House, Newark (29-4); Erie, Schen. 
(6-7); Empire, Syr. (8); Strand, Ith. 
(9); Aud., Roch. (10-11). 


“Sweethearts” — Ford's, Balto. 
(29-4); Shubert, Bost. (6-11). 
The Red Mill”—Hanna, Cleve. 


(29-4): Nixon, Pitt. (6-11). 

“This Time Tomorrow” — Plym- 
(ei) poston (29-4); Selwyn, Chi. 

“Tobacco Road” — Shubert-Lafay- 
ette, Det. (29-4): Amer., St. 
(6-11), 

“Toplitzky of Notre Dame”—Stu- 
debaker, Chi. (6-11). 

“Voice of the Turtle’—American. 


Louis | 


the American, Sunday (28). It played 


five profitable weeks here in two 
visits last season. House is scaled 
to $3.05. 





Heart’ $30,500, 
Spark Philly 


Philadelphia, Sept. 30. 

That Philly is “hot” right now for 
musicals was proved conclusively 
last week with both the current 
tuners hitting terrific figures, close to 
capacity, in the second week of their 
respective engagements. 

“High Button Shoes” reached a 
smart $31,500 in its second session at 
the Forrest and that stood for an 
SRO at all performances after 
Wednesday matinee. It is already 
sold out solid this week. Plenty of 
fixing has been in order with show 
shaping up nicely but even now not 
exactly a sure “in.” 

“Music in My Heart” 
in its second stanza at the Shubert. 
It was also the first full week as the 
show had originally preemed on 
Wednesday (17). One prominent cast 
change had show doing plenty of re- 
hearsing but it was in good shape 
when it opened here. 

The two non-musicals didn’t do as 


t“— | well although “Another Part of the 
Walnut, Philly (29-4); Hartman, Col., | 





| 
| 
| 


| 





St. Louis (28-4): Geary, Frisco 
(8-11). 
“Winslow Boy”—National, Wash. | 


Forest,” opening Wednesday at the 
Walnut, collected a low $6,000 in five 
performances but has been building 
since. Reviews were enthusiastic 
and that plus fact that, with “Shoes” 
selling out, “Forest” is the only avail- 
able legiter this week, should spell 
plenty of biz for the Lillian Hell- 
man drama in its getaway week. “The 
Big People” had its delayed opening 
at the Locust on Tuesday and re- 
ceiving pans all across the line and 
ended dismally under $2,000. On Fri- 
day management decided to close 
engagement and show Saturday. 
There is apparently little chance of 
its being brought out in the near 
future. 

Booking situation here now is very 
much scrambled. With Shubert and 
Locust both dark this week, next 
Monday finds three openings. “Rose 
Marie” is being offered by a Shubert 
repertory company for a week at the 
Shubert io be followed by a week of 
“The Merry Widow.” On the 20th, 
the Shubert gets the new dance re- 
vue, “S. S. Calypso.” for two weeks. 
“Medea,” with John Gielgud and 
Judith Anderson, starts a two-week 
stay at the Locust on Monday also 
and shapes up as the most important 
theatrical event of the season to date. 
Also next Monday, Blackstone is in 
for two weeks at the Walnut. 

On the 13th, in addition to “The 
Widow.” the “Lady Windermere’s 
Fan” revival is set for the Forrest 
for three weeks. 


‘Windermere’s Fan’ Sock 
$26,000 in Washington 

Washington. Sept. 30. 
“Lady Windermere’s Fan,” under 
aegis of American Theatre Society 
and Theatre Guild, bettered its take 
in its second stanza at the National 
by some hundreds of dollars over 
the sock $26.000 of the initial week. 
Third and final session should do 
even better. minus subscription bite, 
with the imposing total of $80,000 
likely for the three weeks. : 
Terence Rattigan’s “Winslow Boy” 
moves in Oct. 6 for a fortnight, fill- 
ing the second slot in ATS-Guild 
subscription season, 








Blackstone 9G, Toronto 
Toronto, Sept. 30. 
On second stanza here, Biackstone | 
did a mild $9.000. as he had on first 
week at the Royal Alexandra, with | 


11,525-seater scaled at $2.40 top. 


| Monday (6) 


| of show 


| 


} 
} 
| 
| 
| 


| (257th 





did $30,500 | 


Pittsburgh, Sept. 30. 


Broadway Dips; World’s Series 


coos: Influx Due to Up Legits, Niter 
_Nagn seed ot ics sceon,en | HM Due to Up Legits, Niteries; 


got just under $18,000 at $3 


| excluding tax. Considering fact that 


show had every kind of a break rid- 
ing with it—a Broadway rep, cool 
weather, getaway of a new year and 
fine notices in all three dailies— 
take was something of a disappoint- 
ment. Holding over for another ses- 
sion and advance for it has been 
pretty weak. 

Figured to be hurting “Soldier” is 
for a 


| fortnight, of ‘Red Mill,” which opens 
Big mail order sale for | 


this one, and it’s cutting into chances 
preceding it. 


ans 
In3L. A. Weeks 


Los Angeles, Sept. 30. 
Last week was a dull one for local 
legit, with no new openings. Cur- 
rent stanza, however, has two com- 
ing up. “Call Me Mister” bows into 
Biltmore tomorrow night (1). and 
Pelican Productions presents its 


} fourth offering, “Dark of the Moon,” 


Friday (3) at the Coronet. 
Estimates for Last Week 
“Biography,” Las Palmas (4th wk) 
(388; $3.00). Beginning to taper off 
with good $5,800 last week. Closing 


jannounced for Oct. 5 


“Blackouts 
wk) 


of 1947,” 
(1,142; $2.40). 


El Capitan 
Same old 
$17,000 

“Ice Follies of 1948,” Pan 
Aud (lst wk) (6,000: $3.60) 

“J Remember Mama,” 
(3d wk) (1,636: $3.60) 
brought best gross yet. $25.500 and 
Charlotte Greenwood starrer left 
town with a swell total of $74,500. 


Pacific 
Swell. 
Biltmore 
Final frame 


‘COMMAND DECISION’ 
8 IN BALTIMORE 


Baltimore, Sept. 30. 

Kermit Bloomgarden’s “Command 
Decision” in its pre-Broadway try at 
Ford’s here last week garnered good 
local reviews and some steady re- 
sponse at the b.o., reported at 
$8,000. 

In currently to 
sponse is “Sweethearts,” 


big advance re- 
with “Lady 


| Windermere’s Fan” set to follow. 


| 


‘Norway’ Oct. 8 Opens 
Denver Legit Season 

Denver, Sept. 30. 

here with A. M. 


Season opens 


| Oberfelder, local impresario, bring- 





| 
| 
| 
| 
j 


| “‘Harvey,” 
| ported a $20,000 take in 


ing “Song of Norway” to the city 
auditorium Oct. 8. 
Other events booked through the 


winter and spring include Spike 
Jones orch., Oct. 14-15; The Fatal 
Weakness” with Ina Claire, Nov. 


6-7; “Voice of the Turtle,” Nov. 15; 
“Oklahoma!” March 1-8; “Annie Get 
Your Gun,” April 28-May 1; “Har- 
vey,” April 5-7. The Metropolitan 
Opera Company is here April 26-27. 

In the concert series sponsored by 
Oberfelder he reports more than 
85% sold for the season. 


Spike Jones 24G, SF ! 


San Francisco, Sept. 30. 
Kolb and Dill hit a third week 
gross of mild $9,500 at the 1,550 ‘seat 
Geary, in “The High Cost Of Lov- 
ing. 





“Loving” closes Saturday (4) 
with “Girl of the Golden West,” | 


starring James Eliason, Victor Jory 
and Dorothy Craig, opening the fol- 
lowing day (5). 

Spike Jones and his ‘‘Musical De- 
preciation Revue,” chalked up a 
third week gross at the 1,776-seat 
Curran of $24,600. It clieses Sat- 
urday (4) and “Voice of the Turtle” 
bows in Wednesday (8) for an 11- 
day run, starring Haila Stoddard. 


Shows in Rehearsal 


“All Gaul Is Divided”—John 
Golden and J. Michael Lambur. 

“Show Boat” (road)—Oscar Ham- 
merstein. II and Richard Rodgers. 
tate. 

“Antony and Cleopatra” (revival) 
—Katharine Cornell and Guthrie 
McClintic. 





F. 


| 

“For Love or Money”—Barnard | 
Straus. 
“An Inspector Calls’’—-Courtney 


Burr and Lasson Grosberg. 
“Trial Honeymoon”—Harry Rosen. | 
“Dear Judas”— Michael Myerberg. 

> J . 
‘Harvey’ 20G, Detroit 
Detroit, Sept. 30. 


starring Joe E. Brown, re- | 
its fourth ! 


week at the 1.500-seat Cass theatre at 


a $3.60 top. 
Show will continue two more 
weeks. } 


, dropped on second to poor estimated | 
$7,500. 


“Okla!” Sock 306 In | 


| (1,713; $3.60). A sock attraction with 


top, | 


‘Cotta Get’ Gets Fast: 5 Debuts This Wk. 


* Broadway dipped last week, ale 
though the weather wasn't a factor 
as temperature dropped to the 42- 
degree mark. Showmen said the ad- 
vent of the Jewish Day of Atone- 
ment was the evident patronage 
deterrent. Influx over the weekend 
for the world’s series should benefit 
showshops and nightclubs. 





4th New Haven Visit 


New Haven, Sept. 30 
Fourth local visit of “Oklahoma!,” 





which opened | here originally § as Estimates for Last Week 

Away We Go” a few seasons back, , : 2 
garnered an estimated $30,000 in its _Keys: C (Comedy), D (Drama), 
full week stand at he Shubert (22 ong ¢ omedy-Drama), R (Revue), 
27). Figure, based on eight per- | ™ (Musical), O (Operetia). 
formances at $4.20 top, meant sev- “All My Sons,” Coronet (35th 
eral sellout shows, which was ter-| week) (D-1,095; $4.80). Eased to 
rific in view of prior stands in near- | around $12,500, which is profitable 
by Bridgeport and Hartford, cities both ways; no succeeding attraction 
that normally feed local coffers has been booked. 

Season’s fourth breakin holds forth “Annie Get Your Gun,” Imperial 
this week as “The Druid Circle” (72d week) (M-1.472: $6.60). Rerd 
unwraps its script for a last half edition, with Mary Martin toppi » 
(2-4) opens in Dallas this week: origin.1 

Other preems set for fall include | with Ethel Merman selling out; 
“For Love Or Money” (Oct. 16-18), ! nearly $45,000 last week 
street Car Named De nd (Oct 30- “Bern Yesterday,” Lyceum (87th 
Nov. 1 ,. an Bound” (Nov. 20- \woek) (C-993: $4.80). Bit affected 
42, tentative). early last week but came _ back 


strong, and the gross approximated 


6 ; | $18,000. 
ry “Brigadoon,” Ziegfeld (29th week) 
an ’ i ; (M-19626: $6). There are four or six 





} 
| shows with which the agencies are 
| doing lively business, and this is 
* 3 |} one: over $43,000, capacity. 
e 0 “Command Dec sion,” Fulton 
3 |} (D-968; $4.80). Presented by Ker- 
mit Bloomgarden and Sidney 
‘Ti 9 Phillips; all-male cast war drama 
written by~William Wister Haines; 
line 12,00 | opens tonight (1) 
| “Call Me Mister,” Majestic (76th 
Boston, Sept. 30. week) (M-1,659; $4.80). Moves to 
“Man and Superman” at the Shu-| Plymouth Monday (6); revue pros- 
bert. was off to a sock start last: pering and should stay until holie 
| week. Biz everywhere has been good , 4ays; eased to $23,000 last week 
| so” far, with mediocre attractions “Finian’s Rainbow,” 46th Street 
'doing generally better than similar | (38th week) (M-1,319; $6). Another 
fare in the film spots. top musical that should play tkrough 
| The moving out of “Alice in Won-| Mew season; _standees all times; 
| derland” despite an improving level $42,000. 
|of biz at the Opera House has “Happy Birthday,” Broadhurst 
| brought speculation as to the rea- | (48th week) (C-1,160: $4.80). Now 
| son, with talk of back-stage com-' slated through autumn: gets good 
plication—and not with the stage- share of visitor patronage; around 


| hands either—held mainly respon- | $23,500 last week. 


| sible. “Harvey,” 48th St. (152d week) 
| Openers this week are “Duet for (C-920: $4.20). Attendance only 
| Two Hands” at the Wilbur and the slightly affected last week. and 
| San Carlo Opera Co. at the Opera, long-run laugh play approximated 
| House. Immediately ahead are “The | $18.000. 
Druid Circle” at the Wilbur Oct. 6, “How I Wonder,” Hudson (CD- 
“Sweethearts” at the Shubert same | 1,057: $4.80). Presented by Ruth 
| night, “Oklahoma!” at the Colonial; Gordon and Garson Kanin, with 
ditto, and “An Inspector Calls” at} Victor Samrock and William Fields 
| the Plymouth Oct. 7. associated; written by Donald Og- 
; ; . ,den Stewart; opened Tuesday (30), 
| matemates for Last Week “I Gotta Get Out,” Court (C-1,064: 


| “Allegro,” Colonial (1,500; $4.80). ¢4 g9). 


Opened and closed within 


| Guild show, SRO since it opened,| three days: . : 

. Se eel ee emi eee pe «days; rung down Saturday 
| hit a wow estinated $36,000 on its) (27) after four performances; ail 
ithird week—first without Guild’! ¥ ; 

Be: : notices out of the money. 
discounts—and moves into its finale) “«jcetime of 1948,” Center (18th 


| here headed for the same figure. | 
| Show has brought plenty of divided 
in theatrewise 


week) (M-2,994: $2.40). Some show- 
men don’t figure skating show as 


opinion, especially | legi t ite aint 4 

| circles, but has proved beyond a/ a ot its cleaning up we 
p : gures ciose to those of top musicals; 

doubt its attraction for the cus- dipped with field but big at $39,000 


tomers and seems headed for a b.o. 
wham in N. Y. too. Final week cur- 
rent. 


last week. 

“John Loves Mary,” Music Box 
| (34th week) (C-979; $4.80). Slipped 
“Alice in Wonderland,” Opera, too but laugh show slated into 
House (3,000; $3.60). Rallied on its; winter; approximately approached 
second and final week for a strong | $16.000. 
estimated $25,000, which should be| “Music in My Heast,” Adelphi 
enough, but moves out with talk} (O-1,434; $4.80). Presented by Henry 
of managerial complications to make Duffy; musical, based on the melodies 
room for the San Carlo Co., here! of Tschaikowsky, known on Coast 


this week. |} as “Music Without Words;” opens 
“How I Wonder,” Wilbur (1,241; Thursdey (2). 
$3.60). Despite Raymond Massey’s| “Oklahoma!,” St. James (232d 





appeal, this one never clicked and| week) (M-1,505; $4.80). Will prob- 
ably get a larger share of world’s 
series patronage than any other at- 
Shubert | 'Taction; profitable always; $24,000 
| last week. 

b.o. and marquee appeal plus a full “Our Lan’,” Royale (ist week) 
set of reowig vont he Pacug which | (D-1,035; $4.80). Third play of new 
pushed th’s up to a husky estimated , 5€®S0n_ 1s mixed-cast drama that 
$26,000. Very big, and headed for | opened Saturday (27); questionable 


“Man and Superman,” 


bigger things in current final week. | "°tices. : 
Fe / ou “The Heiress,” Biltmore (D-920: 
This Time Tomorrow,” Plymouth $4.80). Presented by Fred Finkle- 


(1,461; $3.60). Guild biz got this one jorre: written by Ruth Goodman and 


an okay estimated $12,000, but press ; 
was divided and it doesn't look too ae. per ms an ong maar 
much like a b.o. winner, Final week | «pp, Medium.” and “The Tele- 
current. | phone.” Barrymore (22d week) 
Spr oe oe | (M-1,064; $4.20). Duo of operatic 
‘ ; |playlets has been making some 
Weakness Is Strong | profit; takings around $12,000 last 
week; “An Inspector Calls” slated 
to follow ‘soon, however. 


“The Voice of the Turtle,” Moros- 
co 6(18lst week) (C-939: $3.60). 


$15,800 in Cleveland 





Cleveland, Sept. 30. 


; Grosses mild in cc aris 108 
As opener of Hanna's 26th season, ~ d in comparison to most 


others but there are only three in 


Ina Claire in “Fatal Weakness” |... . 
brought out the carriage trade as ec pe gc og and moves to Beck 
well as several near-capacity “Under the Cc ter.” Shubert 
crowds which added up to $15,800 at! (p_) 997. 4.80 ee. we 
$3.75 top. | CB-1,987; $ 80). English revue 
Currently on tap is revival of “Red gg Fel app . — 
Mill.” with Katherine Cornell's | gien< Frid "3 SRE SR CET eS 
“Antony and Cleopatra” set for ol m Sten’ "eB ney.” Ply h 
Oct. 13. Playhouse repertory com- 29 : c mans Pakage tA. ymout 
pany is starting its 32d season with | | ad week) (C-1,075; $3.00). How this 
1“ Tegn of Lorraine.” one continues is the management's 
® ; Rant soe secret for it’s a low-grosser: moves 
, ; to the Court Sunday (5), vacated 
MILL’ 24G, BUFFALO by “I Gotta Get Out”: $7,000 
Buffalo, Sept. 30 REPEAT ENGAGEMENT 
“The Red Mii.” in a full week “Anna Lucasta,” National ‘(D-1,164: 
session at the Erlanger last week, $3.60). Second week current; 
ground out a bumper $24,000 take. “Medea” due in this house Oct, 20; 
Top was $4.20. | $6.500. 
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Plays Abroad 


School for Spinsters 
London, Sept. 12. 


Alec L. Rea and E. P. Clift production 
with Roy Limbert of play in two acts] 
(seven scenes) by Roland Pertwee. Directed 
by William Armstrong. At Criterion, Lon- 
den, Sept. 11, 47. 

PROMS. DEMPOIOE cc ccoctncscereses Sheila Sim 
Tom Harding......ceccee. Derek Blomfield 
Datay Harding...corcsiesestves Jasmine Dee 
Prudence Daltry..cescccscessssss Iris Hoey 
Oswald Grey.......+s.e...++. Geoffrey Quaife 
Hamilton Harding.........- Julien Mitchell 
PPOGR LONG. os 6s. so esctes Georgina Cookson 
y FP EPP TT OCTET TT LL Helene Burls 





This is an unoriginal but entertain- 
ing comedy of the tyrannical Vic- 
torian parent confronted with a re- 
bellious family of stock characters. 
Well produced and amiably received, 
_ but, doesn’t amount to much. Story 
starts more as an object lesson 
against the possessiveness of the self- 
ish older generation, but develops a 
breeziness bordering on farce which 
detracts from its stability. 

Scene is a provincial town in 1900, 
with a domineering father prevent- 
ing his elder daughter's 
wishing to insure the home comforts 
and attention he was used to before 
his wife’s death. He cunningly co- 
erces the boy, who is an architect in 
his office, to enlist for the Boer War. 
When, two years later, the soldier re- 
turns to claim his bride. he finds She 
has turned into a spiritless woman 
wrapt up in household cares and old 
beyond her years. 

Kid sister has blossomed from a 
lumpy schoolgirl into a seductive 
siren, and shows how a conquering 
hero should be welcomed. This shakes 
the older girl into realization of what 
she is about to lose, and she sheds the 
shawl and air of martyred gloom just 
in time. A bit of papa’s past, in the 
shape of a gold-digging chorus girl 
with a dubious infant, appears on the 
scene, and his decision to marry her 
squares things up all around. 

Iris Hoey has the best lines in the 
play as the wise, understanding 
maiden aunt who is instrumental in 
saving her niece from becoming a 
wasted spinster like herself. Julien 


Mitchell registers convincingly as the | 


sanctimonious father, and the young 
lovers are excellently portrayed by 
Sheila Sim and Geoffrey Quaife. 


Derek Blomfield makes the most of | 


some riotous moments as the young 
son getting plastered on learning he 
has finally passed his medical exams, 
and Jasmine Dee is a typical go- 
getting brat with no scruples. 
Nothing outstanding in this produc- 
tion and, all told, its chances are 
just so-so, Clem. 


One. Two, Three 
London, Sept. 11. 


Hale Plays production (in association 
with Frederick Piffard, Patrick Ide) of re- 
vue in two parts (18 scenes). Book and 
lyrics by Loftus Wingram; music by Misha 


Spoliansky; dances and ensembles by Philip | in Dallas, starting Friday (3), is 
and Betty Buchel. Directed by Tommy | also unprecedented By Monday | 
Hayes. Stars Binnie and Sonnie Hale, | 9 , . . ° 

Charles Heslop: features Anthony Hayes, (29) night, advance was $108,000, 
Gail Kendal, Marie Sellar, Michael Lin- | with $150,000 expected by curtain 
don, Pamela Kail, Freddie Coulson, lIlena | ,:; . a 

Manova, Roy Hartley. Orchestra directed time. Potential take for the engage- 
by Van Phillips. At Duke of York's, Lon-| ment is $300,000, with auditorium 
don, Sept. 10, °47, 


Although Binnie and Sonnie Hale 
have appeared together in a radio 
feature, ‘All Hale,” this is the first 
time brother and sister have played 
in the same stage show. Had it been 
put on 10 years ago, 








7 


marriage, | 


barbed wit and blue innuendo of the 
“Sweet and Low” variety had sharp- 
ened the public palate, it might have 


i stood a better chance. 


Of the 18 odd numbers and 
sketches, outstanding are the sister’s 
clever character studies, brother's 
exuberance and genial personality, 
particularly in a Statue of Liberty 
and Nelson impersonation, with the 
two wisecracking on topical matters. 
Idea, originated by their father, 
comedian Robert Hale, is well car- 
ried out and gets plenty of laughs. 
Quite a lot of the lyrics poke fun at 
Britain, mainly jibing at current 
preference for American-born stage 
shows. 

Gail Kendal, 
nice sense of 
well in her 


a newcomer, has a 
caricature and does 
limited scope. Marie 
Sellar has some graceful dancing 
numbers, partnered by 
Hayes, and the chorus is charming 
and talented. Charles Heslop 
handles his varied 
and skill. 

A blended “Oklahoma-Annie Get 
Your Gun” skit doesn’t register as 
well as it should, although the idea 
is good and Miss Hale gives a life- 
like imitation of Dolores Gray 4s 
“Annie.” If the items 
shuffled on the program and set in 
different running order, it might be 
an advantage. Show has been on 
tour and should have settled down 
for its London premiere with: more 
self-assurance. 

A visual depiction of the radio 
feature, showing the stars not only 
playing numerous characters but 
supplying all the sound effects, gives 
the best opportunity for displaying 
their talent. Revue closes with a 
flashback of songs from their past 
successes, played in the costumes of 
the time—‘No, No, 


London loves its old favorites and 


on the strength of the name of Hale, | 
At | 


this production may get by. 
least it is something one could take 
youngsters to without a qualm. 








| priced ticket will 
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NOW IS THE TIME 
TO PUT YOUR 
“BEST FOOT FORWARD” 


The eyes of the theatrical 
profession are focussed on 
photographs by 


JO MERMEL 


Creator of Lights ond Shadows 


You pay no more for photo- 
graphs by America's lead- 
ing creative theatrical pho- 
tographer. 


DO IT TODAY! 


WRITE—WIRE—TELEPHONE 
FOR APPOINTMENT 


JO MERMEL 


489 Lexinzton Ave. at 46th St. 
New York, N. Y. 


Tel. Plaza 3-5791 
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with three more in the boxoffice. 


Backstage doorman had to be called 
| in one day to help open mail. Guild | 


has its own subscribers for 3%4| 


weeks, and in addition has set 31 | 
14, about two a} 


parties until Jan. 
week. After Jan. 


24 the 
be $1.80 


lowest- 
instead 
of $1.20. 

Advance sale on the Mary Mar- 
tin-starred road company of “Annie 


Get Your Gun” for the 15-day stay | 


seating over 4,000 and a top set at 
$4.90. 











} 
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Series Nips B. 0. 


Continued from page 1 








when there was no tele coverage, it 
was much worse this year. How- 
lever, film ops expected the influx 
of visitors to N. Y. for the Series 
| would help them recoup their losses 
| last night. 
| About 50,000 tele sets in bars and 
,taverns throughout the city were 
|jammed with viewers yesterday. 
| Fact that an estimated 54% of sets 
'in Greater New York are concen- 
trated outside Manhattan indicated 
that suburban houses suffered dur- 
ing the game time just as much as 
the Broadway deluxe showcasers. 
must be pointed out, though, that the 
opening game lasted only two-and- 
a-half hours, so that biz started to 
'pick up again shortly after 4 p.m. 
4-City Tele Hookup 

Games are being carried by seven 
different tele stations in New York, 
Philadelphia, Washington and Sche- 
| nectady and film grosses in the lat- 
ter three cities are expected to be 
affected as much as those in N. Y. 
'during game time for the duration 
of the series. More than 500,000 peo- 
ple are expected to watch the games 
on tele sets, with Television Broad- 
casters Assn. prexy J. R. Poppele 





estimating the total might reach 
close to 700,000. 


Roxy and Park avenue theatres, 
both N. Y. deluxers, installed tele 


receivers in their lobbies especially | 


for the series in an effort to offset 
the b.o. dip. Because of its high 
ceiling, the Roxy was uncertain until 


late Monday (29) that wiring could | 


be run down to service its set. Park 
Avenue set had been ordered some 
time ago but wasn’t delivered until 
Monday. 

Poppele based his high estimate 
viewers on the fact that more 
than 50,000 sets are now distributed 


of 
Ot 











in homes and public places within 


Anthony | 


tasks with ease | 


were re-| 


| advantages 


i televising the New Year’s day foot- 
What he came away with was | 


Nanette,” | 


“Sunny.” “Mr. Cinders.” |dena polite but unmistakable in their 


| 
| 
| 





It | 


range of the stations that will air 
the series. “It’s reasonable to as- 
sume,” he said, “that the average 
viewing audience per receiver will 
be about 15 to 20 persons. Every- 
body from President Truman to the 
average schoolboy who may have 
decided to take the afternoon off and 
get close to a television set will be 
watching the games.” 

Thousands of convalescing service- 
men are expected to watch the 
games via video in Army and Navy 
hospitals throughout the east. Total 
number of lookers will give the 
World Series its greatest audience 
in history. 





‘Lay That Tele Camera 
Down,’ Shriek Gridders 





Los Angeles, Sept. 30. 
Television has the silk pants 
scared off the footballers in this 





Yiddish 





A Little Mazel 


Freiman offering. But there’s more 
than a modicum of pleasing enter- 
tainment which should give this en- 
try a fairish pull for biz from de- 
votees of the Yiddish theatre. 
Smooth transition from play to 
song—or for that matter, from light 
to heavy—for which the English- 
speaking stage continually aims, just 
isn’ there. Sets are obviously 
cheapies; the choral terping clumsy 
if willing. Nonetheless, there’s ex- 
pert laugh-snaring lines, vigorous 
thesping and such general good hu- 
mor that this musico-drama’s fail- 
ings are overweighted. 
Two..factors, increasingly notice- 
able on the Yiddish stage in the past 


| few years, stick out more than ever. 
|un-gridlike clime. Neither the Rose | Obviously hep to both the temper of 


Continued from page 50 





Bowl nor the Ceast Conference will | the times and boxoffice implications, 


even bend an ear to overtures for | 
right | 
year, ! 
They make 
built | 


come 
this 


video rights and they 
out with “nuthin’ doin’ 
next year or the next.” 
no bones about it; stadia are 
for cash customers and _ not 
padded warriors and _ seeing 
game on home screens has too many 
over buying tickets, 
bucking traffic and incidental an- 
noyances. 


the 


Arnold Maguire, Coast radio head | 


of Foote, Cone & Belding, went over | 
to see the Pasadena brass about 
ball. 
a closed deal for setting up cameras 


|for the Tournament of Roses Parade. 
| When he asked how about the foot- 


ball game the snickers were Pasa- 


|implied meaning. Maguire, mean- 
while, is talking with Loyola of- 
ficials, who are not averse to hav- 


ing their games televised, commer- 
cially or otherwise. However, being 
unaffiliated with any conference, 
they have few games on their sched- 
ule that could compete with even 
the sound broadcasts of the confer- 
ence crowd. NBC has long had the 
exclusive rights to airing the Rose 
Bowl game. 


the | 














Ink Spots 


Continued from page 2 


Jack Hulbert-Cecily Courtneidge 
“Under the Counter” show which 
|opens in New York Friday (3), and 
lthe Old Vic companies have made 
.U. S. appearances. Another British 
show, “The Winslow Boy,” is slated 
lfor a Washington debut shortly, 
while negotiations for the complete 
cast of the Sid Field show “Pic- 
cadilly Hayride” and “Sweetest and 
Lowest” are to appear in New York 
next year. 

In addition, the article declares 
that the London “Oklahoma!” cast 
is having all its American cast grad- 
ually replaced by Britons. Much of 
the profit of that show will remain 
in England to finance other shows. 
The other Broadway musical, “An- 
nie Get Your Gun,” has only two 
American principals, and in “Dia- 
mon Lil” there will be only three 
American principals. Of the other 
American shows in London, “Born 








Yesterday,” “Life With Father,” 
“Separate Rooms” and “Tobacco 
Road” have only two American 


principals, and one of them, Hartley 
Power, has been in England for the 
last 20 years. 





Ink Spots Getting Their Coin 

The William Morris agency, N. Y., 
declared that the Ink Spots con- 
troversy has been settled. Quar- 
tet has agreed to a $1,000 cut which 
will permit them to play only one 
theatre. 

Office spokesmen declared that 
funds for the Spots’ remittances to 
America had been sent to the Ex- 
change Control Office in time, delay 
in transmission had been caused by 
the fact that the Control office 
makes its remittances once monthly. 

Spots will continue to play out the 
rest of their pact, and are expected 
back in the U. S. in October, 





No Bucks for Mae West 

London, Sept. 30. 
Mae West was denied permission 
to work on the British Broadcasting 
System because of the dollar short- 
age here. BBC explained that all 
artists who must be paid in Ameri- 
can money are being cancelled by 
the network, in an effort to con- 
serve exchange. 

It’s not yet 





known 


about by the articles in the London 
Express and Daily Mail on the Ink 


Spots situation, but it’s been pointed | 


out that British authorities have fre- 
quently refused permission for some 
acts to double in theatres for rea- 
sons of exchange, 


the resurgence of Jewish nationalism 
is played up and anti-British dia- | 
tribes win the solidest mitting. An | 
increase in borrowing from English 
—words, phrases and sentences— 
cater to the younger and less Yid-| 
dish-versed generation. | 

Fuchs, who did an unsuccessful | 
English-speaking stint several years | 
back at La Martinique, N. Y. nitery, | 
under the name of Leon Victor, still | 
is tops in his Brooklyn heath. He 
cops the yocks with Bolgerish con- 
tortions, comic song delivery, and 
overall clowning. His travesty on the 
cinema (and, incidentally, a shrewd- 
ly aimed appeal for Yiddish theatre 
patronage), labeled “Do It in the 
Sun” (producer, David O. Selzer), is 
standout. A comic bit in which.he| 
masquerades as a femme with a 
weakness for middle-aged men had 
the crowd pleased no end. 

Plot isn’t anything to be taken too 
seriously, since it’s strictly a vehicle | 
for Fuchs and his cohorts. It re-| 
lates, not too convincingly, the re-| 
union in America of several families | 
with their children who had been 
left behind in Palestine. Windup 
plays to the w.k. Jewish love for 
weddings; before the curtains drops 
there are four of them performed si- 
multaneously. Woven into the story 
is an impassioned plea for tolerance 
towards “greenhorns” and a return 
to a Jewish way of life. 

There’s the usual 
course, if judged by Yank standards, 








| but it goes without saying that Yid- 
| dish audiences dote on thesping that’s 
| Strong and unsubtle. 


Jacob Jacobs, 
who doubles as lyricist and second 
comic, fills neatly as a friend of the 
family; Bettie Jacobs as his vis-a-vis 
is robustly likeable, and Albert 
Shoengold displays surprisingly 
pleasing pipes in a brace of tunes. 
Chorus has a fresh, youthful ap- 


peal, but their footing is rough 
enough to stand plenty of sand- 
papering. Songs are only average, 
with one number, “My Heart Is 
Singing,’ melodic enough to stand 
on its Own, Wit. 


Just My Luck 


Menasha Skulnik production of operetta 
in two acts (12 scenes) by William Siegel, 
Stars Skulnik, Lilly Lilliana and Leon Lieb- 
gold; features Yetta Zweriing, Jacob Su- 
zanoff, Anna Teitelbaum, Sarah Gingold. 
Staged by Skulnik; settings, Michael Saltz- 


man; dances, Lillian Shapero; lyrics, Isi- 
dor Lillian and Jacob Jacobs; music, Abe 
Fllstein;; conducted by Ellstein. At 2d 


Ave, theatre, N. Y., Sept. 27, '47; $8.20 top. 





Bennie....sesseeeseeeseesss- Max Rosenblatt 
POWs sk oiiig sth si0T4 5 0.0050004% Anne Winters 
TRUGIN . . co cscccces er ke Sam Gertler 
Zatmen Moishe...cccceseess TIsidor Friedman 
Perl Paye....... e60—eeerces Yetta Zwerling 
or. MAGRUIOEE . 6 v5 0bd06 Sneses Jacob Suzanoft 
WO OOMBYs 3 6r0 scent eudwbesse Pauline Hoffman 
Pes 0666 506e0088 eeeees+. Menasha Skulnik 
A Naval Guard. ..cevsees vce Willie Secunda 
Leah... .csescceseccccessss Anna Teitelbaum 
ae en TUTTI TTT TT Sarah Gingold 
Ee aig ey eer Lilly Woilliana 
BOL. «65.00 00cesecssasecseeecs Leon Liebgold 
GEG 6 cbse cenckisissectaves Moses Feder 

Sailors, Refugees, Scotchmen, Ballet 

Dancers, ete. 
As usual, the book in a Yiddish 


musical means far less than it would 
normally in the English-speaking 
theatre, and “Just My Luck” is an 
outstanding example of that. But, 
fortunately, “Luck” has the benefit 
of one of the funniest men in the 
Yiddish theatre, Menasha Skulnik. 
Because of Skulnik it can’t help but 
draw its share of customers. 

Billed as an operetta, this actu- 
ally is a patched-together story that 
includes some good music by Abe 
‘Ellstein and a Skulnik-paced cast 
that exacts its proper quotient of 
comedy, drama and music. In short, 
the libretto, as such, doesn’t mean 
a thing where there are ample sam- 
ples of the other. 

The story is one of love and frus- 
tration, and when the yarn gets a 
little too heavy there is always Skul- 
nik ready with interminable comedy 
lyrics or fol-de-rol to ease the pathos. 
What the story is about doesn’t mat- 
ter. What Skulnik does, aided in the 
comedy department by Yetta Zwer- 





whether the | 
radio ban on Miss West was brought | 


ling, does. The pair, as usual, team 
| for some broad antics that invariably, 
as they have for years as a team. 
| keep audiences convulsed. Whether 
|; one understands the Yiddish lan- 


overacting, of | 





guage or not, one never fails to inter- 
pret the projections of the pasty- 
faced, languid Skulnik, who quite 
conceivably is the top comedian in 
the Yiddish idiom today. 

The major romance is handled by 
‘Lilly Lilliarfa and Leon Liebgold, 


| the former as the girl lost in a Dis-| 
| placed Persons camp, the boy as the | 
American Army officer who, because 


| FRENCH & CO., 210 E. 57th, N. Y. 


Plays 


of circumstances and blindness jn. 
curred by a war injury, is Separated 
, 


until nearly the final curtain, from 
Miss Lilliana. Of course, in the Yid- 
dish theatre, the young lovers are al. 
ways separated because of some such 
reason, and audiences are no end 
grateful for the approach of the final 
curtain. Young lovers must be re- 
united, and, of course, the boy in- 
evitably has some sort of shock or 
operation that gives him back hig 
sight or helps bring them together. 

The music, as usual, is listenable 
without being socko, with some of 
the score being reminiscent of some 
American musicomedy stuff. There's 
no pretense, however, of borrowing 
music from uptown and interpolat. 
ing Yiddish lyrics. 

kulnik has directed, with the 
major attention, of course, centered 
on his own talents, without which 
this would be no show. The dances 
are standard for this type of theatre 
and the settings comprise practically 
all props against backdrops that in- 
dicate that this show has, compara- 
tively, not been expensive to produce. 

Kahn. 


Play Out of Town 


Duet for Two Hands 
Montreal, Sept. 24. 


Robert Reud production of melodrama by 














Mary Hayley Bell in two acts (five scenes), 
|} Stars Francia L. Sullivan; features Joyce 
Redman and Hugh Marlowe. Staged by 
Reginald Denham; set, Charles Hlson: ¢oge 
tumes, Helene Pons. At His Majesty's, 


Montreal, Sept, 24, °47; $5.60 top 


Though a London success, this is 
strictly a road show and will have 
a hard time reaching Broadway, 
Even though fairly well staged in 
one richly decorated set, and well 
acted, “Duet for Two Hands” remaing 
a “Beast With Five Fingers” affair 
which is difficult to digest. 

The play tells the melodramatie 
story of a poet who has had an acci- 
dent, losing his two hands. But a 
surgeon performs the miraculous 
operation. of lending, with life still 
attached to them, a dead man’s hands 
to his poet friend. The dead man wag 
also a friend of the doctor, and the 
latter’s daughter was in love with 
him. The deceased had murdered his 
mistress, an actress. The story’s crux 
revolves around the psychological 
factors that beset the poet because of 
the newly-acquired hands. 

The dialog in the first act is poor, 
often lagging. It is much better in 
the second act, with, also, more dra- 
matic consistency. Reginald Den- 
ham’s staging is fair, though, actu- 
ally, he didn’t have much of a play 
with which to play. 

The acting remains the best part 
of the show, with the three leads, 
Francis L. Sullivan, British charac- 
ter actor, in his U. S. stage debut; 
blonde Joyce Redman and Hugh 
Marlowe’ performing’ excellently, 
Sullivan, as the surgeon, is partic+ 
ularly good, though with all his tal- 
ent he can hardly solo “Duet” to 
click response. Miss Redman is a 
looker, has a vibrant voice, accom- 
rome ta diction and artistic depth, 

arlowe, as the poet, is not only 
troubled with his hands but with his 
whole part. Above the part, he re- 
veals a rich voice, sober and finished 
acting. Wynne Clark mumbles her 
British accent too much in the first 
act but is more understandable in 
the second part. Mare. 











ASSOCIATES 


David LIPSKY - Phillip BLOOM 
208 W. 41 St., N, ¥., CH 4-5185-6-7 


ALICE PEARCE 


MARK LAWRENCE 


AT THE BLUE ANGEL 














BLOOD DONORS 
ARE PAID 


unnecessary. 
Apply in person daily 9 A.M. to 4 
P.M., Saturday 9 A.M. to 12 Noon. 
Blood Bank of NEW YORK POST 
GRADUATE HOSPITAL, 20th St. 
and 2d Ave., New York. Please 
bring this announcement with you. 


An appointment is 
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Zolotow’s Shift te Doubleday 

Maurice Zolotow’s biog of Billy | 
Rose, originally serialized in Collier’s 
mag, Will probably see publication 
py Doubleday next spring, almost 
coincidental with Simon & Schu- 
ster’s compilation of Rose’s “Pitching 
Horseshoes” columns which has 
peen delayed likewise, albeit for 
another reason. Salvatore Dali's il- 
Justrations for Rose’s book is stall- | 





jng S&S’ book. Zolotow’s biog, how- | local, who defeated Victor Leo for! William Poole switched 


ever, got stalled when Rose wanted 

some references in the mag seriali- 

gation deleted in book version. Ran- 

dom House, the original publisher, | 
bowed out, however, when it dis- 

covered it was impossible to pre- | 
cede Rose’s own volume in the | 
spring. RH prexy Bennett Cerf in- 

sisted on a ’47 publication, or else. 

Zolotow, meantime, heads for the 
Coast to do pieces on Al Jolson and | 
Clark Gable for Readers Digest and | 
Oscar Levant and Jimmy Durante 
“profiles” for Satevepost. Zolotow’s 
piece on Jack Benny for Cosmo- 
politan is in the current (October) 
issue and another on Rouben Ma- 
moulian is due iater. 

Meanwhile, the author's wife, 
Charlotte Zolotow, has written an- 
other book for children, “But Not} 
Billy,” illustrated by Lys Cassal, 
which Harpers is bringing out this 
month. 


Latins Keen for Yank News 


It’s Uncle Sam who calls the tune 
now, Latin newsmen feel, and as a 
result they have cut European news 
far from what it used to be. Scribes 
currently devote a good half of their 
space to Washington dispatches as 
well as covering extensively the 


ternational Executive Board, it was 
indicated from the returns. Ten of 
the winniag IEB members were pro- 


Guild nominees, Another, Dorothy 
Rockwell, Washington, was an_ in- 


dependent candidate, but subscribed 


to the conservative platform and 
supported its major nominees. Left- 
wing representatives elected were | 


John T. McManus, PM movie critic 
and president of the New York 


the regional vice-presidency in Re- 
gion V. and George Hutchinson 
Los Angeles president Who von 
over conservative Howard We 


San Diego. 
Embittered ‘Squirrel’ 
The Squirrel Cage”—an apt title 
paints the literati setup in Holly- 
wood as a seamy mess. Nove] Ed- 
win Gilbert (Doubleday) an in 


teresting account of the misadven- 
tures of a New York playwright 
who goes to the Coast to do a screen 
version of his hit Broadway play, is 


|licked by the environment and his 
associates, and quits. Book gives 
sordid picture of a scripter’s life, 
with false friends, prying execs, 
cheating dames, and a Red bogey 


that hangs like a pall. 
Unfortunately, the characters are 
all stock—the predatory secretary, 
bullying personnel manager, stupid 
film prez, back-knifing writers—and 
few stand out as real figures. Story 
has been told before, but evidently 
needed retelling, to get it out of the 
author’s embittered system. Treat- 
|ment, though, is nonchalant, objec- 
tive. And though probably exag- 








financial setup out of New York. 
Latin newspapers have also shown 
a firm trend toward more intensive 
news coverage in their own coun- 
tries, American observers in South 
America point out. 

Often in the pre-war period it 
wasn’t possible to tell what was 
going on locally from studying col- 
umns of the Latin press for it con- 
centrated on everything abroad, 
nothing at home. Also accounting for 
the swing to Yank news is the tense 
Latin American financial situation 
where most countries are up against 
an economic wall because of dollar 
exchange shortage. 

Importance of news from Latin 
America is stressed, too, by U. S. 
sheets. N. Y. Post’s current syndi- 
cation of Ray Joseph's (ex-Variery 
mugg) weekly piece has been pick- 
ing up because of increasing hot 
south-of-the-border news. So far 
Josephs has covered, or has been 
able to predict revolutions or serious 
upsets in Venezuela, Ecuador and 
Columbia, 





Ken Kling’s Hoss Expose Book 


Hearst cartoonist Ken Kling has 
turned in his final mss. to Duell, 
Sloan & Pearce on “All the Kling’s 
Horses,” for spring publication. It’s 
H comedy expose on racing, the 
training racket, etc. The trotting 
races are in for a particular atten- 
tion. 

This is his second book. 
time ago Kling authored 
About Steeds.” 


Some 
“Stuff 


Radio’s “Crime” Quiz Book 

“Isn't It a Crime?”, quiz book on 
crime stories, will be issued Oct. 15 
by Arco Publishing Co. Authors of 
the 170-page tome are Ted Cott. 
program director of station WNEW, 
N. Y., and William and David X. 
Manners, mystery writers. Leo 
Garel did the illustrations. Famous 
mystery writers have already taken 
the tests, with their scores being 
printed at the bottom as an added 
feature. 

Book grew out of a program of 
the same name on WNEW. 


Harry Martin News Guild Prez 

Harry Martin, amusement editor 
of The Commercial Appeal and 
VARIETY mugg in Memphis, was last 
week elected president of the Ameri- 
can Newspaper Guild for a two-year 


term Starting Nov. 1, succeeding 
Milton Murray. Martin defeated 
Willard Shelton, Washington cor- 


respondent for PM, 6,409 to 4.885. 

Sam Eubanks, of Oakland, Calif.. 
Was reelected executive vice-presi- 
dent over Jim Bucknam, Man- 
chester, N. H. Ralph Novak, Detroit, 
was elected secretary-treasurer over 
G. Kay Williams, Los Angeles. Mar- 


Mrs. Everitt Named Editor 
| Mrs. C. Raymond Everitt has 
;named editorial head of Houghton 
| Mifflin’s general publishing division 
lin New York. She assumes duties 
formerly handled by Hardwick 
| Moseley, who moves to Boston the 
;end of the year to become general 
manager of the firm’s selling de- 
partment. 

A veteran in the publishing field, 
Mrs. Everitt started her career as 
an associate of her late husband in 
the management of the Curtis 
Brown agency office, where she 


been 


six years. More recently she con- 
ducted a publishing course at *Rad- 
cliffe College. 


Authors Guild Balloting 
Ballots have been sent to the 
membership for a mail referendum 
on three proposed amendments to 
the constitution and bylaws of the 


Authors Guild, The deadline for 
their return is Oct. 16. 

Constitutional amendment would 
revise the procedure for filling 


vacancies occurring in the Guild 
council more than 80 days before a 
regular election. Instead of the 
council electing a replacement, there 
would be a special election by the 
membership. The two amendments 
to the bylaws would (1) require 
nominees for office to file accept- 
ances of nomination and would fur- 
ther insure the validity of secret 
balloting, and (2) would provide for 
distribution of statements support- 
ing various candidates. All three 
proposals have been approved by 
the Guild council. 


GI News Instruction 
Chiefs of American radio and 
news bureaus in Tokyo have ac- 
cepted invitations to help in the in- 
struction of GIs in_ international 
news reporting at the Tokyo Educa- 
tional center. 


vulge their trade secrets (supposed- 
ly) are George Folster, NBC; Russ 
Brines, AP; Keyes Beach, Chicago 
Daily News; Jack Percival, Sydney 
Morning Herald; Dennis McEvoy, 
Reader's Digest; Eddie Tseng, Cen- 
{tral News of China: Frank Hawley, 
London Times; Walt Simmons, Chi- 
jceago Tribune, end Gene Zenier, 
| March of Time. 
| Authors League Council Huddling 
Authors League council will meet 
next week, the exact 
|decided, to appoint a nominating 
committee for the organization’s 
elections to be held at the annual 
membership meeting Nov. 12. A 
new slate of officers will be elected. 
New members of the League council, 
representing the various affiliate 
guilds, will be elected by the mem- 





| | 
|with Glenway Wescott as chairman | 


gerated, its thesis rings true. Bron. | 


headed the magazine department for | 


Among the bigwigs who will di-' 


date to be, 





oeooe 494 F 49444446 4466466446464446 
land including Greta Palmer, John | J 
|P. Marquand, Robert Duffus, Alan | $ 9 SCRAPBOOK 
|Green, Irmegarde Eberle and one | 2 SCU kK 
jother to be named. Next Guild | ¢ 
}council meeting will be held within} ¢ 





aeereserotoooos By Frank Scully **++++++++++++44 
‘a week or two. 


| Dramatist Guild's annual meeting 

and election will be held sometime 
| between Nov. 2 and 11. The next 
'Guild council meeting will 
| place in a couple of weeks, 


Carey, Cal., Sept. 25. 

Seems best thing radio does is to speed bad news to where it will hurt 
most. First time I ever heard this boon to mankind was on the Riviera 
take jin a villa of an eminent theatre He was so impressed with his 

wireless that he decided to hold a cocktail party for its launching. 

x | First item to come over was a news flash from Paris. Commentator told 
'of the collapse of a big theatre chain. At first we couldn't get the name. 
Then suddenly our host cried, “Tiens! Sacre bleu, c’est moi!” 

le yanked out the plug, began tearing his hair and cancelled the party. 


owner. 





Triple Ed Shift 
| Triple shift of editorships recently 
j}involved Whittlesey House, Crowell, | 


Harper Bros. and Harper's mag. The first news the radio had carried, it seemed, was the tycoon’s own 
1 from editor- | bankruptcy. 

ship of Whittlesey House to become Then oniy week, after listening to a eulogy of the Little Flower, 

top editor at’ Crowell. I turned the dial to get away from a jingle oncerning second-hand t 
Edward C Aswell transferred! rods and ran smack into a flash that one of my best friencs had Just 

from Harper Bros. to the editorship , That was Harry Carey. 

of Whittlesey. John Fisher moved The Last Outlaw 

from Harper's mag to become ed The two had much in common. Both were born in New York, addict 
or-in-chief at Harper Bros to ten-gallon hats and liked to act Butch, however, was raised in the 

vest 3 went east to study law and go into politi whereas Carey wi 

' League Nixes Whoduners ( I ew York politics tudied law at Fordham and went west to 
Authors League of America ha grow p with westerns 

refused a bid of the Mystery Writer: Carev was the last in the Tom Mix, Bill Hart, Will Rogers traditio 


of America to enter the organization , 29d when he said, “They've got me, too, pa ier!” they really got ‘em all. 

|as an independent guild. The League He was also, incidentally, about the last ; irvivor of the MGM’s famous 

lruled that it would admit MWA only | “Trader Horn” troupe—the Trader, Thalberg, Tully and Van Dyke having 

as a unit of the | preceded him up the Gold Coast. That picture also finished the major 

Authors Guild. careers of Edwina Booth and Duncan Renaldo, a jinxer if there ever was 
A special League committee, | OMe. 

headed by Frederick Lewis Allen, In the last 20 years Carey did 


League-affiliated 


westerns only as a sideline, preferring 


ideclared its opposition to any kind fat character parts in big pictures. But he still had one W estern alway s 
lof affiliation with any other organi- | "Cady for a make, or a remake, if things got tough. That was “The Last 
!zation functioning in the same ficld Outlaw.” It was a natural because played the techniques of modern 
as the Authors Guild. criminologists against the methods of oldtimers, the oldtimers fina 


Mystery writers committee has | 6€tuing their man with horse, rope and Remington. 

| been formed by the Authors Guild Indians Don't Count 

| Includes Mignon Eberhart and Law-| Carey not only liked to play westerns, he liked to live like a westerner 
rence Treat, with Frances Lockridge | ty fact he began his career on Broadway playing in something he wrote 
| chairman. Latter is succeeded by | called “Montana,” and if he wasn't about the first to make the San Fer- 





| Annalee Jacoby as chairman of the 
anthology 
| Jack Robinson has joined the 


editorial board of the Authors) was called Carey, Cal. He laid out a trading post and stocked it with 
League Bulletin, succeeding Robert! authentic Navajo Indians, blankets and silversmiths. Not a trace of 
|T. Colwell, who resigned because Carey, Cal., remains today. I've driven right over the townsite without 
of the press of geo pect a it, for today it’s buried under 30 feet of sand, 
member of the firm of the Sullivan : 
le ‘ : Man's Washout 
'Stauffer, Colwell & Bayles ad — ae 
| agency. | Years before Carey came into the valley some ruthless individualists 
. had built a dam above this rugged individualist’s ranch. They built it to 
| get as much profit out of as little material as they could, so naturally 
; . wees +E: bro ne day and crashed right down through the canyon, 
The Farm Research Division of | t®® 44m eons ¢ ae Bee Carey. Cal. and the we 
go eee altehtinw fia. to sas drowning 900 settlers, on the way to the sea. arey, Cal., and the Navajo 
McGraw-Hill Publishing Co. is pre- he, I 
| attne tha inled allie of tte acon Indians were among those destroyed. . 
| Bs gece Fenrir, i. | In that flood went $360,000 worth of the Carey capital. Some cops came 
| posed magazine, Farm Business, for | ss 7 nes : eae ; 
lan October dateline. The third issue | UP to “protect” what was left of the Bronx cowboy’s rancho and pro- 
preety rages peer at mre Issue | ceeded to shoot chickens in the trees and make off with the water-soaked 
will be put out with some dispatch ; 
as it is to be used in a circulation | N@vaio rugs. esta 
1, 4 ee ileus te the Chica office. | You would have thought that things like this would have driven Carey 
ore : rs : wo B + toresd 1 “ wa iia | back to City Island and sailboats. Then his house burned down. Instead 
‘ “e a ig ny erie 4 age se | of taking this as a final warning he went to work and rebuilt the house 
ee ormes | exactly as it had been before, except that this time he built it with adobe 
ond last month, a hm aoe 
Thus far the mag follows some- | blocks, which do not burn. ; 
hat tl ‘ fecmnnt of Business Week | He loved nature so much that he couldn't tolerate steel girders, tele- 
bs = ~ * material os hecn graph poles and powerlines lousing up his landscape. He wouldn't even 
cath gyettng : ‘ , - | compromise enough to have electric Jights and so for years his hacienda 
rounded up by Business Week's es- gt , = iit og ig 
| tablished correspondents | was lighted with oil from the lamps of China. : 
. : ‘ | But just as the dam was built above him whether he liked it or not, so 
; | power companies were able to run wires all over his acres whether he 
CHATTER liked it or not. He finally admitted defeat, sold out and headed for greener 
Robert Riskin is writing a maga- | fields, about 100 miles to the south, under the dome of the Palomar 
zine yarn on motion picture bally- | Observatory. There he built, if anything, a more beautiful adobe hacienda 
hoo, | than the one which had been home to so many for so long on the fringe 
Irv Kupcinet in Hollywood to} of the San Fernando Valley. But he was not to enjoy this new ranch long. 
cover film doings for the Chicago Valiant Is the Word For Carey 
Times, I knew him best during the more melancholy years of our country's 
Eugene Tillinger, history. That is to say about 10 years ago. We were building Bedside Manor 


still count Indians. 
once owned 400 acres 
own It 


home, that’s because entomologists 
ended Carey began. He 


Hollywood. It 


nando Valley his 
Where the pavement 
about 40 miles northwest of 


committee, 


had its postoffice. 1 


know Ing 


McGraw-Hill Tests Farm Mag 








writer-author, 





slated to sail Oct. 11 from Cher- | and Carey was being besieged by an actor to rent out one of his ranch 
bourg for the U. S. houses. He was dead against renting anything and felt that the only way 
Joseph “Wechsberg’s novel, “The he could tell the actor that no deal was possible was to have the ranch 


Continental Touch,” due in January | house occupied. So he and his wife Ollie prevailed upon the Scully 
via Houghton-Miffin, | Circus to move in, which wasn't hard to do as we had got an order to 
Edwin Seaver’s 4th annual “Cross- | move from one place and hadn't completed construction of another. 
Section: 1948” anthology of new | Having spent six months in the warm and beautiful company of these 
writers, due in January, beautiful people, I lock back after 10 years and can recall only one point 
Dance News. ballet tradepaper, | Of friction. Ollie Carey was continually annoyed that our kids didn't 
marking its 5th anni. | drink enough milk or eat enough of banana cream pies which Tom, her 
Louella Parsons, for the eighth | Chinese cook, made for no other purpose. 
consecutive year, will write the lead | _There was no more authentic sight than to see old All-American Carey 
story on motion pictures for Ency- | riding over his rancho. He was then near 60 and sat so erect you'd think 
clopedia Britannica. he had a ramrod up his back. Around him were a dozen dogs, all breeds 
| Theatre Arts, publishers, bringing ros sorts, all unwanted by everybody else, and therefore welcomed by 
“ See : fo arey, 
fling ioe SP eaee ce | One Fourth of July our kids spoiled his whole day. 
l tor of Theatre Arts mag. | large wine vats and had cut them down to make cattle troughs. 
Saturday Evening Post profiling | W€Te wading in them. ; 
| Oscar Hammerstein I, in article en- To the Rescue! ; 
| titled “How to Make $4,000,000 on | Suddenly Carey came on one of ours dunking the other to the point of 
Broadway.” by David G. Wittels, will drowning. He rushed up, rescued the more-dead-than-alive-little darling, 
appear in two installments beginning | and throwing all caution to the winds rolled her on the edge of the barrel 
with issue of Oct. 4. / all he had pumped out most of the water from her vital organs. This 
Nelson Gruppo, art director of actually saved her life. But for the rest of the day Carey was brooding 
N.Y. Sunday Mirror mag since 1945, | #8 to whether he had hurt her internal organs. 
has resigned to freelance. Before In all my days I never heard anybody tell stories of the picture business 
‘the war he was Stage Magazine art | #5 Carey could. So naturally he’s the only actor who never so much as 
director, and during war on staff of binted he had a book in him. Actually he had dozens. As he went back 
Yank in US. and Italy. to practically the beginning of Hollywood, there was hardly a develop- 
Bill Ornstein’s short. story “I Was ment in tinsel town which hadn't touched him in one way or another 
| Almost A Hero,” coming up soon He had come out 37 years ago when a show he and Lionel Barrymore 
‘in Scholastic magazine. Metro pub- Were backing went broke in New York. They couldn't even leave their 
licist also has two other pieces due hotel as every exit was guarded by a process server. They finally got an 
next month, one in Screen Writer, Offer from Griffith to come to Hollywood, and called in the hotel man- 
the other in Writers’ Journal. ager, telling him of their release from bondage. They told him they had 
A history of “Tom” shows, by , ©nough to pay him and get to Hollywood, but that was all. 
| Harry Birdoff, is being published He decided that one good turn deserved another, so he got them out of 
by Vanni in October. “Uncle Tom's the hotel through a basement exit that connected with an adjoining build- 
\Cabin,” first staged in 1852, is be- ing. and told them to take the ferry to Jersey, where they would be out 
lieved to have chalked up around | Of the jurisdiction of New York subpoenas. 
a million performances since then. | That went fine until the conductor shouted, “Next stop, Albany, N. YY!” 
Henry W. Sams, head of the Eng- } For the rest of the trip, until] they passed Buffalo, the two of them 





He had got some 
The kids 


tin. Eubanks and Novak had been|>erships of the latter organizations. | lish department at the Univ. of | locked themselves in: the toilet. 


Nominated jointly to head the so-| 
called pro-Guild slate, representing 
the conservative forces in the Guild. 

The conservatives will have 11} 
members out of 13 on the new In-| 


Annual meeting and election of 
the Authors Guild will probably be 
set for some time between Nov. 30 
and Dec. 9. Nominating committee 
for the Guild has been appointed, 


Ca vet 


| Chicago, is compiling a new text | Larey Was a star at Universal when Jack Ford came out of the Uni- 
{book on argumentative writing, | versity of Maine, and their friendship never wavered for the next 30 
which will include the recent con- | years. In fact Ford was at Carey's bedside when he died, and Carey was 
troversy between James Thurber | buried from the Field Photo Farm, which Ford set up for the men who 
‘and Samuel Goldwyn, | had served with him in the Navy during the war. 
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Broadway 


Gloria Safier has resigned as head 


Expects to take several weeks rest 
before Clover Club engagement 
starting Jan. 12. . 

Kitty and Danny Davis making the 


of the N, Y. office of Sam Jaffe |. unds of New York cafes on second 


agency. 

Mrs. Joe Seidelman, wife of the 
Universal foreign chief, lost her 
mother, 75. Y 
.Jimmy Gleason and Jerry Horwin 
collabing on a play about magicos 
on the Coast. 

Inez Robb sailing to cover 
Princess Elizabeth’s wedding 
London for INS. 


the 


D’Oyly Carte Co. due back on | 


Broadway with Gilbert & Sullivan 
rep, starting Dec. 29. 

Milt Pickman, now with the Nat 
Goldstone agency, back to the Coast 
tomorrow (Thursday). 

Lou Cowan “pouring” for Bob and 
Fay Riskin tomorrow (Thurs.) at the 
C_wan home on 5th" avenue. 

Marjorie Hildreth staging Philip 
Van Dyke's “Life Sentence” for On- 
Stage at Cherry Lane theatre Oct. 7. 

Martha Linton, formerly with 
James A. Davidson concert manage- 
ment, has signed with Columbia 
Concerts. 

David Pardoll, stage manager of 
“Born Yesterday” staged Jockey 
Club’s show at Waldorf-Astoria Sat- 
urday (27). 

Eddie Meyers and Bennett Rosner, 
former United Atrists p.as, have 
set up their own flackery to handle 
theatrical personalities. 

Bill Hong Sook, who owned the 
Palais D’Or, now boss-man of the 
Old China, on 52d street, where 
Kelly’s Stables rested for many 
yeals. 

The Hotel Astor’s Hunting Room 
and other hostelries advertising for 
customers, both for the eateries and 
rooms, is another prewar keynote 
reasserting itself. 

Messmore Kendall, Capitor thea- 
tre prez, recently presented with 
American Legion Americanism med- 
al in connection with dedication of 
Freedom Train. 

Par Theatres veepee Edward L. 
Hyman’s daughter, Jeanne Grace 
Hyman, married William Edmund 
Blatz Saturday (27) at Christ 
Methodist Church, N. Y. 

Arthur Hornblow, Jr., and _ his 
wife, the former Bubbles Schinasi, 
flew in from London and o0.0.ing the 
N. Y. scene for another week or so 
before proceeding to the Coast. 

Marks Levine, National Concert 
& Artists Corp. v.p., leaving tomor- 
row for his biennial Coast trip to 
check artist contracts and take in 
San Francisco Opera season. Returns 
Nov. 6. 

_Harry Cohn, Columbia prez, ar- 
Tived in New York over the week- 
end, from the Coast, his first trip 
east in 18 months. He’s attending 
the World Series, handling some 
business, étc. 

Important conference every Fri- 
day afternoon for attorney Henry 
Jaffe and Columbia Recording. v.p. 
Manie Sacks is their phone agree- 
ment setting bets on the following 
day’s football games. 

Robby Lantz, last Universal’s tal- 
ent and story scout in London, flew 
in from Europe over the weekend 
and on to Hollywood ‘for huddles 

- with Abe Lastfogel about a William 
Morris agency berth. 

Sylvia (Mrs. Leonard) Lyons 
pecned a pair of sneakers in with 

er hospital things “so as to make 
the pacing easier” for the columnist, 
as they're expecting their fourth 
addition any day. 

Theodore Bachenheimer, prewar 
Vienna legit producer, mulling 
Broadway managerial debut with 
musical, “Gay Masquerade,” with 
music by Johann Strauss, Jr., and 
book by Howard Greenberger and 
Joe Bates Smith. 

Walter Hendl, asst. conductor of 
N. Y. Philharmonic, who wrote mu- 
sic for “Dark of the Moon,” is com- 
pleting his First Symphony and re- 
vising score on his new musical, 
“Once Upon a Holiday,” tried out in 
strawhats this summer. 

New Beekman place house dec- 
orating keeping Ellin Berlin here 
while Irving Berlin flew to Dallas 
for the Mary Martin debut Friday 
(3) in the national company of “An- 
nie Get Your Gun.” Incidentally, the 
Berlins’ new manse will house a 
private projection room. 

Al Stevens, vaude and. nitery 
comic, denies that death of adopted 
15-month-old son, Gary, was due to 
neglect, as previously reported. Al- 
though reports said the baby drowned 
in bathtub, Stevens states child died 
of enteritis, for which it was being 


treated. 
Miami Beach 


By Larry Selloway 
Tom Ferris returns to Roney Plaza 
as publicity rep. 
Ned Schuyler in New York for 
talent for the Beachcomber. 
Club Bali will reopen in Decem- 
ber, with fresh coin and change of 


policy. 

Nan Blackstone into Paddock club 
next week, with Nino Yacovino in 
supporting show. 

E. M. Loew, who owns the Latin 
Quarter on Palm Island, will manage 
it himself this season. 

Al Jolson will be back this season 
at the Lord Tarleton, at least for the 
March of Dimes party in January. 

Red Buttons, comic in “This Is The 
Army,” mulling Copacabana offer for 
early season date. Wants a height- 
of-winter slot. 

Jackie Miles has an apartment on 
the Beach for his wife and baby. 





| for 
jown annuonced 
‘their local bistro. 


in | 


leg of long vacation. They're bidding 
comics, thereby refuting their 
plans for selling 





Chicago 
Ray Milland in for week-end. 
“Henry V” opens Oct. 22 at the 
Surf. | 
Audrey Trotter visiting his family 
in nearby Joliet. 


town on talent hunt. 

Doris Dowling signed here for lead 
in “All Gaul Is Divided.” 

Jack Belasco, Woods theatre man- 
ager, off for Florida rest. 

Burtus Bishop, MGM district man, 
in New York for a week. 
Douglas Fairbanks, Jr., in 
to address Executives Club. 
Douglas Park Yiddish theatre re- 
opened with Jennie Goldstein. 
Stage For Action opens fall sea- 
son Oct. 28 at the 11th Street theatre. 
Y. Frank Freeman conferring with 
Allen Usher, Paramount district 
head. 

Maurice Duke, of Monogram, and 
Freddie’ Stewart, junior star, in town 
for disk jockey appearances, 
George Oshrin is the new manager 
of the Harris, replacing Leonard 
Sang, who was transfered to the 
Belasco, New York. 

James Stewart, Richard Conte and 
Henry Hathaway, off to Statesville 
prison to get background shots for 
“Northside 777.” Robert Donman in 
as location flack for 20th-Fox. 


St. Louis - 


By Sam X. Hurst 
Martha Raye headlining 
show at Chase Club. 

Fred Wehrenberg board chairman 
of newly formed Theatre Owners of 
America. 

Vladimir Golschmann tees off St. 
Louis symph orch season Oct. 18 in 
opera house of Henry W. Kiel audi- 
torium. 

Adele Inge, local ice skater, has 
inked a contract to co-star in ice 
productions at the Stoll theatre, 
London. 

Ballet Russe de Monte Carlo will 
be brought here Oct. 20-22 by 
Entertainment Enterprises, at $1.22 
to $4.27 scale. 


town 





Pat O’Brien looking over the 
local football teams. 2 
Ben Lyon and Bebe Daniels in} 





floor | 





Jacob M. Lashly reelected prez of 
the Municipal Theatre Assn., which 
presents summer shows in the For- 
est Park playhouse, 

Harry Farbman, concertmaster 
and assistant conductor of the St. 
Louis symph orch, guest conductor 
of the Toronto Philharmonic. 


Australia 


By Eric Gorrick 
Sam Snider, head of Snider-Dean 








pic =. back from U. S. 

Ted Shawn giving repeat con- 
certs at the Independent theatre, 
North Sydney. 

Robert Hill, a director of Greater 
Union Theatres, died in Melbourne 
after a long illness. 

Bob Barre’s “Stardusters” will 
open in Melbourne after Sydney run 
for the Dave Martin Tivoli loop. 

Ralph Doyle, RKO topper re- 

cently returned from U. S., is to 
marry Edna Penn, local fashion ex- 
pert. 
“Dangerous Corner” may go on 
the road for Garnet Carroll and Sir 
Ben Fuller. Did okay at the Prin- 
cess, Melbourne. 

Prime Minister Peter Frazer of 
New Zealand nixed the screening 
of short, “Indonesia Calling,” 
through the N. Z. zone. Pic was 
made in Sydney some time ago by 
indie group with alleged trade un- 
ion backing. 


Budapest 


By George F. Gaal 

Number of radio license owners 
in Hungary now is 341,797. 

Composer Laszlo Angyal appoint- 
ed chairman of Hunnia state film 
factory. 

Alexander Sved. Metropolitan 
Opera baritone, will make five pix 
next spring in Italy. 





er giving a concert as guest of the 
Hungarian Workers Cultural Assn. 

Ferenc Fricsay, conductor of State 
Opera here, signed a 50-perform- 
ance contract with the Vienna State 
Opera. 

British singer Anita Best ordered 
by police to leave Hungary because 
of statements made publicily against 
Hungarian politics. 

Lajos Zilahy, novelist and play- 
wright, left for Mexico to attend 
shooting of a pic based on his novel, 
“There’s Something in the River.” 

Dinu Petrescu, head of Bucharest 
Reflektor Film, back from U. S. and 
here now to negotiate producing 
four bilingual Hungaro-Rumanian 
pix. 

Director Istvan Fejer, who will 
leave soon for London, will first 
make a documentary picture here 
titled, “And Still We Live,” showing 
achievements of the new, democratic 
Hungary. Pic will be made in Eng- 
lish and Hungarian version, written 
by Janos Fothy and Istvan Rado, Jr. 





Aubrey Pankey, U. S. Negro sing- 


London = 


Hal Wallis signed Italian actress 
Marina Berti. 4 : 

Vicky (News Chronicle cartoonist) 
married actress Lucielle Gray. es 

Betsy Holmes out of “Oklahoma! 
cast with emergency appendectomy. 

Archibald Ogden, 20th-Fox_ story 
editor, returns to New York Oct. ak 

Richard Winnington, News Chron- 
icle film critic, returns to his job 
Oct. 6 after long illness. — | 

Charles Goldner has joined the 
cast of the Anatole de Grunwald- 
Gordon Parry film,“ Bond Street. 

Arthur Lane’s revival of “The 
Dubarry” opens at the Princes Oct. 
8. with Irene Manning singing title 
role, 

David Paltenghi, dancer, to work 
in the “Alice in Wonderland” pic- 
ture which Lou Bunin will make in 
France. a, 

Austrian producer-director Willi 
Forst due Oct. 1, to start work for 
Two Cities on his film “Elisabeth of 
Austria.” 

Robert Hull.in from U. S. to re- 
place Launce Maraschal in the 
Senator role in “Born Yesterday” at 
the Garrick. 

Brian Easdale is writing the 
music for the Pressburger-Powell 
picture “Red Shoes,” starring baller- 
ina Moira Shearer, 

“Anna Lucasta” set for produc- 
tion at His Majesty’s Oct. 30 follow- 
ing Stratford-on-Avon Festival Co. 
Shakespearean season. 

Rose Stradner (Mrs. Joe Mankie- 
wicz) due here Oct. 1 to join her 
husband, who is directing the Peggy 
Cummins film, “Escape.” 

Ethel Barrymore may come over 
to star in Anatole de Grunwald's 
film, “Queen of Spades,” based on 
a short story by Pushkin. 

Steven Pallos, film producer, re- 
turned from Italy, has finished his 
latest pic, “Call of the Blood,” with 
John Clements, Kay Hammond and 
John Justin. 

“Dark Summer,” first play by 
Wynyard Browne, tried out at Brigh- 
ton recently was snapped up by 
Dutch managers for production in 
Holland. Show will come into Lon- 
don next month. 

Ivor Novello, Bobbie Andrews and 
Olive Gilbert leaving for New York 
middle of October. then going on to 
South Africa, where Novello stars in 
a stage production of his play, “Per- 
chance to Dream.” 





Washington 


By Florence S. Lowe 
Ray (“Poor Pauline’) Walker, 
doing a nitery stint at Gold Key 
Club. 
Harold E. Sheffers, ex of the Navy, 
named sales manager of WTTG-Du 
Mont Television. 
Morton Downey, with Ted Straet- 
er’s orch, launching the season for 
Statler’s Embassy Room. 

Cornelia Otis Skinner again named 
chairman of women’s activities for 
the 1948 March of Dimes. 

Frances Starr, ex-Broadway ac- 
tress, recently widowed, now making 
her home here after a summer stock 
stint in “Claudia.” 

WWDC plans a “radio showcase” 
program featuring transcriptions of 
shows from stations in all parts of 
the country to give local listeners 
an idea of how the other half listens 


Pittsburgh 


By Hal Cohen 
Dancer Ellen Varga has left for 
Texas. 

Penn’s Mask and Wig Club show 
booked for Dec. 26 at Syria Mosque. 

Esco LaRue and Trixie, of “Ice- 
Capades,” lost their eight-week-old 
baby. 

Dancer Nora Lewis out of action 
for a few months following an op- 
eration. 

Pianist Molly Papile taking a 
month’s vacation from the Horse- 
shoe Bar. 

Jimmy Murray, new KQV man- 
ager, has moved into a new home 
in Mt. Lebanon. 

Eddie Specter, manager of Pitts- 
burgh Symphony, into the hospital 
for observation. 

Lang Thompson has quit town 
again to go back with Frederick 
Bros. in Chicago. 

Lenny Kent opened two-week en- 
gagement Monday (29) at Jackie 
Heller’s Carousel. : 

Flock of Cleveland newspapermen 
and radio commentators caught 
“Tee-Capades” here. 

Muriel Rahn, original Carmen of 
“Carmen Jones,” giving concert Oct. 
3 at Carnegie Music Hall. 

Richard Graham, stage and screen 
actor, has been engaged to teach at 
Playhouse school this season. 

Herbert Kubly, former Sun-Tele- 
graph reporter and reviewer, named 
drama critic for Esquire mag. 

Al Checco, just out of Tech drama 
school, will be assistant stage man- 
ager for “An Inspector Calls.” 

Joan Brooks and Debonaires will 
head show for William Penn hotel’s 
Terrace Room reopening Oct. 6. 

Harry Levant in town seeing his 
folks before taking over baton for 
“Under the Counter’: on Broadway. 

George Kelly’s “Fatal Weakness” 
winding up summer season at Moun- 
tain Playhouse in Jennerstown, Pa. 

Claire Ray has married West Day- 
tona Beach business man and turned 
her dancing line over to Rita 
O’Brien. 








Ailsa McLachlin, ballet mistress of 


“Ice Capades,” has left show to re- 
sume as skating instructress at local 
Gardens. . 

Phil Cavezza became ill imme- 
diately after his band opened at 
Ankara and was off the stand for 
several nights. 

Alberto Casabona, with Marty 
Gregor band for two seasons, has 
left town to join Cleveland Sym- 
phony’s first violin section. 

Jules Green, booker for Warner 
circuit in Pittsburgh zone, has re- 
signed to go with James Saphier 
talent agency in Hollywood. 

Mrs. Vince Barnett flew from 
Coast to join her husband for drive 
to Montreal, where Barnett will do 
an indie picture for Geo. Hirliman. 

Shirley Eckl, local ballerina, has 
quit the Ballet Theatre after five 


seasons and is back home as a stu- 


dent at the University of Pittsburgh. 

Will Jason, Monogram director, 
visiting his sister, Lily (Mrs. M. A.) 
Silver, here. Freddie Stewart, star 
of Jason’s pictures, accompanying 


Stockholm 


By Sven G. Winquist 

Swedish singer Carina Portnow on 
tour in Denmark. 

“Gilda” is Columbia’s greatest b.o. 
draw in Sweden since the company’s 
start here. 

French singer Charles Trenet at 
the Concert Hall here is scoring 
great success. 

Swedish opera-singer Dora Lind- 
gren giving successful concerts in 
Copenhagen. 

“Cyrano de Bergerac,” at the 
Oscar theatre, is a big success, and 
will play for several months. 

Scala theatre is opening soon with 
a new variety show. Lasse Krantz 
is the leading name, as usual. 

British actor David Farrar came 
to Stockholm for the preeming of 
Eagle Lion’s “Frieda” at the Spegeln, 
Sept. 15. 

“Humoresque,” originally stopped 
by censor here, has now been 
okayed, and is a real draw at the 
Rigoletto. 








Vienna 


By Emil W. Maass 

Helene Thimig inked for State 
Burg theatre. 

George Nikolaus Marton, theatri- 
cal agency, has reopened its offices. 

Hungarian music director Ferencz 
Fricsay appointed orchestra leader 
in State Opera. 

Documentary film “Stormy Years 
for Austria,” Franz Rossak produc- 
tion, just finished. 

Academy theatre will produce 
Rose Franken’s “Claudia,” with Elsa 
Wohlgemuth in leading role. 

Robert Stolz contributed the music 


to the Styria Film _ production, 
“Vienna Ballad,” Max Neufeld di- 
recting. 

Paul Kalbeck, back after eight 


years, has first job, directing Josef- 
stadt theatre production, “Life With 
Father.” 

Prof. Gottfried Freiberg resigned 
as president of Vienna Philharmonic 
Orchestra, and succeeded by Alfred 
Boskowsky. 


South Africa 


By Joe Hanson 

Sergium and his Gypsy Band, im- 
ported from London “by African 
Theatres, made big hit at Alhambra 
theatre, Cape Town. 

Appointment orf Spaniard, Enrique 
Jorda, as conductor of Cape Town 
Symphony Orchestra, confirmed after 
heated debate in City Council. 

Bobbie and Norrie Dwyer, brother 
and sister dance act, here on six 
months’ visit. Although American 
trained, have appeared mostly in 
England. 

Oscar Natzka, bass; Blda Ribetti, 
soprano, and Raffi Petrossain, pian- 
ist, doing combined concert tour of 





South Africa, received ovation at | 


first appearance in Johannesburg, 


Kansas City 


By John Quinn 
Lew Valentine, Dr. I. Q., in a stop- 
over on way to a Texas date. 





since before the war. 


day run beginning Oct. 28 in the Pla- 
Mor Arena, at $3.30 top. 

Fairy Cunningham, dancer, and 
Toasty Paul orch new combe in the 
Drum Room of the Hotel President. 

“Pirates of Penzance” presented 
Sept. 26-27 in the Music Hall as first 
effort of newly formed Kansas City 
Light Opera Co. 





San Francisco 


By Ted Friend 
Mary Pickford in town. 
John Elwood to New York. 
mil Brisacher to New York. 
awrence Lash new assistant man- 
ager at Balboa, Levin house. 
Artie Shaw and Kathleen Winsor 
here to visit her ailing mother. 
Benny Ford, flight promotor has 
bought the shuttered Lombard and 
will reopen it as an Italian eatery. 
New entertainment policy at Bar- 
bizon Room, with Guy Cherney 





setting road spot tour, 








, Minaya orchestra; 


ob Carney back as comic at the | bere, 


Folly Burlesque, his first local stint | 
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Hollywood 


Ray Milland in from Europe. 
Virginia Mayo trained to Chicago, 
Greer Garson divorced Richard 


ey. . 

Gene Anderson laid up with throat 
infection. _ 

Sister Elizabeth Kenny left for 
Australia. 

Martha Stewart 
Manhattan. 

Alan Ladd and Sue Carol returned 
from the east. 

Charlie Brackett and Billy Wilder 
in from Europe. 

Dinah Shore due for motherhood 
in mid-December. 

Larry Storch opened at Ciro’s for 
a two-week stand. 

J. Edward Bromberg to San Fran.- 
cisco on business. 

Douglas Fairbanks returned from 
huddles in New York. 

John J. Jones to 


returned from 


Chicago for 


| Screen Guild parleys. 


Robert Riskin to Chicago for the 
opening of “Magic Town.” 
Virginia Huston to Omaha to be 


| bridesmaid at a wedding. 


Paulette Goddard and _ Burgess 
Meredith in from Europe. 

Lucille Ball checked out of Metro 
after contract disagreement. 

Phil Reisman in town for foreign 
distribution huddles at RKO. 

George Raft will leave for Europe 
after seeing the World Series. 

Bill Peirce, Jr., resigned as pub- 
licity director for Ben Bogeaus. 

Danny McCauley back to work at 
Paramount after an eye operation. 

Robert Ableson in town after Film 
Classics sales huddles in New York. 

Fortunio Bonanova opened a sing- 
ing tour with a concert in Burbank, 

Joe Frisco opens a two-week 
stand Oct. 13 at El Cerito, Oakland. 

Joseph P. Smith to San Francisco 
as new head of RKO’s branch of- 
fice. 

Patricia Alpin resumed her danc- 
ing after a week out with a sprained 
ankle. 


Anita Kostka, moppet, will be 
known on the screen as Anita 
Castle, 

Tex Williams opens a tour of 


vaudefilm houses Oct. 9 at the Orien- 
tal, Chicago. 

Joan Harrison checked in at Uni- 
versal-International after two weeks 
in New York. 

Errol Flvnn checked in at Warners 
for the first time since he completed 
“Silver River.” 

_ Elizabeth Lundigan and Jacque- 
line White planed to Mexico City 
for film chores. 

Milton S. Kusell to Seattle and 
Denver on business for Selznick Re- 
leasing Organization. 

Myrvyn Vye checked in from New 
York for a role in “A Connecticut 
Yankee” at Paramount. 

Bob Hope’s right arm burned by 
a premature blast of gunpowder 
during the filming of “Paleface.” 


Tokyo 


Viscount Takatoshi Kyogoku 
named Jap editorial rep of U. S. 
mag, Musical America. 

Sgt. Peter Hines, former city edi- 
tor of the Pacific Stars and Stripes, 
departed from Japan last week for 
his Boston home and discharge. 

Cinema continues to be the No. 1 
amusement for Occupation troops in 
Japan. There are now 11 theatres 
operating daily in the Tokyo-Yoko- 
hama area. 

Andrew S. Youngman, member of 
the Society of American Magicians, 
and Jack Tropp, member of the In- 
ternational Brotherhood of Magi- 
cians, have organized a Magicians 
Club in Japan. 








Caracas 


Singer Rosa Negra 
Camel program. 

Fernando Flaquer named program 
manager for Radio Barquisimeto. 

Biarritz booked Rosita Constanzo 
Martha Calderini, Aurora del Thigal 
and Frank de Caro, 

Gilda Marin in at Copacabana 
club, Hotel Majestic, coming from 


signed for 


| the Havana Jockey Club. 


Hotel Waldorf has booked Rafael 
eorges Thiron, 
Belgian accordionist, and Ray Gunz- 
ianist. 

Maria Guerrero and Pepe Rameu 
head group of Mexican comedians 


| F : te 
“Ice Cycles of 1947” set for a six | i Le me 


ing in December. 

Shifting of Saturday baseball 
from afternoon to night has taken 
heavy cut out of theatres. Horses 
going to run under lights next year. 





Minneapolis 

Morrie Brennans orch into Angle- 
sey cafe’s Disc Jockey room. 

“Dan Patch” location crew shot 
race footage at State fair grounds. 

Warren Douglas, film actor, visit- 
ing his family for month’s vacation. 

New audience participation show, 
“Sur-Prize Party,” on WLOL, with 
Jack Stanley as m.c. 

Johnny Morris replaced Johnny 
McDougall on WLOL’s “Johnny On 
the Spot” record show. 

Harry Katz, ex-burlesque oper- 
ator, named business manager of 
North Star Drama guild. 

Don Stolz, director-manager of 


Qld Log strawhat, to South Bend to 
direct winter stock schedule. 
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OBITUARIES 


MOSE GUMBLE 
Mose Gumble, 71, veteran music 
contact man and exploiteer, died 
after a heart attack on 20th Century 
Limted at Elkhart, Ind., Sept. 27, 
whiie en route to Hollywood. Serv- 
ice this (Wed.) morning at 11:45 a.m. 
in N. Y. City. 
Details in Music section. 
JERRY G. MAYFR 
Jerr’ G. Mayer, 56, Metro studio 
atilage’” and 
Biter, lied in Cedars of Lebanon 
ter a long jiness. 
coma for mere than a week. 





brother of Louis B. | 


. C4 ' 
He underwent two operations 1n 


San Franciscv earlier in the 
but had returned to the studio sev- 
eral times and was there a month 
ago when fe was stricken. Since 
entering Cedars hospital, he had un- 
dergone ore operation, from which 
he rallied for time. 

Born in Brooklyn, April 16, 1891, 
he went to Hollywood in 1922 as 
plant manager of the original studio 
founded by his brother. Two years 
later, when Louis took over Metro, 
Jerry «went with the company as 
unit. manager. He became ‘studio 
purchasing agent in 1935, and ad- 
vanced to the post he held for 10 
years prior to his death. 

He began working at‘12 for a deep 
salvage company in St. John, 

He became: a_ professional 
diver, helping dismantle and _ sal- 
vage a number of wrecks off the 
Nova Scotia coast until he founded 
his own salvage company. He was 
president of the Norwood, Canton & 
Sharon Street Railway Co.; vice- 
president of the Dominion Iron & 
Wrecking Co.; vice-presideat of Con- 
solidated Brass Foundries, and direc- 
tor of Standard Steel Co. 

After the first World War, during 
which he helped clear the Halifax 


S@€a 


N.B. 


-Harbor after the munitions explosion 


there, he joined Louis B. in the man- 
agement of the latter’s first theatri- 
cal enterprise in Haverhill, Mass. He 
remained to see this business expand 
into a large theatre chain and film 
exchange. 

Besides his brother, 
son, Gerald, survive. 
JACOBO GLUCKSMANN 
Jacobo Glucksmann, 66, president 
of Pennant Products, Inc., film dis- 
tributors and exporters of theatre 
equipment, died in New York Sept. 
29. Identified with the picture in- 
dustry for more than 35 years, he at 
one time handled the export busi- 
ness of several of the major com- 
panies in Uruguay and Argentina. 

Glucksmann, a member of Picture 
Pioneers since its organization, 
leaves four brothers and five sisters. 
Funeral services wil be held at 1 
p.m. today (Wed.) at the Park West 

Chapel, N. Y. 


widow and 








JOSEPH AUGUST 
Joseph August, 57, pioneer motion 


picture cameraman, died on the 
RKO-Pathe lot in Culver City, 
Sept. 25, after a heart attack. He 


collapsed while filming a scene for 
David O. Selznick’s “Portrait of 
Jenny.” In his long film career, 
starting in 1911, August shot 277 pic- 
tures, including the Academy Award 
winner, “The Informer.” As a Naval 
commander during the late war he 
was a member of John Ford’s O.S.S. 
unit and filmed the battle of Mid- 
way under fire. 

He was charter member of the 
American Society of Cinematogra- 
phers, 





CHESTER A. BARNETT 

Chester A. Barnett, 62, former 
character actor in silent movies, 
died of pneumonia at his home’ in 
Jefferson City, Mo., Sept. 22. Barnett 
began his theatrical career under 
David Belasco on the New York 
Stage, but went to Hollywood in the 
heyday of the silents. He appeared 
with such stars as Pearl White, 
Norma Talmadge, Alice Brady, 
Clara Kimball Young, Doris Kenyon 
and others. In recent years he had 
operated a music store in Jefferson 
City. 

Widow, two sisters and a brother 
survive, 

MAX KOENIGSBERG 

Max Koenigsberg, 70, originator 
of the civic opera movement in the 
U. S., died in Denver, Sept. 27. Born 
In Denver, he moved to St. Louis, 
where as a May Co. executive he 
became the founder, 28 years ago, 
of the St. Louis Municipal Opera. 
Koenigsberg helped introduce civic 
Opera in Detroit, Pittsburgh and 
other cities. In 1943 he became man- 
aging director of the Dallas Opera, 


year, | 





| spanned 
hospital, Los Angeles, Sept. 29, af- | 
He had been in a | 


after it 


and produced two seasons of opera 


there until 
health. 
Widow and daughter survive, 


retiring because of ijl 





MISHA GERMAN 

Misha German, 60, actor and pro- 
ducer of the Yiddish stage, died in 
New York, Sept. 25, after a brief 
illness. He last appeared in vaude- 
ville at the Clinton theatre, N. Y.,, 
last spring. 

In his lengthy career’ which 
more than three decades, 
German and his wife, Lucy, had 
trouped through Europe, So. Amer- 
ica and the U. S. He was born in 
Russia, came to America in 1916 and 


later was active with the Yiddish 
| Art Theatre. 
Widow survives. 


JASPER SPOCK 

Jasper Spock, office manager fo1 
George T. Bye & Co., literary 
agency, for nearly 20 years, died 
Sept. 25 in New York. 

Spock was formerly in the busi- 
ness department of the old 
York World, where Bye was a 
reporter. 
to start The Putnam Syndicate, sub- 
sequently joining the Bye agency 
was founded in 1927, 


MILTON MORRIS 
Milton 


dent of the Showman’s League of 


America, died of a heart attack in 
Memphis, Sept. 21. A _ native of| 
Greenville, Miss., he was for many | 
years .a partner, in the Morris. & 


Castle shows. He had recently signed 
a contract to manage the Cavalcade 


of America shows, starting next 
month in Honolulu. 

Wife. two broihers and three sis- 
ters survive. 


HERBERT CLIFTON 
Herbert Clifton, 63, stage and 
screen actor, died im Hollywood, 
Sept. 26, after a major operation. 
Born in London, he appeared on 
the British stage before coming to 


the States. He worked two seasons 
in the “Ziegfeld Follies,’ and ap- 
peared in other musicals. He also 
was an Orpheum circuit headliner. 
His last film was “Ivy,” for Uni- 
versal-International. 

A son survives. . 


HELEN ROSENA SPENCER 
Mrs. Helen Rosena Spencer, 61, of 


Greenfield, Saratoga county, N.Y., | 
former dancer, died in Saratoga, 


Sept. 24, from injuries sustained in 
an automobile accident. She was the 
widow of George Niblo Spencer, also 
a performer, the couple having been 
a vaudeville dancing act. 

Brother and two sisters survive. 





WILLIAM B. DAVIDSON 
William B. Davidson, 59, a char- 
acter actor, died in Santa Monica, 
Sept. 28, following an operation. He 
began his film career at the old 
Vitagraph studios in New York and 
came to Hollywood in 1924. His last 
film was “Farmer’s Daughter.” 
Widow. former Helen Bolton, an 
actress, survives. 





THOMAS L. DAVIS 
Thomas L. (Jeff) Davis, 48. branch 


manager of United Artists Corp. in | 


New Orleans since 1943, died in that 
city Sept. 23. after brief illness. He 
had been with firm since its found- 
ing. He was former branch manager 
at Atlanta. 

Widow, son, daughter, brother and 
three sisters survive. 

GLEN LEWIS 

Glen Lewis. 50, assistant super- 
intendent of the Warner studio lab 
for the last 23 years, died 
North Hollywood home, Sept. 28. He 
became assistant to lab superintend- 
ent Fred Gage in 1924. 

Widow and daughter survive. 
ROSALIE WIRTHLIN 
Rosalie Wirthlin, 75, former con- 
cert singer, died of a complication 
of diseases recently at the home of 
relatives in University City, St. 
Louis county, Mo. She lived in New 

York until several years ago. 

JANET FAIRBANKS 
Janet Fairbanks. 44, opera singer, 
died in Billings hospital, Chicago, 
Sept. 26. She sang with the Chicago 
Symphony orchestra, the Grant Park 
orchestra and San Carlo Opera Co. 
Mother and two brothers survive. 


Father, 77. of Bert Lahr, comedian 





currently starring in “Burlesque” at the Negroes from the troupe and | 


the Belasco. N. Y., died in New Ro- 





chelle, N. Y., Sept. 27, 


New | 


He went with Bye in 1923.-|: 


Morris, 63, former presi- | 


in his | 


daughter and brother also survive 
him. 





William F. Scheenleber, 81. owner 
of the Violet, neighborhood theatre 
in Milwaukee, died in that 
Sept. 28. 
| house. 


| 








| Jack Bessey, one-time part own- 
er of the Hickman and Bessey stock 
company, died in Chicago, recently, 
apparently of a heart attack. 





Mother, 75, of Mrs. Joseph H. 
Seidelman, wife of the foreign chief 
| of Universal Pictures Corp., died in 
New York Sept. 27. 





William J. Klea, 47. electrician on 
the RKO lot for 25 years, dropped 
dead Sept. 27 as he was reporting 
for work at the studio. 


Mother of Abner Greshler, talent 
agent, died in New York Sept. 30. 
Also surviving are husband 
daughter. 


and 


Mother of Anne Woll, legit press 
agent, died in N.Y., Sept. 26, after 
long illness. 





city, | 
Son Albert operates the | 








Binford 


tft continued from page, 1 








ment by declaring that the Irving 
Berlin score is “suggestively salacious 
and risque....this is particularly 
| true of ‘Doin’ What Comes Natu- 
rally’’, and contending that others 
of the Berlin songs were “equally 
suggestive,” 
a double-barrelled brushoff from 
Hammerstein and Berlin. The for- 
mer, speaking to Variety by phone 
from Boston, where he is working 
with Richard Rodgers on “Allegro,” 
due to open on Broadway next week, 


observed that “there would have 
been no question about Berlin’s | 
Repudiation 


Memphis, Sept. 30. 

Mayor Hartsfield of Atlanta 
has denied the statement by 
Lloyd T. Binford, Memphis 
censor, that “Annie Get Your 
Gun” has been banned there. 
“It’s something we've never 
heard of,” the mayor declared, 
“And I would have heard it if 
it were banned.” 

Chattanooga auditorium man- 
agement declared that “Annie” 
reps haven't asked for a booking 
there and the Birmingham Police 
Chief, Floyd Eddins, the city’s 
| one-man censor board, also con- 
tradicted Binford, saying that 
the show hasn't played there 
and he hasn't reviewed it. 

New Orleans completed the 
quartet repudiating the Mem- 
phis censor with the statement 
that the Crescent City is making 
every effort to book “Annie” 
for Nov. 3, but has been un- 
successful so far. 








songs if we had conformed to Mr. 
Binford’s peculiar Jim Crow ideas 
and eliminated those three colored 
players. As for calling Berlin 
‘salacious,’ .after his 40 years as 
America’s No. 1 songwriter, that’s 
really a new one. Mr. Binford ap- 
parently doesn’t know that the most 
| circumspect outlets for American 
| popular music are the radio net- 
works, and the wide performances 
on the air of the ‘Annie Get Your 
| Gun’ music speaks for itself.” 

Berlin, in New York, just prior to 
| his departure yesterday ‘(Tues.) for 
Dallas for the opening of the Mary 
Martin “Annie” company this Fri- 
day (3), stated that “if it ever came 
| to a question of Jim Crow cast re- 
| strictions or a theatrical booking, 
| we certainly don't want to play in 
' such communities.” 








} 
| 


Binford’s Logic 
Memphis, Sept. 30. 

Amplifying the .reasons for his 

| ban, Binford said: “The play is social 
‘equality in action. It has been 
turned down in other’ southern 
cities....I don’t know anywhere that 
it’s playing in the south except 
Texas and, of course, Mary Martin 
is a Texas girl and they can do what 
| they like down there.” 

Col. Charlie McElravy, managing 
| director at the municipally-owned 
| Ellis auditorium, confirmed that he 
| had cancelled the Mary Martin com- 
|pany’s booking of “Annie” after 
|“consulting”’ with Binford§= and 
| checking with the New York repre- 
| sentatives to see if the three Negroes 
|could be eliminated. Harry 

company manager, declined to cut 


said it would be okay to cancel the 


Widow, | Memphis dates “since there are sev- | 


the Memphis censor got | 


Essex, | 


eral other cities 
them.” 


Binford’s objection was to 


elamoring for 


the 





one of them is a conductor, and we 


don’t have any conductors in the 
south that are Negroes,” he said. 
{Hammerstein corrected that by 


stating the action is on a train that 
is heading west, and he added “that’s 
where we'll route ‘Annie,’ certainly 
not in Memphis”}. 








Negroes in the cast who portray a | 
trainman, waiter and porter. “Why, | 








Ride Herd 
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chief, last week, is to be carried out 
by E. J. McAvoy, company’s head of 
short subjects. 

The series, according to McAvoy, 
is experimental—if it sells well, U 
will go into the streamliners as a 
matter of habit 
25-minute for Bs was taken 
after a survey of a number of keys, 
including Dallas St. Louis, 
where U found exhibs were 


subs 


and 


that 


|looking for a shorter pic to tailend | 


|dual bills so that turnover of pat- 


|ronage could be speeded up. Num- | 


'ber of hinterland theatres are also 
anxious for shorter pix, McAvoy 
isaid, because they don't 
|dump their patrons on 
| after midnight in spots where trans- 
|} portation is poor. 
All six oaters will feature Dave 
|McEnery, San Antonio radio singer, 
and Ken Duncan who's played op- 
| posite Roy Rogers in a number of 
ithe latter’s pix. Metropolitan dude 
ranches have already been sounded 
out on the picmaking proposal, Mc- 
Avoy said, and they're willing to go 
for it. One ranch at 
Point, L. I., McAvoy noted, 
head of cattle and 
|That’s more than ample for the re- 
quirements of his scripts. 

At least six ranches in the New 
York area are equipped, so far as 
livestock and terrain is concerned, to 


has 


| 


exec added. No studio shooting at 
all is contemplated but all stream- 
liners will be made outdoors and on 
one of these sites, 

U’s sales toppers think there’s a 
good spot for the truncated westerns 
in double-feature territory play- 
ing a big A film and in single-fea- 
ture sectors where a weak A needs 
fortifying. It’s the same idea as Hal 
Roach had in turning out his com- 
edy streamliners but the latter is 
now packaging two-in-one and sell- 
|ing them in place of an A. 











Decision to try the | 


want to! 
the streets | 


Montauk | 
100 | 
over 40 horses. | 


be usable for filming westerns, U} 
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Million Dollar. Ae 


Orch was too loud beh. dé vocalist 
on both numbers. Mitchell wraps 
up “Don’t Say You're Sorry” and 
“There'll Be Some Changes Made” 
for solid returns. 

Hattie McDaniel, co-star on bill, 
made only a faint impression at first 
show. Bad material and nervousness 
were against her. On song end she 
fared slightly better, doing “Smiles,” 
“Can't Help Loving That Man” and 
“Can’t Give You Anything But 
Love.” 

Rounding out the bill is some class 
interpretive precision tap work by 
Calvin Davis. Lad gives smooth and 
polished terping to ‘Temptation” and 
wins well-deserved encore. Brog. 





RKO, Beston 


Boston, Sept. 26. 
Cab Calloway Orch, Count Leroy, 
Stump & Stumpy, Berry Bros., oth- 
ers; “Stepchild” (E-L). 





Cab Calloway band can still jar 
the foundations of the house when 
the boys bear down, but it offers a 
little more contrast this season in 
the quieter moods. Pleases the cash 
customers nicely, but regrettably 
there aren't quite so many of them 
as usual. Just seems bands aren't 
bringing them in as of yore. 

Band, with Calloway handling the 
vocals, does such things as “Summer- 
|time,” “I've Got a Gal 
Nettie.” “She's Funny That Way” 





|'and of course “Minnie the Moocher,” | 


ithe last named 
‘elaborate symphonic 
las if they thought it was Franck’s 
|D minor Symphony. Maestro, unin- 
| hibited as usual, goes over big, and 
|so does the band. Vocals are neatly 
‘handled by Mary Louise, who 
| warbles “My Desire,’ “I Want to 
| Be Loved,” etc., for a -off. 

Nice layout of vaud@<specialties 
/round out the show. Count Léroy 
| does tricky taps on roller skates, 
| winding up with a virtuoso session 
/on top of a small table; Berry 
| brothers knock themselves out in a 
| fast dance and acrobatic specialty 
{remarkable for its timing, and 
|Stump & Stumpy. patomime, pull 
| vocal gags and work themselves into 


preceded by an 
prelude done 


| plenty applause in a sock comedy 
| routine. 
Biz, at opener, was off. Elie. 


Named | 
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| Fidelity members (who had not par- 
ticipated in the strike) were not re- 
quired to join. 

As the bitterness of the strike 
gradually wore away, various Actors 
Fidelity members took out Equity 
cards, usually in order to accept 
stock engagements. Others joined 
the Screen Actors Guild and Ameri- 
/can Federation of Radio Artists, both 
‘affiliates of Equity, but remained 
‘non-union in legit. In recent years, 
| Charles Coburn and Ruth Chatter- 
ton joined Equity so as to qualify for 
|summer stock, but George M. Cohan 
never did join. At one time, when 
he was set for a radio guest date, he 
declined to join AFRA, but the radio 
union gave him a waiver rathe1 
make an issue of it 

Although the fact is 





than 


little know) 


actors don’t actually have to join 
Equity in order to appeal legit, 
either on Broadway the road or 
| stock. Under the Equity rules, any- 


one who has conscientious scruples 
against belonging to a union may be 
exempted from membership. How- 
| ever, he must pay the initiation fee 
| 


and regular dues. 

There are believed to have been 
ja few instances of actors being 
|granted such exemptions. Accord- 
| ing to Equity officials, in most cases 
| actors who have declared they had 
|scruples against union membership 
|have dropped the issue when they 
jlearned they had to pay initiation 
| fees and dues. 


| MARRIAGES 





Laverne Wa‘er to Warren Ketter 
in Chicago, Sept. 27. Groom is pro- 
motion man for Bill Evans, disk 
jockey. 


Marjorie Crowl to Mike Newman, 

Las Vegas, Sept. 26. He’s head of an 
advertising agency. 
Jeanne Grace Hyman to William 
Edmund Blatz, Sept. 27, in New 
|} York. She’s the daughter of Ed- 
| ward L. Hyman, v.p. o” Paramount 
Theatres Service Corp. 

Cathy Carter to John 
Martin, Hollywood, Sept. 25. 
is a screen actress. 

Helen Damp to Jack Lamont, Al- 
bany, N. Y., Sept. 27. He's assistant 
| manager of Warner's Ritz in that 
city. 

Lucy .Carasso de Menasse to Mau- 
rice Abravanel, Richmond, Sept. 20. 
|He’s former Broadway legit 
ductor, now head of Utah Symphony 
| Orchestra. 

Anita Covato to Arthur Benton, 
Pittsburgh, Sept. 20. Bride’s the 
daughter of Etzi Covato, bandleader 
and nitery owner, 

Hilda Zerelstein to Lewis N. Herb, 
Philadelphia, Sept. 30. Bride’s on 
National Screen staff in Pittsburgh. 

Dorothy Earlene Mann to Jim 
Vynalek, Pleasonton, Tex., Sept. 26. 
Bride is member of staff of KYFM, 
San Antonio; he’s with Conroy Ad- 
vertising Agency in same city. 

Pamela Wilde to Philippe de 
Coninck, Neuilly, France, Sept. 19. 
Bride is a legit and picture actress; 
he’s a film producer. 

Adele Longmire to Arthur Franz, 
Princeton, Sept. 20. Bride is actress- 
playwright; groom is an actor. 


BIRTHS 


Mr. and Mrs. Eddie Guss, daugh- 
ter, Hollywood, Sept. 25, Father is 
a film casting director. 

Mr. and Mrs. Irving Lerner, son, 
Hollywood, Sept. 27. Father is doc- 
umentary director and member of 
board of Hollywood Film Society. 

Mr. and Mrs. Frank K. Danzig, 
daughter, New York, Sept. 19. 
Father is general manager of Cém- 
mand Radio Productions. 

Mr. and Mrs. Stirling Silliphant, 
| daughter, N. Y., Sept. 24. Father is 
|administrative assistant to Charles 
| Schlaifer,, 20th-Fox  ad-publicity 
head. 

Mr. and ‘Mrs. James Nasser, 
daughter, -Hollywood, Sept. 23. 
Father is chief of General Service 
| Studio, 

Mr. and Mrs. Herb Harvey, 
daughter, West Palm Beach. Sept. 20. 
Father is announcer at WWPG in 
that city. 

Mr. and Mrs. Donald Clayton, son, 
Las Angeles, Sept. 20. Father is a 
film flack. 

Mr. and Mrs. Leonard Lyons, sen, 
New York, Sept. 29. Father is syn- 
| dicated columnist. 

Mr. and Mrs. Art Duram, son, Chi- 
| cago, Sept. 19. Father is WBBM sales 
| promotion manager. 
| Mr. and Mrs. Harry Grey 
| Hollywood, Sept. 23. Father is a 
| technician at Paramount. 

Mr. and Mrs. George Feinberg, 
'daughter, New York, Sept. 29, 
| Father is president of Dazian’s, stage 
fabrics firm. 


Edward 
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